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English Songsmith 


Fears for the Future; PD a Misnomer 


Editor, VARIETY: 

As a member of the Performing 
Rights Society (English affiliate of 
ASCAP) residing and working in 
U. S., the state of music business 
here is a matter of constant con- 
cern and as an observer I offer a 
few thoughts which I hope may be 
of interest and help. 

The two main factors tending to- 
wards alarm and despondency in 
U. S. are also a cause of similar 
uneasiness to copyright owners 
throughout the world whose works 
are in use in this country. They 
are: 

1. The rise of BMI, with 
consequent lessening in value 
of copyrights. 

2. The short term of U. S. 
copyright protection. 

The first and immediate problem 
is that of maintaining the means 
of exploitation; “the plug” as we 
knew it is fast disappearing, as 
BMI ties in with the networks; and 
fer_those who look farther ahead 
there is the more frightening pros- 
pect that in a matter of years the 
present copyrights will fall into 
Public Domain and the means of 
creating and standardizing new 
copyrights may well be denied to 
publishers unless it is found pos- 
sible to reestablish freedom of ex- 
ploitation as before under the con- 
trol of the copyright owner. It is 
to be hoped that action in the 
courts may bring this about. 

It is an arresting thought for 

(Continued on page 47) 


Negro Talent Now Rating 
Better Reception, More 





Play in Dixie—Eckstine 


Steadily improving race relations 
In the south have opened a new 
area for Negro performers, accord- 
ing to Billy Eckstine, who recently 
returned frem an extensive tour 
below the Mason-Dixon line. Negro 
Singer is now headlining at the 
Broadway Paramount. 

‘It’s not the old sguth any 
More,” Eckstine said, Yeporting 
that 60% of the customers were 
White at the 35 concerts given by 
himself and the Count Basie orch. 

Seven years have wrought the 
marked change in southern atti- 


tude towards Negro troupers. In| 


1945, before he became a name, 
Eckstine junketed through the 
south with his own orch and played 
Virtually exclusively to Negro audi- 
ences. In that period, only a hand- 
ful of whites attended his dates, 
and the racial prejudice was acute- 
ly felt in all southern cities. 

While most of his recent book- 
n8s were played to segregated au- 
diences, Eckstine said the barriers 
Were gradually being removed. In 
three cities, New Orleans, Miami 
and Columbia, S. C., the segrega- 
tion policy was not observed and 
audiences were seated on a first- 
eome, first-served basis. In no in- 
Stance, moreover, was there diffi- 

(Continued on page 14) 


Jimmy Kennedy 
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Bid for Jessel Biog 


Hollywood, April 22. 

Both 20th-Fox and Warners are 
| interested in buying George Jes- 
|sel’s biography for production 
|under tag “Tales of Jessel.” Both 
j}are angling for Danny Thomas to 
| star. 
| William Morris Agency is han- 
idling for Jessel bit no decision 
| will be reached pending the Last- 
|fogel’s return from N. Y. next 
month. Thomas recently portrayed 
Gus Kahn in “I'll See You In My 
Dreams,” WB biog. 


NPA Color Ban 
On Theatre TV 
May Be Lifted 


Washington, April 22. 

NPA order M-30, banning color 
TV equipment, may be lifted be- 
fore the week is over to permit 
manufacture of color receivers, 
where it can be shown there is no 
interference with defense produc- 
tion, VarteTy learned today (22). 

Horace B. McCoy, assistant NPA 
administrator, said he hopes to get 
a revised order out this week 
which will definitely remove re- 
strictions on color theatre TV 
equipment, but which probably will 
put home color TV output on a 
case-to-case basis. He said he is 
waiting only for comments from 


(Continued on page 55) 


Blonde Siren Role Comes 








Philadelphia, April 22. 

Lorelei Lee is now wearing a. 
wig. After two-and-a-half years in | 
ithe part of the blonde siren of | 
|“Gentlemen Prefer Blondes,” Carol | 


peated bleaching has affected her | 
scalp, causing her to start losing | 
her hair. So she got a blonde wig | 
during the musical’s engagement | 
here last week, began scalp treat- | 
| ments and is letting her hair grow | 
| back to its natural color. 

| After playing a few perform- 
lances in the artificial piece, the | 
‘comedienne told the management 
|she likes it much better that way, | 
‘and wishes she’d never used the | 
| bleaching method. The show left | 
| here over the weekend for Boston, | 
| we * | 
| where it will end the season. How- 
lever, Miss Channing is due to re- 
| sume the Lorelei role in Jack Hyl- 
‘ton’s London production of the} 
show this summer, with a replace-| 
iment taking over for another sea- | 





| 
| 


‘son tour of the U. S. by the origh | zie 


inal edition. 


Channing discovered that the re- | 


 DEEJAYS ON DANCE BANDWAGON 


HSK JOCKS SPUR 
JAGHS' COMEBACK 


As part of a projected multi- 
faceted promotion of the band busi- 
ness, disk jockeys around the coun- 
try are being enlisted in a cam- 
paign to make the public more 
“orch conscious.” With band biz 
|showing signs of coming to life 
| this summer, agency men believe 
|now is the time to sell bands and 


| . 
|dance music on an all-out scale to 

















establish the business on a firmer | 


basis than has been the case during 


| the last five or six years. 

Already the disk jockeys are 
| beginning to Jay on band platters 
| as well as plug the orch name back- 
ing a star vocalist’s etching. Sev- 
eral disk spinners, for example, in- 
troduce a Johnnie Ray etching by 
giving billing to the Jimmy Carroll 
orch, which backs the singer on his 
Columbia Records platters. It’s 


ists who were first made by the 
name bands with which they sang. 

Move was initiated by the dee- 
| jays in an attempt to veer public 
tastes away from the vocalist and 
“new sound” stress which has domi- 
nated record company releases 
during the post-war era. Disclicks 

(Continued on page 14) 


Dicker Cohan’s 
Works for Video 


Fowler-Towne Enterprises is ne- 
gotiating for the television rights 





|largest bulk deals for video prop- 
erties if the deal jells. Gene Fow!- 
er and Gene Towne have secured 
an agreement from John O’Con- 
nor, who represents the Cohan es- 
tate, and attorney Paul D. O’Brien, 
of the law firm of O’Brien, Driscoll 


. 7 . = Raff r, y Wi ; 
High: Lorelei Gets Wig | suis with’ FowiersTowne for, the 


next 60 days. 
The portfolio includes all of Co- 
han’s works, including his produced 





|plays and grand rights for his 


(Continued on page 16) 








That’s Crazy Music, Man 
Detroit, April 22. 
Musical therapy received a 
jolt recently in Detroit in a 
melee between a disk jockey 
and a psychiatrist. Fracas 
arose when Ed McKenzie, 
WXYZ deejay, was given a pri- 
vate broadcasting studio in the 
Mutual Building next to a 
practicing psychiatrist’s office. 
After the first day of spin- 
ning the new pop releases, Mc- 
Kenzie was told by the head 
doctor that the music was in- 
terfering with his work and 
* disturbing his patients. In six 
weeks the doc moved out to 
save his practice and McKen- 
moved into the vacant 
suite. 


the reverse on the featured vocal. | 


to the works of the late George M. | 
| Cohan, in what may be one of the | 








US. Supreme Court to Become . 
Pic Theatre as Jurists See ‘Miracle’ 





Washington, April 22. 
Conference chamber of the U. 8, 


‘D.°.. ? 
° Brig. Water Ban | Supreme Court will be converted 
: . | into a film theatre as the High 
Sioux Falls, Ia., April 22. |Court justices gather tomorrow 





Because of the midwest floods, (Wed.) to witness a private show- 
| local officials made an unusual stip-| ing of “The Miracle,” Italian film 
|ulation in allowing the RKO Or-| involved in a censorship dispute. 
pheum Theatre here to open April Court is scheduled to hear argu- 
15 for the one-night stand of a) ments on the case Thursday (24). 
| touring company of “Brigadoon. | Film, distributed by Joseph Bur- 
| Authorities ruled that theatre | .tyn, was banned by the N. Y. State 
could operate that night, if all lava-| poarg of Regents as “sacriiegious” 


tories and water facilities were not and the ruling was upheld by the 
|nessed a theatrical film in connec- 
cials will attend the private screen- 


| used. | state’s Court of Appeals. In the 
memory of the oldest court at- 
Yank Newsreel 
; 5 ition with a case coming before 
the court. The High Court saw a 
* : 
ing. 
Re sonQ Ympics Meanwhile, two amicus curiae 
(Continued on page 18) 





| tendants, this is the first time that 
| commercial film on one occasion 
ve ll oll y | involving a patent suit. Attorneys 


'the Supreme Court has ever wit- 
| for both sides and some court offi- 

















Russian newsreel outfit, by get- 
| ting its pitch into the almost | |. A P G 
ympics committee first, almost 
aquecsed the ag reels out,|"”” ressure roups 
it’s been revealed. Probability that : 
the Reds are still calling the turn Pull Weight; Sponsors 
on newsreel coverage of the sum- 4 
mer Olympics, which is the first Cancel on Indie TVer 
in which they have participated | Hollywood, ‘April 22. 
in years, is still seen in the strin-| py, sponsors cancelled con- 
gent regulations set up by the Fin-_,.. ; 8 
iracts with KLAC-TV after pres- 
/nish Committee for reel coverage | . rouns threw their weight 
by all other countries. pet SR 
against such groups by Dr. Harold 
Russians got to the committee two H. Story, head of adult education 
weeks ago and reportedly demand- |; Al we ion, 
Los Angeles Board of Education, 
ed that they get virtually all rights. Eddie Albert’s “Hollywood on 
They wanted all film lensed on the | Television ” He singled out James 
games to be developed in Helsinki, | Fifield’s Freedom Clubs, and the 
with the committee to permit only | *1"'°' mptly began ‘getting in 
footage okayed by the Reds to be | aie 4 ottte RLAC-TV advertisers. 
(Continued on page 6) Station general manager Don 
| Fedderson appeased other ese 
° | with personal letters to clients dis- 
A-Bomb In TV Fluff | claiming the station's part. He ex- 
Fi Fi o Vj » pects no ages os oe 
izzI Sponsors who wed out were 
€s Fission ISIOn | toute Sudder Products and 
The atom bomb, preeming on | O'Keefe & Merritt. Latter, how- 
| coast-to-coast television yesterday | ever, will continue on time slots 
| (Tues.), went through its paces other than Albert’s. 
| with nary a hitch, but the video' pr. Story, on the program, is 
| coverage of the blast didn’t match | alleged to have labeled Freedom 
|the nuclear performance. For the| Clubs as “Ku Kluxers in dinner 
first half of the dramatic event, | jackets.” Albert made an effort to 
‘there was no picture and for a|jnterrupt him, but Dr. Story 
short spell the audio was lost. How- | wouldn't be stopped. He had been 
| ever, after the detonation, when | a weekly guest on various KLAC- 
|cameras only 11 miles from the! Ty strips for the past year, but 
|terget were used, the orthicons | after the current incident was in- 
| caught some good shots of the lazy formed he was no longer welcome, 
cloud and the ground activity— Freedom Clubs and its affiliate, 
planes taking off and trucks mov-' Liberty Bells, contacted sponsors 
ing into the area. | immediately, stressing strength of 
Reason for the technical snafu| membership, and expressing indig- 
on the first segment ‘was the fact nation at the attack. It’s under- 
that between Yucca Flats, Nev.,| stood every time buyer was cone 
where the A-bomb was dropped, | tacted, but only two yielded. Fed- 
|}and Los Angeles, 300 miles away,| derson apologized to the sponsors 
|temporary microwave relay sta-| for the tirade, saying the remarks 
|tions had to be set up. The im-| were unauthorized and not ap- 
promptu apparatus was installed| proved by anyone at the station. 
on snowcapped mountain peaks by’ He said Dr. Story was told and 
helicopter. Relays apparently agreed, not to engage in any con- 
|couldn’t pick up the signal from | troversial issues, but to confine his 
Mt. Charleston, 40 miles from the | remarks to civie or educational 
(Continued on page 55) * problems. 
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US. Share Big in Huge Paris Expo; 
Most of $450,000 Outlay From Here 


By ARTHUR BRONSON 


Biggest international show of the 
year takes place next month in 
Paris—with credit for its consum- 
mation being due chiefly to U. S. 
enterprise. Event is: the month- 
long Exposition of the Arts, spon- 
sored by the Congress of Cultural 
Freedom. 

Show is world’s largest in names 
and scope, embracing legit, opera, 


choral and symphonic groups from | 


all over Europe and America. The 
U. S. is sending the Boston Sym- 
phony Orchestra, N. Y. City Ballet 
and Broadway’s “Four Saint; in 
Three Acts” production, plus six 
prominent authors to lecture. 

Cost of the venture will run 
from $400,000 to $450,000, with 
85% of the entire financing raised 
in the U. S. Festival isn’t Ameri- 
can, but international. And al- 
though the aim of the Exposition is 
to counteract totalitarian propa- 
ganda by 
liberty on artistic creation, it’s en- 
tirely private; there is no state 
control or participation. Neither 
the U. S. Government nor any of 
its agencies are in it. 

Financial success of the under- 


taking has been largely due to one | 


man, Julius Fleischman. 
ducer of “Moon Is Blue,” 


Co-pro- 
chief 


Carlo, and large legit 
Fleischmann is chairman of the} 
Expo’s finance committee in the| 
U.S. He raised 85% of the budget 
from private individuals, founda- 
tions and trusts here. 
First U. S. En Masse 

Expo, which starts next Wednes- 
day (30) with a dedicatory concert 
at St. Roch Church, has some very | 
unusual angles. It marks the first 
time for U. S. participation en 
masse in a European festival. Fes- 


tival won’t be just for the rich, or | 


tourists, but all-embracive, with 
250 seats set aside for every event 


for students and labor groups at | 
Events | 


nominal prices or for free. 
will also be broadcast behind the 
Iron Curtain by Radio Free Europe. 

Probably the Expo’s most im- 
portant event is the Boston Sym- 
phony Orchestra in its first Euro- 
pean appearance. Orch is making 
a five-week trip, with three weeks 
for concerts. Tab for the BSO, 


including roundtrip fares, will run | 


from $150,000 to $175,000, although 
(Continued on page 40) 





Gypsy Rose Lee Joins 
IBEW Revue as Bally 
For AFL Membership 


Minneapolis, April 22. 

Gypsy Rose Lee has been inked 
to head the second of a series of 
revues that the AFL International 
Brotherhoed of Electrical Workers 
is producing and sending on tour 
to Minneapolis and the other cities 
served by the Northwestern Bell 
Telephone Co. 

Telephone company workers are 
invited to attend the shows free. 
Purpose of the stunt is to try to 
woo them away from the CIO union 
and into the AFL. Besides the 
shows, those who attend get a talk 
on alleged advantages of AFL 
membership. 

First of the shows just played the 
Lyceum here. It had Beatrice Kay, 
Rowena Rollins, Jack Durant, 
Estelle Sloan and other acts. Line 
ot eight gals comprised telephone 
switchboard operators .on vacation. 


showing the effect of | 





+ 


‘Theatres Get NPA OK In 
Flood-Damaged Areas 


Washington, April 22, 

The National Production Author- 
ity will give theatres in the west- 
ern flood- damaged areas special 
consideration _in receiving scarce 
materials where needed to rebuild 
and repair, it was disclosed last 
week. This is expected to be in 
advance of an order which will 
ease construction bans on all types 
of entertainment onstruction for 
the third quarter of this year. 

Theatres have been in category 
which got them virtually no scarce 
metals for construction, with few 
exceptions. The new “break” for 
| those in the flood areas gives en- 
tertainment structures the same 
rights as other commercial build- 
ings. 

So far as easing restrictions on 
entertainment construction for the 
July, August, September quarter, 
this is based on the fact that many 
\of the so-called “scarce” materials 

are in substantial supply for non- 
| military uses. 





e 
angel of the Ballet Russe de Monte | 1952 ( Film 
investor, | anes 


Fest Under Way 


Paris, April 22. 

The 5th Cannes International 
Film Festival will start tomorrow 
(23) and run its course of projec- 
tions and receptions until May 10 
when the prizes for best film, best 
director, best male and female ac- 
tor, best screenplay, best lensing, 
| best decors, special jury prizes, 
best selection by a country and the 
best short are awarded. Recipi- 
ents of the kudos will receive 
paintings or rare literary editions. 
Some 36 nations are participating 
in this year’s fest, with Russia and 
satellites abstaining. They were in 
last year but took only one big 
prize for decors and praise for a 
Hungarian short. 

There will be no projection the 
first day (23) but a reception for 
|}all the invitees and journalists. 
First pic will be shown the second 
| evening (24), Metro’s “An Ameri- 
;can in Paris,” preceded by two 
| shorts. On April 25 the Japanese 
| pic, “Waves,” will comprise the af- 
| ternoon show, and Germany’s 
| ‘Last Command” at night. April 
26 will be Swedish, “She Danced a 
Summer,” already being prepped 
,as a sleeper, and England’s “Cry 
the Beloved Country” 
starring Canada Lee. 


| On April 27, Orson Welles’ pic | 


STYMIE EFFORT TO NIX 
CITY CENSOR IN K.C. 


Kansas City, April 22. 


Efforts of the industry here to 
eliminate the office of the City 
censor were stymied in council 
meeting Friday night (18) by inter- 
vention of parent-teacher and 
Catholic organizations. 

Ordinance which would have by- 
passed the censor appointment was 
expected to be passed in routine 
fashion, but was taken under ad- 
'visement by the council when the 
opposition developed. 


(Continued on page 53) ‘ 
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Cantor’s Blood 
Bank Tour May 
Prompt Others 


Eddie Cantor, who is east seeing 
| Milton Biow, head of his ad agency 
contact on the. Bhilip Morris radio 
| program, before taking off on his 
|Red Cross blood bank concert 
| pitch, states that the Warner Bros. 
| biopic on his life starts shooting 
| June 1. Sidney Skolsky, who con- 
| ceived “The Jolson Story” for Co- 
| lumbia, is author-producer of “The 
Eddie Cantor Story” (which title 
will probably be changed). 

Cantor kicks off his American 
Red Cross one-man shows at Naval 
Recreation Auditorium, Boston, 
April 29. Admission at this and 
| other free shows is a pint of blood. 
The rest of the itinerary comprises 
the Lyric, Baltimore, April 30; 
Syria Mosque, Pitt, May 1; Cincin- 
nati, 2; Veterans Hall, Cleveland, 3; 
Kleinhans Music Hall, Buffalo. 4; 

Board of Trade auditorium, Chi- 
| cago, May 5. 

| Cantor’s approach to this tour is 
/in the form of trailblazing similar 
i'tours by stars like Jack Benny, 
Danny Kaye, et al., to stimulate 
| blood bank buildups. His pitch is 
| that stars always do their stuff for 
| disaster causes—this might be a 
|fresh approach: a show to build 
| up life-giving blood that may fore- 
| stall disaster. 

Besides “Ida,” “Margie,” “Susie” 
and “Making Whoopee,” Cantor 
will do 14 songs in the Warner pic. 
There will be one new song—a 
folk song of a lullaby nature which 
Cantor’s (screen) grandmother util- 
izes as a thematic. 

Keefe Brasselle, newcomer, is 
the “Larry Parks” (Jolson) to Can- 
tor, with the star, of course; sing- 
ing his own songs, just as Jolson 
did to Parks’ mouthing of the 
lyrics. 


Dicker Betty Hutton For 
Palladium; Palace 596, 
14 Shows 2-Way Record 


Deal is in the works for Betty 
Hutton to play the Palladium, Lon- 
don, this summer. The William 
Morris Agency, which manages 
| Miss Hutton, has cabled its British 
correspondent agency, the Harry 
| Foster office, to inquire what time 
periods will be available for the 
filmster. If the period fits in with 
her schedule, she'll repeat at the 
|London house. Her Palladium sal- 
|ary two years ago was $17,500. 
| Miss Hutton will remain at the 
| Palace, N. Y., for four weeks only. 
‘She feels that it’s a strenuous en- 
| gagement and doesn’t want to pro- 
|long it. She worked while ill on 
| Sunday (20) and only a day off on 
| Monday prevented complete ex- 
| haustion. 
| The terrific number of shows 
‘during her opening week enabled 

Miss Hutton to break the Palace 
| record for week ending Friday (18). 
'She pulled a tremendous $59,000 
|for 14 shows, a house mark for 
| both the amount taken in and the 
|number of shows performed since 
| the theatre went on two-a-day with 
| Judy Garland last October. Miss 
| Garland’s high mark was $51,000 
‘for 12 shows. Henceforth, Miss 























| Hutton will do 10 shows weekly | 


with matinees on Tuesday, Wednes- 
j day, Saturday and Sunday. 











| 


New French Pic Cycle to Expose 
Diabolical Dames in Battle of Sexes 





Soph Tuckers Self Out 
In L’d’n Palladium Sock 


London, April 22. 


Sophie Tucker had the biggest 
opening of the Palladium season 
yesterday (Monday), coming on to 
a roof-raising reception and bow- 
ing out after an overtime 40-min- 
ute session to a tumultuous ova- 
tion. She filled her turn with sock 
numbers in which she created hu- 
morous as well as nostalgic moods 
and wound up on a powerful emo- 
tional note with ‘“Mother’s Sab- 
bath Lights” as a tear-jerkinhg al- 
ternative for “Yiddishe Momma.” 


Miss Tucker was visibly affected 
by the warmth of her reception 
and was unable to complete a cur- 
tain speech. 

Other clicks on the layout in- 
cluded Hoctor & Byrd who did 
some excellent terping; Irwin 
Corey produced yocks and Pat 
Henning was strong in his hold- 
over session. The Castro Quartet, 
however, disappointed. 

This is Miss Tucker’s 10th visit 
to Britain. She'll follow this two- 
week stand with a stint at the Ba- 
gatelle, London. As always, Ted 
Shapiro accomped her. 

Bill also includes Ladd Lyon, 
Nino (a dog act), Dickie Hender- 
son, Jr.; Eddie Gordon & Nancy, 
Marie, Louise & Charles, and the 
Palladium Tiller Girls. 


Wall St. High 
For March Amus. 


Amusement stocks hit the high 
of the year to date last month 
when their total market value 
reached $1,288,054,175. Shares in- 
creeced in valve during the 31-day 
period by $54,273,035, it was dis- 
elosed in figures released this week 
by the N. Y. Stock Exchange. Their 
average price per share climbed 
90c., from $20.28 the end of Feb- 
ruary to $21.18 as of the last day 
of March. 


Upsurge in amusement issues 
tended to follow the trend of the 
entire market. verage market 
price of all stocks listed on the 
Exchange was $42.78 at the month 
end. Tally was the highest regis- 
tered since Aug. 31, 1946, when 
the average price was $42.79. A 
factor in boosting the radio and 
TV section of the amusements was 
an anticipation of the Federal Com- 
munications Commission’s lift of 
its freeze on TV stations. 


Big Board also revealed that 
short interest in United Paramount 
Theatres as of April 15 was only 
850 shares compared to 4,900 re- 
corded on March 14. Conversely, 
short interest in Warners leaped 
tremendously during the 30-day 
stretch. Bears held 1,685 shares 
March 14 and picked up 5,000 more 
by April 15. 


British Film Theatres 
Already Hurt by TV, 
BBC Survey Stresses 


London, April 22. 

: The changing habits of the na- 
tion as a result of the spread of 
TV through the country are an- 
alyzed in a report prepared by 
Robert Silvey, head of Audience 
Research in the British Broadcast- 
ing Corp. The results of a survey, 
conducted 16 months ago when 
3,000 families and 1,454 other view- 
ers were quizzed, emphasize the 
manner in which video has been 
encroaching on other entertain- 
ment. 

Analysis shows that 63% of 
those questioned had cut down on 
film theatre attendance and 35% 
went to the legit theatre less fre- 
quently. Reading, indoor games 
and hobbies had also been affected. 
In a breakdown of viewers, Silvey’s 
analysis shows that approximately 
45% are in income groups with an 
annual average of $630 to $1,100. 
Only 9% of license holders were 
in the $3,000 or over class. 

It also extended into educational 


(Continued on page 14) 








+ Paris, April 15 


Latest film eycle here will un. 
dertake an expose of the diaboli- 
cal practices of women in the bat. 
tle of sexes. The pix will show up 
the femmes as necessary but preda- 
tory creatures. Last season saw a 
spate of films both of distaff in. 
terest and also studies of the fe. 


male in action with plenty of ape 
peal to male ducat buyers. 
Femme _ director Jacqueline 
Audry made a trio of films show. 
ing the female at the turn of the 
century era before she gained her 
much-vaunted freedom. “Gigi” 
and “Minne” featured the triumph 


of innocence in a gilded decadence. 
Her latest, “Olivia,” was an all. 
woman production about the com- 
ing of age in a girl’s school. Its 
touch of lesbianism may make this 
censurable for the U. S. Jean- 
Paul Chanois made a soap-opera 





type film with Michele Morgan 
called “Behold the Beauty.” Melo- 
dramatic in theme, it concerns a 
ballet dancer who succumbs to the 
advances of lecherous impresarios 
to get enough money to free her 
lover from prison. Edwige Feuil- 
lere made “Julie de Carneilhan” 
notable only for her brilliant per- 
formance as a woman torn be- 
tween love and security. Michele 


Morgan starred in the Rene 
| Clement film, “The Glass Chateau” 
about the love affair of a married 
woman and a young ladies’ man 
that ends in tragedy. 

Mysterious Femmes in 5 Pix 

In preparation are a surfeit of 
| pix dealing with the eternal mys- 


terious femme.  Christian-Jaque 
will do “Adorable Creatures” with 
Daniel Gelin- taken over the 





hurdles by Martine Carol, Edwige 
Feuillere and Marilyn  Buferd. 

Michel Audiard will do “He and 
She” with Dany Robin and Fran- 
cois Perier. It concerns a nice 
guy married to an ambitious girl 
who is not above lying to keep up 
with the Joneses. Jacques Becker 
will have his say about the femmes 
in “Women,” while ironic Sacha 
Guitry will roast them with his 
new pic, “I Was Married Three 
Times.” This will star Bernard 
Blier as the poor guy duped by 
three successive conniving fe- 
males. With the women skewered 
and accused, there is also a possi- 
bility that Christain-Jaque may 
give the male element a hot foot in 
|}a sequel to “Adorable Creatures” 
| called “Those Charming Boys.” 


LEN] RIEFENSTAHL NO 
NAZI—IT SAYS HERE 


Berlin, April 22. 

Leni Riefenstahl, a friend of 
Hitler and known as the Fuehrer’s 
favorite actress during the Nazi 
regime, was merely a Nazi “fol- 
lower,” not a party member, it has 
been decided by a West Berlin 
court. After a four-hour trial, 
judges ruled that alleged new evi- 
dence was insufficient to reverse 
the 1948 verdict of a Baden court, 
and the 45-year-old actress was 
cleared of any penalties. Miss 
Riefenstahl’s career of two decades 
| was artistic rather than political, 
| she claimed. 
| After appearing in a number of 
|German pictures, including “Blue 
Light,” she produced the “Reich- 
sparteitag” films of the Nazi party 
in 1933-34-35 and represented Hit- 
ler in supervision of the filming of 
'the Olympic Games in Berlin in 
| 1936. 


‘Par Doesn’t Want 














Jose Ferrer, who’s been enjoying 
the luxury of having Sundays to 
himself, but is quite busy the six 
days of the week, is now about to 
| embark on a full seven-day work 
schedule. He’s producer-director of 
four current Broadway legiters, 
\“The Shrike,” “Stalag 17,” “The 
Chase” and “Fourposter.” Also, he 
is costarred in “Shrike.” 

Paramount has come up with the 
idea of putting Ferrer to work on 
Sundays, and he’s agreeable. Film 
company is setting up a series of 
theatre appearances and press in- 
terviews for him in Philadelphia, 
Washington, Cleveland, Cincinnati 
and other spots. He’ll hop out of 
N. Y. early Sundays and return 
Monday a.m. The new weekend 
‘effort will be to drumbeat for 
| Par’s “Anything Can Happen.” He's 
ithe star of the film, of course. 








Ferrer to Get Rusty 
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Reveal Properties Worth $50,000,000 
In UPT's 3-Year Buy-Sell Turnover 


United Paramount Theatres in 
the past three years has bought 
and sold exhibition properties in- 
volving assets in excess of $50,000,- 
000. This was disclosed in year-end 
(1951) figures released by the cor- 
poration this week. 


It was the most extensive thea- 


tre ownership reshuffling job in | 


the history of the business. As of 
last Dec. 29, the chain comprised 
683 wholly-owned houses, the own- 
ership of 169 being shared with 
other exhibs in the field, and 15 
jointly owned with investors. Upon 
the completion of the divestiture 
program under its antitrust consent 
decree, UPT will hold a maximum 
of 651 theatres, a relatively few of 
which will be jointly owned with 
investors. 

On March 3, 1949, date on which 
the decree was entered, UPT had 
partial ownership of 975 houses. 
The number of these operations 
subsequently increased to 1,024. 
Of that total, the company disposed 
of all interests in 525, acquired the 
full ownership of 315, of which 56 
must now be disposed of, and still 
has joint interests in 
which 29 may be retained as wholly 
owned. 

Also on March 3, 1949, UPT had 
449 wholly-owned theatres and 


subsequently added two others for | 


a total of 451. Of these, the outfit 
parted with all its interests in 83, 
has still to divest itself of all in- 
terests in 17, and is permitted to 
retain 351. 


Teen-Agers Best 
Film Audience 


Teen-agers rate films as. their 
favorite entertainment, and video 





has less influence on them than | for the industry to put its best foot 


with children and adults. These 


facts are indicated in studies made | 


by various research organizations. 

Generally agreed as one reason 
for teens favoring pictures is that 
they’re in the “dating” years and 
want to go out more often than 
parents and young marrieds. In a 
round table conducted by Seven- 
teen, mag for teen-age girls, teens 
from 10 states agreed unanimously 
in saying that they would not give 
up a picture date, for example, for 
a Poll of TV homes made by 

e 
Walsh disclosed that the 10,18 age 
group averaged less time in tele- 
viewing than older family mem- 
bers. 

International study made _ by 
A. J. Wood & Co., girls were asked 
what they did with the total 
amount of coin received or earned 
“last week.” Results showed that 
more girls named films than any 
other single item. Study made by 
Dr. George Gallup indicated: “The 
average American movie audience 
is predominantly a young audi- 
ence. -Regular movie attend- 
ance seems to begin around the 
age of 12. After 19 it falls off 
Sharply. Relatively few persons at- 
tend the movies with any regular- 
ity after the age of 35.” 


Daff to Tour U Offices 





In Continental Europe 


Alfred E. Daff, Universal v. p. 
and global sales topper, takes off 
tomorrow (Thurs.) for a tour of U 
offices in continental Europe. 

He is expected to return to the 
U. S. on May 7. Following a week 
in New York, he leaves for Chicago 
for confabs there. 

Daff, accompanied by Charles 
J. Feldman, domestic sales chief, 
and F. J. A. McCarthy, southern 
and Canadian sales manager, visit- 
ed Toronto and Montreal for con- 
fabs with A, W. Perry, president 
and general manager of Empire- 
Universal Films, and other Empire- 
U niversal execs last week. While 
in Canada, they also met with ex- 
hib groups to discuss forthcoming 
U product. 


—_—— 


169, of | 


ad agency Cunningham & | 
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Depinet Due East 


| Ned E. Depinet, RKO prexy, is 
| scheduled to return to New York 
| from the Coast this week following 
| sever2l weeks’ confabs with How- 
| ard Hughes and other studio execs. 
Prior to proceeding to Hollywood, 
Depinet vacationed briefly in Ari- 
zona. 
| Upon Depinet’s return, it’s antic- 
ipated that there will be some an- 
| nouncement regarding the resump- 
| tion of production at the RKO lot. 


Industry's Co-op 
Ad Pitch Killed; 
Each Co. on Own 


Film industry’s 
promotional campaign 
| paper advertising, backed by a 
$50,000 budget from each of the 
participating companies, has blown 


| Up. It evolved yesterday (Tues.) 
|into a face-saving plan, with each 
|company agreeing to incorporate 
into its regular advertising some 
institutional copy plugging the 
film theatre “as the source of best 
entertainment.” This approach was 
decided upon at a meeting of the 
pub-ad toppers committee of the 
Motion Picture Assn. of America. 

Method and manner for best 
presenting industry’s story has 
been the subject of considerable 
laggling for some time, and the 
decision reached yesterday is gen- 
erally regarded as a highly diluted 
version of an advertising campaign 











institutional 


forward. 

| Originally, pub-ad chiefs had 
| been authorized to go ahead with 
a plan for an industry promotional 
campaign similar to last fall’s 
“Movietime, U.S.A.” drive. Top- 
pers were backed to the extent that 
each participating company agreed 
to kick in $50,000. Initial fall cam- 
paign consisted of full page ads, 
calling attention to 18 pix, with 
each company sharing the costs 

(Continued on page 14) 


Columbus Exhibs Seek 


Out on ‘Salesman’ 
Group of exhibitors in Colum- 
| bus, O., are seeking out from con- 
tractual commitments to play Co- 
| lumbia’s “Death of a Salesman” 








| because of threatened picketing by | 


members of a local American Le- 


| gion post. Whether or not Col will | 


‘hold them to the booking pacts 
|has yet to be ascertained. 


Film outfit’s position has been ' 


' stated only to the extent that the 
| Arthur Miller play was purchased 
'in consideration of its “entertain- 


ment” values and Stanley Kramer | 


produced it because of its potential 


b.o. In other words, said Col reps, | 


there never had been any thought 
of the film being objectionable on 
'un-American grounds. 

The Legion unit’s protests are 
based solely 
links with Commies. Oddly enough, 
“Salesman” already has played in 
Cincinnati and Dayton theatres and 
drew no squawks from any sources. 
One of the Columbus exhibs seek- 
ing to be released from an exhibi- 
tion deal with Col is a member of 
the Legion post. 





| Nate Blumberg East 

Nate J. Blumberg, Universal 
prexy, is slated to arrive from the 
Coast on Friday (25) for a series 
of confabs with homeoffice execs. 

U topper will also confer with 
Milton R. Rackmil, Decca Records 
president, on matters pertaining 
to the proposed merger of the two 
companies. 


via news- | 


on Miller’s alleged | 


NOW FINALLY 





Success in setting up an arbitra- 
| tion system appeared a distinct 
| possibility this week if only for 
| the reason that each of the various 
| trade groups involved _ clearly 
| wants to avoid being identified as 
| the “heavy” in blocking its devel- 
opment. The industry conclave 
| looking to establishment of con- 
ciliation machinery for exhib-dis- 
| trib disputes got underway in N. Y. 
| yesterday (Tues.), with all sides 


| professing agreement to the prin- | 
un- | 


i|ciples of arbitration. It’s 
| animously Stated that arbitration 
| could contribute to the welfare of 
the entire business. 

Based on declarations of policy 
| made so far by some spokesmen, 
|major subject of likely discord 
| within the whole setup concerns 
film rentals as being within or 
beyond the scope of arbitration 
| With the lines separating some 
| groups from others on this item 
clearly drawn, it’s a certainty that 
|} there must be some give and take 
| by all sides to accomplish any- 
thing. 

Distribution reps in a number 
| Of cases have stated privately that 

(Continued on page 14) 


Regular Mkt. Analysis 
Will Determine Policy 
On Production at Par 


Paramount is aiming for a more 
| closely coordinated production and 
distribution operation to the extent 
|that market trends will be analyzed 
|about every three months by studio 
| and homeoffice toppers, and these 
|}analyses largely will determine 
lensing policy. 
Y. Frank Freeman, studio chief, 
| was in N. Y. over the past weekend 
for huddles with the homeoffice 
| brass on market conditions and up- 
| coming product. Participants at the 
| meetings included prexy Barney 
| Balaban, distribution head A. W. 
Schwalberg, E. K. O’Shea, assistant 








| Pickman. 


| Similar conclaves are to be held, 
|on a quarterly basis, for constant 
re-appraisals of b.o. trends, story 
and cast name values, etc. Balaban 
favors a flexible policy, with the 
lineup of pix on the lensing sked 
subject to change as a means of 
keeping the new product attuned 
to the market. 


| sales topper, and ad-pub v.p. Jerry | 


RBITRATION-EVERYONE'S PAL 





‘Schenck Sez Deadwood Must Go 


LOOKS LIKE tn Revealing 20th-Fox Economy Moves 





| * Twentieth Century-Fox is em- 
e | barking on a program of weeding 
| McCarey, Par Making Eyes out personnel whose talents are 
tts. 4 meting McCarey inadequate,” Joseph M. Schenck, 
roducer-director Leo McCarey | exec head of production, declared 
likely continue on the 


very will 


ge . ~ iim N. Yi this pi i 
Paramount lot, he said in N. Y. this | wood must oy ge ne on 
|; week upon arrival from the Coast. He thereupon broadened the 


Although there are a number of t : 
| : Sail 4 - ateme t . 
technicalities involved, his em- : ent to include all outhts: 


‘ ‘ “We must practice rea . 

| ployment pact ran out with his re- | y¢ ements or athere > ote oak 
| cently-completed My Son John, pany don’t make good, they should 
|he stated. He’s confident a new  RERy ee ager age Bn “ie ; 
- Ae go. Schenck was alluding to stu- 
| deal will materialize. dio personne! 
Film-maker disclosed he has ten-|  ppe veteran film topper didn’t 
| tative plans for a trip to Europe | identify anyone as being in line 
and, if he makes it, he ll scout Pos- | for the axing, but warned: “If pro- 
sibilities on lensing a film abroad. | qi cers have a bad record they 
would be smart to resign.” : 

Reports on a reshuffling of high- 
ly-placed persons at the 20th lot 
accompanied prexy Spyros_ P. 
Skouras’ trek to the Coast from the 
N. Y. homeoffice three weeks ago. 
Skouras made another quickie trip 


‘ - odie © 

McCarey Crix Rap 

Spots Wide Split 

| pots l e pitt to the Coast last week. 

| ‘ ’ ccktgrd- ages “eadbe Sap. he pan 
On John Vs. Reds pose of ienuiting cutting yes . = 


expenses. “He’s always preaching 
economy wherever he goes,” com- 
r _ nfo raw'e . = — 
_ Whether Leo McCarey’s produc-| mented Schenck. He added that 
tion of “My Son John” deserves 


the prez has been instilling em- 
ployees with the idea of economi- 
(Continued on page 16) 


| plaudits or raps for its treatment 
|of the Americanism vs. Commu- 
inism theme is shaping into a con- | 
| troversy, with McCarey himself | 
| providing additional heat. The | 





| tified, for attributing ‘unjust, or | 
| merits of “John” are somewhat re-| N. Peter Rathvon, film financier 


director-producer in N. Y ‘ions | RATHVON f @s 
(21) blasted certain N. Y. news-| 
|roneous and false” motives to him 

in lensing of the film. 

| flected in the May edition of the | and onetime RKO exec, returned 
| American Legion Magazine and a/|from Europe last week and dis- 


paper critics, not specifically iden- 

European Prod. 
Two schools of thought on the 
| 


‘capsule review by the American | Closed that he has been looking 
| Jewish Committee. Legion mag | into the possibility of backing pic- 
printed a rave, crediting the pic| tures to be made on the Continent 


| with being capable of injuring the for both TV and theatrical distri- 
| Reds, and adding: “Let it be un-| bution. 


| derstood that ‘My Son John’ is not! Since forming N. Peter Rathvon 
& Co., a California investment com- 


|just an anti-Communist propa- 
ganda movie but excellent enter-| pany, Rathvon financed either in 
| whole or in part several pictures 


(Contin é ) 

antinecd stab ta ag | for Eagle Lion Classics release as 
| WIT. | well as the Vera-Ellen starrer, 
Wyler to N.Y. Next Wk. | “Happy Go Lovely.” which RKO 
En Route to Italy on Pic | distributed last year. 


William Wyler hops into N. Y. 
from the Coast next Wednesday 
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National Box 
‘Film Trade Off Sharply; 





Top Honors; ‘Marrying Kind’ 3d, ‘Queen’ 4th 


It is the usual letdown after 


Easter in most key cities this 
stanza, with numerous theatre: 
holding over pix opened to take 


advantage of the holiday trade. The 

| flood situation at Minneapolis, 
Omaha and K. C., of course, is 
|not helping biz any though only 
|Omaha appears to be suffering 
much at the boxoffice. Arrival of 
warm weather °dditionally is cut- 
ting down trade. 

“Song In Heart” (20th) and 
“Singin’ In Rain” (M-G) are run- 
ning virtually even this round. 
with little to choose between the 
two musicals for top honors. Each 
pic is playing in 21 key cities cov 
ered by Variety. Both films in 
respect to actual money and show 
ings in individual keys are equally 
strong. 

Third money is going again to 
“Marrving Kind” (Col) although 
it is just getting started. It is doing 
good to big trade in some seven 
| key cities. “African Queen” (UA) 
|is roaring back with some fresh 
| bookings which stack up mainly} 
big to smash. 

“Bend of River” (U), which is 
in like category, is capturing fifth 

position while “Ma. Pa Kettle at 
Fair’ (U) is winding up sixth. 
“Snow White” (RKO) (reissue) 
will be seventh and “Six Convicts” 
(Col), eight. “5 Fingers” (20th) and 
“Pride of St. Louis” (20th) round 
j;out the Big 10 list in that order. 


Harold Erichs, President 
154 West 46th St. New York 36,N. Y 
Hollywood 28 
6311 Yucca Street 
Washington 4 
! 1292 National Press Building 
Chicago 11 
612 No. Michigen Ave. 
London WC2 
Martin’s Pl. Trafaigar Sq 


| : 
(30) en route to Italy. 7 

Producer-director will lens “Ro- RIE Y 
man Holiday,” Gregory Peck-Aud- 
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‘Song’ and ‘Rain’ Divide 
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Sheet” (Col) are the runner-up | || Single Copies 25 Cents 
films. oo a — 
“Man in White Suit” (U) and peaee sac Rive son tne 
“Encore” (Par), both now playing , sin ATE 878 . 
| in art theatres, loom vandiiel new | || Vol. Ss No. 7 
entries. Both are from Britain and aes oa: 
are sock thus far. “Wild North” | INDEX 
(M-G), doing better than last | 
week, is solid in Washington and ||| Bills ©... 0-1 .seeeeeeees 46 
big in Denver. “Lion and Horse” || Chatter ........++- toners 54 
(WB), also new, is okay in Louis- Film Reviews .......e6.-. 6 
ville but drab in two other spots. House Reviews .......+-. 47 
“My Son, John” (Par) is disap- Inside Legit wry yee 48 
pointing, ranging from oke to Inside Music .......+++-. 38 
slow. Inside Pictures ......... 14 
“Greatest. Show” (Par). winding Inside Radio — coe eeeece 30 
up its current batch of playdates Inside Television ....... « 33 
this time around, is still grabbing International ........+... 11 
hefty coin. It is smash in Minne Legitimate .....++...+4+- 48 
apolis, big in Cleveland and good Literati... seeeeeeeeee a3 
in Detroit, Philly and L. A. “Quo Music .....sseseessoeees 34 
Vadis” (M-G) is in similar cate NOW ACIS «fo hie avec 47 
gory, with solid showings in Chi Night Club Reviews ..... 42 
and Detroit Cotumsieg 26 i. at ee 55 
“Viva Zapata!’ (20th) looks Pictures ........scée00e8 3 
hefty in Chi. “Steel Town” (U) Radio - Television .....«.. 20 
is lively in Montreal. “Rashomon” Radio Reviews ......ee.- 30 
RKO) shapes big in Boston and Record Reviews .....ce.. 34 
fine in L. A. Frank Scully .o6eese Be 
“Bugles in Afternoon” (WB) is Television Reviews ...... 25 
mild in three spots. “Flesh and TV-Films eh beees AO 
Fury” (U) is rated fancy in L. A. Vaudeville . .. diimse sah be 41 
as top newcomer there. “Rancho eget eee 
Notorious” (RKO) looks okay in) |} DAILY VARIETY 
Providence. | (Published in Hollywood by 
‘ Daily Variety. Ltd.) 
(Complete Boxoffice Reports on $15 @ Year $20 Foreign 
\ Pages 8-9). i ~~ — 
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Big Brushoff’ Is Latest RKO Prod., 
But It’s an Unbilled De Sica Opus 


Some facts concerning the con- 
fused dickering between RKO and 
Vittorio De Sica, Italian director- 
actor, came to light this week. 

On his arrival in New York 
from Rome several weeks ago De 
Sica and his personal rep, Marcello 
Girosi, told newsmen that the 
Italo film-maker had a deal “in 
principle” to make a pic for RKO. 
The “deal” was an option, with De 


Sica set to get a stipulated sum to | 
direct a film if RKO topper How-| 


ard Hughes okayed the script. 

Arrangements for De_ Sica’s 
transportation and expenses were 
made via cable by RKO. However, 
upon his arrival in New York the 
RKO homeoffice reportedly was 
specifically instructed from the 
Coast “to lay off.”” New York execs 
were told not to meet De Sica, not 
to acknowledge him and to avoid 
all possible connection between 
RKO and the Italian director. 
Originally, De Sica was to have 
been accompanied by Cesare Zavat- 
tini, in association with whom he 
turned out such Italian film hits 
as “The Bicycle Thief” and “Mira- 
cle in Milan.” Latter picture won 
the N. Y. Film Critics award as 
the best foreign film of the year. 
Zavattini, howéver, was delayed in 
Rome, pending approval of his visa 
by the U. S. State Dept. 

Despite the New York brushoff 
by RKO, of which Girosi said he 
was not aware, De Sica and 
Girosi proceeded to the Coast, ar- 

(Continued on page 16) 





De Sica-Wilder-Jennings 
Study Chi Backgrounds 
For Next Feldman Film 


Thornton Wilder and_ screen- 
writer Orin Jennings will accom- 
pany Italo director Vittorio De 
Sica to Chicago tomorrow (Thurs.) 
to obtain material for the screen- 
play which will mark De Sica’s ini- 
tial directorial effort in the U. S. 
Pic, to be produced by Charles K. 
Feldman, will be based on Ben 
Hecht’s “Miracle in the Rain,” but 
will be released under a new title. 
Background of pic is Chicago. 

Trio is expected to remain in 
Chi for several weeks. Feldman, 
now in New York, will proceed on 
the project on his own and won't 
be associated with any studio in 
the production. Feldman, who had 
a co-op deal with Warner Bros. for 
“A Streetcar Named Desire,” his 
last film, said he would seek a re- 
leasing deal after the picture is 
completed. He has made no cast- 
ing plans, attending to this after 
Wilder and Jennings finish the 
screenplay. 

Another project, on which Feld- 
man will begin work next year, is 
the filmization of John Steinbeck’s 
“The Wayward Bus,” which the 
agent-producer has owned for some 
time. 





Foreign Films Big In 
Mpls. Nabe Ist-Ran 


Minneapolis, April 22. 

Latest development here has 
most foreign films now getting 
their first Twin Cities runs in in- 
dependent neighborhood and sub- 
urban houses, instead of in the 
loop arties World and Pix, as for- 
merly. Strangely enough, the for- 
eign pictures are doing better in 
these nabe theatres in question 
than they did for the downtowners. 

Three Twin Cities indie nabe 
houses are successfully operating 
under a “fine arts” policy, featur- 
ing foreign and unusual pictures. 
In the past few weeks pictures that 
have had their first-runs in such 


houses include “Rocking © Chair 
Winner,” “Heart and Soul,” “The 
Medium,” “Eroica’ and “Women 


Without Names,” to mention a few. 
The houses frequently get pub- 
licity breaks that are not garnered 
by other subsequent-run neighbor- 
hood and suburban theatres. Their 
offerings are reviewed at length in 
the newspapers. 

The downtown sureseater World 
has practically forsaken the for- 
eign pictures, except for something 
occasionally like “The Lavender 
Hill Mob.” Instead, it’s going in 
for the top Hollywood product, for 
which it’s bidding competitively 
and with considerable success. For 
example, it now has “Singin’ in the 
Rain” on the heels of “Death of 


P Salesman” and “An American in 
aris, 





Col N.Y. Execs Back 
From Coast Gabfest 


Top homeoffice brass of Colum- 
|bia are back at their New York 
desks this week following a series 
of Coast confabs with prexy Harry 
Cohn. 

Nate Spingold, v.p., and Paul 
Lazarus, Jr., N. Y. studio rep, re- 
|turned over the weekend while 
Jack Cohn, executive v.p.; Abe 
| Montague, sales chief, and Joseph 
McConville, international topper, 
arrived earlier in the week. Leo 
Jaffe, assistant treasurer, stopped 
over in Palm Springs and trains 
back this week. Ralph Cohn, head 
of Screen Gems, Col’s vidpix sub- 
sid, remained on the Coast another 
week. 


$1,322,000 Net 
On RKO Theatres 
For Last Year 


RKO Theatres rolled up a net 
profit of $1,322,000 in 1951, con- 
sisting of $1,122,500 derived from 
operations and $199,500 from the 
sale of capital assets, prexy Sol A. 
Schwartz disclosed in the corpora- 
tion’s annual report issued to stock- 
holders yesterday (Tues.). This 
equalled 34c per share. 


Since the chain commenced op- 
erations independent of RKO pro- 
duction-distribution last year, exact 
comparison figures could not be 
given. However, it was estimated 
that the 1950 net, had the theatre 
company been on its own, would 
have amounted to $1,195,000, after 
income taxes of $1,008,000 and “ex- 
traordinary reserves” of $600,000. 
Income taxes in 1951 were listed 
at $1,225,000. 


Boxoffice receipts for the new 
year totaled $29,550,000, against 
$32,300,000 for 1950. Decline was 
largely attributable to the impact 
of home television, the high cost 
of living, the inerease in “per- 
sonal income and other burden- 
some taxes,” Schwartz declared. 
The b.o. slide continued during 
the first 1952 quarter, he added. 
On the other hand, income from 
theatre concessions has been on 
the upbeat. 


Current assets as of the Dec. 31, 
1951, close of the fiscal year, were 
carried at $12,192,000, consisting 
almost entirely of cash and U. S. 
Government securities. Current 
liabilities were $3,720,000, leaving 
a net working capital of $8,472,000. 
When the outfit started independ- 
ent operation a year earlier the net 
working capital was $7,658,000. 

Funded and long-term debt as of 
last Dec. 31 was $22,339,000, rep- 
resenting a reduction of $1,099,000 
during the year. Issue of common 
stock amounts to 3,914,913 shares. 


RKO now operates 92 theatres, 
about 40% of which are located in 
the metropolitan N. Y. district. 


Loew’s 28-Week Net Off 


Although its gross business was 
on the upbeat, Loew’s net earnings 
for the 28 weeks ended last March 
13 were off. Profit amourted to 
$3,737,316 for the period on gross 
sales and operating revenues of 
$95,693,000. This compared with a 
net of $4,225,865 in the correspond- 
ing 1951 period on gross business 
of $93,950,000. Per share earnings 
were 73c for the new stanza, com- 
| pared with 82c in ‘51. 

Profit for the 16 weeks ended 
March 13 amounted to $1,647,977, 
equal to 32c per share, compared 
with $4,225,865, or 43c per share, 
in the 1951 period. 








HOPE MILLER’S OBOLER PIC 


New York TV and stage actress 
Hope Miller shifts to the Coast 
next month for four weeks of shoot- 
ing as femme lead opposite Howard 
Duff in “The Lions of Gulu,” being 
produced by Arch Oboler. 

African-backgrounded pic, being 
done in the new Anscolor, will be 
ithe first feature in tri-dimension. 








| 





‘Nation’ Still a Draw 

Film industry's original epic, 
the 37-year-old “Birth of a Na- 
tion,” is still a reliable grosser 
in small towns, report by Al- 
died States’ Assn. of Iowa, Ne- 
braska & Mid-Central discloses 
this week. The D. W. Griffith 
pic has been playing one-day 
stands in the territory, with 
exhibs reporting enthusiastical- 
ly on results, particularly when 
tieups are made with schools 
for matinees. 

Distribution in the area is 
by H. E. Aitken of Waukesha, 
Wis. According to Allied, the 
sound (added later, of course) 
is “adequate, print good.” 


Mono Expands ~ 
Overseas Prod. 


Overseas production of Mono- 
gram Pictures is being expanded, 
it was revealed in New York by 
Monogram International prez Nor- 
ton V. Ritchey prior to his de- 
parture for the Coast Monday (21). 
He was accompanied by veepee 
Edward Morey. Both are attending 
a board meet being held at the 
studic today, 

A joint film-making program 
with Associated British Pictures, 


Ritchey said, is being implemented 
to the point where more features 


= 








|may be turned out than were 


planned under the original agree- 
ment. That pact called for two pix 
annually over a four-year period. 
“24 Hours in the Life of a Woman,” 
first project under the deal, has 
already been completed. 


Three story properties are now 
being studied to determine the sec- 
ond joint Mono-ABPC venture. 
Also in line with the possible in- 
crease in Monogram’s European 
production, board chairman W. Ray 
Johnston is now surveying studios 
both in England and on the Con- 
tinent. 


Monogram’s_ production steps 
abroad may also extend to Japan. 
Ritchey declared that he was “en- 
thusiastic” about the possibility of 
one or more pictures to be made 
in association with the Shochiku 
Co., which has two modern studios 
there. Its facilities at Ofuna re- 
portedly are the biggest in the 
Orient. Negotiations in regard to 
such a joint program, Ritehey 
noted, will wait upon the arrival 
of Monogram’s Far East rep, Wil- 
liam Osborne, in Tokyo. Now in 
Singapore, he’s not expected to ar- 
rive in Japan for at least another 
month for conferences with Sho- 
chiku execs, Shochiku, incidental- 
ly, distributes Mono product in 
that territory. 

U Weighing Italo Prod 

Universal is weighing the use of 
blocked funds in Italy to finance 
local producers. Pix would be 
Italo-languagers for U distribution 
in Italy and other foreign coun- 
tries. 


Company has no intention of 
distributing these pix in the U.S. 


Hughes to Pull ‘Outlaw’ 
Domestically on Sept. 1 
For Later Distrib Push 


Howard Hughes’ indie, “The 
Outlaw,” one of the most contro- 
versial films in censorship annals, 
finally will be withdrawn from do- 
mestic distribution around Sept. 
1. Film, which Hughes made in- 
dependently, has been in release 
via RKO the past five years and 
so far has brought the distrib a 
gross of about $2,600,000. United 
Artists had it at the start and drew 
close to $1,500,000 in rentals be- 
ae, relinquishing the rights to 


“Outlaw” has been consistently 
played over the past couple of 
years with bookings at the rate of 
12 to 15 per week in the U. S. and 
five to six in Canada. Drive-ins 
especially have been giving it a 
heavy play. 

RKO’s aim now is to keep the 
pic in circulation through the sum- 
mer, namely, in the ozoners. Fol- 
lowing this the prints will be with- 
drawn entirely as a means of build- 
ing reissue value. “Outlaw” will 
go out again on a fullscale re-re- 
lease basis sometime in the future. 


Film will continue in circulation 
in the foreign market. 





Sees Big-“vreen TV ia All Theatres, — 





~ Halpern Tells Chi Engineers Parley 


Wage Bd. OK’s SWG © 
Application for Hikes 


San Francisco, April 22. 
Wage Stabilization Board ap- 
proved a Screen Writers Guild ap- 
plication for increases in minimum 
weekly salaries and flat deals for 
scribes working for the majors. In- 
creases are retroactive to Feb. 26, 
1951, effective date of the Guild’s 
eight-year pact with the producers. 
New minimum is $250 per week. 
On flat deals, minimum is $2,000 
for pix budgeted under $100,000; 
$3,000 for pix over that. 


FCC May Question 
Balaban on Par’s 
DuMont Interest 


Washington, April 22. 

Occupied the greater part of 
last week with efforts to determine 
whether Paramount's former in- 
terest in Scophony Corp. was ac- 
quired to hold back television, 
Federal Communications Commis- 
sion hearings on Par antitrust is- 
sues are now in their 13th week, 
with still a long way to go. 

In view of the examination into 
Scophony, which is not yet fin- 
ished, it will not be surprising if 
the Commission pursues a similar 
inquiry into Par’s interest in Du- 
Mont when Barney Balaban, Par 
prexy, returns to the stand this 
week. Leonard Goldenson, prexy of 
United Paramount Theatres, was 
expected to conclude his testimony 
today (Tues.) 

It’s now evident that the in- 
quiry will run well into May, and 
possibly into June. Following 
Goldenson’s testimony, R. B. Wil- 
by, head of the Wilby-Kincey cir- 
cuit (UPT), who was formerly as- 
sociated with Par, will testify. Bal- 
aban is scheduled to appear tomor- 
row (Wed.) for two or three days 
of cross examination on his direct 

(Continued on page 16) 


N. Y. to L. A. 
Lex Barker 
Elise Bretton 
William Campbell 
Arlene Dahl 
Richard Egan 
Y. Frank Freeman 
Ava Gardner 
Leslie Harris 
Alan Hood 
Jack Kalcheim 
Jack Lawrence 
Ralph Peer 
Jack Pierce 
Joseph M. Schenck 
George Sidney 
Frank Sinatra 


Europe to N. Y. 
Jack Amidor 
Mario Berini 
John Boulting 
Roy Boulting 
Billy Daniels 
Yolande Donlan 
Victor Duntiere 
Paulette Goddard 
Leland Hayward 
Andrew Marton 
Edward Noll 
Danton Walker 


N. Y. to Europe 
Walter Alford 
George Banyai 
Jan Carew 
Alfred E. Daff 
Delmar Daves 
Dolores Del Rio 
Marlene Dietrich 
Faith Domergue 
Jimmy Durante 
Faye Emerson 
Julius Fleischmann 
Marjorie Thirer Geiss 
Morris Helprin 
Zoltan Korda 
Hedy Lamarr 
Anita Loos 
Robert Montgomery 
Pat Nye 
Edmund Purdom 
Billy Rivers 
Ben Selvin 
Moira Shearer 











Chicago, April 22. 

Theatre television eventually 
will be spotlighted in every film 
theatre in the country, Nathan E. 
Halpern, Theatre Network Ty 
prexy, predicted here yesterday 
(Mon.). Outlining the progress of 
the medium to date and the “faby. 
lous” future which lies before j; 
Halpern reasserted that big-screen 
video is currently going through its 
“investment period,” with operat- 
ing losses anticipated. 

Speaking before the Society of 
Motion Picture-TV Engineers at its 
Tist semi-annual convention here, 
Halpern revealed for the first time 
the boxoffice results of the six 
fights promoted for the medium 
last summer by TNT. Pointing 
out that the public at that time 
was unacquainted with theatre TV, 
he said, nonetheless, that the aver- 
age attendance for all theatres on 
all six fights was 87% of capacity, 

Losses ineurred by big-screen 
events to date, he said, were not 
due to a lack of appeal in the me- 
dium or the programs but to three 
other factors: the few theatres sus- 
taining the costs, the pricing poli- 
cies followed by exhibitors, and the 
absence of a regular, year-round 
flow of programs and promotion. It 
was “remarkable,” he said, how 
close theatres came to the break- 
even point on most shows, while a 
few of them showed profits on in- 
dividual fights. 


Citing the fact that some exhibs 
charged as little as 54c for the first 
several fights televised, he said 
they adjusted their scales upward 
when they realized the “public de- 
mand and satisfaction.” Halpern 
added: “By the time of the Robin- 
son-Turpin bout, theatres had ad- 
justed their admission prices to an 
average well over $2. Every the- 
atre carrying the fight sold out, 
evidencing the public’s enthusias- 
tic acceptance of this new enter- 
tainment medium. 

“The average TV gross was 
$5,000 per theatre, with seating ca- 
pacities ranging from 1,100 to 4,000 
seats. It became apparent that 
higher prices for earlier theatre 
TV events might have resulted in 
profits then, too. Moreover, conces- 
sion sales in theatres boomed, in- 
(Continued on page 14) 


L. A. to N. Y. 


Bert Allenberg 
Josef Auerbach 
E. A. Bateman 
Joan Bennett 
Edgar Bergen 
Nate J. Blumberg 
Barney Briskin 
Geraldine Brooks 
James Cagney 
Sammy Cahn 
Jack Cohn 

Bonar Colleano 
Ned E. Depinet 
Faith Domergue 
Bill Dozier 
Jimmy Durante 
Marvin Faris 
Anthony B. Farrell 
Sylvia Fine 
Reginald Gardiner 
Farley Granger 
Peter Lind Hayes 
Mary Healy 
William J. Heineman 
Marilyn Hoffman 
Leo Jaffe 

Eric Johnston 
Zoltan Korda 
Angela Lansbury 
Paul Lazarus, Jr. 
Al Lichtman 

Paul Marsh 

Leo McCarey 
Joseph McConville 
Thomas Mitchell 
Abe Montague 
Hildegarde Neff 
Roy Rowland 

Abe Schneider 
George Skouras 
Spyros P. Skouras 
Mike Sloane 

Nate Spingold 
Robert Stack 
Mark Stevens 
David Stillman 
Igor Stravinsky 
Gloria Stroock 
Ben Thau 

Ivan Tors 

Audrey Totter 
John van Druten 
Lawrence Weingarten 
Dave Wolper 

Max E. Youngstein 








Robert E. Sherwood 


Fred Zinnemann 
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ONLY SLIGH 


‘Coercion’ by Goldenson Charged 
In Former Dealings With Indies 


Washington, April 22. + 


“Strong-arm” tactics in former | 
dealings with independent the- 
atres and acquisitions, to foreclose 


competition, were charged against 
Paramount Pictures during testi- 
mony of Leonard Goldenson, 
prexy of United Paramount The- 
atres, yesterday (Mon.) before the | 
Federal Communications Commis- 
sion. Prior to formation of UPT 
under consent decree, Goldenson 
was in charge of theatres for Par. 

Commission counsel Frederic 
Ford introduced into testimony 
various correspondence taken from 
Paramount files relating to Par 
tactics in acquiring theatres 
Among the documents was a 1946! 
letter from M. A. Lightman, head | 
of Malco Theatres, Memphis, to 
Goldenson regarding purchase of 
a building for $32,000 in Owens- 
burg, Ky. Lightman advised that 
the deal would “at least tempo- 
rarily stem the tide of a new the- 
atre by some outsider.” 

Another document revealed that 
in 1934 a verbal agreement was 
apparently made with E. J. Sparks 
not to go into any towns in Florida 
in which Sparks was interested if 





latter did not go into towns in 
which Gulf Theatres, in which 
Par held 50%, was interested. 


Ford also tried to show that Par 
bought vacant lots to prevent com- 
petition from coming into certain 
areas. 

An allegation that Goldenson, 
on a trip to Salt Lake City and the 
Coast, used strong language in at- 
tempting to get back a Par theatre 
from Lawrence Theatres, to estab- 
lish a closed situation, was denied 
by Goldenson. 

Reference was also made to the 





Helprin to London 
For Korda Huddles 


Morris Helprin, U. S. rep for Sir 
Alexander Korda, planed to Lon- 
don yesterday (Tues.) to huddle 
with the producer and join him in 
a European tour. They'll visit 
Zurich, where Korda is involved 
in a deal not concerned with films; 
the film festival at Cannes, and 
possibly stop in Paris and Rome. 

Helprin is due back in New 
York May 12. 





1816 to Goldenson 


In 51, Same As 
‘00; Other Wages 


Leonard H. Goldenson, president 
and board member of United Para- 
mount Theatres, collected $156,000 
as salary plus an expense allow- 
ance of $25,000 in 1951, it was dis- 
closed this week in advance of 
UPT’s annual stockholders meeting 
set for May 20 in N. Y. He re- 
ceived the same amounts in 50. 

In his employment deal, under 
which he shares in the _ profits, 
A. H. Blank collected $95,744. 
Blank is president of Tri-States 
Theatres, a UPT subsid. In a 
similar deal which provides for no 
fixed salary, Robert B. Wilby, head 
of North Carolina Theatres and 
Alabama Theatres, both subsids, re- 





acquisition of the Ball Theatre in 
Pennsylvania, and examiner Leo} 
Resnick was requested by Ford to | 
take notice of the court decision | 
in the case. Court, in this de-| 
cision, found that Goldenson had | 
used strong tactics toward the 
Ball, an indie. 

In compliance with a motion 
made by DuMont counsel Morton 
Galane for information on the 
film-buying power of ABC-UPT if 
their merger is approved, Golden- 
son put into the record consoli- 
dated film rentals of all wholly- 
owned UPT theatres in 1951. Total 
rentals for feature product were 
shown to be $30,687,000. 


9736 Common Stock 
Buy Acquired 50% 
Of Microwave by UPT 


United Paramount Theatres’ ac- 
quisition of a 50% interest in 
Microwave Associates, Boston, last 
January was via common stock pur- 
chases for $97,500. In addition, 
UPT agreed to lend Microwave 
$62,500 for operating capital, it 
was disclosed in UPT prez Leon- 
ard Goldenson’s annual report to 
Stockholders this week. 

Investment was made, said Gold- 
enson, because it’s figured that 
Microwave has big possibilities and 
as a means of keeping UPT abreast 
of developments in the electronics 
and allied fields. The Boston out- 
fii mainly produces magnetron 
tubes for use in radar. Dana W. 
Atchley, Jr., UPT’s technical co- 
ordinator, has been elected presi- 
dent of Microwave. 


| 
| 








Bergman in Pix Talks 


ceived $52,182 as his share of the 
profits. John Balaban, prez of 
Balaban & Katz, UPT’s Chicago 
subsid, collected $104,000 in salary 
and $15,989 expenses, making him 
second highest paid director. 

Balaban, Blank and Wilby all 
were named to the UPT directorate 
last May. Corporation paid a total 
of $706,247 to all directors and of- 
ficers during 1951, up from a total 
of $398,725 in the previous year. 
Big difference stems from the fact 
that various of the directors on 
the payroll this year had been paid 
directly by the subsid operations in 
"50. 

Walter W. Gross, director, v.p. 
and general counsel; Robert M. 
Weitman and Edward L. Hyman, 
v.p.’s, and Robert H. O’Brien, direc- 
tor, secretary and treasurer, each 
raked in $46,850 as salary and 
$5,000 as a bonus in 1951. That 
represented a_ salary boost of 
$2,500 for each over their 1950 
remuneration. 

Only item on the agenda for the 
annual meeting is election of the 
13-man board. Goldenson and all 

(Continued on page 6) 


UA BOOSTS VELDE 
TO WESTERN CHIEF 


In a realignment of key sales 
personnel at United Artists, James 
R. Velde has been upped from L. 
A. district manager to western di- 
vision chief. He succeeds Milton E. 
Cohen, who shifts to N. Y. as east- 
ern-southern sales manager. Cohen 
replaces Nat Nathanson, who re- 
signed. 

Reshuffling was disclosed by dis- 
tribution v.p. William J. Heineman 








To Ohio Legionnaires | 


Maurice Bergman, Universal's 
‘rector of trade and public rela- 
tions, will address Ohio American 
Legionnaires at their annual meet- 
ing in Cincinnati next week as part 


Oo! his lecture tour in behalf of the | 


pounell of Motion Picture Organ- 
zations. 


Bergman has about 14 other! 


speaking engagements in Ohio 
- xt month, all with Kiwanis, 
‘olary and similar groups. Robert 


VW 


has a similar lecture tour on 


5 
his schedule, 


Coyne, COMPO’s special coun- | 


following a series of field meetings 
with branch personnel over which 
\he and v.p. Max E. Youngstein 
| presided. The two hopped into 
iN. Y. from the Coast, where the 
final exchange session took place, 
on Monday (21). : 

Velde two years ago was a 
branch manager for the late Eagle 
| joined UA in L., A. in the spring 
of 1951. Cohen 
sales manager. He went to UA 
when that company absorbed ELC 
in April, 1951. Cohen started his 
career with UA, as a salesman in 
} Chicago in 1929. 


Lion Classics in Des Moines. He | 


had been ELC’s, 


snlaloll 


i} 
=> 
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IARENTLY 
1 WOOD WORK 


Hollywood, April 22. 

Hollywood's production pace has 
| eased off only slightly, a check of 
| pictures before the cameras last 
| week reveals. Total of 33 films 
| were rolling compared to 36 shoot- 
jing during the same period last 
year. Withdrawal of .RKO and 
| Lippert from the _ film-making 
|scene accounts for the dip. 

Healthy number of features now 
lensing, trade observers feel, is an 
indication of the industry’s con- 
fidence in the future despite the 
rising television “menace.” 
rent crop includes such big-budg- 
eters as Metro’s “Plymouth Adven- 
ture” and “Prisoner of Zenda,” 
20th’s “Stars and Stripes Forever,” 
Warners’ “Story of Will Rogers” 
and Samuel Goldwyn’s “Hans 
Christian Andersen,” among 
others. 

Near the end of April, ’51, RKO 
had Wald-Krasna’s “Behave Your- 
self” and “The Blue Veil” in pro- 
duction plus “The Las Vegas 
Story” and Edmund Grainger’s 
“The Racket.” Studio, of course, 
is now recessing until Howard 
Hughes, the company’s controlling 
stockholder, decides what further 
action to pursue in his own Red 
probe of the studio. Lippert had 
only one film rolling last year and 
due to his dispute with the Screen 
Actors Guild is concentrating upon 
distribution for the time being. 

While RKO. and Lippert tem- 
porarily are removed from the pro- 
duction» scene the independents 
have stepped in to partially close 
the gap. Only two indie ventures 
were before the cameras last April 
compared to five currently roll- 
ing. Two of the latter, incidentally, 

















Week Stands With 
Top Pix Best for Mpls. 


Minneapolis, April 22. 
Neighborhood and_ suburban 
houses here, which for years have 
had a policy of two to four changes 
a week, now are starting to find 


that it’s more profitable to hold 
many of their pictures a full week. 
Such houses as the Terrace, new- 
est of the outlying theatres, which 
started with a policy of two to 
three changes weekly, have gone 
to week stands. The Terrace is in 
the 28-day availability slot. 


Under present conditions, the 
proper policy seems to be to play 
fewer pictures and only the out- 
standing ones, according to Sidney 
Volk, Terrace co-owner. Recent ex- 





perience has shown that the very | 
|top pictures will do more business | 


| 


the time with one or more other 
films of 
says. In these‘television days of re- 
duced entertainment purchasing 
power the just ordinary pictures, as 
good as they may be from an en- 
tertainment standpoint, have lost 
much of their subsequent-run box- 
office wo-.th, according to the 
present experience of most neigh- 
borhood houses, 


Key British Post Goes 





Charles Goldsmith, Loew’s Inter- 
national exec, who has been coordi- 
nating the outfit’s U. S. and Brit- 
|ish Comomnwealth operations, will 
switch from the N. Y. homeoffice 
to London shortly to become assist- 
ant managing director of M-G-M 
Pictures, Ltd., Loew’s British sub- 
sid. He'll also join the board of 








| directors of the subsid. Goldsmith | 


resided in London in 1949 but has 
since been headguartering in N. Y. 


Eckman, Jr., chairman and manag- 
ing director of the British opera- 
tion. Eckman, incidentally, was in 
N. Y. last month, when his contract 
j was renewed. 


EASING OF PROD. 





are committed for Lippert release. | 


Instead of Split Wks | 


|; over a seven-day period than the | 
theatre could gross by splitting up | 


less boxoffice value, he | 
seotelevision deve of re. | RKO, 20th, UA, Loew’s Universal. | 


To Metro’s Goldsmith | 
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Nations Among 


| MPAA Aid Beneficiaries 


| ale 

| Film producers of 22 different 
| countries have received aid or in- 
| formation for lining up American 


| distributors during the past year 


| from the Advisory Unit for Foreign 
| Films of the Motion Picture Assn. 
of America.” 

| Report issued by B. Bernard 
| Kreisler, unit’s executive director, 
discloses that most requests for 


|information on the American mar- 


Cur-| ket came from producers in Italy | 


| and France. 


New D.ofJ. Move 
To Force Hughes 
Unloading at RKO 


Washington, April 22 

The Justice Department, report- 
| edly, will shortly start a new ac- 
| tion to force Howard Hughes to 
|unload his stock in either RKO 
| Studios or the RKO Theatres. Ac- 
| tion would take the form of asking 
;} the New York Federal Court to 
open full hearings on whether 
| Hughes’ ownership of the stock in 
| effect violates the purpose of the 
| RKO antitrust decree. 

Hughes recently won in the Su- 








| preme Court on an appeal from a 
| trial court order for him to divest 
| one or the other. Lower court acted 


} 


at the request of Justice Dept.’s 
antitrust division. Supreme Court 


| reversed because the order was is- 


sued without full hearings. Su- 
preme Court said that if the Justice 
Dept. wants to alter the RKO de 
cree, it must provide full and com- 
plete action. 


SUPREME CT. REFUSES 
TO HEAR MILGRAM PLEA 


Washington, April 22 

The Supreme Court put a new 
crusher on the major companies 
yesterday (Mon.) by refusing to 
hear their appeal in the Milgram 
case. Action means, in effect, that 
film distributors may not legally 
sell to in-town conventional thea- 
tres in discrimination against 
suburban drive-ins, even though 
the in-town theatre is indepen- 
dently owned and operated. 

Case involves a verdict won by 
the Boulevard Drive-in Theatre, 
located between “Allentown and 
Bethlehem, Pa., and owned by 
David E. Samuel, Nathan Milgram, 
Francis Kret and Bessie Hoberman. 
| Their victory was upheld by the 








| 3rd Circuit Court of Appeals. 
The defendants — Paramount, 


Columbia and Warners—said they 
preferred to sell first-run to the 
independently - owned downtown 
theatres of Allentown, because 
these houses provided the show- 
cases needed to promote the suc- 
cess of the films in subsequent-run 
situations. 

The Milgram-Boulevard Theatre 
case was based on the “proclivity 
to unlawful conduct” which the 
Supreme Court found against the 
| majors in ‘the big antitrust case in 
| 1948. Majors said in their petition 
| for an appeal hearing that indepen- 
|dents were using this proclivity 
las a “substitute for proof.” They 
| asked how long they must continue 
to live under that shadow and fail 
ito receive “fair consideration in 
|n@v matters not involved in the 
|cases in which the statement was 
made.” 








ASC Re-elects Clarke 


| Hollywood, April 22 
Goldsmith will work under Sam | 


For the third time Charles G 
Clarke, 20th-Fox lenser, was elect- 
|ed president of the American So- 
{ciety of Cinematographers. 

He was first chosen in 1948 and 


jagain in 1949@ 


Near Settlement of $100,000,000 Suit 
By Skouras Theatres Vs. Major Cos. 


* The $100,000,000 antitrust action 


which had been threatened by 
‘Skouras Theatres, N. Y., against 
the Loew’s and RKO circuits, and 
all distribs except 20th-Fox, is near 
final settlement out of court. 
Joseph M. Schenck, 20th-Fox pro- 
duction exec has been taking a 
key role in the behind-the-scenes 
| maneuvering looking to the com- 
promise. 

The original complaint, which 
listed alleged damages of $100,000,- 
000, but with this figure reportedly 
cut subsequently, was sent by 
Skouras to a limited number of 
film company attorneys. Because 
of the spectacular amount of 
money involved—the greatest sum 
in any intra-trade hassle—and the 
downbeat public relations which 
| might have resulted, the suit never 
; was represented to any court. 
There apparently had been hope at 
| the outset that concessions on both 
sides could lead to the settlement. 

It’s understood that Skouras’ 
main complaint was based on al- 

legedly inferior runs given the 
chain’s houses in comparison with 

Loew's preferential availabilities. 

Schenck brought Skouras chain 
toppers and the film company reps 
together in discussions of a set- 
tlement. The distribs nixed the 
proposal that Schenck serve as 
actual arbitrator of the issues be- 
| cause of his close association with 
George Skouras, head of the com- 
plainant circuit. But he still was 
successful in getting the con- 
| testants in a conciliatory’ mood, and 
| has participated in some nogtiat- 
|ing sessions. The exec was in N. Y. 
this week solely for the purpose of 

(Continued on page 18) 
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| Chicago Court Rules 
For 6 Ozoners In 
Nixing Govt. Suit 


Chicago, April 22. 
In what may be a far-reaching 
decision, Judge John P. Barnes in 
Chi Federal Court yesterday 
(Mon.) dismissed Government 
antitrust charges against six Chi- 
cago drive-ins. In dismissing the 


|six counts, including one of price- 
| fixing, jurist said the operators, 


while using films made out of the 
state, were essentially intra-state 
and therefore not liable for viola- 
tions of the antitrust act. 

Exhibs involved are Starlite, 
ABC Theatrical, Ltd., Morton, 
Grove, Oaklawn and Essaness. 

In the past various Federal 
courts have held price-fixing was a 
violation of antitrust laws and the- 
atres showing films from other 
states were engaged in inter-state 
commerce. If an appeal should be 
upheld, many distribs and theatre 


‘chains would be dropped as de- 


fendants in legal actions. 





Soulting Bros. Due In 
For Metro Huddles 


Roy and John Boulting, British 
producer-director brother team, 
arrive in New York Saturday (26) 
on their way to the Coast to con- 
fer with Metro’s Dore Schary on 
production plans for their first 
Anglo-American film. Pic, “Crest 
of the Wave,” will be made in Eng- 
land with a British and American 
cast. 

Roy Boulting will return to New 
York next month for the preem 
at the 52d St. Trans-Lux, N. Y., of 
his “High Treason.” Spy film has 
been acquired by Pacemaker Pic- 
tures (Max Goldberg, William 
Goldberg and Erwin Lesser) and 
will play at the same house where 
Boulting’s “Seven Days to Noon” 
had a long run Jast year. (Arthur) 
Mayer & (Edwin) Kingsley outfit 
is associated with Pacemaker in 


release of the film. 





20th Names Mrs. Bruck 


Mrs. Victoria Bruck has been 
named director of censorship for 
20th-Fox, succeeding Hettie Gray 
Baker, who retired last week. 

Mrs. Bruck had been Miss 
' Baker's assistant. 





ee etl 
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The Black Lash 


Lash LaRue oater passable for 
secondary boekings. 








Realart release of Ron Ormond pro- 
duction. Stars Lash LaRue, Fuzzy St. 
John; features Peggy Stewart, 
Keith, Kermit Maynard, Bud Osborne. D1- 
rected by Ormond. Screenplay, Kathy 
McKeel; camera, Ernest Miller; music, 
Walter Greene. 
*52, Running time, 57 MIN 
U. S. Marshal Lash LaRue 


| 


| 


z . JONES ...ceeses .Fuzzy St. John 
= by . ee ee er * Peay Bnet 

4 EE cocdeccecssese ermit |} F 
— PERG coseees .... Ray Bennett 
Leomard ccocvescccccevess® _ Byron Keith 
Pete .cccccccccsevccccsees Jimn.y Martin 
Cord ..ccccccccceccsccers John _ ¢ ason 
JONNSON ceccescesvsessese Clarke Stevens | 
Operator cscecscceseeveeree Bud Osborne 
MAayOr ...ccceecscessessee? Roy Butler 
JUAZE ....seeeeess Larry Barton 








There’s little to recommend in | 


Lash LaRue’s latest sagebush saga 
except a generous helping of hoss- 
riding and a fair amount of lead 
and fist-slinging. Pic 1s held 
together by a slim plot line but 
LaRue’s lash and muscle are given 
enough play to appease the oater 
fans. 

Film opens with some okay rodeo 
footage and some routine montage 
clips of the wild west to set the 
mood for the cactus contrivance 


that follows. Story has LaRue pos- | 


ing as an outlaw to get the goods | 
on a band of stagecoach and silver 
convoy robbers. Although he’s 
known as a former U. S. marshal 
by the gangleader, LaRue con- 
vinces him that he’s given up life 
as a peace officer for easy loot. He’s | 
taken into the mob and remains 
there just long i 
the evidence necessary to bring all | 
to justice. He’s assisted in this | 
exploit by his bearded 
Fuzzy St. John, who manages to 
save LaRue’s life twice. 
the course. - ; 
LaRue rides again with slick 
horsemanship and creditably ac- 
quits himself in the fisticuff 
sequences. Sound department goes 
overboard here, however, making 
every chin-blow sound like a 
kettle-drum barrage. St. John is 
mildly comic while the other roles, 
mostly heavies, are essayed with 
proper venom. Peggy Stewart 
supplies pic’s eye-appeal and deliv- 
ers an innocuous song number. 
Ron Ormond has the cast go 
through its dialog paces in typical 
hoss-opera style, which keeps thes- 
ping requirements at a minimum. 
Ernest Miller’s camerawork is 
especially effective in the chase 
footage. Gros. 


Kid Monk Baroni 








Program melodrama mixing 
street gangs,  prizefighting 
with reforming religious influ- 
ence, 





Hollywood, April 17. 

Realart release of Jack Broder (Her- 
man Cohen) production. Stars Richard 
Rober, Bruce Cabot, Allene Roberts, 
Mona Knox, Leonard Nimoy; features 
Jack Larson, Budd Jaxon, Archer Mac- 
Donald, Kathleen Freeman, Joseph Mell, 
Paul Maxey, Stuart Randall, Chad Mal- 
lory. Directed by Harold Schuster. 
Screenplay, Aben Kandel; camera, Charles 
Van Enger; editor, Jason_Bernie; music, 
Herschel Burke Gilbert. Previewed April 


15, 52. Running time, 79 MINS. 

Father Callahan.......... Richard Rober 
Mr. Hellman..........+.-- Bruce Cabot 
Emily Brooks........+.+.- Allene Roberts 


Sume TRAVELS. ....2.scccee. Mona Knox 
Paul “Monk” Baroni..... Leonard Nimoy 
MII. 6.4.0 60 00.6 00-409 congas Jack Larson 
Knuckles..........++- Budd Jaxon 


DO ea Archer MacDonald 
Maria Baronl.......+.. Kathleen Freeman 
Gino Baroni......ccsseseesss Joseph Mell 
Mr. Petry... .cccccccccece: Paul Maxey 
Mr. MOOre...ccessecseecs Stuart Randall 
SN 5.0 50 52 55:05406666000060 4 Chad Mallory 
Pawn Broker.......+s.e+0:. Maurice Cass 


Seattle Wildcat............ Bill Cabanne 





Only mild melodrama interest is 


stirred up in this programmer; it’s | Marie 


a routine lowercaser. Scripting is 





sidekick, 


Par for | in 





} 
| 


involved and unimaginative, as are | 


the presentation, direction 


playing. 


ured face has given him the nick- 
name of Monk. Richard Rober, 
parish priest, takes Nimoy under 


his wing, coaches him in boxing | spots. 


and gets him interested in the 
church's social programs. The re- 
form is working well until, during 


spite what he has to work with, is 
same | as are Rober and Cabot. The 
stereotyped heroine doesn’t give 
Miss Roberts any opportunities, 
and Miss Knox is a stock siren. 
The Jack Broder presentation, 
on which Herman Cohen acted as 


Byron | associate producer, carries the reg- 


ular lineup of budget values. Ring 
sequences are poorly staged. Lens- 


At New York, April 16,| ing and other technical credits are 
“Lash LaRue | routine. 


Brog. 





Tall Headlines 
(BRITISH) 





Good cast wasted on this im- 
plausible British meller; mild 
U. S. entry. 





London, April 15. 

Grand National release of a Raymond 
Stross production, Stars Mai Zetterling, 
Michael Denison, Flora Robson, Dennis 
Price, Andre Morell. Directed by Terence 
Young. Screenplay, Audrey Erskine Lin- 
dop and Dudley Leslie; camera, Penning- 
ton Richards: editor, Vera Campbell; mu- 
sic. Hans May. At Gaumont, London. 
Running time, 95 MINS. 


George Rackham........ ... Andre Morell 





Mary Rackham....-«««-- Flora Robson 
Philip Rackham. ...«..-- Michael Denison 
Frankie Rackham...s.«..---- Jane Hylton 
Uncle Ted neh eodeqeess Ore nee Johns 
Maurice Fletcher...+.---: Dennis Price 
Police Inspector....++...Hugh Dempster 
Dentist Wrevirey Ty tii Michael Ward 
Doris Rickardson..«se++e+- Mai _Zetterling 
Mrs. Baker bias aaes es ee ee 
Graham Moore....«« eevee: Peter Burton 
Naney Rickardson Barbara Blair 
Sandra Jahdeneuenes ...Celia Lipton 
LOMO... 06csecetsbebeceees Don Phillips 
Waitress Joan Hickson 


Police Inspector.........Naunton Wayne 


| Mr. Spencer......coccecss Sydney James 





A distinguished cast of British 


> “c ic “ iv *h 
her | actors is not able to give muc 
hg tay |ecredence to this new British mel- 


ler. The story has little plausi- 
bility, unspools at a leisurely pace 
and some useful talent is wasted 
minor parts. For home con- 
sumption its main asset is its quota 
ticket, but its commercial pros- 
pects in the U. S. are only mild. 

The yarn, adapted from a novel 
by Audrey Erskine Lindop, de- 
scribes what happens to a typical 
middle class family after the eld- 
est son is hanged for murdering a 
girl. They change their name, the 
father forbids mention of the dead 
son, the mother turns to spiritual- 
ism for solace, the daughter puts 
on a stiff upper lip while the other 
son is believed to be following in 
his brother’s footsteps. For a mo- 
ment the family believes that his- 
tory has repeated itself, but at the 
crucial moment the police explain 
that the death of his wife was due 
to an accident. 

Production values are only ade- 
quate, and the script does little to 
raise the story out of its improb- 
able rut. The dialog is immature 
and hampers the work of the cast. 

Flora Robson and Andre Morell 
as the parents, Michael Denison 
and Jane Hylton as their children, 
Mai Zetterling as the girl who 
gets killed and Dennis Price as a 
flashy band leader, struggle cour-. 
ageously to little purpose. Art- 
ists like Naunton Wayne, Celia 
Lipton and Mervyn Johns are com- 
pletely wasted. Direction is un- 
even, but other technical qualities 
are average. Myro. 


Nez de Cuir 
(Leathernose) 
(FRANCO-ITALIAN) 
Paris, April 15. 


Pathe Consortium Cinema release of 
Alcina-SN Pathe-Cinema-Cines production. 
Stars Jean Marais, Francoise Christophe. 
Directed by Yves Allegret. Screenplay, 
Jacques Sigurd, from book by La Va- 
rende; camera, Roger Hubert; editor, 
Claude Nicole. At Marignan, Paris. Run- 
ning time, 95 MINS, 











RPP Peer rere eer Jean Marais 
AUGHEM . ccccdetecses Francoise Christophe 
Morshal ..ccoccccscscore: Massimo Girotti 
ETO .ccccee «---. Jean Debucourt 
Mother ..co. +... Valentine Tessier 


see ceesccesccesseses Yvonne Debray 





This romantic costumer of the 


and| Napoleonic era smacks too much 


of its literary forerunner. Its close 
Plot deais with a group of Bow-| adherence to the book makes it 
ery Boy types of street bums led | episodic in feeling. Pic is slow in 
by Leonard Nimoy, whose disfig-| unfoldment and has too many talky 





a fight with his old gang, Nimoy | 
accidentally fells the priest, leaves | 


the neighborhood and becomes a 
pro fighter under the management 
of Bruce Cabot. 

Plastic surgery 

new look and an ego. 
on his church 
Roberts, and takes up with Mona 
Knox, golddigger, who bleeds him 
of his ring earnings and then casts 
him off. He’s not doing well in the 
ring, either, having turned defen- 
sive fighter to protect his new face. 
Windup finds Nimoy defeated and 
returning to the church to head up 
Its athletic program with Miss Rob- 
erts as his bride. 

Harold Schuster’s direction and 
the Aben Kandel script stress a 
hearts - and - flowers 
that’s old-fashioned. 


He runs out 


that fail to ring true. 
of the cast are 
characters 


Only a few 
able to give the 
anything. Nimoy, de- 


gives Nimoy ay 


episodes. On the Jean Marais name 
pic will gross here and may be of 
some interest in special U. S. arty 
But for the general art 
house runs, it would depend on 
exploitation with word-of-mouth 
and crix a probable negative qual- 
ity. 

Story treats of a young nobleman, 
who has been the Don Juan of his 
group. He loses his nose in battle 
for the emperor. Frighfully maim- 
ed, he is patched up by an under- 


| Standing doctor who gives him the 


girlfriend, Allene | 


will to live and fashions a leather | 


nose for him. This gives him an 
even more romantic air and he cuts 


,a swath in the hearts of the lan- 


tearjerking | 
mar Players are | 
addled with dialog and situations 


guishing females of the period. 

Direction of Yves Allegret is 
faithful period recreation, but slow 
in movement and does not take 
advantage of the production facili- 
ties. Lensing is fine with editing 
an asset. 

Jean Marais is handsome in spite 


of the bandages and mask he wears 


throughout the film. But he does 
not give strength to the role and 
is pathetic rather than tortured. 
Francoise Christophe is beautiful 
but glacial as the 


courageous | sweetheart 


Maytime in Mayfair 

“Maytime in Mayfair,” Brit- 
ish romantic comedy in Tech- 
nicolor which preemed at the 
Trans-Lux 60th St. Theatre, 
N. Y., yesterday (Tues.), was 
reviewed from London by 
VarIETY in the issue of June 1, 
1949. Produced by Herbert 
Wilcox and Anna Neagle, the 
film costars Miss Neagle and 
Michael Wilding. Realart Pic- 


tures is distributing in the 
U. S. 
“Maytime’ is a natural 


for British exhibs....” Myro 
opined, “but the Neagle-Wild- 
ing combo is still an unknown 
factor in the U. S. and ;b.o. 
merits must be largely meas- 
ured by the response to earlier 
productions.” 

Plot is no more than a peg 
to hang the comedy, the critic 
observed. When Wilding in- 
herits a dress shop it’s no sur- 
prise to find Miss Neagle as 
the manager. She “romps 
through the main starring role 
with accomplished skill,” re- 
viewer wrote, while Wilding is 
“one of Britain’s safest box- 
office bets.” 








some stars are rung in for their 
names only and in this, Italo thesp 
Massimo Girotti is wasted in the 
unidentified role of the doctor who 
is dragged in at opportune mo- 
ments. Jean Debucourt is fine as 
a debauched nobleman. Mosk. 


Socelyn 
(FRENCH) 
Paris, April 8. 


Pantheon production and release. Stars 
Jean Desailly, Simone Valere. Directed 
by Jacques de Casembroot. Screenplay, 
Dany Gerald, from the poem by Lamar- 
tine; camera, Roger Dormoy; editor, An- 
dree Davis. At Marignan, Paris. Running 
time, 99 MINS- 


SD ¥ 0-06 €4.694 0060486 64% Jean Desailly 
Fe an MLR Oe Simone Valere 
PEUMES. 2 50 465004660600ps 0008 . Jean Vilar 
GOGTAtMGr .cccccceccses ....Jean Debucort 
Pee Alexandre Rignault 





This is a turgid, slow moving 
tale that rarely ever generates in- 
terest in spite of its poetic story 
and unusual locale. A costumer, 
this does not take advantage of 


itself to an outmoded, naive story 
that never reflects the poffnance 
or romantics of the original. This 
would have little chance in the 
U. S. It’s from a French classic, 
and geared for local appeal. 

This takes place during a 16th 
Century revolt against king and 
church. A young student, studying 
for the priesthood, escapes the 
mob and is hidden in a cave by a 
kindly shepherd. A dying noble- 
man there entrusts his young son 
to the care of the student. A great 
friendship springs up between the 
two and they swear to remain for- 
ever. Then after an_ accident, 
the student finds out his friend is 
a girl. Here the conflict starts be- 
tween his priestly vows and the 
flesh. 

Direction is posed and static and 
none of the romanticism inherent 
in the story comes across. This is 
further aggravated by the poetic 
commentary that is perpetually de- 
claimed across the images. Lens- 
ing is fine in mountain exteriors 
but too artificial in interiors. 

Jean Desailly can not do much 
with his essentially insipid role 
but manages to give some poig- 
nance to it. Simone Valere fares 
better as the romantic girl. Jean 
Vilar and Alexandre Rignault are 
fine in bits. Mosk. 


Danger Is a Woman 


(Quai De Grenelle) 
(FRENCH) 

Discina International Films release of 
Robert Woog production. Stars Henri Vi- 
dal. Directed by E. E. Reinert. Screen- 
play, Jacques Laurent and Reinert, from 
the novel, “La Mort a Boire,” by Laurent: 
camera, Marcel Gringon; music, Joe Ha- 
jos; English titles, Jean Lenauer. Trade- 
shown in N. Y., April 17, ’52. Running 
time, 100 MINS. 
INS. £6 £40¢-00440008- Henri Vidal 


BAOGD. s ccccecccceesceces Maria Mauban 
CNS 868560 4006d08d0 Francoise Arnoul 
DE +49049-60000ne00% Jean Tissier 
Gs 666.600 000606505 Micheline Francey 


NN 554 44326b6600000 2208 Jean Hebey 
ee SONNE. . 5086090540004 Pierre Louis 
eee Se CWP. «occ tcccdcdacuas Dalbon 





(In French; English Titles) 

“Danger Is a Woman” tries hard 
to sell the sex angle but succeeds 
only in becoming smutty. Lacking 
any French names familiar to 
American audences, it has mild 
drawing possibilities for the US. 

Trite story depicts Henri Vidal, 
hunter of snakes for zoos, as a 
husky Tarzan type who is deeply in 
|love with shopgirl, Francoise Arn- 
oul. Their romance is suddenly 
blasted via a simple argument with 
a gendarme about jaywalking. 
Vidal becomes a hunted man al- 
though just why he keeps dodging 
|the coppers is a fantastically de- 
| veloped idea. The husky youth en- 
counters an eccentric maker of 
| femme shoes, a lady of the evening 
and finally the mistress of a news- 
| paper scribe, who has sensational- 
| ized his ducking the police. Vidal’s 
winds up as a snake 





| Judith, As in most ep-productions | dancer-singer in a nightclub while 


any production values and confines |’ 


| done 








he finally is wounded and then 
slain in a chase. From the traffic 
violation he becomes a murderer, 
first accidentally and then delib- 
erately. : . 

This choice morsel of cinematic 
“entertainment” is loaded with 
bedroom scenes, most of which are 
so blatant they seem sure of get- 
ting heavy shearing from censors. 
Plot not only has the hero faliing 
for the wiles of a streetwalker but 
accepting money from her at the 
latter’s insistence. The boudoir se- 
quence involving the newspaper 
scribe and his mistress is extreme- 
ly bawdy. 

E. E. Reinert has directed much 
better than he has scripted with 
Jacques Laurent, 
over well. The screenplay 
was adapted from Laurent’s novel, 
“La Mort a Boire.’”’ Marcel Grin- 
gon’s lens job is a high spot. Jean 
Lenauer has done excellent Eng- 
lish titling although one suspects 


he has materially cleaned up some | 


of the French dialog. 

Vidal makes something of an un- 
sympathetic characterization de- 
spite all the story flaws. Miss Arn- 
oul looks like a comer although 
the idea of having her singing a 
stupid song while wearing a giant 
snake about her shoulders is some- 
thing new in cinematic “art.” Maria 
Mauban is excellent as the prostie. 
Micheline Francey is the third and 
perhaps the comeliest of the three 
femmes involved in the bedroom 
episodes. Jean Tissier does well as 
the eccentric cobbler who keeps 
Miss Mauban on his string. 

Pic is loaded with street scenes 
and other location shots, indicating 
a conservative budget. Wear. 


Massaere En Dentelles 
(Massacre In Lace) 
(FRENCH) 

Paris, April 15. 


Pathe Consortium release of PAC- 
Pathe production. Stars Raymond Rou- 
leau, Anne Vernon, Thilda Thaman. Di- 
rected by Andre Hunebelle. Screenplay, 
Michel Audiard; camera, Marcel Grignon; 


editor, Jean Feyte. At Balzac, aris. 
Running time, 105 MINS. 

GOGRBO cc cccvecsscccces Raymond Rouleau 
ME. Sct as5Kkensnedso dant Thilda Thamar 
BMOTOGR cocccccoceccccses Anne Vernon 
DOEB scccecces teoccdeees Monique Delbaud 
SL -04.0h6600600664005 Bernard Lajarrige 
OE 6604606460 06000006 04 John Kitzmiller 
EBVEDES scccccccccccccces Maurice Teynac 





A lightweight cops and robbers 
story, this has some good bits but 
on the whole does not jell in 
humor or suspense. Slow pacing 
and less than adequate thesping 
give it small chance in the’ U. S. 
The third in a series over here 
about the adventures of a suave 
reporter, it is headed for good re- 
turns here. 

The reporter in this is picked up 
in Venice on the trail of a 
story about a group of counter- 
feiters. He spends most of his 
time chasing women, drinking 
Scotch and indulging in snappy 
repartee. Things get started when 
he stumbles on the first body, and 
then follows a series of murders 
plus incidents with luscious dim- 
witted, accessible women. 

Raymond Rouleau plays the re- 
porter in an acceptable, sanguine 
manner. The girls are played ade- 
quately by Thilda Thamar, Anne 
Vernon and Monique Darbaud. 
Most of the chuckles are garnered 
by the mugging and timing of Ber- 
nard Lajarrige as the half-witted 
photographer. Lensing is good and 
Venice exteriors are a production 
point. Editing could be tightened. 

Mosk, 


Goldenson Pay 


Continued from page 5 == 


other incumbents are candidates 
for reelection. 

In his annual report issued last 
week, Goldenson disclosed net 
earnings for 1951 amounted to $10,- 
790,011, including net capital gains 
of $4,002,590. This compares 
with fiscal 1950’s earnings of $12,- 
351,000, including cap gains of 
$2,144,000. Profit for 51 equalled 
$3.27 per share on 3,300,859 shares, 
compared with earnings of $3.79 
per share on 3,261,287 shares out- 
standing in 1950. The prez attrib- 
uted the earnings drop to an esti- 
mated 7% decline in attendance 
and the increased Federal income 
tax rate. 

In the first 1952 quarter, Golden- 
son disclosed, consolidated earn- 
ings amounted to $2,049,000, com- 
pared with $2,791,000 for the corre- 
sponding 1951 period. Per share 
earnings for 66c. for the new 
period, compared with 91c. for the 
1951 quarter. 

During 1952’s initial three-month 
stanza, Goldenson related, UPT 
terminated joint interests with co- 
owners in 17 theatres, receiving 
full ownership of four of them. 
The corporation additionally dis- 
posed of a number of individual 
theatres and properties, realizing 
net proceeds of $1,217,000. This 
consisted of $578,000 in cash and 
the remainder in notes. 

















but neither is| 


Butterfield, Mich, Allied 
Lead Victory Over Tax 
Sought by Ann Arbor 


Ann Arbor, Mich., April 29. 

W. S. Butterfield Theatres, Ine 
and Allied Theatres of Michigan 
scored a big victory when voters in 
this home town of the U. of Michi. 
gan turned thumbs down on pro- 
posals to levy municipal taxes on 
amusements, incomes, payrolls, jux. 





uries and city sales. The vote was 
|4,177 “no” to 3,069 “yes.” 4 
| heated campaign drew the biggest 


turnout ever recorded at a munic- 
ipal election. 

Leading the opposition to the tax 
was Butterfield, which operates 
four theatres in Ann Arbor, ably 
supported by Allied, which saw a 
threat that if the tax succeeded 
here it might be spread to other 
communities with an adverse effect 
on theatre grosses. 


The principal aim of the tax pro- 
posal was to obtain revenue from 
the thousands of tickets sold to 
football fans who attend U. of 
Mich games. The original pro- 
posal was a 10% levy on tickets 
which cost $1 or more. 

The proposition on the ballot 
would have permitted the city to 
levy a tax on public entertain- 
ment of all forms. No limit was 
specified. 





Ohio Tax Repeal 
Toledo, April 22. 
City Council at Perrysburg, O., 
has repealed the 3% admissions 
tax, becoming the third town in 
northwestern Ohio to do so in re- 
cent weeks. 


Meanwhile, a similar request 
was made to City Council in New- 
ark, O., where Clark C. Rader, 
manager of the Arcade, and Wil- 
liam C. Gillam, manager of the 
Midland and Auditorium, asked 
that the 3% city tax on gross ad- 
missions be repealed. 


The managers pointed out that 
they are already collecting 20% 
amusement tax for the Federal 
government in addition to the 3% 
city tax. They said when the 
municipal tax was enacted several 
years ago, business for theatres was 
better than present, but with TV 
and other competition, the tax is 
working a definite hardship. 





etennaiiente 





| 
Yank Newsreels | 


Continued from page 1 = 


exported. Edward (Ted) Genock, 
formerly Paramount News asso- 
ciate editor, flew to Helsinki last 
week representing the five major 
American reels and succeeded in 
working out a pooling arrangement 
for all western European countries 
which, if not everything desired, 
is considered a much better deal 
than the Reds would have permit- 
ted. (Genock resigned from Par 
last week to join Telenews Pro- 
ductions as editor.) 


As it now shapes up, the Olympic 
Film Pool will be limited to the 
amount of footage its cameramen 
can shoot by a sliding-scale deal 
worked out on costs. This was re- 
portedly demanded by the Finns 
in order to prevent the American 
reels from compiling their footage 
into short subjects, since the Finns 
have sold short rights elsewhere. 
U. S. pool will be permitted to 
shoot 150 feet per subject gratis. 
It will then be charged $100 per 
story for the next 100 feet, and 
$500 for any footage above that. 


Deal does not include TV rights, 
which is still in negotiation. Finns 
are asking $300,000 for video cov- 
erage, and to date have had no 
takers, with the major networks 
still negotiating in an attempt to 
lower the asking price. Americans 
have squawked about the entire 
setup, on the assumption that the 
Olympic games, as_ international 
amateur athletic contests, should 
not be sold on the open market 
to the highest bidder. All money 
derived from the reels and TV will 
go to the Finnish committee which, 
according to Genock, went out of 
its way in an attempt to be strictly 
impartial. It’s presumed, however, 
the Finns were caught in the Rus- 
sian squeeze. 

Americans are now permitted to 
develop most of their footage in 
London and Paris. Russians, for 
their part, plan to lens the games 
in color for newsreel purposes and 
apparently plan to try selling some 
of their film to American distrib- 
utors, as well as those in other 














countries. 
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US. Cos. Would Get Up to $3:500,000 


~— For 52 Under New Belgian Accord '3s°itssteicatin 





Under favorable conditions, it’s + 


imated that the U. S. film in- 
ae would obtain between 
$3,000,000 and $3,500,000 for 1952 
under the one-year film import 
deal arranged with the Belgium 
government. Sum is about equal 
to the amount the industry has 
been getting from this source un- 





der the former “free market” set- 
up, although the new agreement | 
limits remittances to 50% of bill- | 
ings. Previously about 60% was| 
forthcoming, with the remaining | 
40% going for local overhead and | 
operating costs. 

Under the new arrangement, 
about 15% of the unremittable sum 
is being alloted for print cost, with 
the rest going for local expendi- 
tures. Taxes and operating charges 
will be deducted from the unremit- 
ted balance. Remainder of the un- 
remitted sum is slated for the 
U. S. companies’ Belgian subsid- 
iaries for local operating costs. 

Under the deal, which has been 
approved by the board of the Mo- 
tion Picture Export Assn. (same 
board as Motion Picture Assn. of 
America), U. S. companies have 
agreed to voluntarily limit film ex- 
ports to Belgium at 251 new fea- 
ture pictures, same as last year, 
and nine reissues. Pact also pro- 
vides that any dividends from the 
subsidiary companies in Belgium 
will be remittable in dollars. 

Procedure now is for Eric John- 
ston, MPAA prexy, to notify the 
Belgian Government of the Amer- 
ican approval of the pact. Upon 
acknowledgement of Johnston's let- 
ter by the Belgian Government, 
the agreement goes into effect. 
Pact, in general, was favorably re- 
ceived by U. S. distribs, although 
it is seen causing an accounting 
headache for companies handling 
the foreign distribution of indie 
product. 

With a new Belgium deal just 
about wrapped up, industry is 
turning its efforts toward working 
out a satisfactory agreement with 


(Continued on page 14) 


20th, SPG Reach 
Gen] Agreement 


General agreement on proposed 
terms for a new pact between 20th- 
Fox and the Screen Publicists 
Guild, District 65, Distributive, 
Processing and Office Workers of 
America, was reached this week in 
New York, indicating probable 
finalization of an agreement short- 
ly. Company and pub-ad staffers 
have been negotiating since Novem- 
ber, 1931, on a pact to replace the 
one which expired Oct. 31. 

Sessions are now being devoted 
to clarifying some of the proposals, 
including reclassifications for some 
staffers, and putting the terms into 
the correct legal terminology. 

Progress was also reported at 
Universal, where talks heretofore 
had been proceeding at a snail's 
pace. U staffers were set to meet 
last night (Tues.) to weigh the com- 
pany’s proposals. Indications are 
that the company and the flacks 
have reached an understanding on 
a major portion of the contract, 
but still have to get together on 
several clauses involving job se- 
curity. 

Should pacts with 20th and U 
be signed, SPG will have complet- 
ed talks with all the companies 
whose pub-ad staffers it represents. 
Pacts have already been inked with 
United Artists, Columbia and War- 
ner Bros. 


Aubrey Schenck Forms 
Indie; Andrews Pic 1st 


Hollywood, April 22. 

Producer Aubrey Schenck set up 
an indie production company bear- 
ing his name and will tee off with 
“Shield for Murder,” starring Dana 
Andrews. He has two other prop- 
erties: “Warrior,” an original out- 
door suspense yarn by Fred Freid- 
berger and William Tubberg, for 
Which he’s dickering for James 











Mason, and “I've Got Mine,” South 


Yolande Donlan Back 
From Eng. for U Talks 


Yolande Donlon, American ac- 
tress who has been appearing in 
British films and on the London 
stage, returns to the U. S. tomor- 
row (Thurs.) for the first time 
since 1948. Actress is en route to 
the Coast to confer with Universal 
about a picture deal. 

Miss Donlan first scored in Eng- 


land while duplicating the Judy 
Holliday role in the London ver- 
sion of “Born Yesterday.” She 


also appeared on the London stage 
in “Rocket to the Moon” and “To 
Dorothy, A Son.” A recent film 
for J. Arthur Rank, “The Penny 
Princess,” will be released in the 
U. S. by Universal. 


Lichtman Pitch 
Gets the Brush 


On Two Counts 


Al Lichtman’s’ two - pronged 
pitch—to have the Council of Mo- 
tion Picture Organizations regu- 
late trade practices and for the 
merger of all exhib organizations— 
has fallen upon deaf ears in N. Y. 
The 20th-Fox distribution chief 
recommended the two measures in 
an address before the Motion Pic- 
ture Theatre Owners and Opera- 
tors of Georgia in Atlanta last 
week. 


Many theatre execs stated that 
the one all-embracing exhib outfit 
suggested by Lichtman has its ad- 
vocates but they have become re- 
signed to the fact that the idea has 
small chance of materializing. 
Some circuit men quarreled with 
Lichtman’s observation that all the- 
atres, because of divorcement, now 
have “identical” problems. It's 
pointed out that all exhibs have 
the same aim of getting customers 
into their theatres but the intra- 
trade position of a small indie 
operator is vastly different from 
the giant chains. 

It’s for this reason that Allied 
States has nixed proposals to team 
up with Theatre Owners of Amer- 
ica, N. Y. theatremen said. Both 
Gael Sullivan, TOA’s exec direc- 
tor, and Sam Pinanski, v.p. and 
former president, had broached the 
idea of an affiliation with Allied 
but were rebuffed some time ago. 


Some COMPO-ites hastened to 
reject the Lichtman proposal to 
have the all-industry association 
concern itself with trade practices, 
as now banned by its bylaws. It’s 
underlined that COMPO glready 
has a full quota of problems with- 
in its present scope of activities, 
and for it now to take on exhib- 
distrib conflicts over rentals or 
clearances could have a_ back- 
breaking effect. 


2D WB SALES PARLEY 
OPENING IN PITT 


Warner Bros.’ second regional 
sales meeting gets underway to- 
morrow (Thurs.) in Pittsburgh, 
where the eastern sales staff will 
hear the company’s plans and poll- 
cies on forthcoming product from 
Ben Kalmenson, distribution chief, 
and Mort Blumenstock, pub-ad 
topper. 

Confabs will last for two days. 
Last week company held a sales 
palaver in New Orleans. Third and 
final confab, covering western 
sales personnel, will be held in 
Chicago starting May 1. 


RKO Studio Resuming? 


Hollywood, April 22. 
Indicating a possible resumption 
of activity at RKO before the sum- 
mer, studio bought “A Likely 
Story” from Paramount. Latter had 
slated it for the summer with Wil- 
liam Holden starring and 
Powell directing. 
Understood RKO plans lensing 











Pacific adventure novel by Richard | “Story” in about three weeks, with 


Hubler, 


Jean Simmons starred, 


Schenck expects to set a distri- | Sparks to produce and Lioyd Bacon 


bution deal within the month. 


to direct. 


First Alaska Preem 


Hollywood, April 22. 
Alaska will see its first Holly- 


“The World In His Arms,” costar- 
ring Gregory Peck and Ann Blyth. 
Both stars and a dozen other thesps 
will make the trip. 

Civilian preem will be held in 


| will be staged-at seven bases in the 
Alaskan Territory. 


Metro, 20th, Par 
Set Press Junkets 


Press junkets, once popular but 
nearly completely eliminated from 
promotion programs as part of the 
trade’s economy measures, are 
eoming back in style. Three film 
outfits are set with plans to play 
host to scribes at hoopla safaris, 
and each of them has 
unique features. 

Tradepaper publishers and edi- 
tors have been invited by Metro. 
along with 100 exhibitors, to a 
three-day visit at the Culver City 
studios to see a number of new 
films and meet with production 
personnel. This is scheduled to 
begin May 8. 

Twentieth-Fox is holding an 
American press party for trade and 
daily reporters in Port-au-Prince, 
Haiti. It will tie in with a show- 
|ing of “Lydia Bailey,” invitations 
| to which have been sent out by 
| Haitian President Paul Magliore 
|to.a number of internationally 
prominent persons, including Pres- 
| ident Truman. Announcement by 
| Charles Einfeld, 20th’s ad-pub v.p., 
and Guy Douyon, director of Na- 
tional Tourism for Haiti, said 50 
newspaper reps will be invited to 
the junket, which runs May 3-7. 

Paramount is taking a flock of 
Fourth Estaters to Denver for the 
opening of “Denver and _ Rio 
Grande” at the Denham Theatre, 
May 2. Following the film's preem, 
the invitees will board a special 
train for a 745-mile journey across 
the Rockies, with stops at numer- 
ous points for special ceremonies. 
Trek ends May 6. 


JOINT DIRECTORY ADS 
HELP N.Y. NABES 


First in a series of joint film | 
directory ads listing pix at 53 New 
York indie houses was unveiled 
last week in the N. Y. Post. 
Headlined “Neighborhood Movie 
Guide,” theatres are listed alpha- 
betically and according to borough. 
Each theatre is allowed the same 
amount of space, and in accord- 
ance with an agreement reached 
among the participants, even thea- 
tres playing the same pix must 
list their attractions separately. 

Deal was set under the sponsor- 
ship of the Independent Theatre 
Owners, which worked out an ar- 
rangement whereby the Post grant- 
ed the group a new special classi- 
fied rate. Similar deals are in the 











‘Anchorage while military preems | 


its own | 


T-L Minority Stockholders Ask 
‘New Blood’; Mgt. Defends Regime 


- 





| Charges Closed Shop 





Hollywood, April 22. 

Illegal closed-shop relationship 
between Columbia and the IATSE 
iis charged in a case currently be- 
fore Irving Rogosin, trial examiner 
for the National Labor Relations 
Board. 
| Plaintiff is Martin Nossick, pro- 


j 
} 
| 
| 
| 
} 
| 


jectionist, who worked at Columbia | 


14 years before getting a leave of 
absence to open a projection the- 
atre. Now, he charges, he can’t get 
a job at Columbia because he is 
not a member of the union. 


| 


20% Deal Is Set 





By Goldwyn, RKO 


| 


RKO will receive 20% of the 
worldwide gross in its new deal to 
release Samuel Goldwyn _ product. 
Terms were similar to those in 
the previous Goldwyn-RKO agree- 
ment which expires next June. 

RKO’s take of 20% is believed 
to be about the lowest of any major 
distribution percentage deals. im- 
portant factor, of course, is that 
Goldwyn maintains a large organ- 
ization, headed by president James 
Mulvey, which does considerable of 
the sales and ad-pub work. In its 
deals with indie producers, United 
Artists for the most part takes a 
cut of about 30° of the distribu- 
tion gross. 

UA execs had had discussions 
with Goldwyn looking to a tieup. 
UA especially was eyeing the pro- 
ducer’s upcoming “Hans Christian 
Andersen,” which is being brought 
in Goldwyn says, at about $4,000,- 
000 in negative costs. However, the 
results of Goldwyn's past 10-year 
association with RKO presumably 
influenced him to stay with that 
organization. 

The new deal with RKO, while 
announced as covering a five-year 
period from next June 30, con- 
tains renewal clauses after each 
year. In his announcement, Ned 
Depinet, RKO prez, underlined 
that the new pact means extending 
Goldwyn’s association with RKO 
through a total of 15 years, longer 
than the producer's teamup with 
any other distrib. 


HALLMARK SETS UP 
DISTRIB FRANCHISES 


Hollywood, April 22. 
Formerly operating from its na- 
tional headquarters in Wilmington, 
O., Hallmark Productions is decen- 
tralizing its distribution via a re- 
lease system which will set up 








talking stage with the World-Tele- 
gram and Sun, the Herald Tribune 
and the Times. Interest in the, 
idea has already been shown by 


the News, Mirror and Journal-| 
American. 
New advertising 


evolved to enable the small neigh- | 
borhood house to reach the public 
through newspaper ads. The nabe 
owner, under former conditions, 
had to contract for a minimum | 
amount of space and ads measur- 
ing 10 to 14 lines in order to make | 
an impression against competition. | 


IA’s Raoul Feted 


William P. Raoul, veteran gen- 
eral secretary-treasurer of the In- 
ternational Alliance of Theatrical 
Stage Employees, was honored at a 
dinner Saturday (19) at the Hotel 





franchise-holders in 30 exchange 
areas throughout the U. S. Com- 
pany expects to sell all the fran- 
chises within the next 90 days, 
prexy Kroger Babb declared, and 
have the branches in actual opera- 


scheme was_ tion by Labor Day. 


At the same time, Hallmark is 
shifting its homeoffice from Wil- 
mington to Hollywood. No date has 


| be@n set for the switch except that 


the move is scheduled to be made 
“before the year’s end.” Babb has 
named ,Lew Chattum, southwest 
showman, as supervisor of fran- 
chise-holders. He reports May 5 
and will headquarter in Hollywood. 
Policy of decentralization is 
prompted by the belief that “tre- 
mendous savings” would result 
from this type of operation. 


B&kK Net Slips 


Chicago, April 22. 








St. George, Brooklyn. 


officials in tribute to Raoul. In- 
'dustry reps included Major L. E. 
| Thompson, RKO Theatres; Joseph 
| Vogel, Loew’s; Frank Phelps, War- 





Show biz execs joined with union | 


Balaban & Katz continued to 
show declining receipts, with report 
| for the fiscal 1951 year revealing a 
| net income of $1,646,637, or $6.28 a 
|sShare on common stock. It’s a drop 


'ner Bros.; Russell Downing, Radio | from $2,175,354 ($8.28 a share) in 


| City Music Hall, and Gen. Lyman 
'Munson, NBC. Prexy Richard F. 


| waten included J. C. McDowell, 
|'Thomas Murtha, William Collins; 
| Martin Lacey, president, and James 


Robert | C. Quinn, secretary-treasurer, of | wholly-owned 


the Central Trades and Labor 
| Council of Greater New York. 


1950. 
Dividends paid last year were $6 


Dick | Walsh headed the union delegation against $7.25 the year before. Earn- 


ed surplus remained high, however, 
with $10,500,000 reported. Half of 
| the circuit's profit came from the 
television station, 
| WBKB, which shot up its net to 
| $850,000 against $300,000 in 1950. 


Keeps Him From Col Job New 


For Home, Foreign 


* With the hot Trans-Lux Corp. 
proxy fight blazing into tomor- 
row’s (Thurs.) annual meeting in 
York, the dissident stock- 
holders’ committee asserted on the 
|}eve of the conclave that election 
of its own proposed board would 
| result in reduction of the com- 
pany’s expenses as well as “infuse 
blood, 





| new new ideas and new 
energy” into the firm’s various 
divisions 


Committee also denies manage- 
|} ment charges that former T-L vee- 
| pee and director Norman Elson 
recommended that the company 
| purchase seven theatres (the Mon- 
| roe, Colony and Granada, N. Y., 
| among others) in 1948. It wasn’t 
| Elson who urged acquisition of the 
houses, the dissident’s claim, “but 
Harry Brandt or his agents who 
initiated the proposal.” 

Minority stockholders’ commit- 
|} tee, led by Wall Streeter George 
|G. Mason and Elson, have alleged 
| that the firm wasted its assets in 
| buying the seven theatres. Mason, 


| who holds 44,000 shares, and his 
proposed a new 


associates have 
slate of 11 directors to oppose 14 
candidates nominated by the man- 
agement. 

Striking back at charges of in- 
efficiency leveled by the dissident 
group, the Trans-Lux management 
told shareholders that its regime 
has seen a tremendous increase in 
the company’s net capital assets 
over the past four years. Like- 
wise, it’s claimed, the firm’s net 
worth has climbed from $1,958,- 
262 to $2,255,374 during the same 
period. 

Management’s’ assertions § are 
contained in a letter from Percival 
E. Furber, prexy and board chair- 
man, mailed to stockholders which 
replies to most of the allegations 
made by Mason's opposition com- 
mittee. 

Total number of shares owned 
by the present T-L directors and 
members of their families is 188,- 
885, the management’s reply re- 
veals. Of this amount Harry 


(Continued on page 18) 


Avert Picketing 
Of RKO Theatres 


Picketing threat against RKO 
Theatres was withdrawn this week 
by N. Y. Local 230, Sign, Pictorial 
and Display Union, AFL, as the 
theatre circuit conceded on two 
points involved in the negotiations 
for a new pact for pub-ad staffers, 
according to Joe Abels, union's biz 
agent. 

Picketing ultimatum was given 
RKO last Wednesday (16) as the 
union and company failed to agree 
on the “double severance” clause 
and on the specification that job 
replacements must be made at the 
minimum rate for the classifica- 
tion. 

Union officials were set to con- 
fer with Maj. L. E. Thompson, 
RKO labor relations head, late yes- 
terday (Tues.) for clarification of 
all proposals in the pact submitted 
by Local 230. Union is seeking the 
same contract with RKO Theatres 
as it already has with RKO Pic- 
tures, Loew’s and Loew's Interna- 
tional. 

Abels indicated that the picket- 
ing threat was in no sense a strike 
|ultimatum, since the intention was 
to protest in front of RKO houses 
without a work stoppage. 


MPIC Meets to OK 
Bd. on Continuing 


Hollywood, April 22. 

Motion Picture Industry Council 
meets tomorrow (Wed.) to okay 
exec board resolution for con- 
tinuance of the group, and it 
|} probably will invite the Screen 
Director Guild back into the fold. 
Directors ankled in February. 

Exec committee okayed member- 
ship application, of the Screen 
Story Analysts, and they'll be wel- 
comed at tomorrow's meeting by 
| Veepee Steve Broidy, chairman in 
| absence of prexy Gunther Lessing, 
| who's out of -the city. 

















’ 


ee en eS 














ee 








PICTURE GROSSES 


VARIETY 


Wednesday, April 23, 19592 





L.A. Still Staunch; Flesh’ Sockeroo 


$71,000, ‘Bugles’ Mild 266, ‘Eagles 


146, Holliday 276, ‘Rain’ 256 in 2d 


Los Angeles, April 22. + 


Although heavy with holdovers, 
first-runs are hitting a satisfactory 
pace in the current week here, 
again topping comparable frame a 
year ago. Four new bills and one 
holdover are not especially out- 
standing although ‘Flesh and 
Fury” is rated nice $21,000 in three 
houses. Most of coin is coming 
from the L. A. Paramount where 
Tony Curtis did a lobby person 
Saturday (19). 

A medium $26,000 is expected 
for “Bugles in Afternoon” in three 
theatres. ‘Valley of Eagles” is 
somewhat disappointing at $14,000 
in three spots. Imported “Women 
Without Names” is fair $7,000 and 
same is expected for “Quo Vadis, 
latter at upped scale. 

Three sturdy holdovers continue 
doing well in second _ sessions. 
“Marying Kind” is neat $27,000 in 
two spots; “Singin’ In Rain” looks 
nice $25,000, also in two; and “Song 
In Heart” shapes okay $27,000 in 
four locations. 

Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,719; 
1,248: 70-$1.10)—‘“Song In Heart” 
(20th) (2d wk). Okay $27,000. Last 
week, good $37,600, although un- 
der hopes. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—“Bugles Afternoon” (WB) and 
“Stage to Galveston” (Col) (Down- 
town only). Medium $26,000. Last 
week, “Jack Beanstalk” (WB) and 
“Rodeo” (Mono) (9 days), $21,400. 

Loew’s State, Egyptian (UATC) 
(2,404; 1,538; 70-$1.10) — “Singin’ 
in Rain” (M-G) (2d wk). Nice $25,- 
000. Last week, $36,000. 

Hillstreet, Pantages (RKO) (2,- 
752: 2,812; '70-$1) — “Marrying 
Kind” (Col) and “Smith Vs. Scot- 
land Yard” (RKO) (2d wk). Nice 
$27,000 for Judy Holliday pic. Last 
week, stout $38,700. 

Hollywood Paramount (F&M) 
(1,430; 70-$1.10)—“Women With- 
out Names” (Indie). Fair $7,000. 
Last week, with L. A. Paramount 
(3,398), “Aaron Slick” (Par) and 
“Sky High” (Lip) (L. A. Par only), 
under $8,000. 

Hawali, United Artists, Four 
Star (G&S-UATC) (1,106; 2,100; 
900; 60-$1.10)—“Valley of Eagles” 
(Lip) and “Last of Musketeers” 
(Rep) (UA only). NSG $14,000. 
Last week, Hawaii, United Artists. 
“Battle Apache Pass” (U) and 
“Blondie’s Servant Trouble” (Col) 
(2d wk-4 days), $7,700; Four Star, 
“Miracle Milan” (Indie) (4th wk- 
5 days), $1,100. . ; 

Orpheum, Beverly Hills (Metro- 
politan-WB) (2,213; 1,612; 85-$1.50) 
—‘“Greatest Show” (Par) (9th wk). 
Off to $15,000. Last week, socko 
$19.500. 

Fine Arts (FWC) (679; 80-$1.50) 
—‘“‘Browning Version” (U) (4th 
wk). Small $1,300. Last week, 
$1,700. 

Wilshire (FWC) (2,296; 80-$1.50) 


—“African Queen” (UA) (17th 
by Oke $6,700. Last week, $8,- 
00. 

Canon (ABC) (520; $1.20)— 


“Rashomon” (RKO) (6th wk). Fine 
$3.000. Last week, $3,400. 

Iris, Ritz, Los Angeles Para- 
mount (FWC-UPT) (814; 1,370; 3,- 
398; 70-$1.10)—‘“Flesh and Fury” 
(U) and “Pardon My French” (UA) 
(L.A. Par only). Neat $21,000. 
Last week, Iris and Ritz, “5 Fing- 
ers” (20th) (m.o.) (8 days), $5,800. 

El Rey, Globe (FWC) (851; 782; 
70-90)—“‘Snow White” (RKO) (re- 
issue) and “Aladdin and Lamp” 
(Mono) (4th wk). Light $4,500. Last 
week, with Vogue, $9,400. 

Vogue ‘FWC) (885; 90-$1.25)— 
“Quo Vadis” (M-G). Fair $7,000. 
Last week, with El Rey, Globe. 


‘BEND’ BOFFO $16,000, 
MONT’L; ‘SONG’ 246, 2D 


Montreal, April 22. 

Good spring weather over week- 
end taking edge off returns at all 
deluxers. This coupled two hold- 
overs also is levelling biz. Both 
repeaters, “Song in My Heart” at 
Loew's and “Sailor Beware” at 
Capitol, are outstripping most of 
new entries. “Bend of River” 
shapes as top newcomer with smash 
total at Palace. 

Estimates for This Week 

n Palace (C.T.) (2,626; 34-60) — 

Bend of River’ (U). Smash $16.- 
000. Last week, “Belle of N. Y.” 
{M-G), $17,000. 

ss Capitol (C.T.) (2.412; 3460) — 

Sailor Beware” (Par) (%q wk). 


(Continued on page 16) 








Broadway Grosses 


Estimated Total Gross 





This Week $583,200 
(Based on 23 theatrese@ 
Last Year .. $481,500 


(Based on 19 theatres) 











‘Convicts’ Lusty 
$15,000, Frisco 


San Francisco, April 22. 


Holdovers as well as the week- 
long weather is hitting biz on Mar- 
ket Street this session. However, 
there are a few strong spots. Best 
of newcomers looks to be “My Six 
Convicts” with stout takings at 
Orpheum. “African Queen” con- 
tinues good in seventh United Ar- 
tists week. “Singin’ in Rain” is 
rated pleasing in second Warfield 
stanza. “Aaron Slick” looks color- 
less at the Paramount. 

Estimates for This Week 
Golden Gate (RKO) (2,850; 65- 
95)—“Love Better Than Ever” 
(M-G) and “Pace That Thrills” 
(RKO). Thin $9,000. Last week, 
“Snow White” (RKO) (reissue) (2d 
wk), $12,000. 

Fox (FWC) (4,651; 65-95)—“Song 
in Heart” (20th) and “Ft. Osage” 
(Mono) (2d wk). Off to $9,000 in 4 
days. Last week, nice $22,500. 
Warfield (Loew’s) (2,656; 65-90) 
—‘Singin’ in Rain’ (M-G) (2d wk). 
Pleasing $19,000. Last week, 
$32,000. 

Paramount (Par) (2,646 65-95)— 
“Aaron Slick” (Par) and “Leave 
to Marines” (Lip). Colorless $9,000. 
Last week, “Jack and Beanstalk” 
(WB) (2d wk) $8,000 in 3 days. 

St. Francis (Par) (1,400; 65-95)— 
“My Son, John” (Par) (2d wk). Mild 
$8,500. Last week, $12,000. 


Orpheum (No. Coast) (2,448; 65- 
95)—“‘My Six Convicts” (Col) and 
“Yank in Indo-China” (Col). Strong 
$15,000. Last week, “Battle Apache 
Pass” (U) and “Tom _ Brown’s 
Schooldays” (UA), $14,000. 

United Artists (No. Coast) (1,207; 
$1-$1.25)—“‘African Queen” (UA) 
(7th wk). Good $10,000. Last week, 
$13,000. 

Stagedoor (A-R) (370; 85-$1)— 
“Pool of London” (U) (2d wk). Nice 
$2,900. Last week, $3,300. 

Clay (Rosener) (400; 65-85)— 
“Laughter in Paradise” (Mono) (2d 
wk). Big $2,600. Last week, $2,700. 

Larkin ‘Rosener) (400; 65-85)— 
“Gypsy Baron” (Indie). Okay 
$2,300. Last week, “Rashomon” 
(RKO) (m.o.) (3d wk), $2,300. 

Vogue (S.F. Thea.) (377; 85-$1)— 
“Clouded Yellow” (Col). Fine 
$2,800. Last week, “La Ronde” 
(indie) (21st wk), $1,000. 





‘Song’ Brisk $19,000 In 
Buff; ‘Kettles’ Hot 106 


Buffalo, April 22. 

City is loaded with holdovers 
this stanza but biz is fairly good. 
Ace newcomer is “Song In Heart 
which is great at Paramount. “Ket- 
tles At Fair” looks good at Lafa- 
yette. “Snow White”’ is fine in sec- 
ond round at Century. 

Estimates for This Week 

Buffalo (Loew’s) (3,500; 40-70)— 
“Singin’ In Rain” (M-G) (2d wk). 
Good $9,500 in six days. Last week, 
smash $22,500. ; 

Paramount (Par) (3,000; 40.40)— 
“Song in Heart” (20th) and “North- 
west Territory (Indie). Great $19,- 
000 or near. Last week, “Aaron 
Slick” (Par) and “Rose of Cimar- 
ron” (Par), $11,000. 

Center (Par) (2,100; 40-70)— 
“Jack and Beanstalk” (WB) (2d 
wk). Very mild $6,000 after fairly 
good $11,000 opener. 

Lafayette (Basil) (3,000; 40-70)— 
“Kettles At Fair” (U). Good $10,- 
000 or near. Last week, “Marrying 
Kind” (Col) and “Yank in Korea” 
(Indie), $15,000. 

Century (20th-Cent.) (3,000; 40- 
70)—“Snow White” (RKO) (reis- 
sue) (2d wk). Held at fancy $9,000 
or close. First week was socko 
$15,000. . 





‘Song Rousing 
$14,500, St. Loo 


St. Louis, April 22. 

“Song in My Heart” is standout 
here currently with biz sloughing 
off over the past weekend because 
of midsummer temperatures. It 
shapes lusty at the Missouri. 
“Singin’ in Rain” continues socko 
in second round while “Pride of 
St. Louis looks okay on moveover. 
“The River” is slipping in second 
stanza. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60- 
75)—“Pride of St. Louis” (20th) 
(m.o.) and “Rodeo” (Mono). Fair 
$10.000. Last week, ‘‘Viva Zapata!” 
(20th) and “Bugles in Afternoon” 
(WB), $10,500. 

Fox (F&M) (5,000: 
“Hoodlum Empire” 
“Steel Town” (U). Opened today 
(Tues.). Last week, “Red Skies 
Montana” (20th) and “Fixed Bay- 
onets” (20th), good $12,000. 

Loew’s (Loew) (3,172; 50-75)— 
“Singin’ in Rain” (M-G) (2d wk). 
Sock $15,000 after $23,000 opening 
stanza. 

Missouri (F&M) (3,500; 60-75)— 
“Song in Heart” (20th) and “Treas- 
ure Lost Canyon” (U). Neat $14,- 
500. Last week, “Pride of St. 
Louis” (20th), $16,000. 

Lyn (Indie) (1,000; 85-90)—“The 
River” (UA) (2d wk). Held at $3,- 
000 following light $3,500 first 
stanza. 

Pageant (St. L. Amus.) (1,000; 
75-90).—"I Want You” (RKO) (71 
wk). Fair $3,000 after $4,500 
initial session. 

Shady Oak (St. L. Amus.) (800; 
75-90)—“I Want You” (RKO) (2d 
wk). Neat $4,500 following $5,000 
first frame. 


60-75) — 
(Rep) and 





Kettles’ Hot $13,000, Hub; ‘Hoodlum’ 


Boston, April 22. 

“With Song in My Heart” in 
second frame at Astor is pacing 
the city this session with the new- 
comers spotty. ‘Ma and Pa Kettle” 
at Boston shapes as best of new 
product, with “Rancho Notorious” 
at Memorial and “Hoodlum Em- 
pire” at Paramount and Fenway 
only so-so. “Singin’ In Rain” in 
second frame at State and Or- 
pheum looks trim. 

Estimates for This Week 

Astor (B&Q) (1,500-95)—‘Song 
in Heart” (20th) (2d wk). Solid 
$18,000 following $19,000 for first. 

Beacon Hill (B&Q) (682; 50-90)— 
“The River’ (UA) and “Guest” 


(20th) (3d wk). Fine $3,500. Last! 


week, $4,000. 

Boston (RKO) (3,000; 40-85)— 
“Ma, Pa Kettle at Fair” (U) and 
“Time of Lives” (Indie). Nice $13,- 
000. Last week, “Tembo” (RKO) 
and “Superman and Mole Men” 
(Lip), mild $9.500. 

Exeter (Indie) (1,300; 60-80)— 
“Man in White Suit” (U). Opened 
Sunday (20). Last week, ‘“Rasho- 
mon” (RKO) (4th wk), nice $4,000. 

Fenway (NET) (1,373; 40-85)— 
“Hoodlum Empire” (Rep) and 
“Gobs and Gals” (Indie). Fair $4,- 
500. Last week, “Jack and Bean- 





stalk” (WB) and “Stronghold” 
(Lip), $4,800. ; 


196, ‘Song’ Solid 186, ‘Rain’ 346, 2d 


Majestic (Shubert) (1,100; 50-95) 
—‘‘Never Take No For Answer” 
(Indie) (2d wk), This one is build- 
ing with near $6,000 likely. Last 
week, fine $5,000. 

Memorial (RKO) (3,000; 40-85) — 
“Rancho Notorious” (RKO) and 
“Pace That Thrills’ (RKO). Slug- 
gish $12,000. Last week, “Battle 
Apache Pass” (U) and “Strong- 
hold” (Lip), solid $18,000. 

Metropolitan (NET) (4,367; 40- 
85)—"‘My Son, John” (Par) and 
“Fabulous Senorita” (Indie). 
Opened Saturday (19). Last week, 
“S Fingers” (20th) and “Hold That 
Line” (Mono), tepid $13,000. 

Orpheum (Loew) (3,000; 40-85)— 
“Singin’ in Rain” (M-G) (2d wk). 
Still good at $18,000 after staunch 
$25,500 for first. 

Paramount (NET) (1,700; 40-85) 
—‘“‘Hoodlum Empire” (Rep) and 
“Gobs and Gals” (Indie). Fairish 
$10,500. Last week, “Jack and 
Beanstalk” (WB) and “Jet Job” 
(Mono), $10,000. . 

Pilgrim (ATC) (1,700; 40-85)— 
“My 6 Convicts” (Col) and “Jim in 
Forbidden Land” (Indie). (2d wk). 
Oke $9,000 following slick $12,400 
for first. 

State (Loew) (3,500; 40-85)— 








“Singin’ in Rain” (M-G) (2d wk). 
Neat $10,000 after $16,000 for first. 





H.0.s Fail to Slow 


Detroit; ‘Story’ 





Mild $16,000, A&C 126, ‘Rain’ 146, 2 


Key City Grosses 


Estimated Total Gross 
This Week ....... $2,485,700 
(Based on 25 cities, 235 the- 
atres, chtefly first runs, tnclud- 





ing N. Y.) 
Total Gross Same Week 
Biaet Wear. «<0. + $2,305,500 


(Based on 25 cities, and 235 
theatres.) 


‘Song’ Socko 126, 
Prov.; Rancho 86 


Providence, April 22. 

With holdovers at two of the 
main stemmers, biz still is good 
here. Sock newcomer is Majestic’s 
“Song in Heart.” The carryovers 
are Strand’s “Marrying Kind” and 
State’s “Singin’ in Rain.” RKO Al- 
bee is only passable with “Rancho 
Notorious.” Summer weather is 
hurting trade. 

Estimates for This’ Week 

Albee (RKO) (2,200; 44-65)— 
“Rancho Notorious” (RKO) and 
“Smith vs. Scotland Yard” (RKO). 
Good $8,000. Last week, “Flesh 
and Fury” (U) and “Satan in 
Skirts” (Indie), $8,500. 

Majestic (Fay) (2,200; 44-65)— 
“Song In Heart” (20th) and “Royal 
Journey” (UA). Cornering market 
for sock $12,000. Last week, “Jack 
and Beanstalk” (WB) and “Rodeo” 
(Mono), $6,500. 


Metropolitan (Snider) (3,100; 44- 
65)—"‘Okinawa” (UA) and “Lady 
of Burlesque” (Mono). Nsg $5,500. 
Last week, “Mutiny” (UA) and 
“Jet Job” (Indie), $4,800. 

State (Loew) (3,200; 44-65)— 
“Singin’ in Rain” (M-G) (2d wk). 
Hefty $9,000. First week was sock 
$16,000. 

Strand (Silverman) (2,200; 44-65) 
—‘‘Marrying Kind” (Col) and “For- 
bidden Land” (Par) (2d wk). First 
round was good $7,500. Second 
week started Sunday (20). 


Flood Threat Hits K.C.; 
‘Pride’ Oke 146, ‘Bugles’ 
Mild 7G, ‘Rain’ 9G, 2d 


Kansas City, April 22. 


Mild week is the pattern here 
with newcomers mostly moderate 
draws. Threat of floods here also 
is hurting but pix are not strong. 
Pride of St. Louis” opened in four 
Fox Midwest first runs behind 
envy of bally but just okay $14,- 
or less looms. Other newcom- 
ers “Bugles in Afternoon” at Para- 
mount and “Rancho Notorious” at 
the Missouri are fairish. Hold- 
overs of “Singin’ in Rain” at Mid- 
land and “Man in White Suit” at 
Vogue are sturdy. 
Estimates for This Week 

Esquire (Fox Midwest) (820; 50- 
75)—"Ma, Pa Kettle at Fair” (U) 
and “Wings Danger” (Lip) (m.o.). 
Light $2,000. Last week, “Battle 
Apache Pass” (U) and “Gréat Ad- 
venture” (Lip), $2,200. 

Kimo (Dickinson) (504; 75-99)— 
“Miracle in Milan” (Indie) (2d wk). 
Pleasant $1,900. Last week, $2,200. 

Midland (Loew's) (3,500; 50-69) 
—‘Singin’ in Rain’ (M-G) (2d wk). 
Nifty $9,000. Last week, $19,000. 

Missouri (RKO) (2,650: 50-75)— 
“Rancho Notorious” (RKO) and 
“Pace that Thrills’ (RKO). Light 
$6,000. Last week, “Jack and Bean- 
stalk” (WB) and “Hold Line” 
(Mono), $7,000. 


Paramount (Tri-States) (1,900: 
50-69)—“Bugles in Afternoon” 
(WB). Mild $7,000. Last week, 
Aaron Slick (Par), $6,500. : 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100, 2,043, 
700, 1,217; 50-75)—“Pride of St. 
Louis” (20th). Area premier at all 
four with “Rodeo” (Mono) at Tow- 
er and Granada. Personals by 
Joanne Dru, John Ireland and 
Constance Smith boosted interest 
opening day. Slightly above aver- 
age at $14,000. Last week, ‘Ma, 
Pa Kettle at Fair” (U), $14,000. 

Vogue (Golden) (550; 75-85)— 
“Man in White Suit” (U) (2d wk) 
very near pace of opening week 
with solid $3,200, and in for ex- 
tended run. Last week, $3,500. 

Warwick (Fox Midwest) (900; 50- 
75)—‘‘Navajo” (Lip) (2d wk). Mild 
$1,700. Last week, inaugurated 
art-film policy here, oke $2,000, 











Detroit, April 22. 

Despite a plethora of holdoverg 
grosses are still okay to steady this 
week with good product continuin 
to attract biz. “Greatest Show’ 
rolls steadily in its ninth week at 
the Madison. Same applies to 
“Quo Vadis” at the Adams in its 
eighth stanza. “Singin’ in Rain” 
looks neat in second at the United 
Artists. “Song in Heart” at the 
Fox continues sturdy in second 
week. The two newcomers, “Las 
Vegas Story” at Michigan is slow 
while “Jack Beanstalk” at the 
Palms looks mild. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
—“Song in Heart” (20th) and 
Pye naga ga (2d wk), 

ill okay at ,000. Last w 
$30,000. ne 

Michigan (United Detroit) (4,000; 
70-95)—"“Las Vegas Story” (RKO) 
and “Fabulous Senorita” (Rep), 
Sluggish $16,000. Last week, “Snow 
White” (RKO) (reissue) and “Treas 
ure Lost Canyon” (U) (2d wk) 
$20,000, ' 

Palms (UD) (2,900; '70-95)—“Jack 
Beanstalk” (WB) and “Oklahoma 
Annie” (Rep). Mild $12,000 despite 
p.a. of Abbott and Costello onstage 
on first day. Last week, “Girl 
Every Port” (RKO) and “Diamond 
City” (Lip), $8,000. 

Madison (UD) (1,900; 90-$1.25)— 
“Greatest Show” (Par) (9th wk), 
Sturdy $12,000. Last week, about 
same. 

United Artists (UA) (1,900; 70-95) 
—“Singin’ in Rain” (M-G) (2d wk). 
Fine $14,000. Last week, $18,254, 

Adams (Balaban) (1,700; 90-$1.25) 
—“Quo Vadis” (M-G) (8th wk), 
Stout $10,000. Last week, $11,000, 


é +) 
Sound Off” Lusty $6,000, 
e 
Balto; Holliday Fine 76, 
‘D.°9 é ’ 
Rain’ 96, ‘Song’ 86, 2d 
Baltimore, April 22. 
Mainly on holdover of last 
week’s potent holiday list, downe 
towners are holding up well de- 
spite ideal weather and its accom- 
panying lure to outdoors. “Sound 
Off,” sparked by one-day p.a. of 
Mickey Rooney, is drawing some 
trade to the Mayfair, but top ae- 
tivity remains with second weeks 
of “Song in My Heart,” at the 
New, and “Singin’ in Rain” at 
Loew’s. 


Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)\—“Singin’ in Rain’ (M-G) (2d 
wk). Holding to fine $9,000 after 
$14,200 beginner. 

Hippodrome (Rappaport) (2,240; 

20-70)—“Snow White” (RKO) (re- 
issue) (2d wk). Okay $8,000 after 
strong $13,300 getaway. 
Keith’s (Schanberger) (2,460; 20- 
70)—“My Son, John” (Par) (2d 
wk). Well sold but off to mild 
$6,000 after barely okay $9,500 
preem. 

Mayfair (Hicks) (980; 20-70) 
“Sound Off” (Col). One day per- 
sonals by Mickey Rooney and 
ballyhoo tied to Army recruiting 
sparked this one to good $6,000. 
Last week, “Okinawa Annie” (Rep) 
aoe “Hurricane Island” (Rep), $4, 


New (Mechanic) (1,800; 20-70)— 
“Song in Heart” (20th) (2d wk). 
Out front with sturdy $8,000 or 
near after $12,200 start. ’ 
Stanley (WB) (3,280; 25-75)—~ 
“Lion and Horse” (WB). Drab 
$6,500. Last week, “Jack and 
Beanstalk” (WB), $8,400. 
Town (Rappaport) (1,500; 35-70) 
—‘"Marrying Kind” (Col) (2d wk). 
Holding at fast $7,000 for Judy 
Holliday starrer after $10,700 
initial round. 


‘Song’ Lively $30,000, 
Denver; ‘Rain’ Hep 2326 


Denver, April 22. 
“Song in My Heart” shapes as 
best bet here this round, register- 
ing record trade in the week in 
two spots. It will hold a few extra 
days in both houses. “Singin’ In 
Rain” is packing Orpheum to win 
a holdover. “Wild North” also is 
staying at the Broadway after big 
week. 
Estimates for This Week 

Aladdin (Fox) (1,400; 40-85)— 
“Scandal Sheet” (Col) and “Song 
To Remember” (Col) (reissue), day- 
date with Tabor, Webber. Good 
$8,000. Last week, ‘““Ma, Pa Kettle 
at Fair” (U) and “Lady Possessed” 
(Rep), $9,000. , 

Broadway (Wolfberg) (1,200; 40- 
85)—"‘Wild North” (M-G). Big $10,- 
000. Last week, “Invitation” (M-G) 
(2d wk), $6,500. 

Denham (Cockrill) (1,750; 40-85) 











(Continued on page 16) 
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Chi NSG; Thomas Helps ‘Just Once’ 


To Okay $37,000, 


24G, ‘Convicts 


Chicago, April 22. 


Fingers Passable 


‘1G, ‘Rain’ 166, 2d 





Post-Easter week upbeat expected 
here is not panning out so well, 
with nobody knowing the cause. 
Warm weather may be the reason 
with thousands drawn to the parks 
and on open roads. 

Chicago, which hiked its adult 

rices to 98c. straight for adults, 
Danny Thomas for personal 
and “Just This Once.” Looks okay 

37,000, but a bit disappointing for 
ed Woods brought in “5 Fin- 

ers” and should do passable $24,- 

00. “My 6 Convicts” at the State- 
Lake is likely to get so-so $14,000. 
“Royal Journey” at the Ziegfeld is 
light $3,000. 

Again it’s the holdovers which 
are providing the real revenue. 
Palace, with “Singin’ in Rain” is 
still bright in second frame. “Quo 
Vadis” at Oriental for 10th stanza 
is holding exceptionally well. 
“Snow White” duo stint at the 
United Artists shapes very good. 
“Viva Zapata!” also in deuce week 
at Grand is also strong. 

Estimates for This Week 

Chicago (B&K) (3,900; 98)— 
“Just This Once” (M-G) with Dan- 
ny Thomas topping stageshow. 
Okay $37,000. Last week, “Belle 
of New York” (M-G) with Bob 
Crosby onstage, $39,000. 

Grand (RKO) (1,500; 55-98)— 
“Viva Zapata!” (20th) (2d wk). Hef- 
ty $18,000 after $29,000 first week. 

Oriental (Indie) (3,400; 98-$1.25) 
—"“Quo Vadis” (M-G) (10th wk). 
Slipping but still nice $17,000. Last 
week, $21,000. ‘ 

Palace (Eitel) (2,500; 55-98)— 
“Singin’ in Rain” (M-G) (2d wk). 
Should hold brisk at $16,000. Last 
week, $27,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Ma, Pa Kettle at Fair” (U) and 
“Treasure Lost Canyon” (U) (2d 
wk). Off to $7,000 after nice 
$16,000 opener. 

State-Lake (B&K) (2,700; 55-98) 


—‘“My 6 Convicts” (Col) and 
“Sound Off” (Col). Barely okay 
$14,000. Last week, “Battle at 


Apache Pass” (U) and “Here Comes 
Nelsons” (U) (2d wk) fancy $15,500. 

United Artists (B&K) (1,700; 55- 
98)—“Snow White” (RKO) (reis- 
sue) (2d wk). Good at $9,000. Last 
week, $17,000. 

Woods (Essaness) (1,073; 98)—‘5 
fom ge ll (20th). Passable $24,000. 

ast week, “African Queen” (UA) 
(8th wk), $13,000. 

World (Indie) (587; 98)—‘Mira- 
cle in Milan” (Indie) (2d wk). Fine 
$5,500 seen. Last week, $6,000. 

Ziegfeld (Lopert) (480; 98)— 
“Royal Journey” (UA) and “When I 
Grow Up” (UA). Modest $3,000. 
Last week, “Rashomon” (RKO) (6th 
wk), $2,500. 


‘Kettles’ OK at $7,000 
In Cincy; ‘Hong Kong’ 86, 
‘Rain’ 106, ‘Song’ 96, 2d 


Cincinnati, April 22. 

Downtown trade is at seasonal 
level currently. Three new bills, 
“Big Trees” at Palace, “Hong 
Kong” at the Grand and “Ma and 
Pa Kettle at Fair” in Keith’s are 
doing about same money. Sound 
holdovers “Singin’ In Rain” and 
“Song In Heart” continue to pace 
the pack. 

Estimates for This Week 

Albee (RKO) (3,100; 55-75)— 
“Singin’ In Rain” (M-G) (2d wk). 
Good $10,000 trailing excellent 
$16,500 preem. 

Capitol (Mid-States) (2,000; 55- 
75)—“Song In Heart” (20th) (2d 
wk). bust $9,000 on heels of 
$13,000 opener. 

Grand (RKO) (1,400; 55-75)— 
“Hong Kong” (Par) and “Smith vs. 
Scotland Yard” (RKO). Okay $8,- 
000. Last week, “Wild North” 
(M-G) and “Harem Girl” (Col), 
$7,000. 

Keith’s (Mid-States) (1,542; 55- 
75)—"“Ma, Pa Kettle At Fair” (U). 
All right $7,000. Last week, “Bat- 





tle Apache Pass” (U) (2d wk), 
$5,500. 
Lyric (RKO) (1,400; 55-75)— 


“Weird Woman” (Indie) and “Chee- 
Ak” (Indie) (reissues) split with 
“Sirocco” (Col) and “Tokyo Joe” 
(Col) (reissues). So-so $4,000. Last 
week, “Snow White” (RKO) (re- 
issue), four days on moveover, di- 
vided with “Mummy’ (Indie) and 


“Mummy's Curse” (Indie), about 
same. 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Queen’ Mighty 
$33,000, Philly 


Philadelphia, April 22. 

Biz started slipping here the 
middle of last week starting with 
the Wednesday night fight. Sum- 
mer weather put a further crimp 
in trade. However, “African 
Queen” is booming with a great 
session in prospect at the Mast- 





baum. Nat “King” Cole topping 
stageshow is boosting “Jungle Jim 
in Forbidden Land” to a good 
round at the Earle: “Marrying 


Kind” is holding strongly at the 
Goldman but many other hold- 
overs are sagging. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99)— 
“Something Live For” (Par) (2d 
wk). Mild $4,500. Last week, $6,- 
500. 

Arcadia (S&S) (500; 50-99)— 
“Never Take No for Answer” (In- 
die) (2d wk). Off to $2,200. Last 
week, slow $3,000. 

Boyd (WB) (2,360; 50-$1.50)— 
“Greatest Show” (Par) (9th wk). 
Sturdy $10,000. Last week, $12,- 
500. 

Earle (WB) (2,700; 50-99)—‘“Jun- 


gle Jim Forbidden Land” (Col) 
plus Nat “King’’ Cole on stage. 
Good $20,000. Last week, “Wild 


North” (M-G) (3d wk), $9,000. 

Fox (20th) (2,250; 50-99)—‘Song 
in Heart” (20th) (2d wk). Off 
sharply te $13,000. Last week, 
terrific $28,000. 

Goldman (Goldman) (1,200; 50- 
'99)—‘“‘Marrying Kind” (Col) (2d 
wk). Holding at $14,000. Last 
week, sock $17,000. 

Mastbaum (WB) (4,360 50-99)— 
“African Queen” (UA). Great $33,- 
000 or over. Last week, “Quo 
Vadis’”’ (M-G) (10th wk), $11,000. 

Midtown (Goldman) (1,000; 50- 
99)—“‘When In Rome” (M-G). Okay 
$5,000. Last week, “Return of 
Texan” (20th), $6,000. 

Randolph (Goldman) (2,500; 50- 
99)—“‘Singin’ In Rain” (M-G) (2d 


wk). Big $22,000. Last week, 
$30,000. 
Stanley (WB) (2,900; 50-99)— 


“Lion and Horse” (WB). Sad $9,000. 
Last week, “Jack and Beanstalk” 
(WB), $12,500. 

Stanton (WB) (1,473; 50-99)— 
“Frankenstein” (U) and “Dracula” 
(U) (reissues). Oke $7,000. Last 
week, “Steel Town” (U), $8,000. 

Trans-Lux (T-L) (500; 60-99)— 
“Pandora” (M-G) (2d wk). Held at 
$4,500. Last week, fine $7,000. 

World (G&S) (500; 50-99)— 
“Miracle In Milan” (Indie). Nice 
$3,000. Last week, ‘‘Les Miserables” 
(Indie) (2d wk). $2,800. 


‘STREETCAR’ STOUT 126, 
D.C; ‘NORTH’-VAUDE 266 


Washington, April 22. 

The current seasonal influx of 
sigthseers normally hurts more 
than it ‘helps film biz here, But 
midtown houses, bolstered by local 
school holiday, appear to be chalk- 
ing up a very Satisfactory session 
albeit sans real standouts. Best bet 
is “Wild North” with vaude which 
is solid. Return of “Streetcar 
Named Desire,” at pop prices, to 
the Warner, is proving worthwhile. 
Holdovers, which predominate, are 
generally steady, with “Snow 
White” at RKO Keith’s partic- 
ularly big. 

Estimates for This Week 

Capitol ‘Loew’s) (3,434; 55-95)— 
“Wild North” (M-G) 
headed by Jessica Dragonette. 
Solid $26,000 for 9 days. Last week, 
“Battle at Apache Pass” (U) plus 
vaude, same in 9 days. 

Columbia (Loew's) (1,174; 50-80) 
—"David and Bathsheba” (20th) 








Palace (RKO) (2,600; 55-75)— 
Big Trees” (WB). Fairish $8,500. 
Last wel: 


(WB), $8,000. 


. “Jack and ee 


(2d run). 


(Continued on page i6) 


FLOOD DROWNS OMAHA 
BUT ‘BRONCHO’ 106 


Omaha, April 22. 

Flood, rain and general condi- 
tions combined to prevent much 
upsurge at the boxoffice this 
round, but even in the face of all 
this biz is not too bad. “Broncho 
Buster” at the Orpheum had help 
on opening day from personals by 
John Lund, Scott Brady, Chill 
Wills and Joyce Holden. Looks only 
fair for week. “Belle of New York” 
looms neat at Paramount. “Song 


for fairish round. “Quo Vadis” 
went into a four-day seventh week 
at the State, longest run of any 
film here in years. 

Estimates for This Week 

Orpheum (Tristates) (3,000; 16- 
70)—“Broncho Buster” (U). Helped 
by stars in person opening day. 
Fair $10,000. Last week, “Ma, Pa 
Kettle at Fair’ (U) and “Waco” 
(Mono), $11,000. 

Paramount (Tristates) (2,800; 16- 
70)—“‘Belle of N. Y.” (M-G). Neat 
$8,500. Last week, “Song in Heart” 
(20th), $9,000. 

Brandeis (RKO) (1,500; 16-70)— 
“Jungle Headhunters” (RKO) and 
“Jungle of Chang” (RKO). Started 
Sunday (20). Last week, “Jack and 
Beanstalk” (WB), $6,000. 


Omaha (Tristates) (2,100; 16-70) 


—‘‘Song in Heart” (20th) (m.o.). 
Tall $9,500. Last week, “Cimar- 
ron Kid” (U) and “Secrets Monte 


Point Sharp 
$12,000, L’ville 


Louisville, April 22. 

“At Sword’s Point” at Rialto and 
“Singin’ In Rain,” in second week 
at Loew’s State are helping first- 
run biz to keep an even keel this 
week. “Lion and Horse” shapes 
brisk at the Mary Anderson. Sum- 
mer temperatures over ,weekend 
lured plenty of patrons+ outdoors, 
but night trade continues brisk. 


Estimates for This Week 

Kentucky (Switow) (1,100; 54-75) 
—‘“Steel Town” (U) and “China 
Corsair” (20th) (2d wk). Fair $3,000 
after last week’s strong $4,500. 

Mary Anderson (People’s) (1,200; 
54-75)—“‘Lion and Horse” (WB). 
Brisk $5,000. Last week, “Jack and 








plus vaude} 
| $1.50)—“Greatest Show” (Par) (5th | 


Beanstalk” (WB), $6,000. 

Rialto (Fourth Avenue) (3,000; 
54-75)—"‘Sword’s Point” (RKO) and 
“Pace That Thrills’ (RKO). Bene- 
fiting by numerous h.o.’s to get 
good $12,000. Last week, “Song in 
Heart” (20th), $11,000. 

State (Loew’s) (3,000; 45-65)— 
“Singin’ in Rain” (M-G) (2d wk). 
Holding up to nice $11,000 after 
initial week’s healthy $14,000. 

Strand (FA) (1,200; 54-75)— 
“Snow White” (RKO) (reissue) (2d 
wk). Fine $5,000 after last week’s 
surprisingly large $8,000. 


‘ . 
Rain’ Robust $16,000, 
. Ded,’ De 
Cleve; ‘Pride’ Big 126 
Cleveland, April 22. 
Cleveland Indians’ first home 
baseball games and the opera com- 
pany is cutting into the takes at 
main stem houses this week which 
still are doing far better than aver- 
age. “Singin’ in Rain” is blowing 
clouds away from State as strong- 
est entrant. Allen’s “Pride of St. 
Louis” is doing nicely while sec- 
ond stanza of “Song in Heart” still 
is smart at Hipp. Weakest of all 
is “Scandal Sheet” at Palace. 
Estimates for This Week 
Allen (Warner) (3,000; 55-80)— 
“Pride of St. Louis” (20th). Swell 
$12,000. Last week, “Jack and 
Beanstalk” (WB), $13,000. 
Hipp (Scheftel-Burger) (3,700; 
55-80) —“‘Song in Heart” (20th) (2d 





wk). Hearty $10,000 after $17,500 
last week. 
Palace (RKO) (3,300; 535-80)— 


“Scandal Sheet” (Col). Dawdling 
along at $9,500. Last week, “Snow 
White” (RKO) (reissue) (2d wk), 


(1,244; 55-80)— 
“Sailor Beware” (Par) (m.o.) (4th 
wk). Solid $6,500 following $8,000 
last round. 

State (Loew’s) (3,450; 55-80)— 
“Singin’ in Rain” (M-G). Great 
$16,000, and staying. Last week, 
“Silver City” (Par) plus Les Paul, 
Mary Ford, Don Cornell onstage, 
nice $19,500. 

Stillman 


(Loew’s) 


(Loew’s) (2,700; 90- 
wk). Unusually good $12,000 on 
heels of $13,500 last folio. 

Tower (Scheftel-Burger) (500; 55- 





Pleasant $7.000 for first} Oke $3,300. 
time around at regular scale. Last | Apache 


i“Jungle Book” (Indie) 
Last 
Pass” (U) 


week, “Battle 
(m.o.), nice 


| $3,000. 


in My Heart” moved to the Omaha | 


This is post-Easter week on| 
Broadway, and first-run business is | 
somewhat spotty. There are few | 
new entries, and the holdovers have 
slumped sharply since Sunday (20) 
as students returned to school and 
tourists quit N. Y. A number of 
managers reported it to be their 
top Easter Week in the number of 
out-of-towners, many Canadians 
being noted in the city now that 
there is a free rate of exchange. 

The lone newcomer, “Aaron 
Slick From Punkin Crick,” is very 
disappointing with slim $7,000 or 
less at the Globe. 

In contrast, the stagefilm houses 
naturally are doing fine. The Music 
Hall had long lines the first four 
days of the fourth session, with 
“Singin™ In Rain,” plus annual 
Easter stageshow, representing the 
biggest holiday period outside of 
New Year’s week. Full week looks 
to hold at smash $156,000. 

“Song In My Heart,” with Easter | 
show headed by Bill Hayes and| 
Divena, is down sharply from sec- | 
ond week but giving the Roxy a 
sturdy $82,000 in third round. As 
a result, the bill holds a fourth in- 
stead of winding up in three. 

“Bend of River,” with stageshow 
topped by Billy Eckstine, is hold- 
ing at solid $66,000 in second ses- 
sion at the Paramount. Influx of 
youngsters pushed “Jack and Bean- 
stalk,” with Harvey Stone, Gene 
Nelson, Louis Jordan Five, Ella 
Mae Morse onstage, ahead of initial 
week at the Strand. Combo landed 
a stout $36,000 in nine-day second 
session. “Tomorrow Is Too Late” 
is pacing the straight-film hold- 
overs with socko $25,000 at the 
State. 

Second week of “Valley of 
Eagles” is holding well with $16,- 
000 at the Rivoli. “My Son, John” 
continues very mild with $23,000 
in second frame at the Capitol. 
“Marrying Kind” still is fancy with 
$17,000 in sixth Victoria week. 

Pacing the art theatres are “En- 
core” at the Normandie and ‘Man 
In White Suit” at the Sutton. Both 
continued smash in third weeks. 


Estimates for This Week 

Astor (City Inv. (1,300; $1.25- 
$1.80)—“My Six Convicts” (Col) 
(4th wk). This round ending to- 
day (Wed.) is off to $13,000, and 
may not linger here many more 
weeks. Third week was $17,500, 
not up to hopes. “Walk East on 
Beacon” (Col) is due in next. 

Baronet (Reade) (430; 74-$1.20) 
—‘Passion for Life” (Indie) (2d 
wk). Held at $3,000 after $4,000 
for first week ending on Friday. 
“The Perfectionist” (Indie) due in 
May 1. 

Capitol (Loew’s) (4,820; 70-$1.80) 
—‘“My Son, John” (Par) (3d wk). 
Second round ended last night 
(Tues.) held at $23,000. First week 
was good $31,000. May not hold 
past third stanza, with “Carbine 
Williams” (M-G) already being ad- 
vertised as next in here. 

Criterion (Moss) (1,700; 50-$1.80) 
—‘Green Glove” (UA). Opens to- 
day (Wed.). Last week, “Sword’s 
Point” (RKO) (2d wk)slipped to 
$6,000 after okay $15,000 for 
opener, slightly over expectancy. 

Guild (Indie) (565: 74-$1.50)— 
“Royal Journey’ (UA) (8th wk). 
Holding near $4,000 after good 
$4,200 for seventh week. Winds 
up unusually long, profitable run 
at this bandbox house on April 28. 
“If Moscow Strikes” (Indie) comes 
in April 29. This is March of 
Time’s feature, originally made 
under title of “Modern Arms and 
Free Men.” 

Globe (Brandt) (1.500: 50-$1.80) 
—*‘Aaron Slick” (Par). First week 
winding up next Thursday (24) is 
getting only $7,000 or less, lean. 
In ahead, “Hong Kong” (Par) (2d 
wk), $7,500. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Lavender Hill Mob” (U) (28th 
wk). The 27th session ended Mon- 
day (21) was fine $6,000 after $7,- 
000 for 26th week. 

Holiday (Zatkin) (950; 50-$1.80) 
—‘Outlaw Women” (Lip) (3d-final 
wk). Down to about $4,000 in final 
six days after solid $6,800 for sec- 
ond week. “Loyola” (Indie) opens 
tomorrow (Thurs.). 

Mayfair (Brandt) (1,736; 50-$1.80) 
—‘“Anything Can Happen” (Par) 
(3d wk). Present stanza ending 
today (Wed.) is off to about $9,000. 
Second week was good $12,500. 

Normandie (Normandie Theatres) 
(592; 95-$1.80)—“Encore” (Par) 
| (4th wk). Third session ended last 
| night (Tues.) continued very big 
| with $12,200 after smash $14,500 











80)—"Thief of Bagdad” (Indie) and | for second week, over expectancy. | 
(reissues). | In for indef. run, naturally. | 


Palace (RKO) (1,700; $1.20-$4.80) 
—All-vaude on _ two-a-day, with 
; Betty Hutton, Herb Shriner head- | 


Bway Unsteady; ‘Aaron’ Unslick 
$7,000 as Lone Newcomer, ‘Singin’ ” 
Great 1566 in 4th, ‘Song’ 826 in 3d 


ing bill (2d wk). Holding at great 
$59,000 after smash $60,000 open- 
ing week. 

Paramount (Par) (3.664; 80-$1.80) 
—‘“Bend of River” (U) with Billy 
Eckstine, Fran Warren, Will Brad- 


ley orch, Bobby Sargent (3d-final 
wk). Initial holdover round ended 
last night (Tues.) held at solid 


| $66,000 after big $83,000 opening 


week. 
next. 

Park Ave. (Reade) (583; 90-$1.50) 
—‘‘Faithful City” (RKO) (3d wk). 
Second frame ended Sunday (20) 
continued stoutly at $6,100 after 
nice $7,800 opening week. 

Paris (Indie) (568; $1.25-$1.80)— 
“The River” (UA) (33d wk). The 
32d session ended Sunday (20) 
held at $6,500 after $7,000 for 3l1st 
week. Continues on 

Radio City Music Hall (Rockefel- 
lers) (5,945: 80-$2,40)—‘Singin’ in 
Rain” (M-G) and annual Easter 
stageshow (4th wk). Holding in re- 
markable fashion at great $156,000, 
and might have hit a new all-time 
money high if pace of first four 
days could have been maintained. 
Holds, of course. Third week was 
terrific $179,000, highest here ex- 


“Macao” (RKO) is due in 


cepting last New Year's week 
(with upped scale) when record 
was set by “See You In My 
Dreams” (WB). 

Rivoli (UAT-Par) (2,092; 90- 
$1.80)—“Valley of Eagles” (Lip) 
(2d wk). Second round ending to- 
morrow (Thurs.) holding well at 


$16,000 after big $31,000 opening 
week, a bit below expectancy. Con- 
tinues. 

Roxy (20th) (5,886; 80-$2.20)— 
“With Song in Heart’ (20th) plus 
Easter stage bill headed by Bill 
Hayes, Divena (3d wk). Off to 
sturdy $82,000 after smash $145,- 
000 for second week. Holding a 
fourth week. “Belles on Their 
Toes” (20th) opens here next. 

State (Loew’s) (3,450; 55-$1.80)— 
“Tomorrow Is Too Late” (Indie) 
(2d wk). Initial holdover stanza 
ending Friday (25) is holding very 
big at $25,000. Last week, socko 
$40.000, best here in about a year. 

Warner (WB) (2,756; 85-$2)— 
“Mara Maru” (WB) with Ballet 
Theatre onstage. Opens today 
(Wed.). Last week, “Jack and 
Beanstalk” (WB) with Harvey 
Stone, Gene Nelson, Louis Jordan 
Five, Ella Mae Morse, onstage (2d 
wk-9 days), pushed up to sturdy 
$36.000, with house having benefit 
of kids out of school up until last 


Monday. Initial week was dis- 
appointing $32.000. 
Sutton (R&B) (561; 90-$1.50)— 


“Man in White Suit” (U) (4th wk). 
Third round ended Monday (21) 
held at $18,000 after $19.200 for 
second week. Stays indefinitely. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—"‘Maytime in Mayfair” 


(Indie). Opened yesterday (Tues.). 
In ahead, “Murder in Cathedral” 
(Indie) (4th wk), held at $2,400 


after barely okay $3,000 for third 


round. 

Trans-Lux 52d St. (T-L) (540; 
90-$1.50)—“‘Young and Damned” 
(Indie) (5th wk). Fourth stanza 


ended Saturday (19) did okay at 
$3.500 after $4,200 for third. 
Victoria (City Inv.) (1,060; 70- 
$1.80) — “Marrying Kind” (Col) 
(6th wk). Present session ending 
today (Wed.) is holding with fancy 
$17,000 after $23,500 for fifth, over 
expectancy. Continues. 


Feather’ Forte | $18,500, 
Toronto; ‘Song’ Bis 186, 
Holliday Fancy 12. 2d 


Toronto, April 22. 

“Flaming Feather” is topper 
among newcomers, with “Las Vegas 
Story” weak. However, several 
Easter holdovers are still very big, 
notably “Song in Heart,” “Marry- 
ing Kind,” “Encore” and ‘Kettles 
at Fair.” Warm weather is begin- 
ning to dent biz. 

Estimates for This Week 

Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,059; 955; 470; 698; 35-60) — 
“Flaming Feather” (Par) and “Hold 
Line” (Mono). Big $18,500. Last 
week, “Boots Malone” (Col) and 
“Harem Girl” (Col), $16,000. 

Egtinton (FP) (1,080: 40-80) — 
“§ Fingers” 20th) (6th wk), 
Dipping to fair $6,500. Last week, 
$8.000. 

Hyland (Rank) (1,500; 50-70) — 
“Encore” (Par) (2d wk). Big 
8.500. Last week, capacity 


$10,100. 
Imperial, Nortown (FP) (3,373: 
59-80)—“Las Vegas Story” 


959; 
(Continued on page 16) 
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NY. City Ballet Wows Spaniards 
In Continental Bow; Run Is Assured 





By JOAQUINA C. VIDAL-GOMIS +- 


Barcelona, April 22. 

The N. Y. City Ballet, making 
Barcelona its first stop in its initial 
appearance on the Continent, 
opened a three-week stay at the 
Liceo last Tuesday night (15) to a 
swa ik dress SRO house, for a sock 
debut. Audience of 3,000 included 
the mayor, city council prez, Gov- 
ernor of Barcelona, U. S. consul 
general and all the diplomatic | 
corps there, as well as Spanish so-| 
ciety. 

Barcelona, with memories of the | 
famed Diaghilev Ballet and other | 
visiting troupes, was a little skepti- | 
cal of these Americans being able 
to master an art steeped in Euro- 
pean tradition, but after opening 
night’s bill, was completely won 
over. Consensus is that of all the 
theatrical productions presented 
this season, the N. Y. City Ballet 
tops them all. Dancers are being 
compared with some of the great 
names of the past. Opening night 
aude was captivated by the spirit 
and grace of this troupe, by their 
artistic virtuosity, their technique 
and discipline. Discipline of this 
troupe is simply marvelous, more 
so because Barcelonians are so 
used to the indiscipline of native} 
artists. 

Opening night’s bill included | 
“Serenade,” with Janet Reed, | 
Patricia Wilde and Diana Adams | 
featured; “Lilac Garden,” 
Nora Kaye, Tanaquil LeClerq and | 
Hugh Laing; “Swan Lake,” with 
Maria Tallchief and Andre Eglev-| 
sky, and “La Valse,” with Miss Le- | 
Clerq, Francisco Moncion and | 








~ 


Korda May Quit BFP 
In Row Over New Rules 


London, April 22. 

Sir Alexander Korda is report- 
edly withdrawing his production 
companies from the British Film 
Producers Assn. It is understood 
he’ has tendered the requisite six 
months’ notice. 

Move reportedly results from 
Korda’s objection to BFPA’s new 
constitution. It provides for a 
single executive in place of the ex- 
isting arrangement, which gives 
every member a council seat. 

Korda’s withdrawal will be a se- 
rious factor in the future of the 
association since he provides about 
$30,000 in annual fees. 


Govt. Warns Mex 
Prods. on Costs 


Mexico City, April 22 
The film trade is so beset by 
soaring production costs and re- 
duced investment yield that unless 
the condition is halted, trade may 
be about dead by 1954, according 





with | to Jesus Castillo Lopez, director of | Teport. 


the National Cinematographic 
Board, in stressing that the gov- 
ernment is endeavoring to break 
this bottleneck. Ernesto P. Uru- 
churtu, minister of interior secre- 


| status. 


Ticket Specs Worry 


Mexican Govt. Officials 


Mexico City, April 15. 

’ Speculators, who contro! all tick- 
ets to the first 10 orchestra rows in 
all local theatres and who allegedly 
split profits with the producers, 
have provoked public protest to the 
city amusement supervision depart- 
ment. Specs were outlawed by a 
federal supreme court ruling some 
years ago. 

They are regularly arrested at 
the bullfight arena here and at 
football stadiums, but cops appar- 
ently don’t molest those operating 
| with theatre ducats. 


Sees Chance for Film 
Production in Indonesia 
As Stable Moneymaker 


Washington, April 22. 











|a small but thriving business that 


|does well even in the East Asia | 


| market outside the country, re- 
|ports the Indonesian Information 
| Service. A story on the country’s 
i film biz discloses that it began in 
| 1935 and has passed through sev- 
}eral phases to get to its present 
Original production was by 
| the Wong Bros. who made cheap 
films with lots of action. 
“Indonesia was at that 
flooded with Hollywood films. With 
this avalanche of crime, glamour 
|}and music, it could only be ex- 
pected that there would be a con- 
sequent conditionmg of the Indo- 
|nesian filmgoers’ tastes,”’ says the 
“The Indonesian produc- 
|ers had to follow the Hollywood 
trend to be assured of good box- 
office. Producers made no attempt 
|to incorporate anything of educa- 
| tional value in their films. They 





Nicholas Magallanes. “Serenade,” | tary, has named two committees. | Were satisfied with a quick return 


the opener, won them from the} 
start, but the big hits of the eve-| 
ning were “La Valse” and “Swan | 
Lake.” Artistic director and chore- 
ographer George Balanchine re- 
ceived an ovation after “La Valse” 
while the lead dancers throughout 
the evening were showered with 
flowers. Success of the three-week 
season here is assured, 





Can’t Name Arg. Theatre 
After Own Wife, Owner 
Finally Gets Govt. OK 


Buenos Aires, April 15. 

Shuttered for about four months 
because the Entertainment Board 
did not like its choice of a new 
name, the Ariel Theatre here is 
to reopen shortly with the “Pata- 
gonia” as its new monniker. 

Given the Ariel tag about two 
years ago when it was converted 
from a film theatre to legit by pro- 
ducer Enrique T. Susini, this house 
was intended especially for musi- 
cal shows. First venture in this 
line, however, flopped financially, 
and some months ago the theatre 
was leased to impresario J. 
Scheines. 

The latter decided to change the 
theatre’s tag to that of his wife, 
formerly an operatic singer well 
known to local audiences. Move 
was objected to by the Entertain- 
ment Board, which forbid naming 
any theatre for individuals. Accord- 
ing to the Board only known names 
should be given as those of his- 
toric characters, or as in this case, 
the name of some Argentine 
province. 

The real reason behind the ban 
is Mrs. Peron’s aversion to seeing 
any other woman’s name in bright 
lights. The theatre will preem with 
a play by national author Roberto 
A. Vagni, “La Verdad Eres Tu.” 
This author also will have another 
play produced this year at the Gen- 
eral San Martin Municipal theatre, 
with actor Eduardo Cuitino as pr 
ducer. 


Scot Squawks on TV Wage 


Glasgow, April 15. 

Alec Finlay, Scot comedian, is 
involved in a dispute with London 
end of the British Broadcasting 
Corp. over his planned first ap- 
pearance on TV April 25. 

He objects to Scots artists being 
paid regional fees, a quarter of 
the amount given London perform- 











ers. Comic was offered £26 (about | 
$100) plus expenses for the show. | 

Finlay argues a man should be | 
paid according to his talent, no| 
matter which part of the country | 
he comes from. The B.B.C. are 
being unfair te Scot artists, he | 
Says. S'ar’s London agents say he 
is worth double the B.B.C. offer. | 


one to probe filmmaking costs: the 
other to find means for attaining 


- their investment.” 
This situation continued until 


Film production in Indonesia is | 


'ACT Conclave to Point Up Failure 





98 U.S. Pix Released In 


Stockholm, April 15. 
American product § as 
topped the new films 
| opened in Sweden during the first 
| three months this year. Of 96 pix 
launched in this first quarter, 58 
were U. S. films, while nine each 
came from France and England 
Only one pic was banned by the 
censors, “Return of Jesse James” 
(Lip). 
Six films were produced in the 
|country during the period. 





ended, while six others were 
shooting. Two were in the process 
of being edited. 


Nip Film Exports 
- Soared Last Year 





time | 


Washington, April 22. 
Japanese film biz had a banner 
| year in the export market during 
| 1951, according to the Motion Pic- 
|ture Assn. of Japan. Films for ex- 


| port were valued at $503,000 com- | 
|pared with only $152,000 in 1948, | 


| says Nathan D. Golden, director of 
| the film division of the U. S. Com- 
|;merce Department. 

| Remarkable part of the export 
boom is that the pre-war film mar- 
| kets of China and Manchuria are 
|now closed to Japanese product. 
Industry looks to widening its 


more profits from pix. Both are to|the last world war when the Nips | market in Southeast Asia, Europe 


report back to him. 


A.opez’s pessimism is not shared 
by Mario de la Cueva, manager of 
the trade’s own bank, the semi- 
official Banco Nacional Cinemato- 
grafico. Emphasizing official ef- 
forts to help the industry, he 
averred “the trade’s condition right 
now is not alarming. It merely has 
problems that any business nor- 
mally has and which it must sur- 
mount. 


“I don’t think that the trade 
now faces a particularly grave 
crisis. What it needs is a greater 
number of good pictures. It must 
make a greater effort to increase 
quality because pictures are the 
best vehicle for advertising Mexico 
to the world. The trade must meet 
competition, particularly from the 
Americans and the Italians, by 
catering to the public’s taste, but 
always, of course, by the best 
standards.” 


HOCTOR-BYRD TO FILM 





TV SHOWS IN LONDON 


London, April 22. 
Danny Hoctor and Betty Byrd, 


who opened at the Palladium in| 


vaudeville and Savoy cabaret last 
night (21), are to film four pro- 
grams for their Kate Smith show 
with local landmarks as _ back- 
grounds. Programs will be flown 
to N. Y. weekly. 

The terping duo made this ar- 
rangement to enable them to fill 
their London engagements as well 
as their TV dates. Among the 
backgrounds will be the Tower of 
London and Marble Arch. 


Renown’s ‘Pickwick’ Set 
To Roll in London, May 5 


London, April 22. 

“Pickwick Papers,” a film ver- 
sion of Charles Dickens clas- 
sic, will roll at the Nettlefold Stu- 
dios May 5, according to George 
Minter, chief of Renown Pictures 
Corp., Ltd. Noel Langley is direc- 
ting the venture for Renown from 
his own adaptation and screenplay. 
Nigel Patrick and James Hayter 
top the cast. 

Meanwhile, Alex Gordon, veepee 
of ‘Renown Pictures of America, 
Inc., is in Hollywood to work out 
casting and production deals for 
the company. He expects to ink 
two stars who will come to Eng- 
land to appear in two horror pic- 
tures to be turned out by Renown 
this year. Exec is also attempting 
to pick up some Yank product 





which Renown would distribute ad 


Britain. 


|took over Indonesia and limited 
|production to propaganda films 
|favoring themselves. 


| In the postwar period, Indone- 
| sian film production has shown 
| more of an educational and cultural 
| nature, with scenes of violence 
| sharply reduced, and stories deal- 
ling with traditional Indonesian 

ways. At present there are four 
| fair-sized film studios and several 
| small indie companies in Djakarta 
| Largest studio is that of State 
| Film Corp., which has been making 
about four pix a year, Indonesian 
films are now selling in the Philip- 
pines, Malaya and in Singapore, as 
| well as the domestic market. 


Real-Film. Hamburg, 
Forced to Shutter 


. Hamburg, April 15. 
Due to its own financial difficul- 
ties, the federal government 
stopped paying credits of Real- 
Film, Hamburg, and the studios 
had to close its doors. Real-Film is 





ducing outfit. After two pictures. 
which had been financed by local 
banks, the Hamburg~ Landesbank 
had to turn down further financial 
assistance for a forthcoming pro- 
duction. 

Reason apparently lies in a ¢on- 
siderable money shortage which 
hits Hamburg due to increased 
building of ships and possibly com- 
mercial airplanes. The refusal of 
the final payment by the Landes- 
bank forced the studios to imme- 
diately release the entire person- 
nel. 
most finished, was “Tgxi,” directed 
by R. A. Stemmle. 

Real-Film has applied to the Fed- 
eral Court for specific reasons why 
the Federal Government nixed the 
film unit. Because of the court's 
heavy load the suit cannot be 
pleaded before June. 


Bernard Bros. to Make 
TV Films in Denmark 


Glasgow, April 15. 

George and Bert Bernard, U. S. 
team here ‘in vaude, go to Den- 
mark at end of April te make a 
group of pix from the stories of 
Hans Christian Andersen. Spon- 
sored partly by Danish govern- 
ment the films will be aimed for 
TV market. 

The Bernards will play a stage 
date in Helsinki during the Olym- 
pic Games. 





the largest West German film-pro- | 


Last piéture, which was al- | 


. Harold Holt, 








Other Foreign News 
On Page 13 








}and Canada if language barriers 
and limitation of subject 
, for films can be licked. 
Golden reports also that Finland 
had a good business year at the 
film boxoffice during 1951, with 
the first six months reporting the 
higher grosses. In the year end- 
ing June 30, 1951, a total of 386 
new films were shown. Of these, 


matter 








| made by the Soviet 
| came from Britain and 17 each 
from Finland and Sweden. 


MEX BALLET TROUPE 
IN 1ST FOREIGN TOUR 


Mexico City, April 15. 

First Mexican ballet troupe to 
tour outside the country has made 
plans for a Central America tour 
next month. Troupe is the Ballet 
Concerto de Mexico, group of 22 
youngsters aged 17 to 25, headed 
by Lupe Serrano, Armida Herrara 
and Cesar Bordes. Misses Serrano 
and Herrara danced with the Bal- 
j let Russe de Monte Carlo in the 
U. S. Bordes, also formerly with 
the Ballet Russe and in Broadway 
musicals, is also the troupe’s chore- 
ographer. Guest artists include 
Felipe Segura, Fernando Schaffen- 
burg and Salvador Juarez. 

Troupe will appear in San Sal- 
vador May 6-7; Guatemala, May 9- 
10; Honduras, May 13-14; Nicara- 
gua, May 16-17; Costa Rica, May 
18-19, and a San Salvador repeat, 
| May 24-25. 


Burl Ives So Sock In 
| London, Returns in May 


1 London, April 22. 
Burl Ives, first pop artist en- 
| gaged for a solo stand at the 3,000- 
| seat Royal Festival Hall, played to 
| capacity biz on his pre-Easter date, 
and has been booked for a return 
visit on May 10. His entire pro- 
gram was recorded for Decca of 
| America, which now distributes his 
| disks. To play his return date next 
|month, Ives will have to interrupt 
|his Continental tour, and will fly 
‘from Rome for this one-night 
stand. Then planes back the fol- 
lowing day to complete his tour. 
In his two-hour stint, the U. S. 
‘folk singer performed without 
|props or mike, relying solely on 
j}his guitar and spotlights as aids 
|to his program of American, Eng- 
lish, Scottish and Irish tunes. 
| The Ives’ booking. sponsored by 
underlines that the 
Festival Hall, hitherto regarded as 
the long hair sanctum, may profit- 
ably be considered in the itiner- 














‘aries of other U. S. entertainers. ! 


Sweden.in First Quarter | 


usual | 
which | 


Eight | 
new pix were in work as March | 


261 came from Holywood, 35 were | 
Union, 22) 


Of British Govt. to Raise Pix Prod. 


London, April 22. 

Concern at the Increasing limita- 
tion of opportunities for British 
producers and directors to work in 
_ their own industry is emphasized 
in a resolution which will be con- 
sidered next weekend by the an- 
nual general meeting of the Assn, 
of Cine and Allied Technicians. 
The resolution, which doés not 
wish to limit the working in this 
country of distinguished producers 
and directors from abroad, con- 
tains an instruction to the general 
council to investigate the situation 
and produce both short term and 
| long term solutions 

Of 27 motions tabled by various 
units, six deal with the failure of 
| the government to raise film pro- 
duction in Britain and the closure 
of the Crown Film Unit. Latter 
action is described by one unit as 
most retrogressive. 

A motion submitted in the name 
of all unexployed members draws 
attention to the long. standing 
plight of jobless technicians and 
urges the association to investigate 
the financial structure of the in- 
| dustry and to formulate a scheme 
which will give the British pro- 
| ducer an equitable return and pro- 
| tection against American imports. 
| The association, which long has 
| advocated the formation of a state- 
owned fourth circuit, will be urged 
to take action to achieve public 
ownership of _ picture’ theatres 
either on a national or local basis. 
This, it is asserted, is desirable in 
the national interest and for the 
stimulation of a healthy British 
production industry. 

In the past year, ACT has lost 
2,400 members. Reduction is 
mainly due to elimination from the 
membership books of all techni- 
cians who have not worked in pro- 
duction for 12 months or more 
Present unemployed total is given 
as 557, and while the production 
slump continues, new apylicants 
for membership are not being ac- 
cepted. 

In a report on the production 
crisis it is revealed that the Board 
of Trade prexy, Peter Thorney- 
| croft, told studio unions they were 
foolish to object to employment of 
foreign producers, directors and 
artists since it resulted in the em- 
ployment of a considerable num- 
ber ot workers as a whole. The 
BOT prez told the delegation the 
most serious thing in the industry 
was the alleged restrictive prac- 
tices of the unions, and urged them 
to participate in a conference to 
discuss this matter. 

It is now readying a_ policy 
preparatory to the renewal of the 
Anglo-American film talks, urging 
the government to limit the num- 
ber of ways by which frozen earn- 
ings can be thawed and in regard 
to wholesale “dumping of Ameri- 
can films.” 


BBC ‘Electra’ Telecast 
Prompts RKO to Dust 
5-Yr.-Old Pic Version 


London, April 22. 


The successful live telecast of 
“Mourning Becomes Electra” over 
the British Broadcasting Corp. net- 
work has sparked the release of 
the RKO film which has been 
gathering dust in the vaults here 
since its arrival in Britain back in 
1947. It is slated to have its Brit- 
ish preem at the Gaiety, Man- 
chester, May 4, and will have simul- 
taneous press screenings here and 
in the north. 

When the film was shipped te 
Britain five years ago it was de- 
cided that the time was not oppor: 
tune for its immediate release 
Robert S. Woolf, RKO topper is 
London, decided to await a more 
propitious moment. 

The reception accorded the TV 
version has considerably altered 
the ideas on what is wanted in 
television. The play, which wag 
given in two separate parts as 
done with the stage production and 
pic, was hailed as strong, adult en- 
tertainment. 

While the Eugene O'Neill play 
may not be acceptable to the three 
| major circuits, RKO is banking on 
|a profitable distribution through 
| extended art house runs. The 
| original Manchester booking is for 
an indefinite period. 


| 
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MAY 8th, 9th, 10th ARE HISTORY-MAKING DATES! 


“SEEING 


IS 





ee 





The announcement in the trade press of M-G-M’s unprecedented plan rT literally the talk 


of the industry. We sincerely believe that no company, including M-G-M, has ever been 


in a position to screen at its own Studio as many completed outstanding attractions as 


we will show the exhibitors who will fly to Hollywood. We fervently wish we could have 


asked 1,000 showmen but that was impossible. The representatives of exhibitor organiza- 


tions and our customers in strategic locations will be our ambassadors to all the industry 


and to the public. The message of optimism engendered by M-G-M’s “Seeing Is Believing” | 


Studio visit will echo through the country, a stimulant to picture business everywhere. 








Seeing 
“SCARAMOUCHE” 

is believing it’s Great! 

(Technicolor —Stewart Granger, Eleanor 


Parker, Janet Leigh, Mel Ferrer, Henry 
Wilcoxon, Nina Foch.) 











Sectiaa { 








Seeing 
“IVANHOE” 
is believing it's Terrific! 
ATechsicolor — Robert Taylor, Elizabeth 


Taylor, Joan Fontaine, George Sanders, 


Emlyn Williams.) 











Seeing 





‘deang 





“LOVELY TO LOOK AT” 


is Lelieving it's a Smash Hit! 


(Technicolor— Kathryn Grayson, Red 
Skelton, Howard Keel, Marge and Gower 

















“THE MERRY WIDOW” 


is believing it’s a Clean- up! 


Vachuicolon Lana Turner, Fernando 











“SKIRTS AHOY?” 
is believing it’ 8 a Wow! 


(Technicolor— Pither Williams, Joan 


vans, Vivian. Blaine, Barry Sallivan, 
sete Debeeelle, Bird Eckstine.) 





























AND MANY MORE INCLUDING: “Carbine Williams” « “Eagle On His 
“The Story of Three Loves” (Tech.) « 
“Everything I] Have Is Yours” (Tech.) : 





is helieving it’s a Goldmine! 


(Technicolor—Matio Lanza, Doretta Morrow.) 


Champion, Ann Miller, Zsa Zsa Gabor.) Lamas.) Be ’ 
Seeing . eg 
“BECAUSE you’ RE MINE?” 








“One Piece Bathing Suit" '(Tech.) « 
“Tribute ToA Bad Man” bd 


“PAT AND MIKE” 
is helieving it's a Knockout! 


{Spencer Tracy, Katharine Heebumn, 
Aldo Ray.) 











“The Devil Makes Three” « 





Cap” * “Mr. Congressman” * “The Girl In White” 
“Plymouth Adventure” (Tech.) * “Prisoner of Zenda” (Tech.) 


“Fearless Fagan” 


* and others. 








crimes abil 
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Poor Man’s Section of 51 British 
Festival Set to Reopen Next Month 





London, April 15. + 


The poor, man’s share of last 
year’s Festival of Britain, the 
Pleasure Gardens at _ Battersea 
Park, are to reopen in May. This 
decision, taken by Parliament, is | 
aimed at continuing the amenities | 
which attracted record attendance | 
last season. Most of the original | 
features are being retained, but a 
few additional attractions are be-| 
ing introduced to give the gardens | 
a new look. 

The 1952 season will start May 
24 and will run to Oct. 18. The | 
admission price of 28c is the same | 
as last year, with half price for | 
juves. Season tickets for the en-| 
tire summer can be bought for | 
$4.30. In each case the half price | 
rule for children overates. On 
Sundays, when the Fun Fair is | 
shuttered, prices are halved. 


Major change for the new sea- 
son will be the screening of ster- 
eoscopic films at the Riverside The- | 
atre which last year housed Leon- | 
ard Sachs’ Song Saloon, an old 
time variety show. It is provosed | 
to have 12 shows a day. Three-| 
dimensional films, in conjunction 
with a live TV transmission on a 
full size screen was an SRO attrac- 
tion at the ~South Bank Festival 
Telekinema, and some of the same 
stereoscopic pix will be included in 
the new program. 

The Amphitheatre, an open air 
house, is starting off modestly with 
two 30-minute band shows, but 
will build up to a peak of 10 shows 
a day at the height of the season 
Admission price will be 14c. 

The high offering, which proved 
a major attraction last summer, is 
being reintroduced with monthly 
changes of cast. Opening act will} 
be Stan Bond’s high divers, whose | 
act was featured in the ‘Gigolo 
and Gigolette” sequence in the lat- | 
est Somerset Maugham film, “En-! 
core.”’ This show, with its dive into | 
a blazing tank, will be repeated 
three times daily. 

The cultural side of the Festival 
closed at the end of last season and 
the site on the South Bank is now 
being cleared. 


Edinburgh Fete Legit | 
Bill Set; Emlyn Williams 
To Do Dickens Readings 


London, April 15. 

Complete lineup of legit attrac- 
tions for the Edinburgh Festival, 
Aug. 17-Sept. 6, has been set. Dur- 
ing the first two weeks the Old Vic 
and the Glasgow Citizens’ Theatre 
will jointly present Joseph Mit- 
chell’s ballad- opera, “The High- 
land Fair,” adapted by Robert 
Kemp and Cedric Thorpe Davie, 
with direction by Tyrone Guthrie. 
At the Lyceum Theatre during the 
first week Stephen Mitchell is pre- 
senting Charles Morgan’s new 
play, “The River Line.” To follow 
at the Lyceum will be Christopher 
Hassall’s “The Player King,” a 
full-length drama in verse, espe- 
cially written for the Festival. 

Interspersed among the Lyceum 
presentations will be five Charles 
Dickens readings by. Emlyn Wil- 
liams. The program will comprise 
his own adaptation of “Bleak 
House.” 

In the last week of the Festival, 
the Grand Ballet du Marquis de 
Cuevas will present three ballets 
at the Empire, “Prisoner of Cau- 
casus,” “Night Shadow” and “En- 
chanted Mill.” 


Martin Out of ‘Pacific’ 
Cast for 2-Week Rest 


London, April 22. ~ 

On her medico’s advice, Mary 
Martin is taking a two-week va- 
cation from “South "Pacific.” The 
Nellie Forbush role in the Drury 
Lane edition of “Pacific” is being 

















filled by her stand-in, Patricia | 
Hartley. | 
Miss Martin is vacationing in 


Sicily, but will return to the thea- 
tre on May 5. 





Ban Exotic Dancers For Mex. Pix 
Mexico City, April 15. 

Exotie dancers are banned from 

Mexico pix by the order of Jorge 





Negrete, film actor-singer, in his 
Capacity as secretary general of | 
the National Actors Union. 

[t is all part of the purification | 
drive for Mexican films. 


Scot Church Blasts 
TV Moral Effects 


Glasgow, April 15. 

Free Church of Scotland here | 
makes a bitter attack on TV, en 
visaging devotees of the new en-| 
tertainment as “gaping indolently 





and uncritically at the swift-mov- 
ing kaleidoscope of the television 
screen.” | 

This church is alarmed at pos 


sible effect of video on morals and 
cultures. 


It also charges that “if this 
vogue is to take on, the output of 
serious literature will lessen, our 
capacity to think and even read 
will deteriorate, and our national 
characteristics will undergo a com- 
plete change. Our homes are not 
now safe from invasion by the | 
most demoralizing features of the 
music hall and the dance saloon.” 


Shows Abroad 


LONDON 


(Week ending April 26) 

(Figures indicate weeks of run) 
“And So to Bed,” Strand (27). 
“Bet Your Life,” Hippodrome (9). 
“Blue for Boy,’ Her Majesty’s (73). 
“Call Me Madam,” Colisseum (6). 
“Deep Blue Sea,” Duchess (7). 
“Excitement,’’ Casino (7). 
"Gay's the Word,” Saville (62). 
“Hollow,” Ambassadors (47). | 
“Knights of Madness,” Vic Palace (110). 
“Little Hut,” Lyric (81). 
“London Laughs,” Adelphi (2). 
“Love of 4 Colonels,” Windham (49). 
“Lyric Revue,”’ Globe (30). 
“Merry Widow,” Stoll (1). 
“Much Ado Nothing,” Phoenix (15). 
“Navy at Ser,” Comedy (8). 
“Nightmare Abbey,”’ Westminster (8). 
“Other Heart,” Old Vie (1). 
“Paris to Piccadilly,” Prince Wales (2) 
“Penny Plain,’’ St. Martin (43). 
“Red Letter Day,” Garrick (9). 











“Relative Values,”’ Savoy (20). 
“Reluctant Heroes,” Whitehall (94). 
“Same Sky,” Duke of York (5). 
“Sesquils Over Sorrento,” Apollo (94). 
“South Pacific,” Drury Lane (25). 
“Vortex,” Criterion (2). 
“Waters of Moon,” Haymarket (54). 
“White Sheep Family,” Piccadilly (28). 
“Winter Journey,” St. James’s (4). 
“Young Elizabeth,“ New (4). 
“Zip Goes a Million,’’ Palace (27). 
(CLOSED LAST WEEK) 
“Figure of Fun,” Aldwych (26) 





“Women of Twilight,” Vaudeville (26) 


(OPENING THIS WEEK) | 


(Figures denote preem dates) | 
“Under Sycamore Tree,” Aldwych (23). 
“Lords of Creation,” Vaudeville (24), | 
“Boules De Fuif,” New Boltons (24). | 

' 


AUSTRALIA 


(Week ending April 4) 
“Brigadoon,” Royal, Sydney. 
“Peep Show,” Tivoli, Sydney. 
“Kiss Me, Kate,” Majesty’s, Melbourne. 
“King Lear,“ Comedy, Melbourne. 
“To Dorothy, a Son,” Tivoli, Melbourne. 
“Merchant of Venice,” Royal, Adelaide. 
“Naughtical Nudes,” Royal, Brisbane. 








PARIS 


(Week ending April 26) 
“Amant de Mme. Vidal,” Antoine. 
“Back Street,” Fontaine. 

“Caprices de Vichnou,” Etoile. 

“Ce Soir a Samarkand,” Renaissance. 
“Chanteur de Mexico,” Chatelet. 
“Congres de Clerment,” Potiniere. 
“Cuisine des Anges,” Ambassadeurs. 
“Derniers Outrages,”” Vieux Colombie. 
“Don d’Adele,” Wagram. 

“Eternal Mari,” Gaite Montparnasse. 
“Etranges Camarades,” Montceau. 
"Grande Rove,” St. Georges. 
“Heritiere,” Mathurins. 

“Jesus ia Caille,”“ Gramont. 

“J'y Suis i‘'y Reste,”’ Gymnase. 
“La Feuille de Vigne,” Madeleine. 
“Liaisons Dangereuses,” Gaston Baty. 
“Lorsque l’Enfant Parait,”“ Nouveautes. 
“Mon Mari et Toi,” Capucines. 
“Moulin de ta Galette,”” Michodiere. 
“Nuit des Rois,”” Ambigu. 

“Occupe Minimum,” Palais Royal. 
“Ombre Chere,” Edouard VII. 

“On ne voit pas les Coeurs,”” Rochefort. 
“Pays du Souririe,” Gaite Lyrique. 
“Plein Feu,” Empire. 

“Profanateur,” Hebertot. 

“Quarante et Quatre,”’ Michel. 
“Resurecction des Corps,” Ocuvre. 
“Revue Libertine,” Casino de Paris. 
“eur Terre Comme Ciel,” Athenee. 
“Tete des Autres,” Atelier. 

“Tout pour elles,” Bouffes. 

“Trois Mousquetaires,”” Porte St. Mart. 
“Valse Toreadors,” Comedie C-E. 
“Veuve Joyeuse,” Mogador. 





“Un Vraie Folie,” Folies Bergere. 





STOCKHOLM 


(Week ending March 22) 
“Antony and Cleopatra,” Royal. 
“Cate Lunchrasten,” Intimate. 
“Kiss Me, Kate,” Oscar's. 

“Love of Four Colonels,” New. 
“Patty,” (‘Moon Is Blue”), Alle. 
“Reigen,” Boulevard. 
“Fourposter,” Royal (small stage). 
“Who Is Sylvia?” Vasa. 





GLASGOW 


(Week ending April 12) 
“Cupid and Psyche,” King’s, Glasgow. 
“Elovers o’ Edinburgh,” Citizens, Glas. 
“Importance Earnest,”” Alhambra. Glas. 





BUENOS AIRES 


(Week ending March 22) ’ 
“Darling Burglar,” Grand Splendid 
“Don Guzman the Good,” Liceo. 
“Eyes Full of Love,” Versailles. 
“Lost Face,” Buenos Aires. 

“Men in My Life,” Smart. 
"Tears Also Dry.” Ateneo. 
"3 Cries Over Sea,” Politeama. 





Disney Forms Own Brit. 
Film Producing Outfit 


London, April 22. 

A new British film making com- 
pany has been formed by Walt 
Disney to finance production out 
of its own resources and not in 
participation with RKO Radio. 
Latter company, however, will con- 
toinue to distribute. New company 
is Walt Disney British Films, Ltd., 


and is registered with a nominal | 


capital. 

First pic to be undertaken by the 
new company will be “When 
Knighthood Was in Flower.” a 
period piece based on the novel 
and once a silent pic starring 
Marion Davies. Lansing is likely 
to start in the summer. 





Lisbon Legiters 
In Sharp Upbeat 


Lisbon, April 22. 

All impresarios” here and_ in 
Oporto report good to excellent biz 
in the legit theatres for the first 
week after Easter. Judging by ad- 
vance bookings, trade should con- 
tinue okay, at least until late in 
May, when open air shows will 
start to keep people away from the 
theatre. 

The Coliseum, with a $2 top, has 
the Italian Opera Co., which was 


at the Coliseum in Oporto during | 


Lent. Since April 8, it has done 
SRO biz at every performance. 
The company works with the Sym- 
phonic from.Oporto. The opera 
company’s major stars are Carla 
Castellani, Lina Rossetti, Otello 


| Bersellini, Raffaele Lagares, Piero 


Ferraro and Nino Scattolini. 

The Monumental Theatre 
launched a big revue, “New 
bon,” by Fernando Santos and Al- 


| meida Amaral, with music by Fred- 


erico Valerio. This house, which 


| seats 1,500, did capacity biz in its 
| first week at $2 top. 


Laura Alves 
and Joao Villaret are starred. It 
boasts a dozen dancers and singers 
from Paris to reinforce the Portu- 
guese chorus and ballet. The Apolo 
is doing well with the operetta, 
“Rose, the Savage.” It stars Irene 
Isidro. Franciseo Ribeiro is 
rector and co-author of the 
eretta. 

The Avenida has a mixed legit 
and vaude show. Brazilian actress 
Alma Flora, Maddaiena_ Soto, 
Rogerio Paulo and Jacinto Ramos 
appear in a three-act Brazilian 
farce, with the show 
with a miniature revue, and sev- 
eral vaude acts, including magi- 
cians Ralf and Inge Bialla; the 
Dana Sisters, dancers from Ger- 
many and an American tap dance 
act, The. Two Morris. Biz has been 
good at both matinees and nights. 
The Nacional has a play, “The 
Voice of The Town” by veteran 
playwriter Ramada Curtos. It stars 
Aura Abranches and is doing nice- 
ly after 30 performances. 

The Coliseum of Oporto (also $2 
top) has the Spanish revue com- 
pany of Joaquim Gasa. _ It stars 
Carmen de Lirio and was staged 
by Cuban director Henry Bell... 


HIGH TAXES BLAMED FOR 
DIP IN SWEDISH PIX BIZ 


Stockholm, April 15 
cinema attendance in 


op- 





Annual 


| Sweden has been slipping steadily 


since 1947, last year of lower en- 
tertainment tax, according to gov- 
ernment tax bureau figures. There 
were 15,138,249 paid patrons in 
1947, while last year attendance 
had dipped to 14,024,812. 
show that the amount paid in taxes 


has more than doubled sincé 1947, | 


the last year the tax on admis- 
sions was 15%. It is now 30%. 
Producers here cite these figures 


to show how business has fallen 
off, while the government has 
profited. 





Bard of Avon’s 388th Anni 


London, April 22. 
The 388th anni of Shakespeare’s 
birthday will be celebrated at 
Stratford-on-Avon tomorrow 
(Wed.) with a mayoral reception 


at the Memorial Theatre at which 
| George Rylands will propose the 
‘| toast of “The Immortal Memory.” 


Then there will be a procession 
from the bard's birthplace to his 
grave. At night there will be a 
performance of “The Tempest,” 
with Ralph Richardson and Marga- 
ret Leighton starred. 


has | 
Lis- | 


di- | 


concluding | jorted here that Grundgens finds | 


Figures 


British Got 274 of Their 318 Foreign 
Films in Last I2 Months From U.S. 





Romero, Keyes May Star 
In Lippert Italo Film 


Rome, April 15 

Cesar Romero and Evelyn Keyes 
are slated to co-star in “Pirate 
Gold,” whieh will be made here 
under the Lippert banner. William 
Pizor, Lippert veepee, who is al- 
ready here, will produce “Gold.” 
William Berke, who wil direct, is 
expected soon from India where he 
| has been directing a film with Ro- 
|mero, Marie Windsor, and Rod 
Cameron. 

Romero is currently in London 
working in “Lost in a Fog,” Brit- 
ish-American production. “Gold” 
|is scheduled to start in-May after 
|}a co-production deal with an Ital- 
ian collaborator is set. Miss Keyes 
is vacationing in Europe and is ex- 
pected in the next few weeks. 








Grundgens Takes Powder 
On Actor-Director Job 
At Salzburg Festival 


Vienna, April 22. 
Although ticket sales actually 
had started for events of this 


year’s Salzburg Festival, the man- | 


agement had to announce the can- 


cellation of the announced partici- | 
pation of Gustaf Grundgens, Ger- | 


man actor-director. Grundgens, 
whose name is a major draw in 
German-language lands, was to 
have directed and starred in a 
production of Moliere’s “The Mis- 
anthrope” as an important feature 
of the festival's drama section. 
The withdrawal from the Salz- 
burg program followed by a few 
weeks Grundgens’ abrupt powder 
from rehearsals of the Stravinsk. 


ballet opera, “Rake’s Progress,” 
which he was guiding for the 
Vienna State Opera. This beef 


was presumed to have been over 
Grundgens’ pique that opera man 
agement failed to make principals 
available for what he considered 
sufficient rehearsal time. 

The State Opera management 
insisted this had been due to ill- 
ness on the part of some singers 
Reason for the Salzburg cancella- 
tion has not been given, but re- 


the local soft currency and high 

taxes insufficiently attractive 
| against better pay in Germany and 
| Switzerland. 


Shaftel to Do Giovanni 
_ Story as Second Co.-Prod. 


London, April 15. 
With his first Anglo-American 
| production already on the floor. 
Josef Shaftel is prepping a second 
film which will be based on the 
character of Don Giovanni in 





| Mozart’s opera. His initial venture. | 


|\“Man Who Watched Trains Go 
By.” is being made in association 
with Raymond Stross, but the sec- 
|ond will be done in partnership 
|with Maurice J. Wilson, chief of 
Grand National. 

In addition to two American 
stars, Marta Toren and Claude 
Rains, Shaftel has brought to Lon- 
don Arthur Nadel, who will act as 


American supervising editor and | 


cut the U. S. version of “Trains.” 

This Technicolor production is 
estimated to cost around $550,000. 
with the British producer staking 
around $280,000 in sterling. After 
a month in the studio the unit goes 
on location in Parfs and Amster- 
dam. For the second production 
Shaftel is providing American 
finance in the shape of star, direc- 
tor, script, etc., and will also meet 
the commitment of extended lo- 
cation at Salzburg during the fes- 
tival season there. This also will 
be done in Technicolor. 


HCL Ups British Pix Fees 


London, April 15 

The increase in the cost of living 
is reflected in the Board of Trade 
decision to up fees for exhibitors’ 
licenses and for registration of 
films. 

Registration fees have been 
hiked from $4.30 to $5.60 for a fea- 
ture film, and from $2.80 to $5.00 
for a short. Distributors’ annual 
ilicense fee remains unchanged at 
the maximum of $14.70. Exhibiting 





| the 


° London, April 22. 


Of the 318 foreign films regis- 
j tered in Britain during the year 
ending last March 31, 274 came 
from America. France was next 
with 18 and Italy had 16. Russia 
was fourth with four, Germany 
had two, and Switzerland, Sweden, 
Norway and Spain contributed 
one apiece. 

During the same period the num- 
ber of British quota films was reg- 
istered at 64, a decline of 12 over 
the preceding year. The number 
of foreign films registered had in- 
creased by 18. 

Total of British pix qualifying 
for the quota, with footage rang- 
ing between 3,000 and 6,500 feet, 
amounted to 50, one more than 
in the preceding year, whereas the 
foreign total in this class of 158 
was six ahead of 1951. British 
shorts numbered 249 as against 
222, with a further 11 not qualify- 
ing for quota. 

In addition to the 318 foreign 
feature imports, there was a fur- 
ther 158 pix with a varying length 
of 3,000 to 6,500 feet. America 
again topped the bill with 150, 
and Russia came second with three. 
There were two from Sweden and 
one each from _ Italy, Czecho- 
slovakia and Mexico. 

Hollywood also dominated the 
list of short imports, having 498 
out of the total of 547. France 
and Russia followed with 15 and 
13 respectively, but imports from 
seven other countries did not reach 
double figures. 


Distrib Rental Terms 
Causes CEA to Form 
Protective Booker Unit 


London, April 22. 

Complaints by some exhibitors 
of unilateral practices by film dis- 
tributors in the fixing rental terms 
has led to the formation of a 
Bookers’ Committee by the general 
council of the Cinema Exhibitors 
Assn Bookers of the three main 
circuits will be included ‘in the 
panel. ‘ 

According to a CEA _ report, 
there is a general complaint that 
tendency of _ distributors, 
through the medium of the Kine- 
matograph Renters Society, is to 
depart, ever increasing, from the 
|fundamental principle that film 
terms are a matter for individual 
| negotiation between theatre and 
| distrib. 

Officers of the CEA consider 
there is widespread and justified 
' discontent with the position, and 
invite suggestions for the most 
suitable policy to be adopted. 





“SEAGULLS’ SCORES HIT 


IN AUSTRALIAN BOW 


Melbourne, April 15. 
Hugh Hastings’ London hit com- 
edy, “Seagulls Over Sorrento,” 
which had its Australian premiere 


at the Comedy here April 5, has 
caught on strongly. Good press 
has been of service, with the Ar- 
gus’ Frank Doherty calling it “as 


fresh as sea-spray”’; the Herald's 
H. A. Standish hailing it as ‘a nfost 
shipshape show” due to “‘iirst-class 
acting teamwork and meticulous 
production,” and the Age citing it 
for “both its racy humor and true 
pathos in rollicking comedy.” 

Play was staged by John Casson 
for the J. C. Williamson Theatre 


Co., with cast including William 
Hodge, Kenneth Thornett, Frank 
Taylor, Michael Anderson, Brian 
James, Gordon Chater, Kenneth 
Firth, Donald Crosby and Kevin 
Miles. 





nt’! Color Film Congress 


London, April .22. 

Hans Nieter, British producer, 
who filmed the Vatican in techni- 
color, planed to Cologne yesterday 
‘Mon.) to attend the second inter- 
national color film congress there. 
His latest pic, “The Undying 
Heart,” will be screened for the 
first time at the congress. 

While in Germany, Nieter will 
continue pre-production work -on 
his next Technicolor opus, “River 
of Destiny,” a story set along the 
thousand miles of the Rhine. The 
preducer will also be representing 
Technicolor Motion Pictures Corp. 


| license are now $6.00 against $4.30.! at the Cologne confab. 
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they’re against the inclusion of 
rentals. Harry Brandt, head of the 
Independent Theatre Owners 
Assn., announced yesterday that 
his position is the same. Allied 
States Assn. is in the opposite camp, 
desirous of refereeing rental squab- 
bles. Theatre Owners of America 
has done a tightrope act on the 
matter, not defining its policy one 
way or the other. 
Rentals Last on Agenda 

Chances are that the N. Y. nego- 
tiators will place rentals as the 
last item on their agenda because 
of the likelihood of dispute. The 
distribs, at least, want first to as- 
certain which proposals on other 
facets of the overall plan can win 
quick unanimous approval and get 
these down on paper. With some 
degree of harmony thus having 
been achieved, it’s felt that the 
meeting would be in a better mood 
to tackle the difficult subjects. 

In any event, the conclave has 
the full industry spotlight and all 
participants realize that to thwart 
any unreasonable plan would mean 


a severe setback in their intra- 
trade standing. 
Yesterday’s session got under- 


way with Motion Picture Assn. of 
America prexy Eric Jonhston wel- 
coming the exhibitor orangizations 
on behalf of the distributors. ‘“Ar- 
l‘tration contemplated by this 
conference,” he said, “is to em- 
brace all distribution and is to be 
worked out by the exhibitors and 
distributors themselves.” 

Labeling the meet as an historic 
occasion, Johnston pointed out that 
considerations could be expedited 
if some “common goals” were set. 


“Certainly we can agree,” he said, |, 


“that we want the maximum num- 
ber of people to see the largest pos- 
sible number of pictures in our 
theatres.” Moreover, he added, 
“there should be an equitable dis- 
tribution of earnings between the 
various constituent elements of the 
industry.” 

An observation of Johnston's 
that he would be pleased if only 
small progress were made at the 
conclave was challenged by Henry 
Brandt, prez of the Independent 
Theatre Owners Assn., who felt 
that the sessions would not be a 
success if only minor headway 
was made. Warming to the sub- 
ject, the exhib leader emphasized 
that he is “definitely against arbi- 
tration of film rentals as such,” 
except in instances of collateral or 
overt acts. 


$350,000,000 Suits Pending 

Asserting that $350,000,000 in 
law suits are now pending in the 
industry, Brandt charged that “no 
longer are our stars the highest 
paid individuals—it’s the lawyers.” 
In view of the situation, he noted, 
“I wonder why we didn’t get to- 
gether before?” Circuit exec also 
urged that an arbitration system 
be set up on a basis where “some 
great American” would be its head 
to see “what we do is successfully 
carried out.” 

Mitchell Wolfson, head of the 
Theatre Owners of America, 
stressed that “we must have an ef- 
fective, just, inexpensive, -impar- 
tial and quick system of arbitra- 
tion.” It won't solve all our dif- 
ficulties, he said, but there are 
many common meeting grounds, so 
“let us have an end to bickering 
and name calling.” 

In the same vein, Western The- 
atre Owners’ prez Rotus Harvey 
urged that a new system of arbitra- 
tion should be based upon a for- 
mula of “make it simple, keep it 
cheap and make it effective.” Wil- 
bur Snaper, head of Allied States 
Assn., echoed feelings of other ex- 
hibitor leaders when he expressed 
a hope for constructive action that 


will arise in reasonable discussion. | 


A note of optimism was struck 
by Metro’s William F. Rodgers, 
chairman of the distributors’ com- 


mittee. “We may not be able to standards, and the bulk of view- | 
iron out all problems at the first | ers 


session,” he said, “but I 
we'll be able to make great prog- 
ress. Although we have studied 
the Allied-TOA proposals, we 
haven't come up with a counter- 
proposal in order that we may first 
discuss every subject that could be 
considered arbitrable.” 

System of “rotating. chairmen” 
for the executive sessions was set 


Arbitration—Everyone’s Pal 
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decided that chairmen for the exec 
sessions would be rotated with 
Rodgers to preside at the initial 
gathering. Snaper will hold down 
the spot today (Wed.) and heads 
of other exhib groups will alter- 
nate in turn. 

Attending the confabs are five 
exhibitor organizations and nine 
distributors. Among exhib’ dele- 
gates are Edward N. Rugoff, Leo 
Brecher and Emanuel Frisch, for 
the Metropolitan Motion Picture 
Theatres Assn.; Harry Brandt, Max 
A. Cohen and Milton Weisman, for 
the Independent Theatre Owners 
Assn.; Mitchell Wolfson, Herman 
Levy and Si Fabian, for Theatre 
Owners of America; Rotus Harvey 
William J. Conners and L. S. 
Hamm, for Western Theatre Own- 
ers, Inc.; Wilbur Snaper, Nathan 
Yamins and Abram F. Myers, for 
Allied States Assn. 

Distrib contingent included gen- 
eral sale managers from all com- 
panies, along with William F. Rod- 
gers, who heads the delegation. 
Paramount was repped by Alfred 
W. Schwalberg; Columbia, Jack 
Cohn and Abe Montague; Metro, 
Charles Reagan; 20th-Fox, Al 
Lichtman; RKO, Robert M. Moch- 
rie; Warners, Howard Levinson 
(for Ben Kalmenson); Universal, 
Charles J. Feldman; Allied Artists- 
Monogram, Morey Goldstein; Re- 
public, James B. Grainger. 


Legal advisers to the distrib del- 
egation comprised Austin C. 


Keough (Par), Robert W. Perkins 
(Univer- 
(Re- 


(WB), Adolph Schimel 
sal) and Meyer Lavenstein 
public). 


Co-op Ad Pitch 
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proportionate to the number of its 
pictures the ads spotlighted. 


Although the overall effect of 
this campaign was deemed success- 
ful, there was some dissatisfaction 
on the part of a few companies 
which objected to having their pix 
linked with films which they re- 
garded as of unequal merit. As a 
result, the pub-ad execs attempted 
to reach some compromise. 


A plan was submitted whereby 
each company would place ads on 
its own. However, there would be 
a unifying industry theme and a 
formula for the amount of space 
for institutional copy and for pic- 
ture plugs. The plan called for 
the placing of one ad a month to 
make the campaign a continuing 
one. The question of timing, how- 
ever. caused dissenticn among the 
ad execs, the bone of contention 
being that a particular company 
might not have a suitable pic ready 
when its turn for placing the ad 
arrived. Furthermore, the pub-ad 
toppers brought up the question, 
“Which company would place its 
ads during the summer months?” 


Unable to reach a compromise, 
the pub-ad chiefs decided yester- 
day that each company would place 
ads oh its own and would incor- 
porate institutional copy in them 
as it saw fit. No provision was 
made for the amount of space to 
be devoted to institutional copy | 
nor was any provision made as to 
timing. As far as could be ascer- 
tained, no overall industry theme 
was decided upon with the com- 
mittee’s announcement’ merely 
stating that “Each company will 
be responsible for theming its in- 
stitutional copy in furtherance of 
COMPO’s public relations pro- 
gram.” 








Brit. Filmeries 
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, Cannes, 





(6742%) had finished their | 


the | 
ages of 14 to 15. Only 3% had re- | 
ceived some form of higher educa- | 
tion. 

Between the ages of 16 and 24, | 
and particularly between 16 and 
19, there was a marked tendency to 
watch TV nightly. Television had | 
made bedtime later for the 12-14) 


Decumentary, Royal 
Pair’s Pic Cop in Can. 
Ottawa, April 22. 

“Newfoundland Scene,” a 40- 
minute documentary in color, has 
been named Film of the Year in 
the 1952 Canadian Film Awards, 
Canada’s annual “Oscar” derby. 
“Scene” was produced for Im- 
perial Oil, Ltd., by Crawley Films 
of Ottawa, whose “Loon’s Neck- 
lace” won the last Film of the Year 
award. 

National Film Board’s coverage 
of the recent visit. of the British 
Royal couple, “Royal Journey,” 
took first award in theatrical fea- 


tures class, with honorable men- 
tion going to “La Petite Aurore,” 
produced by Alliance Cinemato- 
graphique Canadienne. 








Continued from page 1 


of such orchs as Ray Anthony and 
Billy May on the Capitol label and 
Ralph Flanagan on RCA Victor has 
helped them in their orch platter 
push. Ballroom operators report 
that the deejay stress has boosted 
b.o. in their small band dates as 
well as their name orch bookings. 


Along the same lines the deejays 
are reviving interest in dancing 
via their extra-curricular dance 
promotion exploits. The d.j.’s are 
leasing ballrooms and arenas in 
their territories and buying orchs 
for terp affairs that have been 
drawing turnaway crowds. Each 
d.j. has been building strong in- 
terest for the date via concentrated 
selling jobs over their platter 
shows. 

Recent examples of 
deejay-promoter blending have 
been Martin Block’s, WNEW, N. Y., 
“Gandy Dancers’ Ball” at Man- 
hattan Center last week. Date 
packed more than 4,000 juve 
terpsters into the ballroom. In 
Cleveland several weeks ago, WJW 
free-lance jockey, sponsored the 
“Moondog Coronation Ball,” which 
packed more than 12,000 into the 
Arena, turning away about 8,000 





payees. Also spearheading the 
terp drive are Bob Snyder, WPTR, 
Albany, who sponsors weekly 


dance dates; and Joe Rico, WWOL, 
Buffalo. 

Bandleaders, managers, ballroom 
ops and agency men are following 
up the plattermen’s push via 
widened promotion and exploita- 
tion stunts to create an all-out 
drive back to dancing. General 
Artists Corp.’s initial step in sug- 
gesting a revamp of ops’ selling 
techniques in press manuals and 
ad mats that concentrate on overall 
terping stories rather than name 
attractions has been received with 
enthusiastic interest. Plans for a 
further concentrated dance-interest 
promotion via cooperative efforts 
of everyone in the band biz are 
also being considered, but it’s still 
in the talking stage, however. 
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the French Government. Johnston 
leaves for France on May 4, going 
directly to Cannes for the Inter- 
national Film Festival. At Cannes 
he will hold preliminary discus- 
sions with U. S. officials, including 
Ambassador James Dunn. Johnston 
has already received word from 
the State Dept. that it would of- 
ficially conduct negotiations with 
the French on the film import 
question. Following three days in 
the MPAA topper will 
leave for Paris for about a week of 
high level dis¢ussions on a new 
French agreement. 

On the Coast last week John- 
ston told studio toppers that he 
would make a pitch that France 
permit the entry into that country 
of more than the 121 Hollywood pix 
now annually allotted American 
producers. 
would make an effort to get the 
French government to increase the 
present $2,000,000-$3,000,000 in 
dollars which France at present is 
willing to remit to the U. S. film 
industry. Another present French 
practice which Johnston will fight 





up after Rodgers declined to ac-| year old who watched night pro-|is the rule that five out of every 


cept the post on a permanent basis | rams for an average of about six 13 films 
fact that he already | hours weekly. 


due to the 
chairs the distrib committee. He 
was nominated 
Harvey. 


By unanimous vote it was then 


to the berth by |the TV temptation. 


| 


Only one activity had withstood | 
Amateur gar- | 
deners have not allowed television 
to distract them. 


permitted on French 
screens must be Gallic. 


Upon his return from France. 
Johnston is scheduled to hold an- 
other confab with studio heads on 
May 19. 


Wednesday, April 23, 1952 


Inside Stuff—Pictures 


When he was called to Washington to become Economic Stabiliza- 
tion Director, Eric Johnston, Motion Picture Assn. of America prexy 
was hanted a form to indicate the state of his health. After filling in 
the routine questions about his past medical history, Johnston told an 
audience at the N. Y. dinner of the Teaching Film Custodians Friday 
(18), that he came across the following question: “Have you ever been 
committed to a mental institution? If so, explain fully.” 

Johnston said that he indicated that he had been associated with 
the War Production Board, the War Manpower Board and the War 
Mobilization Board during World War II, and that now he was under- 
taking the job of Economic Stabilization Director. Following his list- 
ing of these agencies, he said he wrote: “How crazy cana guy get?” 





Gene Kelly’s parents, who live in Pittsburgh, were invited by Metro 
to attend a special screening recently of their son’s newest musica} 
“Singin’ in the Rain.” After it was over, everybody came out raving 
about Kelly’s brilliant dance number in the'rain, but Mrs. Kelly's only 
comment was typically maternal: “Yes, but he could have caught his 
d€ath of cold doing it.” Incidentally, the Kellys still operate dance 
studios in Pittsburgh and Johnstown, Pa., where Gene taught before 
he left town to try his luck on Broadway. That was more than a dozen 
years ago. 





In his new post as United Artists’ assistant ad-pub chief, Alfred H. 
Tamarin will function largely as the distrib’s promotion liaison with 
indie producers. Plan is for him to make frequent hops to the Coast 
from the homeoffice to map campaigns with the film-makers about six 
months in advance of release of product. Tamarin, incidentally, re- 
turned to N. Y. on Monday (21) from Kingston, Jamaica, B.W.I., where 
|he conferred with F. H. Robertson, chairman of the Jamaica Tourist 


MPAA chief said he| 


jlated by TNT for production. 


Guinness, British thesp currently 


Rank’s “Lavender Hill Mob” and 


| sonality that he is. 





Trade Development Board, on a buildup for David E. Rose’s “Island of 
Desire,” which was lensed on location there. 





| Art house trade has developed a marquee name in the person of Alec 


starring in America in J. Arthur 


“The Man in the White Suit.” Al- 
though Guinness has appeared in many British pix seen in this coun- 
try, it wasn’t until “Mob” that he developed into the solid b.o. per- 
“Suit” is doing record biz in New York, with 
| Guinness getting sock newspaper and magazine breaks. 





Two-minute clip from “Sitting Pretty,’ Clifton Webb starrer made 


in 1948, has been injected into his current picture, “(Dream Boat,” at 


20th-Fox. 


Webb plays a college professor who once was a matinee idol 


, and whose old pictures are being shown on TV sets about the campus. 


| breakfast food. 


the sock| Clip from the old film shows him crowning a moppet with a bowl of 





Extensive dubbing of Italian pictures planned for the American 
| market will have to be done in the U.S., because Italy lacks an ade- 


| quate supply of trained English-speaking actors. 


That’s the opinion 


| of Dr. Mauro Zambuto, now in New York as consultant to Italian Films 


Export (IFE). 

















| creasing as much as 400% above 
| average.” 

Halpern cited the record of one 
unidentified theatre on one fight to 
| prove his point. With 3,300 seats, 
he said, the house charged a $2.40 
gross admission. With 473 standees 


crammed in, the _ net take, 
after taxes, was $7.500. Total TV 
costs to the theatre (relatively high 
because of so few theatre installa- 
tions) were $4,000, leaving an op- 
erating TV profit of $3,500. Even 
deducting normal house expenses 
and film rental, Halpern pointed 
out, this “still left this exhibitor 
with a whopping profit for a single 
theatre TV show.” He’ added: 

“The economics of theatre TV 
last summer on such individual 
events pointed up clearly future 
prospects. If this kind of operat- 
ing profit could be produced at the 
outset, with only a handful of the- 
atres, the outlook for programs 
carried by hundreds and then 1,000 
or more theatres is fabulous.” 

Halpern declared that he and 
other big-screen video entrepre- 
neurs are progressing towards pro- 
duction of entertainment shows, 
adding that the talent and craft 
unions, faced for the first time with 
naking decisions on theatre TV, 
have recognized the potential in it 
for their members and are “‘becom- 
ing progressively more coopera- 
tive.” He said the lack of ade- 
quate networking facilities has also 
been of prime importance in limit- 
ing many theatre TV shows until 
now. But, he said, the phone com- 
panies have shown increasing un- 
derstanding of theatre TV needs 
and it’s anticipated that AT&T will 
free more facilities, thereby speed- 
ing the medium’s growth while in- 
creasing its own returns. Halpern 
concluded: 

“Problems on the road to the 
future are being solved already. 
Every month the number of the- 
atre TV _ installations increases, 
thus reducing the cost factors for 
individual theatres. Currently, 
there are a dozen theatre TV in- 
| Stallations being made, including 
|those of United Paramount, Wat- 
| ners and RKO. Valuable experi- 
;ence in pricing has already been 
| gained. Programs are being formu- 
And 
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| ‘TV for Every Theatre’ 








it is hopeful that inter-city and 
lintra-city telephone facilities will 
| become increasingly available at 
| reasonable rates.” 








Negro Talent 
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culty of any kind for the perform- 
ers or the Negro audiences. 
Eckstine said that the change in 
attitude was most  proncunced 
among the younger generation. Col- 
lege students particularly, had a 
new approach to the problem, and 


Eckstine gave numerous interviews 
for campus papers. The general 
press, moreover, also gave the Eck- 
stine-Basie package positive notices 
and, most importantly, did not ac- 
cent the racial categories. 


The advance of the south in this 
field is underlined by the fact that 
local radio outlets are spotting reg- 
ular plugs for racial harmony along 
the lines of the announcements 
originally pioneered by WNEW, 
N. Y. In the major cities, more- 
over, the old restrictions on Ne- 
groes in department stores, amuse- 
ment areas and golf courses are 
also being torn down. “As a 
whole,” Eckstine said, “race rela- 
tions in the south are crawling into 
a good condition.” Eckstine as- 
cribed the chenge to the efforts of 
southern Negroes who have made 
good on a social and ecocomic 
level. 

Additional evidence of the 
change in attitude is the fact that 
there is no objection to mixed 
white and Negro orchestras play- 
ing the south. Duke Ellington's 
band, for instance, with the white 
|Louis Bellison on drums, recently 
{toured the south without any trou- 
| ble. 

Eckstine said that he confined 
himself to the big southern cities 
}on his recent tour because he e€x- 
pected that the change would be 
most evident in these places. For 
his next tour, however, Eckstine 
will probably go into some of the 
smaller cities. He will play ai:out 











40 to 45 southern dates starting 
next February, and will make such 
a junket an annual henceforth. 
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MONTREAL 


(Continued from page 8 


Solid $7,000 following smash 
$24,000 opening week. 

Princess ‘C.T.) (2,131; 34-60) —| 
“Rancho Notorious” (RKO). So-so 
$9,000. Last week, “Sword’s Point 
(RKO), $14,000. 

Loew’s (C.T.) (2,855; 40-65) — 
“Song in Heart” (20th) (2d wk). 
Holding at $24,000 after great $32,- 
000 opening stanza. 

Imperial (C.T.) (1,839; 34-60) Ped 
“Steel Town” (U) and “Fear in 
Night” (U). Lively $10 000 or close. | 
Last week, “Cimarron Kid” (U) and 
“Dangerous Passage” (U) (2d wk) 

kay $7,000. 

: Gepheum (C.T.) (1,048; 34-60)— 
“For Men Only” (UA) and “Gay | 
Senorita” (UA). Fair $7,000. Last 
week, “Japanese War Bride” (20th) | 
and “Trail Guide” (20th), same. 


é ? 
Queen’ Smash $17,000, 
] (oJ 4y i 
Seattle: ‘Kettles’ 96 
Seattle, April 22. 
Not much exciting here this ses- 
sion with plethora of holdovers 
putting crimp in overall total. 
“Kettles at Fair” is rated nice at| 
Liberty while “African Queen 1s 
socko at Orpheum. “My Son, 
John” is slow at Fifth Avenue. 
Estimates for This Week 
Coliseum (Evergreen) (1,829; 65- | 
90)—“‘Pride of St Louis” (20th) | 
and “Road Agent” (RKO) (2d wk). | 
Mild $5,000 in 5 days, after $11,600 
Jast week. 
Fifth Avenue (Evergreen) (2,366; | 
65-90)—"‘My Son, John” (Par) and 
“Whispering Smith” (RKO). Slow | 
$7,500. Last week, “Sword’s Point” 
(RKO) and “Wings of Danger 
(Lip), okay $9,400 in 10 days. 
Liberty (Hamrick) (1,650; 65-90) 
—'‘'Ma, Pa Kettle at Fair” (U) and 
“Here Come Nelsons” (U). Nice! 
$9,000. Last week, “Apache Pass” | 
(U) (2d wk-4 days), $3,800. 
Music Box (Hamrick) (850; 65-90) 








—‘Ballerina’ (Indie) and “Paris 
1900” (Indie). New low of $1,500. | 
Last week, “Latuka” (Indie) (3d) 


wk-5 days), $2,800. 

Music Hall (Hamrick) (2,282; 65- 
90)—“‘Singin’ in Rain’ (M-G) and| 
“Shadow in Sky” (M-G) (2d wk). | 
Big $10,000 after $18,800 last 
week. 

Orpheum (Hamrick) (2,699; 65- 


90)—‘‘African Queen” (UA) and| 
“Royal Journey” (UA). Socko | 
$17,000. Last week, “Jack and | 


Beanstalk” (WB) and “Last Mus- 
keteer” (Rep), $8.200. 

Palomar (Sterling) (1,350; 50-$1) 
—‘Mutiny” (UA) (2d run, stage- | 


show. Fair $6,000. Last week, | 
“Snow White” (RKO) (2d wk), | 
$3,300. 

Paramount ‘Evergreen) (3,039; | 


65-90)—"Song in Heart” (20th) (2d | 
wk). Solid $10,000. Last week, 
$12,300. 


‘Apache’ Loud $11,000, 





Port.; ‘Bugles” Fair 10G | *18.000 last week. 


Portland, Ore., April 22. 
This is state income tax week 
here and all. biz has taken a slump. 
Only new films here this week are 
“Hong Kong” and “Bugles in Af- 


ternoon” and “Battle at Apache | 


Pass.” “Apache” is standout and 
big at Broadway. 
Estimates for This Week 
Broadway (Parker) (1,890; 65-90) 


—‘Battle Apache Pass” (U) and' 


“Meet Danny Wilson” (U). Big 
$11,000. Last week, “Jack and 
Beanstalk” (WB) and 
Door” (U), $7,300. 
Guild (Parker) (400; 65-90)— 
“Lavender Hill Mob” (U) (2d wk). 
Solid $3,400. Last week, $4,200. 


Liberty (Hamrick) (1,850; 65-99) | 


—‘‘Hong Kong” (Par) and “Road 
Agent” (RKO). Okay $6,500 in 5 
days. Last week, “Sailor Beware” 
(Par) and “Lady Possessed (Rep) 
(2d wk), $10,000. 

Mayfair (Parker) (1,500; 65-90)— 
“African Queen“ (UA) and “Cloud- 
burst” (UA) (m.o.). | Fast $5,700. 
Last week, “Retreat, Hell!” (WB) 
and “Whistle Eaton Falls” (Col) 
(m.o.), $4,000. 

Oriental (Evergreen) (2,000: 65- 
90)—"Bugles in Afternoon” (WB) 
and “Hold Line” (Mono), day-date 
with Orpheum. So-so $4,000. Last 
week, “Song in Heart” (20th) and 


“Family Secret” (Col), $6,500. 


Orpheum (Evergreen) (1,750: 65- | 


9)'—"Bugles in Afternoon” (WB) 
and “Hold Line” (Mono). also Ori- 
ental Mild $6,000. Last week. 

African Queen” (UA) and “Cloud- 


burst” (UA) (2d wk), $9,500 
_Paramount Evergreen) (3,400: 
65-90)—"Song in Heart” (20th) and 
Family Seeret” (Col) (2d wk). 
Good $5 200. Last week, $10,000. 
9 United Artists Parker) (890; 65- 
te Singin’ in Rain” (M-G) (2d 
bk m Strong $8,000. Last week, 





| 500 opener. 


\ “Snow White” (RKO) (reissue) (2d 


“Strange 


‘RAIN’ GREAT $21,000 
IN DIM PITT; ‘JOHN’ 66 


Pittsburgh, April 22. 
“Singin’ in Rain” is the only pic 
getting real biz here this stanza, 
with town loaded with holdovers 
that are sagging. “My Son, John 
is rated very blah at Stanley. 
“Rain” is great at the Penn while 
“Viva Zapata!” is holding fairly 
well at Fulton. 
Estimates for This Week 
Penn (Loew’s) (3,300; 50-$1.25)— | 
“Singin’ in Rain” (M-G). Great} 
$21.000. Last week, “Greatest | 
Show” (Par) (3d wk), $16,000. 
Fulton (Shea) (1,700; 50-85)— 
“Viva Zapata!” (20th) (2d_ wk). 
Down to $5,500 after solid $9,500 | 
last week. 
Harris (Harris) (2.200; 50-85)— | 
“Song in Heart” (20th) (2d _ wk). | 
Off to $6,500 after sock $12,000. 
Seuirrel Hill (WB) (900: 50-85) | 
—“Four in’ Jeep” (UA) (2d wk). | 
Down to $1,500 in 5 days. First | 
week, trim $3,000. 
Stanley (WB) (3,800; 
“Mv Son, John” (Par). Very blah | 
£6500. Last week, “Jack Bean-| 
stalk” (WB), $8,500. 





50-85)— 





Indnls. Biz Tapers But | 
‘Deadline’ Good $11,000 | 


Indianapolis, April 22. 

Biz is only moderate at first- 
runs here this stanza, too much 
spring giving outdoor competition 
an early season break. ‘Deadline 
U.S.A.” looks like topper in coin 
with good take at Indiana. “Some- 
thing to Live For’ at Circle shapes 
nice. 

Estimates for This Week 

* Circle (Cockrill-Dolle) (2,800: 50- 
76)—“Something Live For” (Par) 
and “Tale of 5 Women” (UA). Fine 
$10,000. Last week, “Ma, Pa Ket- 
tle at Fair’ (U) and “Here Come 
Nelsons” (U), $13,000. 

Indiana (C-D) (3,200: 50-76)— 
“Deadline, U.S.A.” (20th) and 
“Oklahoma Annie” (Indie). Good 
*11.000. Last week, “Song in 
Heart” (20th) and “Jet Job” 
(Mono), $12,000. 

Leew’s (Loew's) (2.427; 50-76)— 
“Singin’ in Rain” (M-G) (2d wk). 
Oke $9,000 after very nice $12,- 





Lyric (C-D) (1,600; 50-85)—“Un- 
known World” (Lip) and WSM 
“Grand Old Opry” onstage. So-so 
$7.500. Last week, “Big Trees” 
(WB) and “Buffalo Bill” (UA), neat 
$5,000 at 50-76e scale. 


WASHINGTON 


(Continued from page 9) 


week, “African Queen” (UA) 
(m.o.), robust $8,000 for seventh 
mid-town week. 


Keith’s (RKO) 





(1.939; 50-85)— 
| wk). Very big $12,000 after smash 


Metropolitan (Warner) (1,200; 50- 
80) — “Tarzan’s Savage Fury” 
(RKO). A little over average with 
| ©6000. Last week, ‘Dark Victorv” 
|(WB) and “Maltese Falcon” (WB) 
(reissues), okay $5,000. 

Ontario (K-B) (1.404: 44-74)— 
“Favorite Spy” (Par) (2d wk). So- 
|so $5,000 after fine $8500 last 
week. Stays another round. 

Palace (Loew’s) (2.370; 50-80)— 
“Song in Heart” (20th) (2d wk). 
Stout $15,000 after $22,000 last 
week. 

Plavhouse (Lopert) (485: 45-$1) | 
| —‘“5 Fingers” (20th) (8th wk). Very | 
steady $5,000 for second consec- | 
utive week. Holds one more round 

Warner (WB) (2.174; 50-80)— 
“Streetcar” (WB) (2d run). Back 
{at regular scale to milk its Oscars, 
with a solid $12,000, not up to 
hones. Last week, “Jack and Bean- 
stalk” (WB), okay $11.000. 
Trans-Lux (T-L) (654: 50-85)— 
, “Six Convicts” (Col) (2d wk). Big 
| 88.000 after sock $10,000 opener. 
| Stays on. 





“ 





TORONTO 


(Continued from page 9) 


(RKO). Weak $13,000. Last week, 
“Jack Beanstalk” (WB), $20,000. 

Loew’s (Loew) (2,748; 40-80) — 
“Lone Star” (M-G) (2d wk). Nice 
$12,000. Last week, $18,000. 

Odeon (Rank) (2,390; 50-90) — 
| ‘‘Marrying Kind” (Col) (2d wk). 
| Strong $12,000 for Judy Holliday 
' pic. Last week, $15,000. 

Shea’s (FP) (2,396; 40-80)—“‘Song 
in Heart” (20th) (24 wk). Swell | 
$18.000. Last week, $25,000. 

Tivoli, University (FP) (1,436: 
1.558; 40-80) — “Sailor Beware” | 
| (Par) (2d wk). Solid $16,500. Last | 
week, $25,000. 

Uptown (Loew) (2,743; 40-80) — 
| “Kettles at Fair” (U), Fine $8,000. 

|Last week, $16,000, 





| 500. Last week, “Steel Town” (U) 


|“African Queen” (UA). Terrif $11,- 


|\—“Something Live 
|Poor $6,500. Last week, “Aaron 


| $9.500. 


‘Show’ Sock 146, Mpls; 
‘Queen’ Giant $11,000 


Minneapolis, April 22. 

First-runs are battling a com- 
bination of stiff opposition which 
includes first springlike weather, 
opening of driveins plus the base- 
ball season and the continued 
“The Ice Follies,” 
Sportsmen’s Show and _ Lakers- 
New York basketball world’s 
series. Nevertheless, standout 
product like “Greatest Show” and 
“African Queen,” most important 
newcomers, are getting up real 
boxoffice steam. A pair of hold- 
overs, “Song in My Heart” and 
“Singin’ in Rain,” still are doing 
fine in second weeks. 

Estimates for This Week 

Century (Par) (1,600; 85-$1.25)— 
“Greatest Show’ (Par). Smash 
$14,000. Last week. “Quo Vadis” 
(M-G) (7th wk), $5,000. 

Gopher (Berger) (1,000; 50-76) 
—*“Seandal Sheet” (Col). Fair $4,- 


presence of 


(2d wk), $3,000. 

Lyric (Par) (1,000; 50-76)— 
000. Last week, “Rodeo” ‘Mono) 
and “Hold That Line” (Mono), 
$3.000. 

Radio City (Par) (4.000; 50-76)— 
“Song in Heart” (20th) (2d wk). 
Healthy $8,000. Last week, fime 
$14,000. 

RKO-Orpheum (RKO). (2,800; 40- 
76)—‘‘Macao” (RKO). Fair $7,000. 
Last week. “Jack and Beanstalk” 
(WB), $8,000. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Thief of Damascus” (Col) and 
“Yank in Indo China” (Col). Slow 
$4,000. Last week, “Snow White” 
‘RKO) (2d wk), okay $6,000. 

State (Par) (2,300; 50-76)— 
“Aaron Slick” (Par). Yanked after 
only 4 days. Sad $2,500. Last week, 
“Hoodlum Empire” (Rep), oke 
$6,000. 

World Mann) (400; 85-$1.20)— 
“Singin’ in Rain” (M-G) (2d wk). 
Great $5,000. Last week, $8,000. 


DENVER 


(Continued from page 8) 
For” (Par). 





Slick” (Par), $7,590. 

Denver (Fox) (2,525; 40-85)— 
“Song In Heart” (20th) and “Jet 
Job” (Mono), day-date with Es- 
quire. Big $23,500. Last week, 
“Jack and Beanstalk” (WB) and 
“Foot in Heaven” (WB), (reissue), 
$12,000. 

Esquire (Fox) (742; 40-85)— 
“Song In Heart” (20th). Big $6,- 
500, and holding: Last week, “Jack 
Beanstalk” (WB) and “Foot in 
— (WB) (reissue), mild $2,- 

Orpheum (RKO) (2,600; 40-85)— 
“Singin’ in Rain” (M-G) and 
“Smith Vs. Scotland Yard” (RKO). 
Big $21,000. Last week, “Pandora” 
(M-G) and “Pace That Thrills” 
(RKO), $15,500. 





Paramount (Wolfberg) (2,200; 
40-85)—“Big Trees” (WB) and|} 
“Sky High” (Lip). Fine $15,000. 
Last week, “Bugles in Afternoon” | 


(WB) and “Dangerous Ground’ | 
(RKO), $17,000 
Tabor (Fox) (1,967; 40-85)— 


“Scandal Sheet” (Col) and “Song 
to Remember” (Col). Good $8.500. 
Last week, “Ma, Pa Kettle at Fair” 
(U) and “Lady Possessed” (Rep), 


Vogue (Pike) (600; 60-85)—“Mir- 
acle in Milan” (Indie). Poor $1.500. 


Last week, “Rashomon” (RKO), 
(24 wk), $1,700. 
Webber (Fox) (750: 40-85)— 


“Seandal Sheet” (Col) and “Song 
to Remember” (Col). Nice $4,000. 
Last week, “Ma, Pa Kettle at Fair” 


(U) and “Lady Possessed” (Rep), 
$4,500. 


| FCC-Balaban 


Continued from page 4 


testimony given at the beginning of 
the hearings. 

Next Monday (28), A. H. Blank, 
who was also a former Par officer, 
will be questioned. Then Paul Rai- 
bourn, Par veepee in charge of TV 
operations, who testified for three 
days last week, will return for 
further examination. He will be fol- 
lowed on Monday, May 5, by Ar- 
thur Levey, prexy of Skiatron 
Corp., for questioning on the rela- 
tionship of Scophony Corp. of 
America with Paramount prior to 
Par’s divestment of its interest in 
the company. Levey headed Sco- 
phony, in which Par and General 
Precision Equipment Corp. each 
had substantial interests. 

The Commission may call other 
witnesses following Levey’s testi- 
mony. 

Raibourn was questioned on 
Par’s interest in Scophony patents 
in television by Commission coun- 
sel Arthur.Gladstone, who brought 
out that Bell & Howell Co., photo- 











graphic equipment manufacturers, 
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Amusement Stock Quotations 


(For the Week Ending Tuesday (22) 


Weekly Weekly Weekly Tues. Nei. 
Vol.in High- Low Close Change 
100s for week 

N. Y. Steck Exchange 
BES Sas OF dees xo eNOES Tie. 1034 10% 10% — 3% 
Ci Ry) lye Peers Se 48 3734 36 36% 
Stee. 4 oNwexaases eae 36 37 36 3614 — 36 
COL. PER. i wc ccccseccccess 42 13% 1254 13% + % 
Rare eek 46 814 8 81% + 
Eastman Kodak .......-. 151 ..... 43% 4316 431% am. % 
| es errr 152 16% 16 16 
Paramount............ 48 27% 2634 2634 ier 3 
I. Fak oes charwaes 166 30% 30 30% —_ % 
RCA eel ciakar erelaica sah gta. 530 2714 2614 2714 — 
RKO Pictures....... ote eee 414 334 4 + % 
MEO TREMRTCS. . 2.000 chou 97 314 336 33% ins 
ee eee ee 95 4% 454 458 
ee ME: oes Pema ee i 1034 10% 1042 
20th-Fox.... E's al 71 175% 17% 173% — 4 
0 Sb y eee 128 18% 18 18 
Nite i enthin s.4 00304 14 12 115% 115g —_ i 
i a eee ee 5 59% 5814 59 aa Yh 
(2. ee 76 1444 14 14 
JPo\ SR ee eee Se ee 15% 764 —114 
N. Y. Curb Exchange 
Det BRORE... dic Secvn cece’ se 78 1844 18 18 on’ % 
MONGSPOMI oie. tee ee 25 31g 3 3 
Technicolor.....:........ 23 21% 21% 2134 we 
Over-the-Counter Securities Bid Ask 
AOE Ce OEE Oe 15g 214 
Pathe vas tne Gekbak beh be 68a s alee ae 4% 4% 
OU, BA. FRGaee ok pes viwstnes cer ete cene 4% 534 ome BS 
ow MP a) Pee eee 7 8 om» 


(Quotations furnished by Dreyfus & Co.) 





wanted to produce the Scophony 
supersonic projector, that GPE 
refused to license the patent 
and that Paramount supported the 
GPE attitude. Raibourn said he 
thought it would be a good deal 
but went along with GPE. 

Gladstone also brought out that 
Merganthaler Linotype and Ray- 
then Mfg. Co. were interested in 
Scophony patents but that nothing 
came of their negotiations. 

Raibourn said regarding Levey 
that he did not feel he “had com- 
petent knewledge to make some of 
the statements he made about the 
technical matter Scophony was 
working on”. Gladstone thereupon 
produced a letter written by 
Raibourn for Levey’s use in con- 
nection with an immigration mat- 
ter in Washington in which he said 
he had “complete confidence” in 
Levey’s representations. Raibourn 
said he was referring only to a 
particular matter. 

Elsewhere in the testimony, Rai- 
bourn said Levey “is quite adept at 
puffing those things he had an in- 
terest in”. He added that Levey 
“exceeded the permissible limits of 
overstating a situation” and that 
he made representations which 
were “totally inaccurate” and 
which showed lack of knowledge 
of . electronic developments in 
the VU. S. 


‘Big Brushoff’ 


Continued from page 4 


riving just prior to the confusion 
attendant to the studio shutdown. 
At no time did they see Hughes, 
but they reportedly conferred with 
some of Hughes’ aides, failing to 
reach any agreement. Making no 
progress with RKO, De Sica and 
his personal rep met with other 
filmites and eventually agreed to 
make a pic for Charles K. Feld- 
man, a project with which De Sica 








is currently engaged. 


Girosi Explains 


Girosi, reached in New York 
Monday (21), said he knew nothing 
of the New York “brushoff” orders. 
His version of the Hughes-De Sica 
negotiations is that De Sica had 
asked to be relieved of the com- 
mitment, and Hughes, through his 
attorney, reluctantly agreed. 

According to Girosi, reason for 
De Sica wanting an out was that 
the Italian director wanted to work 
in close collaboration with the 
producer and, realizing Hughes’ 
many and varied interests, con- 
cluded that this would not be pos- 
sible. He therefore asked to be re- 
lieved of the deal, Girosi declared. 

Although De Sica and Girosi 
never saw Hughes during their 
Hollywood stay, Girosi said that 
Hughes behaved like a “perfect 
gentleman” throughout and that 
the parting was “very amicable.” 





Audio-Visual’s N. Y. Parley 


A two-day film conference of 
the National Audio-Visual Assn., 
will take place at the New Yorker 
Hotel Friday and Saturday (25-26) 
to discuss educational, religious 
and entertainment pix. 

Harold Baumstone will be gen- 
eral chairman. 





20th ‘Deadwood’ | 


Laws Continued from page 3 








cal operation for the past several 
years, when it became apparent 
“that we must switch from the 
luxury during the war to poverty.” 

“It’s not enough that we clear 
expenses,”’ Schenck said. ‘“‘We have 
an obligation to our stockholders, 
They have invested millions of dol- 
lars im our corporation and we 
must pay dividends to them. 


“Wages and other operating 
costs are higher but theatre ad- 
mission prices are the same, and 
there are fewer admissions. This 
is why we must practice real, hon- 
est economy. 

“The consumer’s take-home pay 
has been cut by heavier taxes,” he 
continued. “Installment buying of 
merchandise such as television sets 
has cut down on luxury buying. 
Television is a great competitor be- 
cause it has a multiple advantage 
over motion pictures. Ordinarily, 
people would go out to theatres 
even though they had television. 
But because of their financial diffi- 
culties, such as paying off on sets, 
they are content to take off their 
shoes and stay at home.” 

Despite the downbeat picture of 
overall economics, 20th “is still 
confident about the future and is 
backing up this attitude with the 
production of a continuing greater 
number of pix,” Schenck pointed 
out. The 1952 sked of 36 films rep- 
resénts a 50% increase over the 
1949 lineup. 

Schenck is en route back to the 
Coast. He arrived in N. Y. last 
Thursday (17) from a Florida va- 
cation to investigate the progress 
made toward settlement of the 
threatened antitrust suit involving 
Skouras Theatres, as complainant, 
against the film distributors and 
gh a and Loew’s chains in 





Cohan’s Works 


ee Continued from page 1 


songs. There has been a great deal 
of bidding for the Cohan proper- 
ties and it’s considered a plum 
that Fowler-Towne have been able 
to get an exclusive on negotiations 
for them for the two-month span, 

Mrs. George M. (Agnes) Cohan 
owns the rights on those Cohan 
properties which had their copy- 
rights renewed after her husband’s 
death. The others are held by the 
George M. Cohan Corp. which has 
five owners, Mrs. Cohan and the 
four children. 

It’s envisioned that the proper- 
ties will be used in both live video 
and for vidpix. On the telefilm as- 
pect. one offer is for Mrs. Cohan 
and the Cohan Corp. to share in the 
profits with Fowler-Towne after 
the production costs have been re- 
couped. 

Talks haven’t resulted in a spe- 
cific price as yet. One figure discus- 
sed is $60,000 a year for a number 
of years, but the period that pay- 
ments will cover hasn’t been set. 
Also, it is likely that there will be 
some revising of the tentative $60,- 











000 figure as the talk’s progress. 














> vince einen Ae Pe 




















Wednesday, April 23, 1952 


VARIETY 


1T 





SELL your ricrure 


S 










———— 
“CAPITOL THEATRE | 


NOW SHOWING 




















The new patron-pulling 
service ... that provides 
colorful, eye-appealing ad- 


vertising for placement in 


® MERCHANTS’ WINDOWS 
© STORE COUNTERS 
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Handsomely mounted in 
footed, silver-colored 
frames to tell and sell the 
big story about your at- 


tractions! 


See your NSS Salesman 
or write your nearest NSS 
Exchange 
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Clips From Film Row 
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NEW YORK 


Associated Motion Picture Ad- 
vertisers’ annual meet to elect of fi- 
cers for coming year will be held 
tomorrow (Thurs.) at Trader Tom s 
Steak House, N.Y. Slate of officers 
proposed by nominating committee 
include Harry K. MeWilliams, 


prez; Lige Brien, veepee; Albert | 
Floersheimer, Jr., treasurer, and 
Edgar Goth, secretary. 

Ralph E. Peckham, formerly as- | 
sociated with Snader Productioas 
and once a branch manager for 
Film Classics, joined Classic Pic- | 
tures, as southern division man- 
ger. 
ae lvory Hunter,” J. Arthur Rank 


picture known in England as 
“Where No Vultures Fly,” will not 
be handled by Universal’s special 


films division, as is most Rank 
product, but will receive the re- 
lease treatment» accorded top U 
films. Pic is slated for June re- 
lease. It will be opened for a reg- 
ular run at a large Broadway 
house. and bookings will be sought 
for large theatres throughout the | 
country. | 


Martin Levine, president of Cin- | 


ema Lodge, entertainment 
try unit of B’nai B'rith, will be 
guest of honor and installing of- 
ficer when Sentry Lodge, newly- 
reconstituted film industry unit of 
B'nai B'rith in Boston, installs 
Samuel Pinanski, head of Ameri- 
can Theatres Corp., as its newly- 
elected president on May 4. 

Frank McGrann, former New 
York newspaperman, has joined 
Columbia’s homeoffice exploitation 
staff. He'll work on special as- 
sigonments. 

Steve Davis, formerly associated 
with Fabian Theatres, N.Y., has 
joined Metro’s homeoffice exploita- 
tion department, 


ST. LOUIS 


Rodgers Theatres, Inc., Cairo, 
Tll., took over an 700-car ozoner 
near Poplar Bluff, Mo. Had been 
operated by Clyde Hogg, Poplar 
Bluff since June, 1950. 

Morris Nooner, druggist, Plym- 
outh, Ill., and business associate, 
formed a partnership to operate 
the Plymouth there. 

Ray Woods, Carrollton, Tl., will 
give Eldred, IIL, its first pict house 
since 1949, starting April 30. 

Bloomer Enterprises, Belleville, 
Tll., purchased the Starlight, an 
ozoner near Alton, Ill., from Jo- 
seph Goldfarb and Harry Beck, 
Alton, and Charles Goldman, St. 
Louis, who opened the house in 
May, 1950. 


CHICAGO 


Judge John P. Barnes, Chi fed- 
eral district court, gave Richard 
Orlikoff, attorney, permission to 
examine exchange books in the 
Holly Theatre anti-trust case. He 
also refused Essaness right to 
withdraw from same case as de- 
fendant. 

Judge William Campbell, Chi 
federal district court, has consoli- 
dated the Metropolis and Thomp- 
son land suits in the Oriental case, 
and set hearing date as Oct. 1. 

Apollo Theatre installed a new 
screen and added new seats after 
thorough renovation. 

Castle Theatre, Bloomington, 
Tll., sold to Gus Coston. Sale o 
house leaves B&K only the Irvin 
there. 

Heart committee report of 1951 
for Variety tent 26 showed that 
$67,709 was given to LaRabida 
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Sanitarium last year, making over 
$235,000 contributed during the 
last eight years. 

Jerry Cohen moved from the 
| managerial staff of RKO Grand to 
i+he Chicago. 
| John Smelker, formerly man- 
| ager of the Homewood, joined the 
| staff of the Clark. 


| Homewood, Glencoe, Stadium, 
Evanston, Teatro Del Lago, all 
| joined Allied Theatres of Illinois. 

George P. Myles made public 


relations director for Film Coun- 
cil of America. 

Homewood Theatre, Homewood, 
Ill., managed by Ray Harrington, 
and Sam C. Mevers’ Glencoe Thea- 
tre, Glencoe, Ill., Stadium, Evans- 
ton. Ill. and Teatro Del Lago, Wil- 
mette, Ill., joined Alliend Thea- 
tres of Illinois. 


MINNEAPOLIS 


Film star George Murphy com- 
ing here to talk at North Central 
Allied’s annual convention May 
1-2. 

Minnesota Amus. Co. to road- 
“Greatest Show on Earth,” 
| now current at Century here, in its 
top Duluth and Rochester, Minn., 
and LaCrosse, Wis., houses which 
never before have played any pic- 
tures at advanced prices. 

E. G. Fitzgibbons, Paramount 
exploiteer, in from Chicago to beat 
drums for “Greatest Show.” 

Exploiteer Robert Weiner in 
from N. Y. to help publicize two 
Columbia pictures, “My Six Con- 
victs” and “Marrying Kind,” set 
for days and dates Minneapolis 
and St. Paul Orpheum showings. 

M. A. Levy, 20th-Fox district 
manager, back from a Florida va- 
cation. | 

Royalton, Royalton, Minn., not 
only boosted its adult admission 
from 40c to 50c, but also discon- 
tinued Wednesday family nights. 


PITTSBURGH 


Bernie Elinoff promoted from 
shorts to feature 
Theatres; replaces Joel 
who resigned to join Monogram as 
a salesman. 





| show 


Pa., which will be sold by WB cir- 
cuit, may be acquired by hospital 
that adjoins the house. 

James Retter, WB salesman who 
has been recuperating from _ in- 
juries suffered in an auto crash 
last September, will be back on 
the job again in May. 

Super 30 drive-in near Irwin, one 
of first outdoor theatres in area, 
sold by Ted Grance to Joe Warren 
and Tony Morrocco, owners of 
nearby Blue Dell ozoner. They 
leased it to Associated Drive-In 
Theatres, headed by Norbert Stern. 

ae Theatre in Smithton 
closed by its owner, Audley Shep- 
pard, with no future plans for spot 


BOSTON 


New England regional meetings 
proposed at Independent Exhibi- 
tors recent annual conclave will be 
held at Concord, N. H., May 26; 
August, Me., May 27; Montpelier, 
Vt., May 28, and Springfield, Mass., 
May 29. At each meet, a film clin- 
ic will be programmed in the morn- 
ing followed by an open forum in 





f | the afternoon. 


Celebrating the 10th anni of Af- 
filiated Theatres Corp., prez Ar- 
thur Howard will be guest of honor 
at a luncheon at the Hotel Statler, 
May 6. Affair is being sponsored 
by the seven original exhibs who 
joined the buying and booking 
combine at its start. Les Bend- 
slev is chairmanning the event, 
with William F. Rodgers, Metro 
sales chief as guest speaker. 

Hub members attending the In- 
ternational Variety Club confab 
will headquarter at Desert Inn, 
| Las Vegas. 

Charles Kurtzman, Northeastern 
| division manager, Loew’s Theatres. 
Sut been reappointed chairman of 





Suffolk County Chapter for Infan- 
tile Paralysis. 





PHILADELPHIA 


| High film rentals were given as 

| reason for shuttering three houses 
by William I. Greenfield chain, the 

| Byrd, Sherwood and Riviera. 

| Harold Eskin took over the Ar- 
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|cadia and Queen, in Wilmington, 


| Del., and Bromley, in North Philly, 


all former Warner theatres. 

Marvin Bazin, projectionist at 
City Line Center Theatre, is a can- 
didate for Democratic nomination 
as representative to the general 
assembly from a West Philadel- 
phia district. 

Martin B. Ellis, indie chain op- 


Vending executive, named as Va- 
riety Club (Tent 13) reps on execu- 





oker for WB! 
Golden, | 


Majestic Theatré in Johnstown, | 


erator, and Ralph W. Pries, Berlo | 


tive board of Philadelphia Polio 
Chapter. 

Major Everett B. Callow, called 
back to duty in November by Ma- 
rine Corps, back on old job as 
publicity director for WB here. 

Two Warner Circuit district 
managers, displaced in recent the- 
atre divestments, named managers 
at two first-runs. Mort Levine, 
formerly in charge of New Jersey, 
is now manager of the Stanley, re- 
placing George Balkin, switched to 
the Ardmore. John M. Roach, 
from North Philly district, replaces 
Elmer Pickard as manager of the 
Boyd. Pickard goes to the Or- 
pheum. 


KANSAS CITY 


J. Leo Hayob playing return en- 
gagement as mayor of Marshall, 
Mo. Re-elected to position which 
he held in a previous term. Hayob 





street, houses in Marshall. : 

Directors of the Kansas Mis- 
souri Theatre Assn. held monthly 
meeting April 16 to plan for an- 
nual spring convention to be held 
here May 20. 

Charles Van Horn is new house 
manager under Lawrence Lehman 
at RKO Missouri. He replaces 


Matt Plunkett who was moved 
eastward by RKO after several 
months here. 

Commonwealth Amus._ Corp. 


went in with bulldozers and other 
equipment to build a dike around 
its Riverside Drive-In in North 
Kansas Gity last week when threat 
of the Missouri River flood arose. 
|The Riverside took a beating in 
flood last year. 


SEATTLE 


Dan Redden, after 24 years’ 
service with Hamrick -and Ever- 
green Theatres, in top managerial 
spots, resigned to go to Fairbanks, 
Alaska, as general manager of 
Lathrop Theatres, operating sev- 
eral houses in the north territory. 

Successor to Redden who was 
manager of Hamrick’s Music Hall, 
is Marvin Fox, transferred from 
manager of Orpheum. Cass Smith 
if the new Orpheum manager, 
coming from Tacoma where he 
was manager of Hamrick’s Music 
Box. 














| McCarey Blasts 
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tainment. In this respect it dif- 
fers markedly from most previous 
anti-Red efforts made by the mo- 
tion picture industry. We under- 
stand that other producers are 
now readying films exposing Com- 
munism and if they can meet the 
standard set by ‘My Son John’ 
there will be reason for cheering.” 


Joint estimate of the McCarey 
film by a number of aligned out- 
fits, such as the Protestant Motion 
Picture Council, National Con- 
gress of Parents and Teachers, 
General Federation of Women’s 
Clubs, ete., criticized its over- 
simplification of “characters and 
situations in order to strengthen 
the ‘message’.””’ American Jewish 
Committee, which is part of the 
group, “finds it deplorable that the 
film does not make sufficient dis- 
tinction between a Communist and 
a Liberal.” The various organiza- 
tions offer their opinions on all 
new product, and their estimates 
are circulated by the Motion Pic- 
ture Assn. of America. 

“John” concerns an American 
family ripped apart» when the title 
character becomes enmeshed with 
Communists. The father is an 
— Legionaire, bitterly anti- 
Red. 

McCarey said the film was 
aimed at promoting the sanctity 
of the home and exposing the 
threat of Communism. His beef, 
he told reporters, was that some 
reviewers in Gotham refused to 
give a straight motion picture ap- 
praisal, instead downbeated it on 
the political grounds of it being 
extreme right-wing in its con- 
demnation of left-wing elements. 

While McCarey refrained from 
|identifying which critics attributed 
| the “false” motives to him, it was 
|recalled that Bosley Crowther in 
The N. Y. Times was among the 
most severe in rapping the film. 
| The N. Y. Daily News gave “John” 
a mild review and subsequently 
printed an editorial praising it to 
the hilt. 

The film-maker said he was de- 
|} termined to “answer” the critics 
but has yet to decide what form 
this will take. He said he orig- 
inally objected to opening ~'the 
pic in N. Y. in anticipation of 
some adverse notices, the antici- 
pation based on “intuition.” Film 
| preemed at the Capitol, Broadway 








first-run. McCarey beefed that 
critics across the country § are 
| “swayed” by the N. Y. reviews. 


operates the Mary Lou and North- | 





(friend of the court) briefs were 
filed today (Tues.) and one will be 
filed tomorrow (Wed.). Briefs 
filed today included those of the 
American Book Publishers Coun- 
cil, Inc., and the N. Y. State Catho- 
lic Welfare Committee. Set to be 
submitted tomorrow is a_ joint 
brief from the American Civil Lib- 
erties Union and the American 
Jewish Congress. 

Publishers Council, composed of 
the leading book companies in the 
U. S., argues in its brief that the 
ban on “sacrilegious” grounds has 
implications that “will necessarily 
affect books and other publica- 
tions.” It points out that there are 


|a number of classics which could 


be barred in N. Y. State if the 
same principle were applied. Un- 
der the rule it could ban, the brief 
says, Voltaire’s “Candide,” Ano- 
tole France’s “Revolt of the An- 
gels” and “Thais.” “Unless the re- 
ligious sensibilities of the Mor- 
mons and the Christian Scientists 
are. to be regarded more lightly 
than those of the Catholics,” it 
states, ‘Mark Twain’s ‘Roughin’ It’ 
and ‘Christian Science’ would also 
be proscribed.” 

Catholic Welfare Committee, 
which claims to represent 4,000,000 
people in its diocese, urges the 
court to uphold the censorship ban. 
Its brief declares that the N. Y. 
statute is not vague or indefinite, 
nor is it a law respecting the es- 
tablishment of a religion. Further- 
more, it says, it does not prohibit 
the free exercise of religion. 


Precedental Case 


“Miracle” case is one of the 
cases. with which the film industry 
hopes to break the authority of 
states and local communities to 
censor films. Industry claims it is 
a medium of communication and 
rates the same protection under 
the First Amendment as the press 
and radio. 

The New York State Commis- 
sioner of Education filed his reply 
brief with the High Court last Fri- 
day (18). Claiming his licensing 
power imposes no unconstitutional 
restraint of freedom of expression, 
the brief adds that the need for 
regulation is greater today than 
at the time of the Mutual Films 
cases, the original tests of the right 
to censor pix. It contends that 
the Constitutional guarantee of 
freedom of religion “does not em- 
brace the right to lampoon and 
vilify all religion or any religion. 
The proscription of motion pic- 
tures of that sort does not entail 
participation in religious affairs, 


.and is well within the state’s police 


powers to promote the public wel- 
fare, morals, public peace and 
order.”’. 

The Joint American Civil Liber- 
ties Union—American Jewish Con- 
gress brief claims that both free- 
dom of the press and religion were 
violated by the ban. The two 
groups contend that films are en- 
titled to the same freedom of ex- 
pression as other media for dissem- 
inating ideas and so should be pro- 
tected from censorship prior to ex- 
hibition. Also, that the New York 
law permitting a ban on “sacrile- 
gious” films constitutes an illegal 
encroachment by the state in mat- 
ters of religion and “authorizes ac- 
tion under a term too vague, indefi- 
nite and ambiguous.” 

The joint ACLU-AJC brief, in 
arguing for the overturn of the 
High Court’s 1915 ruling branding 
films “mere entertainment,” points 
out that there has been recognition 
among many groups, including 
Congress, that films contain “idea” 
content. Many such films, it 
stresses, are adapted from novels, 
short stories and articles which 
first appeared in publications pro- 
tected by constitutional guarantees 
of a free press. 

Cite Heresy 

The two organizations argue 
further that “The Miracle” case 
“presents the classic example of 
previous administrative restraint 
frankly aimed at the suppression 
of ideas.” The only offense of 
which the film may properly be 
considered guilty is that of heresy, 
a matter outside the scope of 
secular law, the brief says. 

“By banning ‘The Miracle’ the 
(Appeals) Court moved away from 
the protection of religious liberty 
and assumed a new function, that 
of underwriting and guaranteeing 
the perpetuation of particular 
beliefs by expunging and prohibit- 
ing heretical expressions. However 
we may feel about the special 
protection of religious groups 


Supreme Court Sees ‘Miracle’ 


Continued from page 1 





against slanderous assaults, we 
cannot accept the principle that 
their articles of faith, their dogma, 
are to be similarly protected .. . 
To forbid criticism of beliefs would 
be completely to emasculate the 
First Amendment,” the brief says. 

“If this point were reached,” it 
adds, “‘the state would be compelled 
to censor every motion picture 
which any one of the hundreds of 
erthodoxies in our population finds 
offensive. Even if the question of 
heresy were ruled out and blas- 
phemy substituted, the censorship 
law still would be unconstitutional 
because it attempts to aid religion. 
Standards for measuring blasphe- 
my-and sacrilege would be re- 
quired, thus violating the First 
Amendment injunction against 
official intervention in religious 
affairs.” 

Supreme Court also received the 
“Pinky” case on appeal last week, 
but has not yet indicated whether 
it will hear argument. Even if the 
court decides to accept the “Pinky” 
appeal it would probably be next 
fall before it heard the appeal. 
Decision in the “Miracle” case 
might be forthcoming before the 
Supreme Court suspends for its 
summer vacation. 
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Brandt alone holds 120,000 shares 
for which he paid “about $750,000.” 
Annual report shows 785,160 shares 
outstanding, of which 118,557 are 
in the treasury. 

Dissidents have accused the 
“Harry Brandt-Milton Weisman” 
Management of “flagrant misman- 
agement and waste of assets.” 
To this the reply states: “Contrast 
Mr. Brandt’s $750,000 investment 
in Trans-Lux with Norman Elson’s 
comparatively negligible interest. 
On the basis of simple common 
sense, who will have the greater 
urge to improve the fortunes of 
Trans-Lux?” 

Elson, who holds 1,100 shares, 
now heads Guild Enterprises, op- 
erators of four theatres in New 
York. Three of these are news- 
reel houses. If successful in its 
proxy fight to oust the manage- 
ment, the Mason group would 
mame Elson T-L president and 
board chairman. Company has 14 
theatres, runs a stock ticker serv- 
ice, has a news-sign division and 
holds a 67% interest in a firm 





which distributes fruit and pro- 
duce quotations. 






a=—a—aas Continued from page 5 
looking in on progress made toward 
an overall agreement. 

What has held up the peaee 









difference of opinion on only a 
few details. Schenck himself be- 
lieves the entire dispute could 
have been settled long ago if he 
had been permitted to act as 
arbiter. 

It’s seen doubtful by observers 
that the film companies and the 
Loew’s and RKO circuits would 
agree to any hefty cash settlement. 
Some legalities in N. Y. have ex- 
pressed by private opinion that 
Skouras at the start was not too 
serious in the monetary demands, 
but mainly wanted better runs in 
competition with Loew’s. It’s 
figured in some quarters that 
Skouras will win improved avail- 
abilities, and this will serve as the 
basis of settlement. 


New York Theatres 



































treaty until this time is said to be. 
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TV Boom Zooms SDG Membership; 


15%, of Guild Now Regularly in Video 


Hollywood, April 22. + 


Mushrooming Coast television | 
activity has boosted employment | 
among members of the Screen | 
Directors Guild by 20% and added 
58 new names to the membership | 
rolls. Membership today stands 
at 717 as against 659 last year. 

About 15% of the SDG member- 
ship is working regularly in tele- 
vision according to the latest sur- 
vey and the videoites include many 
who have switched from regular 
film production. Included in this | 
group are such pic directors as 
James Kern, Joe Santley, Peter 
Godfrey, Norman Foster, Richard | 
Whorf, George _ Archainbaud, 
Charles Barton, Jack Donahue, 
John Farrow, Dick Bare and Danny 
Dare who are working on both) 
live and filmed television shows. 

Breakdown of the survey shows 
61 members woxking fulltime as 
television directors with another 
14 listed as assistant directors. 
Video’s impact on SDG member- 
ship is aptly demonstrated by a 
check of the membership lists: in 
1951 there were 309 directors, this 
year there are 348. 
assistants has climbed to 297 from | 
291. 








HAFNER-HALPERIN SET 





Vidpix Chatter 


Hollywood 


Interstate 








Television, Mono- 


| and distribute Arthur Kennedy 


| telepix series being produced at 


KERRY DRAKE SERIES Nationat. Repertory. Theatre. Ea. 


Hollywood, April 22. 

Hafner-Halperin, Inc., indie TV 
film producers, have signed with 
the Hal Roach studios to lens a new 
series of half-hour vidfilms based 
on the Kerry Drake comic 
character. Les Haf:er, who'll pro- 
duce and direct, and sales promo- 


tion chief Stanley Halperin are due | 


here from N. Y. this week to pre- 
pare for the filming. 

Deal marks the first time that 
the Drake character will appear in 
any other medium. Alfred Andri- 
ola, creator of the strip, will serve 


|as script consultant on all films. 


It’s planned to lens 26 per year. 


Bracken’s CBS Vidpix 


Hollywood, April 22. 
Eddie Bracken, who has set up 
his own TV_ production outfit, 





Number of | struck a deal with CBS last week | after wrapping up 13 at 


for telefilming a series of self- 


| starring half-hour comedies. He'll} stars in 


do his own producing but with the 
net’s Harry Ackerman overseeing 


OF Bankrolls New tye bree shot today (Tues.) 


| at RKO-Pathe from script by Rob-/| Woods, Jeanne Dean . 
|ert Riley Crutcher, who wrote the | Taylor scripting teleplays for up- | 


Alda-Starred Pi 


Hollywood, April 22. 
Official Films will finance and 
distribute a vidpic series tagged 
“Secret Files, U.S.A.,” starring 


Roberts Alda, based on OSS files. | 


Producer-director Arthur Dreifuss 
will shoot the half-hour pix in N. Y. 
and Hollywood, assisted by Walter 
Spier. Henry Misrock is scripting. 
Kurt Katch appears in the initial- 
ler, with Frank Gallop set as nar- 
rator of the semi-documentary se- 
ries. 

Official also inked a seven-year 
deal with Roland Reed Productions 
for “Rocky Jones, Space Ranger,” | 
a half-hour scientifiction series 
starring Richard Crane. 





early radio shows for the comic. 
Barry Kelley and Elena Verdugo 
will have featured parts. 


} 


strip | 


ward Arno!d and Akim Tamiroff 
|} appearing in first two with 
nedy. Lee Savin of IT is super- 
vising production. NRT lining up 
Diana Lynn for a _ series, also 
Joseph Cotten, with Sam Marx 
helming Maura Murphy only 
femme in cast of “Safety Zone,” 
“Fireside Theatre” producer-direc- 
tor Frank Wisbar is shooting at 
Eagle-Lion studios ... Jerry Fair- 
banks Productions v.p. Ralph Cat- 
tell back from N. Y. junket 
| Singers Jean Bonacorsi and Carl 
| Palanzi signed to term pacts by 
Werner Janssen Productions for 
| vidpix series, batoner now shoot- 
|ing 100 3-minute telepix with 70- 
| piece symphony orch at California 
studios, stressing longhair i 


London where he starred in Doug- 
fair’s vidpix series, “Foreign 
| Legion,” for NBC-TV_ release, 
Douglas Fairbanks, Jr. supervising 

Gross-Krasne prepping next 13 
| “Big Town” vidpix for Lever Bros., 


| Service studios . . 


“Craig Kennedy, Crimi- 
| nologist,” Adrian Weiss’ series 
shooting at KTTV studios. Also 


lin cast are Maura Murphy, Sydney 


|Mason, Barry Brooks, Betty Ball, | 
|Lewis Wilson, Ed Clark, Craig 
. Richard 


|coming Dane Clark series, to be 
| 


produced by Kenneth Herts latter 
| part of May 


| gram’s vidpix subsid, will finance | 


Ken- | 


music | 
... Charles McGraw skied in from | 


General | 
. Donald Woods | 


| 


| 


| 





SHFIDON REYNOLDS 
| PREPS NEW TV CYCLE 


} 
Stockholm, April 22 

Sheldon Reynolds, 
rector-writer of the “Foreign In 
trigue”’ vidfilm series, is slated to 
lens a pilot film in a projected new 
series within the next two weeks 
following completion of the pres 
ent “Intrigue” cyele. While “In 
trigue” has been produced almost 
entirely in Stockholm, Reynolds 
plan to shoot the new series in 
other countries on the Continent 

“Intrigue,” incidentally, will be 
ithe first series to be dubbed into 
foreign languages for release to TV 
stations and theatres in other coun 
tries. 


producer-di 





‘Stevens to Make at Least 
One Vidpic for Roach 


Hollywood, April 22 

Academy award-winning directo: 
George Stevens is switching to 
vidfilms—for at least one pic. He 
| made a deal to direct an upcoming 
| vidfilm for Hal Roach, either part 
of the segmented “Dramatic Hour” 
or another on the Roach sked 

Stevens won his award for “Place 
in the Sun,” Paramount pic star- 
ring Elizabeth Taylor, Shelley Win- 
| ters and Montgomery Clift. 








| 
| 
| 


| 


TV Films in Production 








| 





as of Friday, April 18 














! 
ARROW PRODUCTIONS 

KTTV Studios, Hollywood 
“RAMAR OF THE JUNGLE” 26 half- 
|hour jungle adventure telepix series be- 
gin shooting May 1. Producers: Harry S. 
Rothschild, Leon Fromkess. 
Film Producer: Rudolph Flothow 
Director: Lew Landers 


BREAKSTON-STAHL PRODS. 
General Service Studios: Hollywood 

| “SAFARI BILL” series of 26 half hour 
telepix to begin shooting May 18. Location 
shots to be filmed in British East Africa 
Martha Hyer heads cast, parts to fill. 
Producer-director: Breakston-Stahl 
Associate producer: Irene Breakston 





‘ROLLER DERBY’ VIDPIX | tectsicst Executive: Soi: at" Cite: 


| 


SET IN 23 MARKETS. 


Half-hour vidpix of the “Roller | Pix sees sponsored by 
in 23 | Madison and Andy Devine head cast. 


Derby” have been placed 
markets by Station Distributors, 
Inc. Jay Williams, sales director 
for the tele film distribution outfit, 
just returned from a swing around 
the country selling the open-end 
film feature. The roller sweep- 
Stakes, which was brought to 
prominence by video (via ABC- 
TV), is now carried live on WCBS- 
TV, N.Y. 

Station Distributors is giving the 
package heavy promotion-publicity 
aids, with outlets carrying the pix 
getting material keyed to.each reel. 
Some of the stations beaming the 
celluloid are running contests. 


UNESCO’s Hasselbach 


Reins ‘Andersen’ Vidpix 


Hollywood, April 22. 

Danish director Hagen Hassel- 
bach is taking a leave of absence 
from his UNESCO job in Mexico 
and flying to Copenhagen to direct 
the Scandinavian -American Tele- 
Vision Co’s. vidpix series, “Hans 
Christian Andersen,” which rolls 
next Monday (28). 

Joan Vohs and Allyn Smith, set 
for leads, leave Friday (25) for 
Copenhagen to begin work. Scan- 
dinavian-American has indicated 
the color pix will be released in 
Packages of three two-reelers for 
theatres, as well as sold in series 
for video. 


Musart’s Operatic Shorts 


Musart Co. has filmed a series of 
26 three-minute operatic shorts for 
vidpie and theatrical release. They 
were lensed and recorded in the 
U. S. and in Europe, with vocalists 











WILLIAM F. BROIDY PRODS. 
Sunset Studios, Hollywood 
“WILD BILL HICKOK,” half hour tele- 
Kellogg’s now 
third series of thirteen. Guy 

Producer: William F. Broidy 
Associate } ine yg Wesley Barry 
Director: Frank McDonald 
CBS-TV 

“AMOS ‘N’ ANDY” Hal Roach Studios, 
Culver City series of character comedy 
telepix now shooting. 
Sponsored Blatz Beer. 
Supervisors: Freeman Gosden, 

Correll. 
Director: Charles Barton. 
Producer: James Fonda 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
“SKY KING” series of half-hour vid- 

pix for Derby Foods meoeing. 

Cast: Kirby Grant, Gloria inter, Ron 
Hagerthy, set leads. 

Producer: Jack Chertok 

Associate Producer: John Morse 


COURNEYA PRODUCTIONS 
United Producers Studio 
Shooting “Noah Beery, Jr. Adventure 

Series.” 26 15-minute telepix. 

Cast: Noah Beery, Jr., Ann Saville, Jack 
Harris, Norma Fenton. 

Producer-director: Jerry Courneya 

Supervising film editor; Jimmy Moore 


BING CROSBY ENTERPRISES 
RKO-Pathe. Culver City 
“REBOUND” series of half hour adult 
dramas sponsored by Packard Motor Car 

Corp. resumes May 5. 
Executive producer: Basil Grillo 
Producer: Bernard Girard 
Director: B. Girard 

Half hour series of adult drama films 
for “CROWN THEATRE” resume shoot- 
Pie jon Fai hard Dorso 

ucer: Richa 

bredaeer: Richard Dorso, Bernard Girard, 
John Nasht. 


DESILU PRODS., INC. 


General Service Studios, Hollywood 


Charles 








“1 LOVE LUCY” half-hour comedy se- 
ries for CBS-TV. sponsored by Philip 
Morris. Shoots to June. 


Cast: Lucille Ball, Desi Arnez set leads 
with William Frawley, Vivian Vance in 
support. No parts to fill. 

Producer: Jess Oppenheimer 

Director: Mare Daniels 

Writers: Jess Oppenheimer, 
Pugh, Bob Carroll 


DONLEVY CORP. 
Republic Studios, North Hollywood 
“DANGEROUS ASSIGNMENT” _half- 
hour adventure series starring Brian 
Donlevy shooting two films a week, 32 
to be shot to June. 


Madelyn 








and 40-piece orchestral accompani- 
ment. Total of 100 shorts is 
planned. 

Quickie. pix are designed for) 
booking individually or strung to- | 
ether. Operatic selections are) 
‘rom “Carmen,” “Aida,” “Travi-| 
ata.” “Rigoletto” and other clas- | 
Sics, - 


Producer: Harold E. Knox. 


| Director: Bill Karn 


DOUGFAIR CORP. 
666 N. Robertson Blvd.: Hollywood 
Now shooting “TERRY ANDO THE Pl- 
RATES” 26 half-hovr adventure telepix. 
Cast: John Baer, Mari Blanchard, William 
Tracy, Gloria Saunders, Jack Kruschen. 


| Producer: Dougfair Corp. 


Director: Dick Irving. 


JERRY FAIRBANKS 
6052 Sunset Blvd.. Hollywood 

“THE McGURK WAY” special half hour 
drama for Fruehauf Trailer Company now 
shooting. 
Cast: Ward Bond, Emory and James Par- 

nell, John Hamilton, Wade Hamilton. 
Director: Albert Kelley. 


FILMCRAFT PRODS. 
8451 Melrose, Hollywood 
GROUCHO MARX starred in 39 half-hour 

audience participation film productions, to 
be made once a week, began Aug. 23 for 
NBC. DeSoto-Plymouth sponsoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 
6920 Sunset Blvd., Hollywood 
“ANNIE OAKLEY” new series of 52 
half-hour videoaters begins shooting April 
22, Gail Davis, Billy Gray head cast. Parts 

to fill. 
Producer: Louis Gray 
Director: Wallace Fox 


GROSS-KRASNE, INC. 
General Service Studios: Hollywood 
Now shooting “BIG TOWN” series of 26 

half hour telepix sponsored by Lever 

Brothers. Patrick McVey and Jane Nigh 

set leads. 

Producers: Jack J. Gross and Philip N. 
Krasne 

Director: E. A. Dupont. 


JOHN GUEDEL PRODS. 
600 Taft Bldg., Hollywood 

“LIFE WITH LINKLETTER,” starring 
Art Linkletter in series of 16 vidpix, half- 
hour audience participation show for 
ABC web, shooting every other week for 
26 weeks. 
Green Giant sponsors. 
Producer: John Guedel 
Director: Irvin Atkins 


HOLLYWOOD TELEVISION 
SERVICE 

Republic Studios. North Hollywood 

“COMMANDO CODY-SKY MARSHAL 
OF THE UNIVERSE” series of 39 half- 
hour scientifiction telepix now shooting. 
Judd Holdren, Aline Towne head cast 
with William Schallert in support. 
Producer: Franklin Adreon 
Director: Fred Brannon 


HOUR GLASS PRODS. 
6525 Sunset: Hollywood 
Shooting “MAN OF TOMORROW” series 
of 15-minute telepix. 
Producer: Wanda Tuchock 
Director: George deNormand 


WERNER JANSSEN PRODS. 
California Studios: Hollywood 

First 10 of a series of 100 3-minute 
telepix based on classical music, featur- 
ing the Janssen Symphony Orchestra of 
Los Angeles, conducted by Werner Jans- 
sen, now shooting. 
Producer: Stanley Neal 
Director: Sobey Martin 


LANCER PRODUCTIONS 
RKO-Pathe: Culver City 

“THOSE WERE THE DAYS” half hour 
telepix series starts shooting May 5 
Producers: Bernard Girard, Richard Dorso 

“CORNY JOHNSON” series of half hour 
comedy pix begin shooting May 5. 
Producer-director: Bernard Girard 


EDWARD LEWIS PRCDS. 
Motion Picture Center. Hollywood 
Series of 52 vidpix “The Affairs of 
China Smith” roll May 1. Dan Duryea 

starred. 
Producer: Edward Lewis 
Production manager: William Stevens 


PHILLIPS LORY PRODS. 
Republic Studios. North Hollywood 
“GANGBUSTER” series for NBC-TV, 

sponsored by Chesterfield, now «hooting. 
Producer: Phillips Lord 
Director: Lew Landers 








MARTED PRODUCTIONS 
Swanstrom Studios: Hollywood 


“THE HOT STOVE LEAGUE,” Leo 
Durocher and Laraine Day star in a series 
of 104 quarter-hour interviews of baseball 

reats. Different guest stars each week 
*roducer: Marty Martyn, Ted Kneeland 
Writer: Robert Todd 


NAT’L REPERTORY CO., INC. 
Motion Picture Center: Hollywood 
“THIS 1S VILLA” second in series of 
dramatic short plays begins shooting April 
21. Arthur Kennedy and Akim Tamirofi 
Producer: Jay Hyde 
Director: Ray Enright 
First assistant director: Ralph Flosse: 
Story editor: William Kozlenko 


ROLAND REED PRODS. 
Hal Roach Studios: Culver City 
Now shooting “MYSTERY THEATRE” 
series of half-hour comedy telepix. 
Producer: Tom McKnight 
Director: Abby Berlin. 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Half-hour series of adult drama _ tele 
pix resume shooting for Revue Prods. 

April 28. 
Producer: Revue Productions 
Director: Richard Irving, Norman Lloyd. 


ROY ROGERS PRODUCTIONS 
Goldwyn Studio, Hollywood 


ROY ROGERS now Shooting ten oater 
telepix. Vidpix are half-hour each. Roy 
Rogers, Dale Evans topline, Pat Brady 
in support. General western parts to fill 
Sponsored by General Foods for NBC-TV 
Producer: Roy Rogers 
Associate produces: Jack Lacey 
Director: Bob Walker 


SCREEN GEMS 
Columbia Studios: Hollywood 
(‘Shooting at Columbia Ranch) 
“CROSSROADS, U. S$. A.” skedded for 
April 28 start. Brown Holmes scripted. 
Producer-director: Jules Bricken 
Assistant director: Eddie Seata 


SCREEN TELEVIDEO PRODS. 
Eagle Lion Studios, Hollywood 
“ELECTRIC THEATRE” series of half 
Rout , ome telepix shooting resumes 

May e 
Producer: Gil Ralston 
Director: Victor Stoloff 


SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 
“RACKET SQUAD” series of half-hour 
adventure telepix resume shooting mid 


May. 
Producer: Ha) Roach, Jr.; Carroll Case 
Director: Jim Tinling 


SNADER TELESCRIPTIONS 
177 S. Beverly Dr., Beverly Hills 
Resume shooting telescriptions featur 
ing different artists each week April 25 

Producer: Louis D. Snader 


ADRIAN WEISS PRODS. 
655 N. Fairfax; Hollywood 

“CRAIG KENNEDY-CRIMINOLOGIST” 
half hour series of second 13 adventure 
telepix begin shooting April 18 to June 12 
Cast: Donald Wood, Sydney Mason, Lewis 

G,. Wilson set leads with general parts 

to be cast. 
Producer-director: Adrian Weiss 
Assistant director: Bob Farfan 


FRANK WISBAR PRODS. 

Eagle Lion Studios: Hollywood 

“FIRESIDE THEATRE” series of 
hour adult dramas now shooting. 
Producer-director: Frank Wisbar 
Associate producer: Sidney Smith 


ZIV TV 


5255 Clinton St., Hollywood 
Five in “UNEXPECTED” series of half 
hour telepix shoot in April. 
Two “CISCO KID” half-hour 
scheduled for April shooting. 
Director’ Paul Landres, Eddie Davis, So 
bey Martin 


half 


tele pix 


trated 


‘new 


Col to Do More Vidpix Production, 
Execs Agree; Won't Sell Oldies to TV 


+ Hollywood, April 22. 


Columbia will do more telefilm 
production, on order, through its 
subsidiary, Screen Gems, a meet- 
ing of top brass decided here after 
several days of huddles. Vidpix 
will be filmed on the lot, and Harry 


Cohn who initiated television 
trailers for pix with plugging of 
‘"1l Ocean Drive,” also plans 


greater 
lumbia 


selling Co- 
tele trailers. 


emphasis on 
product via 


They will be specially made, not 
taken from clips. 
There was a great deal of dis- 


cussion of video, but Col execs de- 
cided to stand by their decision 
not to sell their library. Col re- 
cently turned down an offer, re- 
portedly of $12,000,000, from Matty 
Fox tor studio’s old pix. 

Trailers in general occupied con- 
siderable attention, with Col de- 
ciding to concentrate on integrat- 
ing trailers with pix in the future. 
Meeting heard statistics showing 


38 of the film-going audience are 
attracted to films via_ trailers, 
which is the best selling medium 
bul not properly utilized. Studio 
plans making trailers while film 


is actually in production, with the 
producer responsible for the trail- 
er, which will be done by original 
pic scripters while they're at pitch 


of enthusiasm, rather than _ ship- 
ping scripts east. 
For Tele, Col plans trailers of 


15, 30 and 60-second lengths. Cohn 
will seek special manpower for the 
trailer project. Meetings reached 
no decision as to the upcoming 
year's film production in terms of 
actual pix to be made. There was 
considerable discussion and ways 
and means of better selling of 
films. 


Universal's Major 


Bid in Vidilms 


Fullscale entry of Universal into 


vidpix production is expected by 
August Company's telepix plans 
will be high on the agenda when 


Nate J. Blumberg arrives 
from the Coast this week for con- 
fabs with homeoffite execs. 

U’s television pictures 


prexy 


will be 


| made by the company’s subsidiary, 
| United 


World Films, which has 
been making plans and tooling up 


for some time for bigtime entry 
into the video film field. Subsid 


| has been making tele commercials, 


15-min- 
for 


but hasn’t ventured into 
ute or half-hour shows yet 
speculative sale 

Unlike Screen Gems, Columbia 
vidpix affiliate, UWF has concen- 
only on advertising com- 
mercials and hasn't accepted orders 
for longer shows. Gems, on the 
other hand, has turned out half- 
nour shows on order for such out- 


fits as duPont, the Christophers, 
‘the oil industry and Studebaker. 
UWF's feeling on the ‘“made-to- 


order” vidpix is that there might 
be too much interference from the 
sponsoring group which could con- 
ceivably up costs considerably. 

Initial project on U’s vidpix 
slate is “Sergeant Nelson,” which 
is probably set for a 13-picture se- 
ries for peddling to a network or 
sponsor. Under U’s present plans, 
it has no intention of using any 
of its contract players in the vid- 
pix, but will use television “‘names” 
and make an effort to introduce 
faces. 





Lilli Palmer Financing 
Own Series of Telepix 


Jam Handy, outfit which up to 
now has been doing TV commer- 
cials and pix for commercial cli- 
ents, is lensing its first series of 
quarter-hour vidpix, starring Lilli 
Palmer. Actress-wife of Rex Har- 
rison will gab on various subjeets 
with guests. 

Miss Palmer is financing the 
series, which will include 26 pro- 
grams lensed in a home setting. 
Charles Kebbe is producer and 
\lex Leftwich is directing. Shoot- 
ing is being done at the Mevietone 
studios in New York, with four 
shows already completed. Release 
date will be in September. 
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Bob Healy Into Key 
McC-Erickson Job; 


Colgate Int] Biz? 


Bob Healy, whose sudden resig- 
nation from Colgate as advertising 
veepee a couple months back prac- 
tically stunned the trade, has ac- 
cepted a key job at McCann-Erick- 
son agency, with title of treasurer 
and vice-president. Healy was 
least figured to move into the tur- 
bulent agency picture, in view of 


the feeling expressed at the time | 


of announcing his Colgate resigna- 
tion, that with the mounting prob- 
lems it wasn’t worth the toll it 
exacted. 


Fact that Healy will be chiefly | 


concerned with the international 
division aspects of McCann-Erick- 
son, has already cued some specu- 
lation as to whether he will be in- 
fluential in bringing the Colgate 
foreign billings into the agency. 
(Colgate non-U. S. billings are said 
to far exceed the domestic busi- 
ness, which would add up to a rare 
plum for any agency). 

Colgate domestic billings are 
held chiefly by Sherman & Mar- 
quette, Ted Bates and William 
Esty agencies. 

Fact that 
ready has Pepsodent, owned by 
Colgate’s rival, Lever Bros., would 
automatically rule qut McC-E mov- 
ing in on the domestic biz. 


Politics Enters Philly 
Schools as WCAU-TV 
Beams Election Talks 


Philadelphia, April 22. 

WCAU-TV has opened a new 
concept in educational television 
with special kinescope showings of 
Presidential candidates, which will 
be beamed for in-school viewing to 
students in the Greater Philadel- 
phia are®. 

Charles Vanda, v.p. in charge of 
television at the WCAU sstations, 
made the programs available to the 
schools. The series, ‘Presidential 
Timber,” features the nation’s prin- 
cipal aspirants for the White House 
presenting their platforms in half- 
hour talks. Vanda feels the pro- 
grams are important enough to be 
seen by children who one day will 
be voting, and will enable the pu- 

ils studying history to investigate 

t closer range the issues which 
determine the election of a Presi- 
dent. 





WCAU-TV will actually carry the | 


program twice weekly: Sunday at 
5 p. m. for adult viewers, and Fri- 
day at 10 a. m. for the in-school 
kinescope showing. Idea has re- 
ceived whole-hearted endorsement 


of city’s educational leaders, in| 


public, parochial and_ private 
schools, as well as from college 
heads in the section. 


NBC Names Frank Young 


As Jo Dine Successor 


Frank Young, formerly’ with 
NBC’s public relations department, 





has been upped to the post of press | 


department director, succeeding Jo 
Dine, who resigned to join the 
Frederic W. Ziv Co. as publicity 
chief. 

Young was a feature writer and 
editor at one time with United 
Press and was first press chief for 
the N. Y. Daily News’ TV outlet, 
WPIX. NBC press department, in- 
cidentally, feted Dine with a bow- 
out party Thursday afternoon (17) 


Waring Set for ’52-53 


General Electric this week re- 
pacted CBS-TV’s “Fred Waring 
show” for next season, thereby re- 
futing reports that it was seeking 
a replacement. It had been rumored 
that GE was anxious to see results 
of the TV version of “Information 





Please,” which will take over as 
Waring’s summer replacement, be- 
fore making up its mind for next 
fall 

Under terms of the new deal 
With Waring, who recently staried 
his fourth year on CBS under GE | 
sponsorship, he'll do his last show 
this season June 22. “Info Please” 


iit +} 7 
wil then t ke over for the sum- 


mer, with Waring and his Pennsy)- 


van ns crew returning Sept. 26. 
em whic Nn was recently cut from 
<, , nour to a half-hour, is aired 


nights at 


McCann-Erickson al- | 


By HUBBELL ROBINSON, Jr. 
(CBS-TV Program Veepee) 


The following are extracts of an 
address delivered by CBS-TV pro- 
gram veepee Hubbell Robinson, Jr., 
before a group of J. Walter Thomp- 
son agency executives last week. It 
is significant to the trade in gen- 








eral because of the major role 
played by Robinson in formulating | 
program patterns that have par- | 
layed CBS-TV into a new sphere | 
of importance during the past year, | 
and because of its realistic ap- | 
praisal of TV in the advertising | 
economy of the nation. 


When the story of television is | 
written, it will be the story of min- | 
utes, money and men. Obviously, 


sion, that is an over-simplification. | 

Nevertheless, those are the fac- | 
tors that will determine how the | 
story is written, how successfully | 
it is written and the kind of value | 
television, as an advertising me- | 
dium, will offer your clients in par- | 
ticular and all our clients in gen- 
eral. 

Here are some of the things we 
are concerning ourselves with in 
each of those areas. 

As to minutes, there is, of 
course, the immediate problem as | 
to what unit of time can be most 
productive. 

Can the hour show, with its high 
icost for time and its inevitably 
‘high dollar commitment in terms 
lof talent, draw enough circulation 
| to be affordable? 
| Will the half-hour show force the 
|hour out of business as it did, to 
all intents and purposes, in radio? 

Will the 15-minute unit require 
a three to five times a week fre- 
quency to be efficient and to build | 
a steady viewing habit? 

And, of course, to get down to 
specific periods of time, everybody 


| first 


wants a time period sandwiched 

between two powerful attractions 

and competing with a puny one. 
How te Control Costs 

In the money area, the obvious 
question in all our minds is how 
can we control costs so that tele- 
vision, admitting its enormous po- 
tential in the selling and distri- 
bution scheme, can deliver view- 
ers and circulation at a cost per 
thousand that can keep it competi- 
tive? 

To take another 
how can we continue to provide 
programming which can be com- 
petitive and still be a good value 


dium range in terms of budget, 
rather than a giant? 


: - When it comes to men, where | © nd sais which 
for purposes of practical discus-| are the creative brains and imagi- | 


nation whose contribution must 
be the ultimate answer to whether 
or not these problems are to be 
met successfully? 


- In a moment, we are going to 
try to give you our blue-print or 
drawingboard thoughts on some 
answers, but I would like to state 
one conviction which is the 
basic anchor of our approach to 
television. Recognizing the need 


‘for the best available in terms of 
| facilities — stations, transmitters, 


cameras, technical equipment, etc. 
—we still believe that the price- 
less ingredient is the creative abil- 
ity of the men who can conceive 
and execute entertainment attrac- 
tions which will deliver circulation. 

In the days when show business 
had no connection with the manu- 
facturing business of our nation, 


aspect of it, | 


| for the advertiser who is in the me- marks as to what the future :s. | 


What I can give | 


You’ve Got to Gamble: Robinson 


now has to create attractions which 
will not only please enormous 
masses of the public but if he is 
our kind of showman—the kind of 
showman who can be useful to you 
and your clients—he must also cre- 
ate entertainment which provides 
a proper and effective climate for 
selling merchandise. 
No Crystal-Balling 

When we were given the oppor- 
|tunity to come here and talk to 
you today, it was suggested that 
we make the subject of our discus- 
sion “The Future of Television Pro- 
gramming.” I wish I were able to 
give you some hard and fast bench 





| Frankly, I can’t. 


you are certain basic principles 
we believe in, 
grounded in our experience and 
what I can only describe as our 
cumulative judgment. 


In the first place, let me say 
i that we do not believe that there is 
any surefire formula for success. 
|One of the outstanding character- 
listies of the entertainment business 
lis that it is a great upsetter of for- 
| mulae. Examplés are ready at hand 
|almost anywhere you want to look. 

For example, Rodgers & Ham- 
merstein created what seems like 
a formula for the Broadway musi- 
cal stage. Basically, the formula 
seems to be a play that is basically 
and indigenously American with a 
rural setting and a treatment char- 
acterized by gentleness and taste. 
“Oklahoma” fathered the formula. 

In “The King and I” they made 








an abrupt departure from Amer- 


the ability to attract the public was | ica—about as abrupt as you can get 


called boxoffice. i 
circulation are synonyms in 1952 


|and, as nearly as we can see, are 


likeiy to continue that way through 
most of our working lives. 

The showman’s job is immensely 
complicated by this marriage. He 


Boxoffice and | —but the other ingredients they 


kept. 

And, yet, today, one of the great 
reigning hits on Broadway not only 
defies that formula but another of 
show business’s first principles— 


(Continued on page 26) 





DuMont to Expand 
‘Sheen Treatment 


DuMont network, together with 
leaders of the Protestant and Jew- 
ish faiths, are currently seeking 
clergymen of those religions to be 
featured in weekly half-hour shows. 
Programs would be similar in for- 
mat to Catholic Bishop Fulton J. 
Sheen’s “Life Is Worth Living,” 
currently aired Tuesday nights on 
DuMont. 

Web spokesmen this week de- 
nied reports that the Protestants 
and Jews had demanded equal 
time each week with that given 
Bishop Sheen. They claimed they 
had held the idea of building a 
show around representatives of 
each faith before the _ bishop’s 
show preemed, and said the only 
factor stalling such a procedure 
was the difficulty encountered by 
the Protestants and Jews to find 
| the right speaker. Once that is 
accomplished, they said, it will be 
| “only fair” to give them equal 
time. 
| Web pointed out that its Sunday 
| night “Week in Religion” show de- 
| votes equal time to all three faiths. | 
Bishop Sheen, incidentally, left | 
| over the weekend for a four-week | 
| trip to Europe. His Tuesday 
|night shows were filmed in ad- 
vance for screening during his ab- 
| sence, 


Lardner Out as N.Y. Post 
Columnist; No Sub Set: 


| Rex Lardner, radio-tele colum- | 
|nist of the N. Y. Post, has re- | 
signed. The daily has not yet set a| 
|replacement, and may not fill the 


| vacancy until the fall. 


Lardner bowed out on the issue | 
of more money, with the column 
/not bringing in the expected coin | 
'through syndication. He had also | 
been working at the New Yorker | 
mag in the “Talk of the Tgwn” de- | 
partment, and continues on the | 
weekly. Last piece in the Post | 
was in the weekend edition (20). | 

Before Lardner took over last | 
year, the Post had been without | 
a radio-tele column for two years, | 
after its economy firing of Paul | 
Denis. After Lardner was inked, 
Denis brought up the matter of 
the American Newspaper Guild’s 
preferential re-hiring clause, which 














resulted in his getting a cash set- | 
tlement after arbitration proceed- | 


| ings. 


People Are Expensive 
Hollywood, April 22. 

This might well be para- 
phrased “actor bites sponsor.” 
At a time when radio budgets 
are revised only one way, John 
Guede! startles the trade with 
announcement of a 10% in- 
crease for Art Linkletter’s 
“People Are Funny” next sea- 
son, Mars Candy tilted the tab 
and contract is firm for 39 
weeks, 

Show has been rated corfsist- 
ently with the leaders and to 
keep the spot warm, CBS will 
play back the best tapes, sans 
commercials, while “Link” is 
on hiatus. 


Lotsa Hot Items 


On CBS Agenda 


For Summer Video 








Major Candidates 
TV Free-for-All 


Majority of the candidates for 
the Presidency will go before tele- 
vision cameras on the same plat- 
form on May 1, with ABC-TV 
picking up the event at the League 
of Women Voters convention. P. 
Lorillard will bankroll the ABC 
telecast, in the 8-9 p.m. period. 

Taking part in the program and 
answering questions from the dis- 
taff citizens will be Senators 
Estes Kefauver and Robert Kerr, 
Governor Earl Warren and ex- 
Governor Harold Stassen. Paul 
Hoffman will represent Gen. 
Dwight D. Eisenhower. Replies to 
the invitation have not yet been 
received from Senators Robert A. 
Taft and Richard Russell. 

NEC radio will carry a portion of 
the quizzing of the candidates, 
which is being handled in coopera- 
tion with Life mag. NBC will air 
the show at 10:35-11 p.m. May 1, 
immediately following Life’s Rob- 
ert Montgomery gabcast. NBC and 
Life some weeks back had effected 





While final returns aren’t yet in, |the tieup with the League of 
CBS-TV thinks that it will have to| Women Voters tq promote the 


find a new show for only one half- | 
hour evening slot this summer. 
That's the Thursday night at 8 
period alternate weeks, on which 
Ronson is checking off with its 
Peter Lind Hayes-Mary Healy 
“Star of the Family.” Web other- 
wise believes that most of its pres- 
ent bankrollers will stay on the 
air, with most retaining their pres- 
ent shov’s. 

Five bankrollers to date have set 
plans for summer replacements. 
These include American Tobacco, 
which will bankroll “Lucky Clues” 
in place of “This Is Show Busi- 
ness’; R. J. Reynolds, with “Panto- 
mime Quiz” subbing “My Friend 
Irma”; Westinghouse, with its 





“Summer Theatre” to replace 
“Studio One”; General Electric, 
with “Information Please” to re- 
place the Fred Waring show, and 


Alcoa, with “Draw to Win” vice 
“See It Now.” 
Burns and Allen show, bank- 


rolled by Carnation Milk on an al- 
ternate week basis with “Star of 
the Family,” is already set to re- 
main through the summer. And 


B. F. Goodrich, which has pacted | yj 


to pick up B&A on the rotating 


| Thursdays starting in the fall, will 
ride through ihe summer with its | pjay 


Sunday night “Celebrity Time.” 


| 
| 


' 


‘ae Mes 


Montgomery capsule commentary 
series. Film was produced with 
Montgomery for use in various 
cities as the LWV conducts a poll 
on issues on which the candidates 
are to be queried. These meet- 
ings are being held in leading de- 
partment stores, with local NBC 
affiliates participating. 

It’s believed to be the first time 
since the famed Lincoln-Douglas 
debates that the Presidential con- 
tenders are being brought face-to- 
face to spiel on their platforms. 


Irene Dunne TV Series 
For Schlitz Bows May 30 


Contracts were signed this week 
for Schlitz to sponsor the Edward 
Lewis series of half-hour telepix 
starring Irene Dunne. Deal is for 
26 pictures to start May 30 on 
“Schlitz Playhouse of Stars.” 
Brewer, through the Lennen & 
Mitchell agency, is paying $17,500 
per film for telecast on CBS. 

Choice of the Lewis series was 
made by Nick Keesely, L & M 
veepee in charge of radio and tele- 
sion, who passed weeks in Hol- 
lywood inspecting most of the com- 
pleted telepix series and pilots. 
house has been done live from 
having recently been 





Other bankrollers are setting trimmed from an hour to 30 min- 


itheir summer plans this week. 


utes. 


ABC Pacts White, 
Newsweek for Chi 


Political Spread 


ABC and ABC-TV, which Ppacted 
veteran radio newsman Pau] WwW, 
| White as managing editor of its 
|coverage of the Democratic and 
|Republican presidential conven. 
| tions, has made a tieup with News. 
| week for exclusive airing of the 
|mag’s staffers during the nomi- 
|nanting conclaves, according to 
| ABC v.p. Themas Velotta. 

The ABC coverage, which is be- 
|ing bankrolled by Admiral Corp, 
| will be augmented by Ernest K. 
| Lindley, chief of the newsweekly’s 
D. C. bureau; Kenneth Crawford, 
national affairs editor; Raymond 
Moley, contributing editor: Chet 
Shaw, exec editor, and Sam Shaffer 
and Vera Clay, Washington staff- 
ers. They'll be seen and heard 
on the AM and TV web, as indi- 
vidual gabbers and on panel shows, 

White, who'll serve as “manag- 
ing editor” for the ABC convention 
reportage, is program manager of 
KFMB, San Diego, and executive 
editor of KFMB and KFMB-TYV. 
He was one of the pioneers in radio 
news-special events and was news 
director for CBS in New York for 
13 years until 1946. That was in 
the colorful days when CBS’ White 
and NBC’s Abe Schechter 





(now 
overseeing NBC-TV’s “Today” 
strip) were competing hotly for 


news scoops. 

White, who authored one of the 
standard textbooks on radio news, 
was given a three-month leave by 
John A. Kennedy, owner of the 
San Diego outlets, to take the ABC 
assignment. 

ABC’s coverage is being super- 
vised by Velotta with John Madi- 
gan, news-special events director 
for ABC-TV, directing video opera- 
tions and Donald Coe, news-special 
events director for the AM web, 
handing the radio side. Web will 
use its full stable of gabbers, in- 
cluding John Daly, Drew Pearson, 
George Sokolsky, Elmer Davis, 
Quincy Howe, Bryson Rash, Bert 
Andrews, Martin Agronsky, Mary 
Margaret McBride, Pauline Fred- 
erick, Leo Cherne, Gunner Back, 
Ted Malone, among others. 


Gen. Mills’ Long-Range 
Spot Deals on Wheaties; 
Discount Beefs Continue 


General Mills, which is just 
starting its 1952 summer Wheaties 
saturation spot campaign, is al- 
ready trying to line up stations for 
next year. Knox Reeves ad agency 
has sent out letters to stations ask- 
ing for a “regular first refusal 
clause.” 

Letter adds, however, “the terms 
and conditions of any future cam- 
paign would again have to be 
worked out.” Stations are asked 
to accept an agreement giving 
Knox Reeves first refusal for a 
similar Wheaties spot campaign in 
1953, with the agency having until 
next March 1 to decide. 

GM deal continues to stir ire of 
stations and the National Assn. of 
Radio & Television Station Rep- 
resentatives, which objected to 
GM’s demand for a 50% discount 
from the one-time daytime rate, 
although 80% of the one-minute 
spots -would be aired in evening 
time. 


WHOM-FM PREMIERES 
LET'S TALK TURKEY’ 


WHOM-FM, the Fortune Pope- 
owned adjunct of WHOM, N. Y., 
which innovated the first Chinese 
disk jockey show about a year 
ago, has just chalked up another 
“first” in Gotham programming. 
New one, which preemed last 
night (Tues.), is an all-Turkish 
program conducted by R. Oguz 
Turkkan, instructor of Turkish 
languages and history at Colum- 
bia U. 

Program, which will feature 
Turkish and Oriental music as well 
as special Turkish features and 
news, is being slanted toward the 
90,000 Greeks and Turks with an 
understanding of the language. It 
is slotted in the 7 to 8 p.m. seg- 
ment. 

In addition to its Chinese and 
Turkish programs, WHOM-FM also 
| features shows for Swiss Germans, 
Ukrainians and Russians. 
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COLGATE’S FRIEND OR PRODUCER‘ 


TV ‘Guinea Pigs’ 


Sponsors are becoming increasingly alarmed over the mounting 


costs of TV commercials, which 
per one-minute filmed sequence. 


now run about $5,000 to $6,000 


Colgate, which siphons a considerable portion of its TV appro- 
priation toward its multi-product commercials, has decided on a 
policy of “out-of-town” tryouts, using college students as “guinea 
pigs,” before sinking such coin into actual filming of the commer- 


cials. 


Colgate is presently canvassing universities equipped with out- 


standing amateur drama and film 


laboratory students, with Colgate 


sending out crews who will enlist student support for campus ex- 


periments. 














Texaco Show Only Hiatus on NBC-TV 


As Sponsors Cling to Franchises csisss, wiicn nas « $6000 00 


NBC-TV, training its sights on+ 


the best summer business in its 
history, will probably have only 
Milton Berle’s Tuesday night at 
eight hour to fill in its evening 
time during the usual hiatus pe- 
riod. Rush of sponsors to buy in 
for the summer in order to protect 
their time franchises and with no 
cost-sharing by the web disproves 
recent reports that sponsors are 
ditching TV in droves because of 
mounting costs. 

This fact was emphasized by 
Edward D. Madden, NBC-TV sales 
and operations veepee. Referring 
specifically to recent stories in the 
consumer press, which claimed, 
Madden said, that TV has “pro- 
gressed from diapers to dotage in 
five years,” he said the NBC busi- 
ness record proves the stories are 
not true. “NBC,” he declared, 
“has hung out the SRO shingle for 
its nighttime periods and expects 
this to be true next fall as well.” 

In addition to Berle, some of the 
web’s other name talent will take 
a vacation, such as Red Skelton, 
but the sponsors will remain on 
the air with replacements. On 
Sundays, Colgate will stay with | 
“Big Payoff” as “Comedy Hour” re- 
placement. Goodyear and Philco 
will continue with their same “TV 
Playhouse” and Procter & Gamble 
is expécted to have a sub for Skel- 
ton. ‘Voice of Firestone”’ is stay- 
ing Monday nights, Ennds remains 
with “Lights Out” and both John- 
son’s Wax and Lucky Strike will 
hold their alternate hours for a 
modified “Robert Montgomery Pre- 
sents,” with Montgomery continu- 
ing through the summer as pro- 
ducer. 

With Berle out on Tuesdays for 
the summer, P&G is retaining its 
“Fireside Theatre’ and Armstrong 
is continuing its “Circle Theatre.” 


(Continued on page 33) 


Wile May Shift To 
Coast for NBC-TV 


Fred Wile, Jr., NBC-TV veepee 
and key aide to TV chieftain Syl- 
vester L. (Pat) Weaver, may shift 
to the Coast to head up the Holly- 
wood video programming opera- 
tion. Wile himself, it’s known, 
would like to throw in his lot with 
the Coast setup, although Weaver 
would prefer that he stay berthed 
in Gotham’s Radio City, close to 
the administrative-agency maneu- 
vering. 

Wile is currently in Hollywood 
on programming matters, though 
only for a two-week stay. In the 
event he shifts, it would probably 
be in the fall. NBC's only com- 
ment: “Could be.” 








Cantor Decides Against 
Radio for Welch’s Wine 


Eddie Cantor will not do a radio 
show for Welch's Wine, feeling that 





So Who’s Censoring? 

Well-known show on CBS- 
TV skedded a discussion series 
on the problem of censorship. 
When the producers sought 
someone from legit to discuss 
the problem of censorship in 
the theatre, an actor now 
starring on Broadway was 
suggested. 

“Oh, no,” said the producers, 
“we can’t use him. He’s in 
“Red Channels.’” So the star 
was censored. 


Dance for Colgate: 
9 
Big Payoff’ Wi 

Colgate has inked “The Big Pay- 
off” as summer replacement for 
its “Comedy Hour” 
Sundays at 8-9 p.m. Sponsor will 
spend $20,000 weekly for the quiz- 
audience’ participationer, which 
will be augmented with vaudeo 
elements. 

Bankroller will utilize a strong 
giveaway angle, with about $25,000 
worth of prizes to be given away 
weekly. Men will get autos and 
women will get mink coats as jack- 
pot prizes. Male contestants will 
be trying for femme clothes and 
distaffers will be competing for 
men’s togs to give their spouses 
or friends. 

“Payoff,” a Walt Framer pack- 
age, is currently aired on NBC-TV 
cross-the-board at 3-3:30 p.m., with 
Colgate picking up the tab for the 
Monday, Wednesday and Friday 
editions. 

NBC-TV has lined up an even 
larger complement of outlets for 
“Payoff,” 61 markets, than ‘“Com- 
edy” has had. Quizzer will start 
June 22 with “Comedy” returning 
second week in September. 

For a while last week it looked 
as though Colgate had effected a 
deal whereby the Arthur Murray 
variety show would go in as re- 
placement. Colgate was set to get 
a free ride on the hour show, with 
Murray picking up the $25,000 
weekly production tab, with Col- 
gate in return guaranteeing Murray 
the full NBC-TV complement of 
61 stations. All the commercials 
would have been devoted to Col- 
gate, with Murray enjoying the in- 
ferential identity which has al- 
ready proven a boom to his dance 
studios. 

Colgate finally nixed the deal, 
deciding not to slot a vaudeo pres- 
entation against another vaudeo 
showcase (Ed Sullivan's “Toast of 
the Town”), and also feeling that 
the major payoff would accrue to 
Murray rather than Colgate. 


Bergen East for Huddles 














Edgar Bergen is slated to arrive 


it would be best to divorce his en-| jn N. Y. from the Coast tomorrow 


tertainment activities from the 
financial interest he has in the 
irm., 
Morris winds up at the end of the 
Season, 

Comic is currently on a blood 
donor tour for the Red Cross. He'll 
do his one-man shows for those 
“ho have donated a pint of blood. 


'(Thurs.) for huddles with CBS 
brass to finalize his plans for next 


His radio show for Philip| season. While Coca-Cola has check- | Wee 


/ed out as his radio sponsor, it’s 


on NBC-TV | 


AGENCY SEEKING 
REIN RESHUFFLE 


By GEORGE ROSEN 


Although Colgate has not com- 
mitted itself as yet to a renewal 
of the high-budgeted NBC-TV Sun- 
day night “Comedy Hour” for the 
52-53 season, with various coin- 
production angles still to be re- 
solved, the bankroller’s return may 
hinge on some demands that would 
have a far-reaching effect on the 
packaging of such major program 








investment in 
(time, 


| annual the hour 


| show 


existing “packaging” policy on the 
rotating programming components, 
whereby the bracketing of stars 
and producers has become compul- 
sory. Colgate wants to break up 
|this relationship, feeling that it’s 
| both harmful to the star and the 
| program generally. 

Colgate has netified NBC-TV 
that it wants a reshuffling, right 
down the line, on the basis that in 
most cases the producer's relation- 
ship with the star is so close, and 
| predicated on such friendship, that 
j}invariably the star is producing 
the show, and the producer is re- 
duced to a status where his contri- 
bution is practically nil. 

Colgate takes the position that it 
has no desire to wrest program-pro- 
duction control away from the net- 
work. It also recognizes the merits 
and talents of a Manning Ostroff 
or an Ernest.Glucksman, who, re- 
spectively, produce the Eddie Can- 
tor and Martin & Lewis segments 
of the “Comedy Hour.” But Col- 
gate feels that the producer-star 
relationship on these, as well as 
its other shows, is such that the 
| best interests of Colgate and “‘Com- 
edy Hour” are no longer being 
served. 

‘Misdemeanors’ Highlighted 


Situation was brought to a head 
a couple weeks back when the Ab- 
bott & Costello segment of “Com- 
edy Hour” was showcased. Some 
of the material on the show, con- 
sidered by the client in question- 
able taste, provoked considerable 
mail protest and even some news- 
paper editorials. It is Colgate’s 
contention that the producer, be- 
cause of his intimate relationship 
with the comedy team, was ren- 


(Continued on page 27) 


Mutual Changes Its 
Mind on Antell Biz 


i 








Mutual's billings, which have 
| been running about 10% ahead of 
last year’s, will get another hike 
via two purchases by Charles An- 
tell, Inc. and S. C. Johnson. Pre- 
viously Mutual had decided to re- 
ject the Antell biz. 


Antell, hair preparation outfit 
which built its sales on its televi- 
sion pitchmen stanzas, is buying all 
the MGM Radio Attractions pro- 
grams on the network available for 
national sponsorship. That means 
a total of five airers. The other 
MGMRA programs are co-ops. In 
addition, Antell is taking over two 
quarter-hour strips. 

Latter, which will be produced 
specially for the sponsor, will be 
beamed by the network at 9:30- 





| 10 a.m. daily, with the stations per- | 


| mitted to transcribe them for re- 
| broadcast later, between 8 a.m. and 
6 p.m. in one case and 8 a.m.-11 
|} p.m. in the other instance. Airers 


started yesterday (Tues.) and will | 


, continue until the end of June. 
| Agency is Television Advertising 
| Associates. 

Jobnson’s Wax is backing Pee- 
Reese, Brooklyn Dodgers 


| shortstop, in a Saturday afternoon 


program and cost of | 
|} commercials), is unhappy over the | 








‘ ... for $250,000,000 
Washington, April 22. 

! The time has arrived when 

we may look forward to inter- 
national television, David- 
son Taylor, general produc- 
tion exec, NBC-TV, told the 
American Society of Newspa- 
per Editors here Saturday (19). 
He estimated that 24 nations 
will have TV service by the 
end of 1952 and that there will 
be 40 TV countries within five 





years. 
With standards which per- 
mit interchange of live and 


film programs, Taylor said, it 
will be possible to have a west- 
ern hemisphere network em- 


bracing Canada, U. S., Mex- 
ico, Cuba, Puerto Rico and 
Brazil. 


He estimated it would cost 
$250,000,000 to establish such 
a hemispheric network. 


Cuba, Mexico Into 
NBC-TV Affiliate 
Family Via Kines 


NBC-TV last week completed 
negotiations with Goar Mestre’s 
CMQ Cuban network, whereby the 


Havana-headquartered chain be- 
comes affiliated with NBC video. 
Sheldon Hickox, of NBC-TV station 
relations, is currently negotiating 
for a similar tieup with Mexico, 
although it’s not determined yet 
with Emilio Azcarraga’s XEW 
likely to get the affiliation nod. 
(Azcarraga was in New York last 
week, when he was dined by the 
NBC brass, suggesting that Azcar- 
raga, generally hailed as “Mr. Ra- 











vored spot. )In years past, Azcar- 
raga and NBC had a close working 
alliance on Latin America-North 
American exchange programming 
in radio. 

However, the video affiliation in- 
volving both Cuba and Mexico will 
probably be on a much more am- 
bitious scale, with NBC feeding 
kinescopes of its top shows to both 
countries and sharing in a program 
exchange. 

Meanwhile CBS-TV this week 
signed Romulo O’Farril’s XRTV in 
Mexico City as its affiliate for 
kinescope pickups. 





Cuba To Ride on Cable? 

Havana, April 22. 
TV viewers in the Havana area 
| will probably be watching coaxial 
broadcasts directly from New York 
within a year, according to a state- 
ment made recently by Comman- 
der E. F. McDonald, president of 
| the Zenith Corp. 

The cable linking New York to 
Miami is expected to be in opera- 
tion in July, and then continued to 
Key West. When the cable carries 
programs to the Keys, atmospheric 
conditions in this part of the world 
| are such that reception should be 
| relatively easy. 
| This will probably be both a 
| blessing and a curse to the Cuban 
TV biz which is just starting to 

(Continued on page 33) 


CREAMER EXITS WOR 











Joseph Creamer, sales promotion 
and advertising topper for WOR 
|}and WOR-TV, N. Y., is resigning 
from the outlet after 17 years in 
| the post. Bowout becomes effective 
| May 1, and after a three-week vaca- 
|tion Creamer will return to Goth- 


| expected that he'll continue in the | baseball gab session to start Satur-| am to open his own office. 
| 


Sunday night spot if the web| day (26). He'll spiel on diamond | 
ee cater annnner | | stories and current commentary on' ing, which featured unusual old- |to Reynolds Metals, 
Agency is| fashioned cuts. Replacement hasn't | rently sponsors half of the Kate 


| finds another sponsor for him. He'll 
| also probably do several TV shows 
during the year. 


/the national pastime. 
‘Needham, Louis & Brorby. 


Creamer created WOR’s ad styl- 


}been set yet for the post. 


AFTER 17-YEAR HITCH 


‘Kukla’ to Regain Man’s Estate As 
-Hr. Show; Capsule Size Losing Out 


° “Kukla, Fran and Ollie,” around 


| 


dio of Latin America,” is in the fa- | 


|which centered one of the major 


|TV controversies of the year when 
| it was trimmed from 30 to 15 min- 
utes last fall, may return to its 
half-hour format. Burr Tillstrom, 
owner of the package, is due in 


New York from Chicago this week 
for huddles with NBC-TV brass to 
iresolve “Kukla’s” fate next sea- 
son. The network has a major 
stake in the show, since it has a 
long-range commitment with Till- 
strom, with the latter being paid 
| $10,000 a week for the program 
on a “play or no play” basis. 
Program is now slotted in the 7 
ito 7:15 p. m. period cross-the- 
board. It has two sponsors, RCA 
and National Biscuit Co., both of 
whom are scheduled to cancel out 
|} when their contracts expire in a 
;}month. Tillstrom, who vigorously 
protested the cutting of the show 
to its present quarter-hour size, is 
disturbed over the show's dwin- 
dling rating, since it is now out- 
ranked by the other program ele- 
ments within the 7 to 8 block on 
| NBC, which include Dinah Shore, 
| “The GoldBergs” and “Camel News 
| Caravan.” The RCA and National 
| Biscuit scheduled bowouts are at- 
tributed to the failure of the pro- 
gram to attract a bigger audience. 


Rather than risk having ‘““Kukla” 
on its hands as a sustainer, NBC 
will probably yield to Tillstrom’s 
demands for restoration of the 
half-hour format, but for a once or 
twice-a-week showcasing, instead of 
its long career as a cross-the-board 
show. Specifically, NBC has in 
mind making it a weekend (Sat- 
}urday and/or Sunday) attraction, 
figuring that a Sunday afternoon 
| berth will virtually pre-guarantee 
a sponsor. 














Dinah & Sinatra § 


Bracketing for TV 


present plans materialize, 
Frank Sinatra will wind up as a 
back-to-back attraction with Dinah 
Shore in the Tuesday and Thurs- 
day evening segments on NBC-TV. 
Miss Shore has already been re- 
pacted by Chevrolet for the 7:30- 
7:45 period next season, with NBC 
wrapping up its exclusivity on the 
singer last week. 

Bob Elliott and Ray Goulding, 
whose “Bob and Ray” TV shows 
occupies the 7:15-7:30 period on 
Tuesdays and Thursdays, are 
checking off the show, at their own 
request, after the current 13-week 
cycle. (NBC is prepping a half- 
hour video stanza for the comedy 
team next season.) 


While NBC is not binding Sin- 
atra to a contract, it is currently 
negotiating a “pay and play” deal 
with the singer, on the basis that 
a Shore-Sinatra bracketing would 
be a natural. 


‘STUDIO MINER’ LOOKS 
SET FOR WED. NIGHT 


it’s now regarded as a certainty 
that the Kate Smith Wednesday 
night (8 to 9) NBC-TV show will 
fade at the end of this season's 
cycle, with the network practi- 
cally abandoning hopes of trying 
to make inroads on the competing 
Arthur Godfrey show on CBS-TY, 

The Smith program was recént- 
ly moved out of the Center The- 
atre, N. Y., major showcase for 
NBC-TV originations, and installed 
in the International Theatre. 

While next season’s Wednesday 
8 to 9 plans have yet to be re- 
solved, it’s considered likely that 
the new Worthington (Tony) Miner 
dramatic show will go into the 








period. NBC execs have been pitch- 
ing up the hour dramatic package 
which cur- 


‘Smith nighttime show. 
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Freeze Lift May Not Thaw Sponsors; 
Added Costs to Offset New Markets? 





Networks and agencies, now that 


they’ve had a chance to think 
about the freeze lifting for a week, 
aren't at all certain that sponsors 
are going to be in a rush to buy 
time in the new TV markets open- 
ing up. Reason is that they already 
have more than half of the coun- 
try’s buying power blanketed and 
the added circulation to be made 
available simply won’t be worth 
the added cost in time costs and 
line charges. 

Industry execs pointed out that 
the 63 markets now operating give 
sponsors about 65% coverage of 
the total U. S. buying power. Ad- 
dition of another 35 markets, they 
said, would bring the coverage up 
to 70%. At that point, however, 
in order to gain another 10% cov- 
erage, a sponsor would have to buy 
another 200-300 markets. And 
that’s the point, they said, where 
the added investment won't be 
worth the added cost. 

it’s anticipated, of course, that 
the networks will attempt to estab- 
lish the same type of basic net- 
work buys that they now have in 
radio, which sponsors will be re- 
quested to buy if they’re to get 
the particular markets they want. 
But the recent state of affairs in 
radio has forced the AM webs to 
reconsider some of their demands. 
As a result, insistent sponsor de- 
mands on the basic amount of TV 
coverage they want is expected to 
influence the nets’ designations of 
their basic networks. 

Mass Produets Users 

It’s expected, of course, that 
manufacturers of mass products, 
such as the food, soap and drug 
sponsors, will want to get into as 
many markets as they can, provid- 
ing the price is right. But, the 
webs and agencies believe the 
number of these will be no more 
than 15 or 20. Others, including 
some of the top-spending advertis- 
ers in TV today, are expected to 
go along with their exposure in no 
more than a few additional mar- 
kets to those they now cover. It’s 
pointed out, for example, that 
Packard chose to use film (Bing 
Crosby Enterprises’ “Rebound” 
series) in order to confine its cov- 
erage to a specified number of 
chosen markets, and other bank- 
rollers have followed the same 
pattern. 


This new reaction on the part 
of networks and agencies to the 
lifting of the freeze has laid to 
rest rumors that the four major 
video nets were already in a mad 
scramble to line up affiliation deals 
for the new channels. Nets, for 
their part, realize that few, if any 
new stations will take the air be- 
fore another year, and they want 
to wait to see how the ground lies 
before going out to make any af- 
filiation pitches. They point out, 
in addition, that it would be illegal 
for an applicant to sign on with a 
network before his application has 
even been approved by the FCC. 


Clients Stick To 
That Radio Habit 


Underlining again the renewed 
sponsor interest in radio, CBS 
sales execs this week revealed that 
most of their clients are rushing 
the season by finalizing their sum- 
mer and fall plans now, instead of 
waiting until the traditional end 
of May period. Included in the 
wrapup is the pacting of Philip 
Morris for a new half-hour show 
for next fall, to go with its pres- 
ent “Philip Morris Playhouse.” 


John Karol, the web’s sales vee- 
pee, attributed the sponsors’ rush 
to button down their plans at this 
time to their desire to hang onto 
the franchises they have now and 
also to set their talent deals early, 
at a time when they can get good 
deals. While the lifting of the 
TV freeze doesn't affect radio yet, 
Karol predicted that it will in two 
or three years, when the first of 
the new TV stations take the air 
and force an increase in TV time 
costs, 

Philip Morris will probably slot 
its new half-hour Thursday nights, 
depending on the type of show it 

uys. Karol also pointed to the 
number of renewals already set for 


(Continued on page 33) 








‘Pictures in Sound’ 

CBS Radio’s James Fassett 
has developed a new type of 
“pictures in sound” to help 
illustrate his “Your Invitation 
to Music,” which bows in on 
CBS May 4 as summer freplace- 
ment Sunday afternoons for 
the N. Y. Philharmonic Sym- 
phony broadcasts. Evolved out 
of the intermission interviews 
he conducted during the Phil- 
harmonic pickups, Fassett will 
play recorded sounds as back- 
ground for his talks. 

Opening show, for example, 
is a children’s program based 
on the musical history of Cen- 
tral Park, N. Y. For this one, 
Fassett will use sounds of the 
carousel, the barking of seals 
and bird house calls, while 
straight music includes Saint- 
Saens “Carnival off the Ani- 
mals” and Harl McDonald’s 
“Children’s Symphony.” Other 
shows will include interviews 
with Metro musical chief John- 
ny Green on music for films, 
with Mme. Serge Koussevitzky, 
featuring recordings of the late 
conductor's voice, etc. 


WCAU 30th Anni 
Also ‘Moving Day 


Philadelphia, April 22. 
The 30th anniversary of the 
WCAU stations and the opening 
of a new radio-TV center will take 
place late in May, according to 
Donald W. Thornburgh, president 
and general manager. 


Final plans for the opening were 
announced by Thornburgh (18) 
which will entail a transfer from 
WCAU’s present midtown location 
at 1622 Chestnut St. to the City 
Line section in West Philadelphia. 

Major construction work has 
been completed on the new build- 
ing which will provide 100,000 
square feet of floor space, approx- 
imately double the space in the 
Chestnut St. nine-story building. 
Functionally designed the new 
building’s adaptability to future 
expansion will permit trebling its 
present studio facilities. 

Thornburgh said the major re- 
sult of the transfer will be better 
viewing and listening for the mil- 
lions of people in the stations’ 53- 
county coverage. 


‘Treason Author Sez 
Civil Liberties Union 
~ Took Too Many Liberties 


Ralph de Toledano, co-author 
(with Victor Lasky) of “Seeds of 
Treason,” is taking exception to 
the inclusion of his name in an 
anti-“blacklist” complaint filed 
with the FCC by the American 
Civil Liberties Union. 

Since the publication of “Red 
Channels” and the Jean Muir case, 
de Toledano wrote to Variety the 
ACLU has been “actively and vo- 
ciferously involved in the fight to 
thrust Communists, pro-Commu- 
nists and fellow travelers down the 
throats of the broadcasters.” He 
also charges that ACLU “remained 
strangely silent about the black- 
listing and boycotting of the anti- 
Communist friendly witnesses in 
the 1947 House Un-American Ac- 
tivities Committee hearings on 
Hollywood.” He states that some of 
those witnesses “stopped working 
abruptly following their ‘esti- 
mony. And they have not worked 
since.” 

“When ACLU was informed last 
August that I had been barred 


(Continued on page 33) 




















Reynolds Metals Pacts 
PGA Golf Tourney 


Reynolds Metals has signed to 
sponsor CBS Radio’s pickup of the 
finals in the 34th annual PGA golf 
tournament, buying the 7:30 to 7:45 
p.m. slot June 24. Tournament is 
slated to be played at the Big 
Spring Country Club, Louisville, 
June 16-24. 

Since it’s impossible to predict 
in advance exactly when the tour- 
nament will end, CBS Radio’s 
sports chief, John Derr, who will 
produce and narrate the pickup, 
has also scheduled two sustaining 
quarter-hour pickups and a group 
of taped play-by-play accounts. 


RWG Adds CBS 
To Strike Threat: 


Com’ Fee Snarl 


Radio Writers Guild has added 
CBS to the networks—NBC and 
ABC—against which it may strike, 
and has warned the webs that news 
and continuity writers will have 
the “full support” of free-lance 
scripters if the staff writers are 
“forced to walk out.” 

A key issue is the RWG demand 
for commercial fees for staff news 
writers who turn out scripts for 
commercial shows. The union main- 
tains that such commercial fees are 
given to other crafts, such as actors 
and directors. It adds that the 
webs charge bankrollers a fee for 
scripts on sponsored shows but 
“don’t pass the coin on to the 
writers.” 

At first the Columbia staffers 
were lukewarm to the walkout 
idea, feeling that they wouldn’t 
benefit from the commercial fee 
clause. However, after a member- 
ship meeting on Thursday (17) 
night and confabs on Friday and 
Monday, the CBS group decided 
that the commercial fee setup 
would benefit them too. 

RWG said the Authors League 
of America, its parent body, has 
set up a strike committee, compris- 
ing president Rex Stout, Erik Bar- 
nouw and John Hersey, with at- 
torney Arthur Garfield Hays as 
consultant. This committee has 
authority to “request” withholding 
of all AM and TV scripts to the 
three networks, where contractual 
restrictions do not exist. Addition- 
ally, the union said 200 volunteers 
have been signed for picket duty. 

Negotiations, which have lasted 
six months, were terminated two 
weeks ago over the issues of com- 
mercial fees for newswriters and 
literary rights for staff continuity 
writers. Latter want full owner- 
ship and sales rights on material 
written on their own time. 

RWG eastern v.p. Ira Marion 
said the guild doesn’t want to 
strike but that it is being “forced 
by the adamant position of the net- 
works.” J. R. Mandelbaum, U. S. 
commissioner of conciliation, is 
trying to head off the walkout. 


ALCOA’S ‘HOT KINE’ 
FOR COAST ‘SEE IT’ 


With Alcoa’s “See It Now” moved 
into the Sunday night at 6:30 slot 
on CBS-TV, the sponsor henceforth 
will have a “hot kine” lensed each 
week on the Coast to service west- 
ern stations. Move means that 
viewers in those markets will see 
the show at 8:30, their time, rather 
than at 3:30, which would be the 
case if the show were aired live 
on the Coast. 

New move costs Alcoa an addi- 
tional $875 per week, including 
$600 for use cf the transcontinental 
networking facilities for a _ half- 
hour and $275 for the kine. Under 
the setup, the kine will be lensed 
in Hollywood and fed from there 
at 8:30 p.m. Pacific time to KNXT, 
Los Angeles; KPIX, San Francisco, 
and KSL-TV, Salt Lake City. 




















Iron Curtain TV Web? 


Washington, April 22. 


An Iron Curtain television network appears to be in the making, 
on the basis of reports received here from Europe. 

Word from Berlin is that Russia, Poland, Czechslovakia, Hun- 
gary, Roumania and the commie zone of Germany, are working 


on a_ deal 
grams in video. 


for cooperation and regular ex*«nge of pro- 
However, there is very little video yet behind 


the Iron Curtain, so that the web will be at least a couple of years 
in the planning and preparation stage. F 


Sponsoring a Radio Timetable 


Philadelphia, April 22. 


For the first time in history of local press and radio, and pos- 


sibly throughout the country, an advertiser bought two full pages 
in Sunday Inquirer to run radio schedule for week as an advertise. 
ment surrounding copy for his product. 


American Broadloom Carpet 


public. 


Co, has picked up the tab for 


publishing week’s radio schedule, which used to be regular feature 
of Inquirer, but was dropped with rise of television. 
prints only TV schedule for full week and Sunday radio program 
Carpet firm has contracted for steady run of week’s radio time. 
table, but how steady will depend on response from ad. 

Under two eight column headings “American Broadloom Carpet 
Co. present this week’s radio programs for -Philadelphia and New 
York” the log runs across pages 8 and 9 in news section. No 
figures would be given out at the newspaper, nor would costs be 
divulged. Contract rate for Sunday Inquirer advertisements runs 
about $2,500 per page, which means carpet company is picking up 
approximate $5,000 weekly tariff to restore radio log to reading 


Inquirer now 


Discontinuance of radio log from paper has obviated any chance 
of conflict between editorial rooms and advertising department. 
No comment could be obtained at Inquirer as to whether or not 
weekly TV log was available for advertiser, heads of advertising 
department both being absent yesterday. 

American Broadloom is planning to hold on to radio log for sev- 
eral months, according to unofficial reports. 
double page spread for several Sundays, before full impact is 
-felt in sales promotion of product. 


Firm expects to run 














Blue Shirt Era 
Washington, April 22. 

Television may have an im- 
pact on the shirts worn at the 
party conventions this year, 
which may be known as the 
“blue shirt” conventions, 
Theodore Koop, CBS Washing- 
ton public affairs chief, told 
the American Society of News- 
paper Editors here Saturday 
(19). Koop explained that “‘pol- 
iticians have discovered that 
white shirts don’t go well on 
television” and that blue is 
much better. 

Koop estimated the network 
pool to cover the conventions 
will cost $250,000. CBS, he 
said will have about 250 people 
in Chicago to cover the two 
events, which will have a po- 
— TV audience of 60,000,- 

0. 
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Denver to Tap 


TV for Politicos 


Denver, April 22. 

Although without a_ television 
station of their own, Denver citi- 
zens will get a peek at the video 
coverage of the Presidential nomi- 
nating conventions to be held in 
July in Chicago. At least those 
Denverites that can be crowded 
into the Empire Room of the Shir- 
ley Savoy Hotel, that is, will be 
able to view the event, thanks to 
the joint effort of radio stations 
KLZ and KOA. 

The two stations have received 
an okay to tap the westbound 
micro-relay for a closed circuit 
feed of the telecast to sets that 
will be installed in the Empire 
Room. The showings will be cuffo 
public service affairs, with the cost 
borne by the stations and city’s 
TV set distributors. 

Denver is one of the largest 
cities still without video and its 
channel applicants are figured to 
get an early nod from the FCC 
once the actual allocations get un- 
der way. The convention tele- 
casts, therefore, will serve to spark 
additional interest in the medium. 

Working out details of the proj- 
ect are Hugh B. Terry, v.p. and 
general manager of KLZ (CBS af- 
filiate) and Charles C. Bevis, Jr., 
general manager of KOA (NBC- 
owned and operated). 


Canada Honors Cooke 


Toronto, April 22. 

Because of his contributions to 
racial understanding and _ his 
humanitarian services irrespective 
of creed, Jack Kent Cooke, owner 
of CKEY, Toronto, will receive the 
annual Canadian “Brotherhood” 
silver plaque in Beth Sholem 
Synagog here April 28. 

Attending the prior dinner will 
be Premier Frost, Mayor Allan 
Lamport of Toronto, and notables 











zine. 
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Tele Seen as Aid to Newspapers, 
Boosting Sales, Copy, Readership 


Washington, April 22. 

_ Television gives promise of help- 
ing rather than hurting newspaper 
circulation, by providing new 
fields of interest for readers 
through programs they view on 
their sets. And newspapers can 
capitalize on these new-found in- 
terests of TV viewers by giving 
their readers more information 
about them. 

Speaking at a panel on the im- 
pact of TV on newspapers before 
the American Society of Newspa- 
per Editors here Saturday (19), 
Wallace. Lomoe of the Milwaukee 
Journal, which owns WTMJ-TV, 
said the Journal has found that 
“avid viewers can also become 
avid readers.” 


He said the Journal has never 
considered its TV station as a 
news competitor, although the me- 
dium has more impact on the view- 
er than radio ever had, particular- 
ly when it comes to the details of 
the news. And the medium, he ob- 
served, acts as a check on the 
newspaper’s accuracy, because it 
gives the viewer opportunity to see 
the news in the making. Thus, TV 
requires that “you have to report 
better than ever,” he said. 

Lomoe said the Journal’s experi- 
ence proved great interest in news 
about TV and that the press serve 
ices are “sometimes lax” in cover- 
ing develepments. 

He said the Journal has found 
that TV has brought new readers 
of sports news, as a result of in- 
terest created by wrestling and 
boxing programs. As a result, he 
said, the Journal has found it vale 
uable to devote special stories to 
acquaint women with information 
about these sports. 

Similarly, he said, the interest 
created by forum programs has 
caused the Journal to give de- 
tailed coverage to such events. 

The Atlanta Journal, its editor, 
Wright Bryan, pointed out, carries 
a feature of interest to high school 

(Continued on page 26) 


No Job Bias In 
RCA, Sez Folsom 


Washington, April 22. 

RCA president Frank M. Folsom 
told a Senate committee last week 
that there is no discrimination in 
employment policies at NBC or any 
other RCA subsidiary and that the 
Corporation has found that these 
policies pay off. 

Testifying before a subcommittee 
of the Senate Committee on Labor 
and Public Welfare, Folsom said 
that following the appointment of 
Brig. Gen. David Sarnoff, RCA 
board chairman, in 1941 to the 
President’s Committee on Fair Em- 
ployment Practices, a directive was 
issued to all RCA executives which 
eliminated from employment ap- 
vlication forms any questions re- 
lating to race, religion or color. 

Folsom said that NBC “follows 





of all faiths. Cooke is also presi-| and affirmative program of provid- 
dent of the Maple Leafs baseball|ing opportunity for all minority 
club; publisher of Liberty maga-| Sroups and all varieties of posi- 
(Continued on page 26) 
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‘Boom Boy, Watch It’ 


Oliver J. Dragon, of “Kukla, 


Columbus, April 22. 
Fran and Ollie,” attired in stiff 


shirt front and white tie, stretched his long neck and opened his 
red plush mouth before 500 at the Ohio “Institoot” banquet, 


rowdily discussing “The Educat 


Television.” 
dragon’s-eye view of educational 


ion and Cultural Possibilities of 


For 30 minutes he regaled his audience with a 


TV. 


After nearly 15 minutes of solid laughter from his viewers Ollie 


slyly suggested that “when your 


kids get your feet wet you might 


dip into show business with your programs and put a little tinsel 


on them.” 


He mugged constantly for Life photog, severely called 


down a distinguished personage at the speaker’s table for scraping 


his chair, suggested that ‘“‘you k 
money” for stations, sang his TV 


ids have a UHF tag day to raise 
national anthem, “All ‘Hail, Tele- 


vision,” and wound up with a technical ditty called “Boom Boy, 


Watch It.” 


Kukla only appeared now and then to get Ollie back on the 
track of discourse and to sing a folk song. 


Carmen Dragon, whom Ollie s 
long lost cousin,” conducted a 


upposed was “Uncle Dorchester’s 
synthesized sample of Standard 


Oil of California’s 25-year-old “The Standard Hour” and “Standard 
School Broadcast” with Eileen Christie and Charles Harmon as 


soloists. 








New UHF Channel for NY. May Become 


First Foreign-Language TV Qutlet 


New ultra-high frequency com-+¢ 


mercial television channel allo- 
cated to the N. Y. metropolitan 


area may become the first foreign- 
language video outlet in the coun- 
try. WHOM and WOYV, both N.Y. 
radio indies specializing in Ital- 
ian language broadcasts, revealed 
plans this week to bid for the 
channel, No. 31, and it’s antici- 
pated that if either gets the FCC 
nod, it will air foreign-language 
TV shows. 

First to put in a bid for the out- 
let was WNYC, N. Y.’s munici- 
pally-owned radio station. Latter 
had planned to file originally for 
the non-commercial, educational 
channel allocated N. Y., but was 
precluded from doing so on the 
grounds that it does not represent 





Who Is WHOM? 


Plans of WOV and WHOM, 
both N.Y. radio indies, to file 
for the ultra-high frequency 
TV channel allocated the N.Y. 
area almost resulted in the 
same Washington law firm rep- 
resenting two contestants for 


the same -video outlet. The 
Cohn-Marks firm now reps 
both stations, with Marcus 


Cohn handling WHOM and 
Leonard Marks handiing WOV. 

WOV said yesterday (Tues.), 
however, that it will appoint a 
new firm to handle its appli- 
cation in the competitive FCC 
hearings anticipated for the 
channel. 











an educational institution. Sey- 
mour N. Siegel, WNYC director, | 
has stated, however, that the TV | 
station will be operated on the} 
same non-commercial basis as} 
WNYC if it wins out. 

WOV, owned by Ralph Weil, 
concentrates exclusively on _ Ital- 
jan-language broadcasts. Station, 
revealing its plans yesterday 
(Tues.) to bid for the channel, 
noted that it had been laying the 
groundwork for a TV operation for 
two years, and will be prepared 
from both a financial and organi- 
zation standpoint to put the TV 
Outlet on the air. Station said it 
would provide a service to N. Y. 
viewers “not now available,” indi- 
cating it plans to specialize in 
shows pitched to the Italian popu- 
lation. Station also noted that it 
has been producing films in both 
Italy and Germany for TV use, 
some of which have already been 


(Continued on page 33) 


Lotsa Fur to Fly 
On 4A’s Merger 


Resolution for the Associated 
Actors & Artistes of America to 
accept the proposed American Fed- 
eration of Television & Radio Art- 
ists’ constitution is expected to pro- 
Voke sharp controversy at the 4A’s 
meeting Friday (25). Discussion 
Was to have been held last Thurs- 
ony (a, but was postponed to this 

eek, 

The proposed constitution was 
endorsed overwhelmingly in two 
referendums conducted last month 
by American Federation of Radio 
Artists and Television Authority. 
Both organizations want to merge 
on July 1, provided that the five 
emt branches of the 4A’s 
eee gotten together on a board 
ae | by that time. However, 

oth Actors Equity and American 





Coy Stake 156 
In KOB Setup; 
50G Salaries 


Washington, April 22. 

Former FCC chairman Wayne 
Coy will put up $75,000 to acquire 
his 50% interest in stations KOB 
and KOB-TV in Albuquerque, 
N.M., according to the transfer ap- 
plication filed with the FCC yes- 
terday (21). 

Through an involved series of 
transactions, in which Time, Inc., 
buys the stations for $900,000, then 
transfers property for $450,000 to 
a subsidiary, Michigan Square 
Bldg. Corp., which leases assets to 
the operating company, Coy winds 
up as an equal partner with Time. 

Coy is raising half the $75,000 
amount by selling his residence in 
Washington for $43,000 and bor- 
rowing the remainder from the 
Chase National Bank, N.Y., using 
his stock as collateral. 

Coy will receive $26,000 a year 
as president and general manager 
of the stations, in addition to $24,- 
000 annually as TV consultant to 
Time. His wife, Grace, will be sec- 
retary of the company. Other di- 
rectors, besides the Coys, will be 
Arthur R. Murphy, Jr., manager of 
March of Time, and Charles L. 
Stillman, Time veepee. 

T. M. Pepperday, owner of KOB. 
declares that “because of ill 
| health,” he is “desirous of dispos- 
(Continued on page 27) 


Church Vice Chester 


T. Wells (Ted) Church was 
named this week as acting direc- 
tor of news and public affairs for 








se of Variety Artists have been 

Ocal in opposing the AFRA-TVA 

8et-together. 

cane se while, labor relations spe- 

—9e from two _ universities, 
-A and Cornell, have been prep- 


Ping an outline for a five-branch 
lending, 


CBS Radio. 
| Formerly editor of CBS Radio 
| news, Church replaces Edmund A. 
Chester, who resigned to become 
part owner and general manager 
lof RHC Cadena Azul, Cuban net- 


| work. 


DnIO WNGTITUTE 
ALERT SOUNDED 


By DEAN MYERS 


Columbus, April 22. 

It’s do or die time now in tele- 
vision for educators. The approxi- 
mately 1,000 educational broad- 
casters who attended the 22nd an- 
nual Ohio State University Insti- 
tute for Education by Radio-Tele- 
vision, which ended its four-day 
session here Sunday (20), heard it 
on every side. 

FCC Chairman Paul A. Walker 
told them; Commissioner Frieda 
Hennock, who has led the fight 
for educational TV channels and 
consequently is out on a limb with 
them, told them; a couple of com- 
mercial telecasters told them; and 
they even told themselves. 

The last three years of the In- 
stitute saw the school broadcasters 
dazzled by the prospect of tele- 
vision, but it’s a prospect no long- 
er. It’s here and the educators 
know they must stand and deliver 
on all or -as many as they can of 
the 242 TV channels allocated to 
them by the FCC on Easter Mon- 
day. The academic discussion phase 
is over and they must act prac- 
tically. 

Ponder TV Windfall 

There were the usual meetings 
of the Institute’s time-honored 
“work-study” groups and “special 
interest’ sessions on radio for 
school purposes but the over-riding 
topic was television (costs involved, 
best ways to use it, etc.), a topic 
made extremely timely by the 
FCC’s Sixth Report, which ladled 
out educational channels so gen- 
erously. Other than the hasty meet- 
ing of the Joint Committee on Edu- 
cational Television called the day 
the FCC lifted the freeze, this was 
the first session where grass-roots 
educators from all over the nation 
had a chance to get together to 
ponder and discuss their TV wind- 
fall and anxiously talk about how 
they are going to use it. 

In a special session Friday after- 

noon (18), which was scheduled so 
late it was not even included in 
the advance program, Commission- 
er Hennock and four others com- 
posed a panel to discuss “What are 
the next steps for educational in- 
stitutions and civic organizations 
in utilizing educational television 
channels’” 
Miss Hennock exhorted the edu- 
cators to get applications to the 
Commission for construction per- 
mits and te begin work as soon as 
possible. 

“... The Commission has placed 
a heavy burden of responsibility 
upon educators throughout the 
country . .. the Commission has 
staked out several plots of valuable 
property for education and fenced 
it off from ordinary commercial 
usage. Upon it educators will be 
able to build their homes in the 
spectrum, but the design, the con- 
struction and the use of these 
homes will be up to the educators 
themselves. Their failure to meet 
the challenge of these television 


(Continued on page 24) 


Ohio State Inst. Awards 
Waller, Walker, Hennock 
Lifetime Memberships 


Columbus, April 22. 
Judith C. Waller, veteran pub- 
lic affairs and education manager 
for NBC in Chicago; FCC chair- 
man Paul A. Walker and FCC 


Commissioner Frieda B. Hennock 
were awarded lifetime member- 
ships in the Institute for Educa- 
tion by Radio & Television. 

Miss Waller was cited for “her 
dedication to the ideals of better 
broadcasting and her devotion to 
education.” Walker was lauded 
for standing “by precept and ex- 
ample for the highest ideals of 
public service on the Commission” 
and Miss Hennock was cited be- 
cause “she is identified in the pub- 
lic mind as the oustanding ex- 
ponent of educational TV. She has 
unstintingly devoted herself to this 
cause since she has been on the 
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Commission.” 


| state Commerce Committee, 








Tepee to Teevee 
Ames, Ia., April 22. 

The tepee comes to teevee 
this week when WOI-TV, the 
Iowa State College station 
here, features members of the 
Tama Indian tribe on its “The 
Whole Town’s Talking” dis- 
cussion show Thursday (24). 
Appearing on the stanza are 
several elders of the Iowa 
reservation who have never 
mastered the English language 
or who prefer to gab in their 
native tongue on their video 
debut. Younger members of 
their families will act as in- 
terpreters. 

Topic under discussion deals 
with the proposed establish- 
ment of a new school near the 
reservation which will be open 
to the Indian youngsters. 


FCC Toughie: Can 
AM Rivals Partner 
In TV Application? 


Washington, April 22. 

Can radio competitors in a 
community get together in an ap- 
plication for a TV station? 

This question was dumped in the 
lap of the FCC last week by none 
other than Sen. Edwin C. Johnson 
(D-Colo.), chairman of the Inter- 
but 
the agency said it’s had enough to 
do with lifting the freeze to give 
much time to it. 


In reply to a letter from the Sen- 
ator, FCC Chairman Paul A. 
Walker- said he felt that “because 
of the financial burden of TV, 
the scarcity of channels and the 
desire to avoid the delay of hear- 
ings, this cooperative arrangement 
is going to occur to quite a num- 
ber of AM operators. And it is a 
problem that the Commission is 
going to have to formulate a policy 
for.” 
Walker added that he is all for 
getting TV going as quickly as 
possible. “On the other hand,” he 
said, “during my 18 years on the 
Commission I have been particu- 
larly concerned with the protection 
of the public against the dangers 
of excessive concentration of con- 
trols over the mediums of mass 
communications. I would want to 
study that angle most carefully.” 
Referring to Johnson’s concern 
that the large number of applica- 
tions for TV in Denver will result 
in “long drawn-out hearings and 
endless litigation”. Walker said he 
felt certain that “‘while citizens of 
Denver are eager for TV without 
further delay, they, too, in the long 
run, will be concerned with the 
type of control exerted over their 
channels of communications. 
Guarding freedom of speech must 
(Continued on page 27) 


Wickham Succeeds Bacon 
As Radio-TV Ed in Cleve. 


Cleveland, April 22. 

Ben Wickham has been named 
radio-TV editor of the Cleveland 
News, succeeding Elmore Bacon, 
dean of the nation’s broadcasting- 
newspaper editors. 

Bacon is setting aside his radio- 
|TV column to concentrate on his 
music and feature work. Bacon 
began writing radio columns in 
1923. 

Wickham, former city editor, is 
also promotion director for The 
News, and will continue in that 
capacity. He will also direct the 
newly enlarged radio-TV magga- 
| zine-type section of the News that 























Walker Warns Educ Broadcasters 
They ve Only Won First 


(TV) Round 


Columbus, April 22. 

You have a year to get going, 
Chairman Paul A. Walker of the 
FCC told educators here in his 
first formal, address since the lift- 
ing of the TV freeze and the issu- 
ance of the Commission’s Sixth 
Report in which educational tele- 
casters were allocated 242 televi- 
sion channels. 


Walker spoke at a luncheon Fri- 
day (18) of the National Assn. of 
Educational Broadcasters held in 
connection with OSU's Institute 
for Education by Radio-Television. 

These educational channels are 
not available “as long as grass 
grows and water runs,” he said. 

. at the end of one year from 
the effective date of this report, 
anyone may request the Commis- 
sion to change an educational as- 
signment to a commercial assign- 
ment.” 

The FCC chairman emphatically 
and forcefully told the NAEB that 
the educators had won only the 
first round and if they relaxed (to 
the extent where they didn’t 
swiftly apply to use the channels) 
they might find they had won a 
battle and lost a war. 

“Already,” he warned, “efforts 
are under way to initiate an organ- 
ized campaign for the commercial- 
ization of these non-commercial 
educational assignments.” Walker 
made it plain that now was the 
hour of action and if the educators 
didn’t speedily rouse themselves 
they would be out in a much colder 
cold than that suffered by every- 
one during the TV freeze. 

‘Ice Age of TV’ Over 

Earlier in his address the FCC 
chairman told NAEB lunchers 
that the occasion could be called 
a “victory luncheon” in that “The 
Ice Age of television has ended” 
and that the Commission has now 
made it possible for more commu. 


(Continued on page 24) 


Kraft Theatre’ On 
Religioso Hot Seat 


Chicago, April 22. 

After nearly five years of care- 
fully skirting controversial issues 
on its dramatic productions, NBC- 
TV's “Kraft Theatre” inadvertent- 
ly ran afoul of a pressure group 
with its version of “The Last Mile” 
beamed two weeks ago. 

This time the complaints were 
on a religious angle and were reg- 
istered with the network and the 
Kraft Food Co. by the National 
Assn. of Evangelicals which met 
here for its annual convention last 
week. The beefs charged that the 
evangelist in the play was por- 
trayed in an unfavorable manner 
while the Catholic priest was built 
up as a strong character. 

The organized squawks resulted 
in Kraft pulling the kines of the 
show, slated for showing last week 
in seven markets, and entering an 
apology on the following install- 
ment, expressing regret for the al- 
leged “injury.” Kraft execs also 
reportedly voiced their displeasure 
over the incident in no uncertain 
terms to the J. Walter Thompson 
agency, producer of the dramatic 
stanza. 

However, John B. McLaughlin, 
Kraft ad manager, emphatically 
denied to Variety reports that the 
food company was thinking of 
yanking the account from JWT. 
The reports that the Kraft biz was 
shaky at the agency were spread 
around town by a spokesman for 
the religious group who alerted 
the daily and trade papers on the 
situation. 

The evangelical organization ig 
described as the fundamentalist 
wing of Protestantism. Evangelist 
Billy Graham is a prominent fig- 
ure in the organization. 

McLaughlin said the number of 
complaints received by Kraft on 
the show were “relatively few— 
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Radio Proves Staying Power With 2.57, 
31 Biz Increase, $61,800,000 Profi 


Washington, April 22. 


Radio’s staying power was em- 


phatically demonstrated last year 
when the aural medium, in the 
face of a $240,000,000 TV gross, in- 
creased its business by 2.5% over 
1950, according to the Federal 
Communications Commission's pre- 


liminary estimates last week on 
1951 financial operations of AM 
and FM stations 

On the profit side, however 
there’ was a 9.4% decrease from 
1950. resulting from a 5.8% de- 
cline in network revenues and a 


43° drop in network income (be- 
fore Federal taxes). Aside from 
the seven national and regional 
webs and their 26 owned and op- 
erated outlets, the nation’s 2,203 
AM and FM stations upped their 
profits in 1951 by 3.7%. 

Just the same, radio pulled in 
$61,800,000 in profits out of gross 
revenues of $455,400,000 last year. 


And there are indications that the 
profit figure will be higher when 
final reports are received from the 
nets, which reflect more com- 


pletely the division of expenses 
between AM and TV. At least 
one network, the Commission said, 
is expected to revise its alloca- 
tions, with result that network 
profit figures may be higher. 

On an overall broadcast industry 
basis, the year 1951 set a record 
high gross of nearly $700,000,000 
in sale of time and talent and ex- 
ceeded the $100,000,000 mark for 
the first time on the profit side 
as TV got in the black to the tune 
of $43,600,000. 

TV Does Hurt 


Although the preliminary esti- 
mates show no breakdowns be- 
tween radio network affiliates and 
independent stations, it seemed ob- 
vious that the latter suffered very 
little, if any, from the impact of 
TV. But on the whole, radio was 
hit by TV, as shown by a decrease 
of 1% in gross revenues of 439 
stations in TV markets as com- 
pared to an increase of 8% in 
business of 1,395 sttaions in non- 
TV markets. 

The Commission’s estimates in- 
dicate that radio apparently does 
not feel the pinch of TV until set 
saturation approaches 50%. In 
16 markets with saturation under 
30°, reports from 98 radio sta- 
tions show an increase of 3% in 
gross sales. In 27 markets with 
30% to 50% saturation, reports 
from 142 radio stations show that 
business was about the same last 
year as in 1950. But in 20 markets 
with over 50% saturation, the aver- 
age sales of 199 radio stations 
dropped 2.4%. 

Significant in the report is a 
table showing that in TV markets 
there were 12 radio stations that 
increased their business last year 
by over 50%, that 10 stations 
upped their gross by 40% to 50%, 
that 16 stations showed from 30% 
to 40° gains in sales, and 33 sta- 
tions from 20°% to 30°. 


If They Like It in Studio 
They Like It in Peoria: 
Cantor on TV Criticism 


New York. 





Editor, VARIETY: 

This is another “first” for me. I 
don't ever remember taking a critic 
to task, especially a VARIETY mugg. 
However, I do believe that the re- 
view of our Colgate Comedy Hour 
Show of April 13 needs a little 
clarification. 

VarIETY's critic claimed that it 
was a fine show for our studio au- 
dience—all men in _ service, but 
he asks: “What about the millions 
of TV viewers?” Well, what about 
them? Evidently the home viewers 


like this type show, otherwise our | 


rating would not be almost 


Our audience has showed us_ by 
the rating that they like it. We 
are going to continie giving them 
what they like. 

Show Business is judged by the 
boxoffice. The rating Of our show 
is the only measurement by which 
we can go 
sails — ou: “What about the 

MONS Of \ Viewers?” " ‘Vy ave 
Sache th rs?” They have 


r ¢ oice 


Eddie Cantor. 


1012 | 
points higher than our opposition. | 
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WJ2’s 1047, Hike 


| WJZ, New York key for ABC, 
has increased its local billings for 


the first quarter of 1952 by 104% | Tusher fills the vacancy caused by | 


over the same three months last 
vear, according to general manager 
William (Bud) Materne. 


The increase covers local biz 
only, exclusive of network or na- 
j} tional spot income. 





BMI Tees Off 43 


Program Clinics 


| Broadcast Music, Inc.’s 1952 se- 
ies of field program clinics kicks 
off tomorrow 


| 


(Thurs.) and will in- 
volve 43 separate clinics by May 16 
‘ 

| Eleven teams of speakers will par- 


| ticipate, augmented by some 90 lo- | 


|cal broadcasters speaking at their 
|local events. Additionally, several 
| BMI toppers will be attached to 


the traveling field units. 
| 


| About 5,000 radioites will attend 
| the 38 clinics in the U. S. and the 
| five clinics in Canada. Last year 
3,000 attended the 37 field clinics 
that were held in almost as many 
states. 

The traveling speakers include: 

Bill Kaland, WNEW, New York: 
Charles Siverson, WHAM, Roches- 
ter; Joe Connolly, WCAU, Phila- 
delphia; Jim Bormann, WCCO, 
Minneapolis; Gene Trace, WBBW, 
Youngstown; Ed Yocum, KGHL, 
Billings, Mont.; Gordon Graham, 
WCBS, New York; John Outlier, 
WSB, Atlanta; Milt Slater, WNEW, 
New York; Emerson Smith, KDYL, 
Salt Lake City; Charles Payne, 
KIXL, Dallas; Sam Carey, WRVA, 
Richmond; Seymour Siegel, WNYC 
New York; Leonard  Capner, 
WCAE, Pittsburgh; Hal Bumpus, 
KVOR, Colorado Springs; Bruce 
Wallace, WTMJ, Milwaukee; Hugh 
Smith, KPIX, San _ Francisco; 
Ralph Snelgrove, CKBB, Barrie, 
Ontario; Carl Vandagrift, WOMO, 
Ft. Wayne. 

Also, Ted Cott, WNBC, N. Y.; 
Murray Arnold, WIP, Philadelphia; 
George Higgins, KMBC, Kansas 
City; Jim Russell, KVOR, Colorado 
Springs; Ed Frech, KFRE, Fresno; 
George Gingell, WRBL, Columbus, 
Ga.; Dave Baylor, WJMO, Cleve- 
land: Mahlon Aldrich, KFRU, Co- 
lumbia, Mo.; Harry McTigue, 
WINN, Louisville; Bill Holm, 
WLPO, LaSalle, Ill.; Mike Hanna, 
WHCU, Ithaca; Finley MacDonald, 
CJCH, Halifax, Nova Scotia; Gor- 
don Capps, KSRV, Ontario, Ore.; 
Ray Livesay, WLBH, Mattoon, II1.; 
Joe Kirby, WKRS, Waukegan; 
Hale Bondurant, KFBI, Wichita; 
Robert Tincher, WNAX, Yankton, 
S. D., and Harold Safford, WLS, 
Chicago. 

BMI representatives, attached to 
the various teams will include the 
field staff, each in his respective 
territory: Al Marlin, James Cox, 
Ken Sparnon, Lin Pattee, Burt 
Squire, Dorsey Owings and Ralph 
Wentworth. BMI ‘officials with the 
teams will include: Carl Haverlin, 
Sydney M. Kaye, Robert J. Burton, 
Charles E. Wall, Roy Harlow and 
Glenn Dolberg. 


ABC ‘PYRAMID PLAN’ 
GETS 4-WEEK CLIENT 


Goodyear has bought into ABC’s 
“Pyramid Plan,” putting the SRO 
sign up for the operation. Spon- 
sor started its participation this 


week, and will use the plan for a 
| four-week period, with the possi- 








| bility that its backing will continue 
for some time afterwards. Agency 
is Young & Rubicam. 

Shows involved are a portion of 
“Stop the Music” on Sunday night 
at 8 p. m., “Top Guy” on Wednes- 


| Attorney” Thursday at 8:30 p. m. 
;}Other bankrollers are General 
Mills and American Chicle. 
Sponsor bought the plan, which 
is comparable in cost to a half- 
hour weekly plus a talent fee, to 
get in quickly with a seasonal pitch 
‘for its tires. " 


ABC Reshuffles Sunday 
o ° e 
While Winchell Recupes 
ABC has completed its Sunday 
evening program reshuffle, follow- 
ing Walter Winchell’s temporary 


bowout from his Sunday high- 


rated night gabcast, inserting Bill 
Tusher’s “Hollywood Without Hum- 
bug” news stint from the film capi- 
|tal in the 10:30-10:45 p.m. slot. 





|George E. Sokolsky’s move to 6 
p. m., vice Drew Pearson, who is 
pinch-hitting in Winchell’s 
standing 9 p. m. period. 

ABC remains in force, with the 
|} web continuing to pay him. Car- 
| ter products, which backs Pearson, 
|has an option on the 9 p. m. pe- 
iriod until October, when Carter 
will have to give up the important 
spot to Winchell. Should WW wish 


to return earlier and Carter desire | 


ito keep the 9 p. m. period, ABC 
| would find a new period for Win- 
| chell for the interim. 

| WW meanwhile has resumed his 
syndicated column in the 
Daily Mirror and other papers. He’s 
writing on a= slightly reduced 
| schedule while fully recuping from 
his recent virus siege. Column is 
|appearing on a Monday-Wednes- 


| day-Friday-Sunday sked. 





Int] Broadcasting 
Situation ‘Chaotic, 


Webster Tells OSU 


Columbus, April 22. 

Speaking to a work-study group 
on “Broadcasting To Foreign Coun- 
tries,’ Edward M. Webster, FCC 
commissioner, said only a single 
national organization can _ bring 
order to the international broad- 
casting situation. International 
broadcasting is now in a “chaotic” 
state that only large and powerful 
nations can improve by _ joint 
action, he told the Ohio State In- 
stitute. 

“Frequently demands of virtual- 
ly all nations have far exceeded 
the spectrum area available,” he 
said, “and the countries thus far 
appear to have been unable collec- 


the restricted space.” 

The greatest single achievement 
of the series of allocations confer- 
ences that began in 1947 was to 
recognize the need for a single 
international organization empow- 
ered to plan individual station as- 
signments on an_ international 
basis. But it can’t happen, he 
warned, as long as nations in a 
troubled world use high frequen- 
cies for propaganda battles. 


KPRC-TV Mulls Late-Nite 
Repeat of Top Programs 
For Texas Swing Shifts 


Houston, April 22. 

The swing shift in this area may 
be able to see some of the top eve- 
ning shows in a special “repeat 
performance” deal being mulled 
~* Harris, manager of KPRC- 

Harris has announced that if 
enough people write into the out- 
let and make known their desires, 
it may _be possible to televise the 
7 to 10 p. m. programs over again 
between 12:30 and 2 a. m. for 
swing shift workers. 

The outlet has already received 
one letter containing 296 signa- 
tures from workers at the Hughes 
Tool Co. plant. 


WJR’s ’52 Net Dips 


WJR reported sales for the first 
| quarter ended March 31, 1952, of 
$852,957.65. For the comparable 
period in 1951, sales were $891,- 
441.83. 

| Net profit for this period in 1952 
| Was $130,662.50, compared to $165.,- 
| 381.98 in 1951. Net earnings per 











\a year ago were reported by John 


| F, Patt, president. 


| 





_ Regina, Sask.—Tom Hill, produc- 
tion manager of CKRM here for 
, two years and a staffer since 1945, 
jhas resigned to be a partner in a 
Regina advertising agency, 


long- 


Winchell’s lifetime contract with | 


tively to tailor their demands to | 


Suggestions, well-beaten. 


until. stiff. Stir together in a 


a tight lid so that no Imaginat 
can get out, and let 





} ° 
| small studio. 


will sour the results. Be sure 


with fingers crossed. 
sometimes—it’s just cooked.” 


generously with Salesmen’s Gimmicks. 


stand while costs increase. 
jigger of Talent, domestic will do. 
lems, a pinch of doubt, and, if you have any, a dash of Hone 
“Fold these ingredients carefully together so they can get into a 
This requires a very light touch as the slightest ‘9't 


Union Regulations or the mixture will stick. 


KING-Size TY Cookery 


Columbus, April 22. 


Mrs. C. Scott Bullitt, president of KING-TV, Seattle, gave the 
OSU Radio-TV Institute here “a popular recipe for the average 
program” as she had observed it everywhere in television. 
Bullitt left no doubt in the minds of her listeners that this was 
far from ideal, but it is common cookery for all stations. 

“Take 1 cup of Sponsor’s Requirements and sift gently two table- 
spoons of Agency Ideas, carefully chilled. Add half a dozen Staff 
However fresh and flavorful, they will 
curdle when combined with Agency Ideas, so they must be beaten 


Mrs. 
Thus: 


smoke-filled room and sprinkle 
Cover the mixture with 
ion can get in and no Gimmicks 
Then take one 


Flavor with Production Prob- 


to line the pan thoroughly with 
Place in the oven 


Sometimes it comes out a tasty delicacy, and 
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assignments will be a huge ‘black 
eye’ which they will be forced to 
wear, without honor, for a long 
| time to come.” 

‘Don’t Out-Murrow Murrow’ 

| (In a discussion later that eve- 
ning, Miss Hennock plainly stated 


lif would be her “black eye’”’ also | 


if the school people didn’t come 
through. “I need you,” she said 
|at one point. Don’t spend time 
|}now planning good programs, she 
| exclaimed. Don’t try “to out-Mur- 
|row Murrow.” Spend the time get- 
| ting on the air, even if it’s only 
la half-hour or an hour a day. 
| There’s time enough later to work 
on good programs. “You ask for 
‘em (the channels),” she declared, 
“you better get ’em and use ’em.” 

Ralph Steetle, executive director 
of the Joint Committee on Educa- 
tional Television, in the same spe- 
cial session said that ‘Education 
| does not need its hand held and 
will take steps to get television 
' started.” 

Legal problems involved with a 
station were explained by Sey- 
mour Krieger, council for the 
JCET, and Burton Paulu, secretary 
and editor for the NAEB, pointed 
out that “The future of education- 
al television is now on a commu- 
nity level and everyone can do 
his part in making the program a 
success if it is by no more than 
learning about television itself, It 
is you and I as educators that must 
organize the actual stations and 
programming.” 

The Institute is traditionally de- 
voted to discussion. It passes no 
resolutions and takes no formal ac- 
tion. It has often been accused of 
being too theoretical, but none of 
the 21 former meetings, it can be 
said, has been as practical as this 
one, 


Delegates had many questions 
concerning costs, design and use of 
TV stations. They asked them of 
commercial broadcasters like Ed- 
ward Lamb, owner of WTVN, Co- 
lumbus, and WICU, Erie, and of 
Mrs. C Scott Bullitt, president of 
KING-TV, Seattle. 


100G Cost For Operation 


Lamb told the opening general 
session that he estimated an educa- 
tional station, either VHF or UHF, 
could be built for $200,000 and 
could be operated for $100,000 a 
year. He asked members of the 
Institute to visit his new television 
center now under construction here 
so that they might gain practical 
ideas in design of stations. 


Dallas Smythe, of the Institute 
of Communications Research at the 
|U. of Illinois, charged that much 
|of the present TV programs was 
| Sanne entertainment. He 
| pointed out, in a discussion of the 
NAEB’s surveys in New York and 
Los Angeles, that the commercial 
TV men have busied themselves 
with quantitative or ‘“nose-count- 
ing” research and said educators 
| must devote themselves, in order to 
| get good programming, to qualita- 
| tive research, studying good taste 
bee, setting up high cultural stand- 
ards. 


| At the opening session, Judith 


_ Waller, manager of public affairs 
| and education for NBC in Chicago 


~ 





day at 8:30 p.m. and “Defense | Share of 25 cents against 32 cents | #"d an Institute veteran, read a 


tribute to W. W. Charters, Insti- 
tute co-founder, who died March 
13 Many speakers, including FCC 
| Chairman Walker paid further 
tribute to him. It was Charters’ idea 
| that “you bring interesting people 
/together and give them a place to 
talk you'll have a good meeting” 
{that has been the basis of: the In- 


Hennock’s ‘Get Going’ on TW 


— Continued from page 23 


| 











stitute for more than a score of 
years. 

| Dr. I. Keith Tyler, of Ohio State 
1U., is Institute director. Kenneth 
| Bartlett, dean of University Cole 
lege and directdr of the Radio-TV 
Center at Syracuse U., was discus- 
sion leader at all general sessions, 








| 


Walker | 
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nities to have a television station 
of their own than now have a daily 
newspaper of their own. 

He expressed solid confidence 
in the effectiveness of the ultra 
high frequencies. “It is true,” 
he said, “that there are some dif- 
ferences in propagation character- 
istics of the UHF and VHF band, 
but those differences are not near- 
ly as significant as some have 
thought ...I have seen UHF 
demonstrated. I am sold on it... 
UHF is going to grow because it 
=. to grow It is needed,” Walker 
said. 


He congratulated the educators 
on their sturdy fight for TV chan- 
nels, called them “happy warriors” 
who did not avoid the battle and 
hailed their efforts as ‘a historic 
service to education.” 


In two significant instances dur- 
ing his address, Walker told the 
educators that 242 channels (12% 
of the total) wasn’t the limit avail- 
able to them. 


He called them “the valuable 
estate to which you educators have 
fallen heir. There they are: 242 
television channels. And _ even 
more can be granted later.” 


Later he pointed out “still an- 
other path by which you educators 
can enter television.” 


“You have the right to compete,” 
he said, “with any commercial ap- 
plicant for any of the commercial 
VHF or UHF channels assigned to 
your city. And, according to the 
rules, if you are granted such a 
channel,- you may employ that 
channel either for commercial pur- 
poses or for non-commercial edu- 
cational purposes.” 


He cited the upcoming period of 
television education as one of “the 
same acceleration that occurred 
when Horace Mann entered the 
field of elementary education a 
century ago.” 

The costs of TV are really mini- 
mum when compared with other 
educational costs. He cited as ex- 
amples of construction: auditorium, 
$2,000,000; biological science lab, 
$4,500,000; teaching hospital, $6,- 
000,000, and said “a mile of ex- 
press highway costs as much as 
an educational television station.” 

Walker said some educators had 
already lost some of the most valu- 
able TV channels in the land when 
they allowed VHF channels to slip 
through their fingers during the 
ante-freeze period. 

“Do not, I beg of you,” he 
pleaded, “let these reservations of 
1952 go by default . . . Exercise 
your knowledge, your courage and 
initiative to persuade your authori- 
ties of the seriousness of this situ- 
ation, They must not be penny-wise 
and pound-foolish or they, too, will 
be haunted by their negligence.” 





New Castle, Ind.—-William Tur- 
ner, program director and chief 
announcer at WCTW, FM station 
since its inception five years ago 
in New Castle, has resigned to 
become general manager of the 
Elwood (Ind.) Chamber of Com- 
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A finale takeoff on Johnnie Ray 
gave the Jack Benny show (CBS) 
Sunday night (20) a rousing finish. 
It might have been an obvious 
piece of business, in the -wake of 
the by-now frequent imitations of 
the “Cry” singer, but it produced 
a hilarity, nevertheless, that 
couldn’t have been followed. It 
started out with Dennis Day sing- 
ing the “Will You Remember’? 
ballad from “Maytime” straight, 
with Benny and background fid- 
dies in accompaniment. Suddenly, 
Day lapsed into the Ray style, 
gradually slithering to the floor— 
with the fiddling retinue doing the 
same—and ultimately winding up 
his last vocaling passages flat on 
his back, with Benny and the other 
fiddlers ditto. 

It was a topper of a show that 
saw Isaae Stern, the longhair vio- 
linist. doing a sock solo, then a 
comedy duet with Benny; plus 
Benny in some earlier business 
with Rochester and Day. Benny 
himself, as always, revealed him- 
self to be warm and likeable, a 
comedian who isn’t afraid to. let 
his supporting people get the 
laughs. Which just about makes 
him the highest-priced straight- 
man in show business. 





Donald O’Connor, who is cur- 
rently riding the crest as the 
result of his fine work in Metro’s 
new “Singin’ in the Rain” musical, 
should cement that mew position 
even more via his stints on NBC- 
TV’s “Colgate Comedy Hour.” 
Young comedian has improved 
each time out on TV and his show 
last Sunday night (20) was his 
best to date. With a guest lineup 
topped by Mindy Carson, Ben Blue 
and Andy Devine, the show perked 
along at a fast clip, with O’Connor 
displaying once again his singing- 
thesping-dancing versatility and 
solid showmanship. 

O’Connor did an okay stand-up 
monolog for an opener but then 
swung into real paydirt with his 
opening production routine, a 
combo based on the title song of 
“Guys and Dolls” and a_ barber- 
chair parody on “Barber of Se- 
ville.” It was socko stuff. Middle 
skit spotlighting him and Sid 
Miller as a couple of struggling 
songwriters was again standout, 
with the duo this time demonstrat- 
ing how to make filmusicals out of 
the heavy dramas turned out 
during the last year. O’Connor 
teamed with Andy Devine on a 
funny skit about TY’s cowboy 
heroes. Comic wound the show with 
a terrif production number on “St. 
Louis Blues,” complete with a line 
of boy and gal dancers. Set, light- 
ing and production on the number 
were standout. 

Blue, in the opening guest spot, 
also came up with what was prob- 
ably his best TV stint to date, 
doing a quick-change routine on a 
dramatic sketch, in which he sup- 
posedly played all the roles. It 
turned into a rough-’n’-tumble Key- 
stone Kops caper for a smash 
ending. Miss Carson looked and 
thrushed well in her spot, which 
served as a good pace-changer be- 
cause of its simplicity. 





Jimmy Durante maintains that 
terrific standard of deportment that 


makes his shows one of the land- 
marks in the Saturday night series 
over NBC-TV. On last Saturday’s 
(19) session, it appears that “Um- 
briago” never had a better show- 
casing than given it by the Schnoz 
and his partner of mary years’ 
standing, Eddie Jackson. Latter 
also hit a high mark with his re- 
prise of “Bill Bailey.” 

Fortunately, Durante and Jack- 
son hit with a really spirited per- 
formance. It made the show hit 
the overall average that viewers ex- 
pect from Durante. However, his 
stint with Bette Davis was some- 
what disappointing inasmuch as 
Miss Davis had moments in which 
she indicated she could stack up 
to Durante, but for some unfore- 
Seen reason, was unable to give 
completely in the great clowning 
tradition of the Schnozzola. 

This marked Miss Davis’ tele 
bow, but she’s been seen so fre- 
quently in video via impression- 
ists that her top moments came 
when giving impressions of her 
imitators. The big skit with Du- 
rante was a turn in which they 
Played a married couple in the 
Sophisticated Noel Coward tradi- 
tion. The bit made wide use of 
film clips. With these frequent 
acting pauses, while the projectors 
took over, it was difficult to main- 
tain a comedy mood. There were 


many barren stretches in this| 
lengthy bit, even though the 
Sketch wasn't too badly written. 





| 
| 
| 
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Major fault was Miss Davis’ unfa- 
miliarity with the medium. 





“Toast of the Town” shows can 
compete’ with virtually any net- 
work competition. The heavy 
name diet put together by Ed Sul- 
livan on CBS-TV Sundays, is suf- 
ficient to attract sizable audiences 
and cater to a variety of tastes. 

Sunday’s (20) stanza is a good 
example, with Bea Lillie, Billy 
Eckstine and Evelyn Knight hav- 
ing the ability to pull a varied au- 


dience. For the  bobby-soxers, 
Eckstine is a healthy lure. His 
songs on the Sullivan session 


weren’t delivered with his usual 
vigor, but there remained enough 
to hit the pop fancy. 

Miss Lillie maintained a healthy 
stride, her takeoff on “Song to 
Remember” originally done in “In- 
side USA” and several TV shows, 
remaining an excellent’ piece of 
business. The British comedienne 
hit a yockpot with her depiction as 
the inspiration for 
top tunes by Chopin, Liszt and 
Tschaikowsky. Another number, 
“Bicarbonate Symphony,” failed to 
achieve the standard of the pre- 
vious bit. One of the mysteries 
of the comedy sketch was the Sul- 
livan insistence that she take a 


bow, but she failed to show for the | 


bending exercise. Sullivan pulled 
a terrific ad lib by forgetting about 
the whole thing and introducing 
the next turn. 

Miss Knight in a pair of tunes 
also clicked. A tricky speedboat 
set upped the value of “Be My 
Life’s Companion” with a couple 
of youngsters to provide atmos- 
phere for her. Nancy Walker con- 
tributed further comedy with her 
ballet satire. It’s a good bit of 
vaude hokum, although too exag- 
gerated to be regarded as a takeoff 
on the classics. Lolo & Lita have 
an okay novelty which is climaxed 
by the male’s plate-spinning stunt 
in which he keeps a number of 
porcelains whirling simultaneously. 





CBS-TV’s “Mr. I. Magination” 
has wound up in the Saturday 
afternoon at 1 slot as the result of 
the web’s reshuffling its early Sun- 
day evening lineup recently. In its 
new time period, “Mr. I.” should 
have a better chance of drawing a 
kid audience during the fall and 
winter season, but itsn’t likely to 
gain much of a toehold before it 
takes off for the summer. It’s 
doubtful that the kids will stay in- 
doors on a warm Saturday to watch 
TV, no matter how good the show 
is. 

With Paul Tripp displaying his 
usual imaginative qualities in 
scripting and acting on the show, 
the initialer in the Saturday slot 
last week (19) was about par for 
the course. Tripp this time took 
his young protege, Clifford Sales, 
back to the Hannibal, Mo., days of 
Huckleberry Finn. Yarn was a far 
cry from Mark Twain's original, 
but it probably served to whet the 
appetites of the moppets to delve 
into Twain’s story, which should 
be enough to ask of any show. 
Young Sales did a neat job as the 
boy who played Huck, and Joe 
Silver was a terrifying villain as 
his father. 

Format of the show remains the 
same, including those _ original 
tunes by Tripp and his staff, the 
opening train ride, etc. 





“Schlitz Playhouse of Stars” 
seems to be coasting, preliminary 
to breaking out with its 26 Irene 
Dunne-tagged vidpixers on May 30. 
The Friday CBS-TV live drama 
series was trimmed from an hour 
to 30 minutes several weeks ago, 
with not much luck in the transi- 
tion. The celluloid skein will also 
incept the brewery’s ad agency 
shift from Young & Rubicam to 
Lennen & Mitchell. 

Last week’s job, “Now’s the 
Time,” a Bernard Schoenfeld origi- 
nal, was a comedy farce souffle us- 
ing the talents of Walter Hampden 
(fifth appearance for Schlitz), Er- 
nest Truex and Jerome Cowan, but 
not extending any of them except 
in hurdling the lightweight script. 

Hampden ran a rundown desert 
spa to which granddaughter Shir- 
ley Standiee brought a couple of 
charming gents she met on the 
train, who posed as executives but 
were con-men. Their holdup of a 
local bank brought Hampden and 
his two cronies, all reformed out- 
laws, into action. After setting 
things to rights, they went back to 
their cards and hot water bottles. 
Best part was Glenn Osser’s score, 
plus Durward Kirby’s judge-jury- 
counsel middle commercial. 





Herb Sheldon, who stepped into 
Eve Hunter's cross-the-board-mati- 
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some of the} 


CANDID CAMERA 

With Allen Funt, others 
Producer: Funt 

36 Mins.; Tues., 10:30 p.m. 
KNICKERBOCKER BEER 
WCBS-TV, N. Y. 


(Biow) 

Allen Funt’s “Candid Camera” 
(nee “Candid Microphone”) has 
apparently run its course. Based 
only on a gimmick at best, what- 
ever merit and entertainment val- 





ing people before the all-seeing 
eye of a TV or a film camera might 
have had are no longer present. 
Judging from the initialer in the 
new series on WCBS-TV last Tues- 
day night (15), the show is going 
|to have trouble not only in hold 
ing an audience but in finding one 

(This Tuesday night slot was 
formerly occupied on the CBS 


When that show moved over to 
Friday nights, CBS turned the 
time back to its local affiliates and 
the N. Y. flagship succeeded in 
luring “Camera” over from ABC's 
WJZ-TV, N. Y. It was to have 
preemed a week earlier but Presi- 
dent Truman's speech on the steel 
strike pre-empted the time, forcing 
a week’s postponement.) 

Basic success of this show must 
lie in the interest engendered by 





preem, with one exception, the lot 
was just uninteresting. They lacked 
any warmth and thus failed to 
generate any sympathy. Funt and 
| his colleagues, who lure them be- 
fore the hidden cameras on vari- 
ous pretexts, did little to bring out 
their human qualities, too often 
talking down to them merely to 
get some alleged comedy into the 
show. Exception was an old ped- 
dler of plastic birds who seemed 
to be the only one not tipped off 
in advance that he was being 
lensed. 


Funt bridges the gaps between 
each of the camera subjects with 
some innocuous talk, which isn't 
too well delivered. Perhaps it's 
just the fact that viewers don’t 
want to see the average citizen 
making a fool of himself in pub- 
lic, but the show doesn’t go. 
Filmed plugs for Knickerbocker 
Beer were hardly more than ade- 
quate. Stal. 


MOVIE QUICK QUIZ 
With Howard Miller, Sheila Jack- 


son 
Producer: Arthur Pickens 
15 Mins.; Mon.-thru-Fri., 5:45 p.m. 
TELE-TRONICS 
WGN-TV, Chicago 


Here’s a clever little video quiz 
gadget out of the Walter Schwim- 
mer package shop that ought to 


the outlay involved. Although 
marred somewhat on this run by 
hectic client blurbs, the basic in- 
gredients are sound and effective- 
ly employed. 

Format features three 60-second 
films which contain the clues for 
the questions asked the home par- 
ticipants via phone. Quickie reels 
on edition viewed were of good 
quality and provide the necessary 
visual values. For example, the 
fifst query asked in what presi- 
dent’s administration the “Star 
Spangled Banner” was made the 
national anthem? The date was 
established in the pie with scenes 
tied in with the stock market crash 
of ’29. 

Host of this series is Howard 
Miller, a_ fast-talking salesman. 
He’s. assisted briefly by Sheila 
Jackson. Dave. 


MUSICAL NITECAP 

With Frazier Thomas, Connie Bax- 
ter, Bob Ziegler 

Producer: Thomas 

Director: Phil Ruskin 

15 Mins.; Mon.-thru-Fri., 10:30 p.m. 

Participating 

WBKB, Chicago 


“Musical Nitecap” is a mildly 
pleasant music and chatter pot- 
pourri that serves as an okay 
vehicle for the participating plugs. 
Chapter watched (19) bore the 
messages of three spot buyers, 
keeping emcee Frazier Thomas 
busy with the spiels and keeping 
the musical contributions of 7 
Connie Baxter and organist Bo 
Ziegler down to the minimum. 

Nevertheless, the trio impress as 
a friendly bunch and work nicely 
in this informal late-evening niche. 
Thomas isan easy-to-take video 
host, slightly handicapped by a 
penchant for reaching out to left 
field for gags. Miss Baxter plainly 
knows how to move a ditty as dis- 
played by her handling of “At 
Last.” Ziegler lends a creditable 
assist with his electric organ and 
this frame came through strong 
with his gagged treatment of “The 
Sombrero Song.” 

Production trappings are nil, 
| plai the group working against a 





plain backdrop. However, director 

| Phil Ruskin keeps his cameras 
busy with a lot of tight closeups 
| of the performers so a pretentious 
\set isn’t really necessary. Dave. 


ues this idea of placing unsuspect- | 


video web by “My Friend Irma.” | 





THE ADVENTURES OF ELLERY 
QUEEN 

With Lee Bowman, Florenz Ames, 
Diana Douglas, Mark Cramer. 
Joseph Gregory, Helen Carewe 

Writer: Norman L ng 

Producers: Norman & Irving Pin- 


cus 
Director: Don Richardson 
30 Mins.; Wed.. 9 p.m. 
RAYUK CIGARS 
ABC-TV, from New Vork 
(Ellington & Co.) 
Formerly on the DuMont net for 


Kaiser-Frazer, “The Adventures of | 


Ellery Queen” has switched to 
ABC-TV where it is hankrolled by | 
Bavuk Cigars. Tee Bowman con- 
tinues in the title role as does | 
Florenz Ames as Insvector Queen 
Flilery’s father. Supporting cast 
cherges from week to week 


Wedresday night (16) preem 
again attested to the fact that a 
mvysterv show is only as vood as 
‘its seript. The untitled Norman 


| 


the subjects themselves and on the | 


| 





snag an adequate viewership for | 





| serving amateurs, Andorn has them 


Lessin’ yarn ws a loosely con- 
structed viece that seldom _bor- 
dered on the believable. Much of 
the actine was on par with 
quelitv of the meler. 

Guests at an Arizona -tonrist 
ranch. Bowman and Ames set busy | 
with their hawkshawing when the | 
elderly provrietor is murdered. It | 
develovs she's 


been killed by er- | 
ror for the verson who should 
have been the victim was her 
daughter-in-law. Solution shows | 


that the man behind the crime was 
a racketeer intent 


testify against him. 

While the story may have 
seemed interesting on paper. it 
came off. as ho-hum meller fare 


before the camera. Performarces 
were mainlv mechanical including 
the leads. For examovle, when the 
femme provrietor was murdered 
her kin tonk her demise with a 
minimum of emotion. 

“Ellerv Queen” has come up 
with some crisp TV mysteries in 
the past. Although the show made 
a weak start in its ABC-TV in- 
augural, the Norman and Irvine 
Pincus ovroduction has enouch 
basic values and know-how to 
moke a better showing in the fu- 
ture. Gilb. 


KOVACS UNLIMITED 
With Ernte Kovers. Fdith Adams, 

Andy McKay, Trig Lund, Eddie 

Hatrack 
Producer: Dan Gallacher 
Nirector: Ned Cramer 
Writers: Kovacse. MeKay, Lund 
45 Mins., Mon.-thru-Fri., 12:45 p.m. 
Suetainine 
WCRS-TV. N. Y. 

Ernie Kovacs, former Philly plat- 

> spinner. has knit tovether an/| 

‘able format for his WCBS-TV 

ss-the-board series. “Kovacs Un- 
In. ited.” On the initial stanza 
Monday (21), Kovacs came across 
as a master of the lull and as an- 
other exponent of effortless viedo. 
The blending of casual capers with 
vieasant vocal offerings makes for 
light but easy viewing and should 
catch on. 

Kovacs is no road company Dave 
Garroway. ‘Although his relaxed 
video deportment is of the same 
school, he’s got a zanv creativeness 
that makes him a distinctive TV 
entity. In Edith Adams, he’s got 
a warbler who can sock across a 
tune with a lighthearted charm 
that apt!v suits the series’ matinee 
mood. Eddie Hatrack supplied ef- 
fective musical backerounding 
with his deft kevboarding while 
Andy McKay and Trig Lund offer 
okav assists on the shenani7ans. 

On opening show. Kovacs 
parodied The Continental With a 
havseed creation called the Coun- 
ty-Nental and satirized TV com- 
mercials for sock effect. Miss 
Adams was firstrate in a songalog 
that included “The Trolley Song,” 
“Look To The Rainbow.” “Swing- 
ing On A Star” and “I Hear A 
Rhapsody.” 

Production assists were top- 
drawer, especially. the lensing. 
which rates a svecial nod for sup- 
plying some frivolous visual ef- 
fects. Gros. 


AUDITION AMBITION 
With Sid Andorn, guests 
Director: Bob Gardner 
Writer: Andorn 
30 Mins.: Sunday 1 p.m. 
ARTHUR MURRAY STUDIOS 
WXEL, Cleveland 

(Gerst) 

It was only natural for Sid An- 
dorn to take his highly successful 
radio version of “Audition Ambi- 
tion” onto TV. Selecting four de- 


perferm before panel of judges 
who then proeeed to give talent 
benefit of their advice. Best se- 
lected act dver 13-week stint gets 


— 


the | 


STAR-CROSSED 

(American Inventory) 

With Kenneth Nelson, Vera Mas- 
sey, Bill Butler, Shirley Blanc, 
Russell Gold, Dick Deems, Doug 
Parkhurst, Ray Morgan, Art 
Cole, Frances Greet, Page John- 


son 

| Producer: William Hodapp 

| Director: Charles Christensen 
Writers: John Jacob Niles, Hodapp; 
| geore by Niles 

30 Mins.; Sun., 1:30 p.m. 
Sustainirig 

NBC-TV, from N. Y. 


An interesting and novel experi- 
ment, that of restaging Shake- 





| speare’s Romeo and Juliet story in 


terms of Kentucky hillbillies, came 


| off with good results Sunday (20) 
;on “American 
| series produced by NBC-TV in con- 


Inventory,” the 
junction with the Sloan Founda- 
tion. While the production offered 
no threat to the Bard and would 
not hold up as a commercial pres- 
entation, it was still a unique treat 
for viewers and an indication of 
how a commercial network can 
program cultural shows with tell- 
ing effect. 

It was probably not an original 
idea to relate the Montague-Cap- 
ulet feud to the Hatfield-Coy shoot- 
ing matches, but the manner of 
presentation, including the beok 
by producer Bill Hodapp and bal- 
lad-singer John Jacob Niles and 
the score by Niles, was highly orig- 
inal. Sung and thesped by a good 


upon rubhine | cast playing against some authen- 
out his ex-wife for fear she might | tic 


mountain scenery, the show 
captured much of the touching ro- 
mance and poignant tragedy of the 
original Shakespearean drama. 

* This one had the Cunliffs and 
Morgans feuding, with Rome Mor- 
gan falling in love with and marry- 
ing Julie Cunliff. Forced to kill a 
cruel Cunliff (Tybalt) in self-de- 
fense, Rome flees to the hills while 
Julie drinks a special moonshine 
which puts her to sleep for three 
days. ome returns to her sup- 
posed bier, where the man her par- 
ents wanted her to marry (Paris) 
stabs her, and then he and Rome 
kill each other. Sheriff (Prince of 
Verona) then forces the heads of 
the two families to call off the kill- 
ings and shake hands. 

Kenneth Nelson, featured in the 
recent Broadway cast of ‘“Seven- 
teen” and now the Henry Aldrich 
of NBC-TV’s “Aldrich Family,” 
scored with both his thesping and 
singing. Vera Massey, as Julie, 
also registered strongly in both de- 
partments, while the supporting 
cast, topped by Dick Deems, Bill 
Butler, Shirley Blanc, Fred Perry 
and Art Cole, was_ standout. 
Production credits were uniformly 
top-drawer, including Charles 
Christensen’s direction, Joe Kir- 
by’s sets, Robin Gregory's choreo- 
graphy, and Rose Bogdanoff's cos- 
tumes. Norman Cloutier conduct- 
ed. Stal. 


Tele Still On the Ball In 
B.B. Coverage; Cameras 
On the Spot for Openers 


Video’s coverage of the major 
league games of the New York 
baseball clubs has long since 
passed out of the experimental 
stage into a fixed pattern, which 
is now followed by all the stations 
in the field. For the last couple 
of years there has been no signifi- 
cant changes in technique and the 
current season isn’t producing any 
innovations either. 

That should be a break for the 
fans, since all attempts at some 
radical improvements, such as the 
use of split screen for the first 
base-home plate shot in the World 
Series of 1950, have usually been 
either ineffective or downright an- 
noying to viewers. Such positive 
advances as the invention of the 
Zoomar lens, now basic equipment 
for all the outlets, and the most 
strategic spotting of the cameras, 
are now being utilized for maxi- 
mum results within a fixed formula. 


With only minor deviations, the 
fundamental rule of TV baseball 
coverage is to follow the ball. Since 
only a part of the field can be 
lensed any single instant, the policy 
of focusing on the ball is the best 
possible compromise in the tough- 
est of ail games for the TV cameras 
to encompass. 

The overhead camera directly 
behind home plate is still posted 
to give the basic shot of the pitch- 
er, batter and umpire. With men 
on base, there’s a wider angled 
lens to cover the whole infield, al. 





$250 scholarship. 
Program progresses with much 


feels the judges are being overly | 
nice. Andorn keeps the period 
moving and handles the commer- | 
cials with a deft touch. Commer- | 
tials carry weight, too, with their | 


though this is not consistently used 


| because of the resulting smallness 
|ease and comments by judges are | 
| very helpful, although at times one | 


of the images. A couple of other 
cameras remain spotted in the 
neighborhood of first and third 
base for closeups of the batter at 
the plate. This shot is also used 
only for very short spans, since 


brief moment of exhibition dnc- | it eliminates the view of the pitch- 


ing. 


‘Marls.~ | 
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namely and to wit—‘“revivals can’t 
make money.” I am referring, of 
course, to “Pal Joey,” starring the 
incomparable Vivienne Segal. 


“Joey” is about as rough and row- 
dy a goings-on as you can imagine. 
By any rule-of-thumb~ measure- 
ment, its production was a fool- 
hardy undertaking; it is one of 
the three shows today that are sell- 
ing out night after night. 
tive. 

Pix Biz Cycles 


The picture business has, for 
years, tried to work the formula 
route. You are as familiar with 
that as we are. You will recall the 
gangster cycle, the husband and 
wife comedy cycle and a half-dozen 
others. And, I can remember— 
and I am sure that some of you 
may have had the same experience 
—that when the “Aldrich Family” 
first became a great radio hit, ad- 
vertisers, too numerous to mention, 
said “Get us another Aldrich Fam- 
ily. That shouldn’t be so difficult. 
Alter all, it is just the story of a 
typical American father, mother, 
and a boy and his friends.” What 
they forgot, of course, was that 
there was absolutely nothing typi- 
cal about Clifford Goldsmith’s 
treatment, his enormous ability to 
capture the entertainment facets of 
this situation and turn it into great 
entertainment. bd 


What this all adds up to, in our 
minds, is that there is no sure way 
to big success in any form of the 
entertainment business, and teleyi- 
sion is no exception. 


In creating new program prod- 
uct, -however, there are certain 
sign-posts that we have set up for 
ourselves. I would like to tell you 
about some of them and invite any 
comment you might wish to make. 


In the first place, we believe 
there will always be a place for a 
fairly limited number of big, spec- 
tacle, revue-type shows. The num- 
ber will be limited because the ad- 
vertisers who can afford them are 
limited. They can be a good in- 
vestment for the advertiser with a 
product that has low unit of pur- 
chase, rapid turn-over, the need to 
reach as many families as he can 
as often as he can. I am talking, 
of course, of products that live by 
advertising — soap, cigarets, the 
drug field. But we, at least, be- 
lieve that market is a limited one. 


Much richer is the market for 
the program which can be deliv- 
ered for between $20,000 and $25,- 
000 per half-hour, per week. The 
trick, obviously, is how do you cre- 
ate that type of programming at 
a price the buyer can afford, and, 
at the same time, have an appeal 
that will attract millions of view- 
ers, 


One Successful Formula 


We have found one answer in 
the situation comedy. 


This, obviously, can be called a 
formula. It is one which, as you 
know, we had considerable success 
with in radio and which we have, 
so far, had some success with in 
television. “I Love Lucy” and 
“Irma” are examples of it... . 

But the most important point 
here is that the new product we 
are thinking about will represent, 
both for us and for the potential 
buyer, some element of adventure. 

Certainly no one can guaran- 
tee a hit. We can guarantee a back- 
log of experience and knowledge 
in producing this form of enter- 
tainment. We think we know how 
to make this kind of show work. 
But, if we are to deliver new ones 
at a relatively moderate price, we 
must do it with new ideas, in many 
cases with new people, and with 
producers, directors and _ writers 
who may be new to the buyer. 

This is an area where we need 
your help. We cannot get this kind 
of product in front of the public 
without it. All of us have heard 
time and again the old admonition 
“IT want a proved property.” But 


the man who insists on a proved | 


property is going to have to pay 
for the pedigree. A man who wants 
a bargain is going to have to be 
willing to take some degree of risk, 
but it seems to us, at least, the 
most important point is that if he 
will do that he can get just what 
he wants—a whopping bargain. .. . 

Obviously, the situation comedy 
can only be one answer. 

Dearth of Talent 

Even if it were wise to load our 
schedule with them 
—there are sim 


ply not enoug! - 
ents availab] ugh tal 


€ to create and pro- 


‘Ya Gotta Gamble’ 
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and it is not! 


duce more than a limited number 
of these in any one week. : 
We are looking and searching 
for new ways to create values in 
the field of drama. But, we be- 
lieve here, that there must be some 
basic idea behind the production. 
To simply create another series of 
adaptations of existing works, tele- 
| vision re-makes of movies or plays, 
jis not going to command a great 
| deal of attention nor does it de- 
lserve to. “The Lux Video The- 
| atre,” “Studio One,” and, to be 


| 





that job very well. 


We believe new and adult dra- 
matic series must have a new con- 
cept, an identity of their own 
which sets them apart from the 
current dramatic menu. We have 
seven projects under way in that 
field, hoping to find some answers. 


In the panel field, we would like 
to find another “What’s My Line?” 
Obviously, some one will find it. 
But it can only come by rubbing 
the right heads together long 
enough so that the fire strikes. If 
we can do that, we will, in all prob- 
ability, be able to deliver as im- 
pressive a value as “What’s My 
Line?” has become. 

These are responsibilities we 
must accept and try to execute suc- 
cessfully because they are the only 
way in which the advertiser with a 
budget of, let us say, from roughly 
one million to two million, can get 
into television. We want that ad- 
vertiser. But we recognize quite 
clearly that the burden is on us to 
get him to join us. 

And right now, I want to pause 
just a moment to explain why we 
must take at least part of that re- 
sponsibility. 


Network Vs. Agency 


Television is an expensive busi- 
ness from the creative, production 
and experimental end. It is diffi- 
cult to see how any advertising 
agency can undertake to maintain 
the number of creative people nec- 
essary at the price which they cost, 
that we do. Heaven knows this is 
not because we are rich but we al- 
ways have to be prepared to fill 
time—we have to program the net- 
work—and that obviously means 
we must have the creative people 
to “think up” the programs with 
which to fill it. No phase of the 
entertainment business needs 
“thinker uppers” as we do. 

So what we are trying to urge 
these people to do, and what our 
program operation is dedicated to 
trying to achieve, is what you 
might call a balanced line of mer- 
chandise. For the customer who 
can afford $33,500 a week for a 
half-hour, who as a matter of fact 
needs it to serve his advertising, 
sales and distribution interests 
best, we want to have that kind 
of property. The new Jackie Glea- 
son show which will start on the 
CBS Television Network in the fall 
is a very good example of our am- 
bitions in that direction. 

For the advertiser of more mod- 
est means and less exacting needs, 
we are also trying to’create prod- 
uct that he will find gives him the 


new half-hour comedy shows are in 
various stages of preparation in 
that field. 

And, we are also searching for 
ways to meet the requirements of 
the advertiser with a limited budg- 
et. This will undoubtedly mean 
panel or quiz shows or daytime 
television. . . 


other point about which we have a 
very definite attitude. 
possible, we like to create proper- 
ties which an advertiser can own 
,and have sole proprietorship of 
| every week he sponsors them. The 
| closer we can come to pricing that 
| presents great continuity of spon- 
| Sorship, the better. 
Program-Sponsor Ties 


| P . 
| It is our belief that one of radio’s 


great strengths as a selling me- 
'dium is that it produces national 
coverage, with great frequency and 
the ability for a product to become 
associated with a piece of enter- 





_tainment that makes the commer- | 


|cials, if not welcome, at least ac- 
ceptéd in millions and millions of 
American homes. 

We think that is also one of tele- 
vision’s great assets. 

But, to do that, obviously, the 
costs must be affordable. 

Now, it is, of course, self-evi- 
dent that we cannot touch all the 
homes in every case. 

The only formula that remains 





| just, Robert Montgomery are doing | 


| there’s no 
| sales are decreasing because of 


kind “of a value he wants. Eight | 





And. I would like to add one! 


Insofar as 








constant is that a production or- 
ganization such as ours must try 
to secure to itself the best creative 
planning that. it can, and as many 
varied types of creative skills as 
it can assemble. The production 


organization that just “buys” will 
have to run second to one that 
“builds.” 





TV Aid to Dailies 
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students which provided the basis 
for a quiz show on its TV station, 
WSB-TV. “It’s good for TV and 
for the Journal,” said Bryan. 
Theodore F. Kopp, CBS Wash- 
ington public affairs director, said 
evidence newspaper 


TV, and that actually TV some- 
times boosts sales. He observed 
that TV creates considerable news 
through its forum and discussion 
programs, and that such major TV 
programs as the Kefauver Crime 
Committee hearings and the San 
Francisco Japaness Peace Treaty 
Conference accentuated viewer in- 
terest in newspaper coverage. 
Fight on House Ban 


Koop reported that the rating of 
the CBS 11 p.m. radio news show 
is not perceptibly affected in Wash- 
ington by a news show carried at 


ithe same time on WTOP-TV. “We 


built up a new audience for the 
TV news program,” he said. 


Koop appealed to the editors to 
join the fight against the House of 
Representatives ban on use of ra- 
dio and TV at committee hearings. 
“This is your fight, too,” he said. 

Davidson Taylor, NBC-TV gen- 
eral production exec, said he is not 
ready to agree that TV is primarily 
a medium of entertainment, and 
has hopes that news will grow in 
its “amount” on TV. Pointing out 
that the camera can be “editorial,” 
he stressed the importance of ob- 
jectivity in TV reporting and the 
need for creating facilities to pro- 
vide “a new kind of reporter” 
which the medium requires — one 
who can handle the camera and 
knows where and how to use it. 

Amplifying Lomoe’s observation, 
Taydor said TV has the tendency 
“to make everyone his own report- 
er,” and that the medium needs 
badly “to train its viewers” in the 
art of reporting. 

News can perform a tremend- 
ous function, he said, in “feeding 
the hunger” of TV. 

Taylor joined Koop’s plea for 
the support of editors in lifting 
the House ban on radio and TV. 
“It should be the function of re- 
sponsible people,” he said, ‘“‘to 
press for the right of television to 
cover any event which can be cov- 
ered by any other medium.” 

Dr. Ralph Casey, dean of jour- 
nalism of the U. of Minnesota, re- 
ported on the basis of a two-year 
survey in Minneapolis that news- 
paper circulation has _ increased 
since TV came to the area. “We 
are fairly safe in saying,” he told 
the editors, “that whatever TV is 
doing to other media, it is affect- 
ing newspapers little, if at all.” 

The survey showed, he said, that 
radio listening and _ theatre at- 
tendance have declined as TV own- 
ership spread, and that time de- 
voted to radio listening continues 
en the longer people have 
TV. 

The study, made by the Min- 
neapolis Star and Tribune, showed 
that reader traffic on the editorial 
page is slightly greater among non- 
TV homes, and indicated that TV 
set owners may become more in- 
terested in the sports section. 


No Job Bias 
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tions.” He added that the network 
“has had no serious problem in ab- 
sorbing representatives of minority 
groups into its work force. As a 
result, their contributions to NBC’s 
objectives have been valuable.” 

He said the keynote of NBC 
policy in hiring personalities, per- 
formers, and writers is “ability and 
performance—nothing else.” 

Folsom said Negroes held such 
jobs at NBC as director of com- 
munity affairs, senior staff writer, 
studio engineer, photo file super- 
visor, assistant film librarian, an- 
nouncer, and accountant as well 
as performers on programs and 
scenic artists. 

The same policy, he said, applies 
at RCA Victor, RCA Laboratories 
Division, RCA International Divi- 








sion, RCA Communications, Inc., | 
Radiomarine Corp. of America, and | week 


RCA Institutes, Inc. 





From the Production Centres 


IN NEW YORK CITY... 


Lanny and Ginger Gray guest on Margaret Arlen’s WCBS stanza 
Monday (28) to talk about their “Jingles That Don’t Jangle”.... James 
E. Kovach, former NBC-TV productions operations manager, has taken 
over his new berth as WQXR station manager:...Dorethy Kilgallen 
(WOR breakfastcaster with hubby Dick Kollmar) took over as a disk 
jockey on A. L, Alexander’s afternoon strip this week, during Alex- 
ander’s illness....WCBS’ Joan Edwards to be queen of the Columbia 
U. freshmen class Saturday (26).... Jackie Grimes and Chuck Webster 
added to “Romance of Helen Trent”....Klock Ryder and Ann Loring 
with “Strange Romance of Evelyn Winters”. ...John Seymour with 
“Backstage Wife”....Sidney Smith and Richard Janaver have joined 
“Stella Dallas”....Earl George added to “Just Plain Bill”... .John 
Morley and Ethel Wilson with “Lorenzo Jones.” 

Radio Execs Club will again host the annual Peabody awards cere- 
mony at a lunch in the Waldorf-Astoria May 1....WHLI honored by 
the metropolitan council of B’nai B’rith for its “Democracy in our 
Times” stanza....WNYC adds 90 minutes to its daily sked when day- 
light savings time goes into effect next week ...“Mystery Chef” starts 
a new show on WOR Friday (25) at 2:05 p.m.....Click employment 
agency has added an AM-TV department... .‘‘Let’s Listen to a Story,” 
Saturday morning series on WMCA, which won the Children’s Out-of- 
School. award for regional network and clear-channel station public 
service shows last week at Ohio State, is aired by actress F'orida 
Friebus, under the pseudonym, Jane Evans. ..Radio-TV actor Merrill 
E. Joels is doing another series of kid disks for Columbia Records 
WNYC will beam the high school singers competing for the Francis 
Rogers scholarship on Wednesdays at 5 p.m., starting April 30.... 
Casey Allen, who gave up pre-med studies in favor of acting, portrays 
a doctor Saturday (26) on “Theatre of Today” (CBS). 

Martin Starr to handle the preem of the religioso pic, “Loyola, the 
Soldier Saint,” over WINS tomorrow (Thurs.) at 8 p.m.....Compton 
agency has taken over the Guinness Stout-Burke’s Ale account... .“The 
Answer Man” returns to WOR with Quentin Gulliver on Monday (28) 
....WQXR sales v.p. Norman S. McGee reports the indie’s March biz 
was 8% higher than same month last year, and that the first half of 
April continued the upward trend... .Elliott Lawrence will baton the 
orch on NBC’s special show for United Jewish Appeal, with Robert 
Montgomery and Sid Caesar, Monday (28) at 10 p.m.... Julie Bennett 
on “Medicine, U.S.A.” Sunday (27) via NBC. ...Ted Granik’s “American 
Forum of the Air’ marks its 24th anni on the air Sunday (27) 
Walter Cheetham has been upped to a director at WCBS to handle the 
“Joan Edwards Show”....P. Lorillard has renewed its quarter-hour 
participation in ABC’s “Stop the Music” (AM)....Sachs stores have 
bought the Thursday 10-11 a.m. edition of Nipsey Russell’s Negro- 
slanted show on WLIB, which is originating from one of the stores, 
and is plugging the indie’s personalities in its ads in the Negro press 
....WWRL has extended-its broadcast day an hour, signing off at 1 
a.m., to add a new Negro disk jockey, George Woods, ex-WJJD and 
WEDC, Chicago, in the midnight period. 


IN HOLLYWOOD ... 


Guy della Cioppa moved up William Froug as network program su- 
pervisor at CBS to fill the vacancy created by the departure of “Ham” 
Nelson for a berth with Bob Wélfe’s operation at Kenyon & Eckhardt 

Al Schwartz will both write the script and direct Frank Fontaine 
in his new comedy series being set up for the summer... .After a short 
shift on KHJ, Zeke Manners moved back to ABC with his early ayem 
one-man show and picked up three of his old sponsors enroute for the 
Frisco market, ...Gene Webster, KNX director-writer, was stitched to 
the town’s youngest femme stockbroker....NBC puts “First Nighter” 
back on its kilocycle July 2 with Barbara Luddy and Olan Soule re- 
activating their old roles. It also goes on film for TV next month. 
Frank Cooper acquired all rights from Campana and will co-produce 
with NBC the video version....Horace Heidt will bring his “Opportu- 
nity” show back to radio if negotiations with Sylvania Radio work out 
....Tom McFadden packed up for his new jot with NBC as national 
director of spot sales....KBIG, which sends out its first signal next 
month, publicized its policy of avoiding “undue yakity-yak and unbroken 
linking of multiple spots.”....NBC’s John K. West has been innocently 
campaigning for the upcoming 20th anni of “One Man’s Family” by 
asking all who hove within earshot of him, “what were you doing 20 
years ago?” It would make an interesting compilation....Lux Radio 
Theatre will be off for 13 weeks this summer but Lever Bros. takes the 
commercial hiatus for only eight. Other five will be filled by cheaper 
shows from the CBS backlog... News writers at NBC and ABC 
changed affiliation from Radio Writers Guild to National Assn. of 
Broadcast Engineers and Technicians, which also represent the engi- 
neers. CBS remains with RWG. 


IN CHICAGO... 


Clifton Utley, Chi NBC commentator, handed the annual award by 
the National Conference of Christians and Jews for his contributions 
to the betterment of human relations. It’s the first time the award 
has been passed out to a radio-TV newsman....Tom Moore’s Mutual 
“Ladies Fair” back at its Chi base after a winter airing from Florida 
....The Ernie Simons have named their new son Scott... Ed Boroff 
here for a quickie visit with radio fraternity friends....Jay Andres 
subbing for regular emcee Billy Leach on WBBM’s “Person to Person” 
during latter’s vacation... Junie Zolp, TV network salesman, elected 
prez of the Chi NBC Athletic Assn. at the employee’s annual party last 
week....Les Learned and Lewis Tower of Mutual’s engineering staff 
out setting up web’s arrangements for the upcoming political conven- 
tions.... Jack Quinlan, former sports director at-WMBD, Peoria, and 
Bob Meskill, former general manager of WCEN, Mt. Pleasant, Mich., 
added to the WIND announcer roster....WGN gabber Hal Lansing 
skied to Tokyo on a special assignment for Northwest Airlines 
Singer Shirley Ryan and the Kings Jesters spotlighted on a new WBBM 
afternoon show on Tuesdays and Thursdays ...Starnoters, musical 
combo, added to d.j. Sam Evans’ Friday night jam session on WGN.... 
Jim Hanlon, WGN publicity director, checked out for a week's hiatus. 


IN WASHINGTON .. . 


Hazel Markel, news commentator for Mutual web and WWDC, is sole 
radio rep on current Defense Department junket to Europe to study 
status of women in overseas military service. Mrs. Markel will do her 
weekly network broadcast from Europe, but will be replaced on her 
daily local show by Alice Freer, wife of Robert Freer, ex-Federal Trade 
Commission chairman, and herself a well knewn capital society radio 
commentator....Ruth Crane, WMAL-ABC femme personality, cele- 
brated ninth year of her radio show via a birthday party on her TV 
show... . Milt Grant’s “Request Granted” all-request d.j. show has been 
expanded an extra hour nig!tly, plus a Sunday show, over WOL-Liberty 

..Major Herschel Mayall, known in legit as Herschel Bentley, has been 
added to radio staff of Office of Public Information, Department of 
Defense, as director-producer, replacing Lt. Alfred Lurie, who has re- 
turned to civvies and WPAB-TV, Ft. Worth. H. V. Kaltenborn tees 








off the new NARTB series on radio in American life over ABC this 
..Don McNeill and his ‘Breakfast Club’ do a D.C. stunt at 
Constitution Hall Wednesday (23). 
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CBS’ Closer Liaison 
On Sales, Packaging 


Of Radio Programs |... ., 


In line with the apparent need | 


at this time for more aggressive 
selling by the radio networks, CBS 
Radio this week moved its pack- 
age program sales 


| 
| 





Continued from page 23 ==‘ 
his radio and TV interests.” 

Coy states he expects to increase 
the schedule of KOB-TV, which 


now operates 4242 hours weekly, 


department | Within the first six months of oper- 


into the bailiwick of program vee-| ation. Station now programs pri- 


pee Lester Gottlieb. Move was 
made to effect a closer liaison be- 
tween the sales and programming 
departments. 

At the same time, CBS repacted 
William H. Ensign as an account 
and also moved Allyn 
Marsh into the sales department 
as an account exec. Both are vet 
radio salesmen. Ensign, in radio 
for 23 years, was ABC’s eastern 
sales chief for the last four years 
and had been with CBS prior to 
that since 1929. Marsh has been 


exec 


with the web 23 years, and was 
most recently manager of program 
sales. 


Entry of Gottlieb and his chief 
assistant, Norman Frank, into the 
package sales picture does not 
mean that the web’s sales staffers 
won't still be out pitching the 
house packages. Rather, it means 
that Gottlieb and Frank will be 
available at all times tb pinpoint 
specific information on each show 
to interested clients, and will be 
ready to move in to close a sale 
at the last minute if their help 
is needed. 

Web is seeking an exec, mean- 
while, to head up a new sales serv- 
ice department, which will aid 
liaison work between the sales and 
programming departments. 


cen Ban 
| Colgate 


Continued from page 21 =I 


dered powerless in deleting the 
material. Same situation, says Col- 
gate, pertains to the Martin & 
Lewis “misdemeanors,” including 
their penchant for cuffo plugs, 
which has become a source of in- 
creasing annoyance to Colgate. A 
hard-hitting, exacting producer be- 
reft of ties with M & L could pre- 
vent such “delinquencies,” the 
client maintains. 

Primarily, Colgate is concerned 
over the paucity of new producers 
in TV and feels that pix and other 
show biz facets should. be fully ex- 





sabeanienienianae 























plored to invite new talent into 
the medium. 
Should Colgate return with 


“Comedy Hour” in the fall, which 
is considered likely, it will be at- 
tended by other circumstances 
more favorable to the client—in- 
cluding a greater elasticity in its 
choice of rotating comics. It’s re- 
ported that virtually NBC’s entire 
roster of TV comics, with the ex- 
ception of Jimmy Durante (who 


will confine his activities to the 
Saturday night “All Star Revue”), 
will be at Colgate’s disposal. 








FCC’s Toughie 


Continued from page 23 


—— 





be balanced against the desire for 
quick action’”’. ; 

Johnson had suggested that if 
radio station applications ‘could 
be joined so that the actual num- 
ber of applications for Denver TV 
licenses might approximate the 
number of channels to be made 
available to the Denver area, tele- 
vision in a city long denied by an 
arbitrary freeze what other cities 
have long enjoyed would have its 
rights restored at an early date,” 

Among questions Johnson posed 
to Walker was: “Would a joint ap- 
plication of two or more AM sta- 
tions per se be in conflict with the 
public interest provided that the 
operation of said radio stations will 
continue to be operated as separate 
entities?” 

Questions has been discussed in- 
formally by Commission and staff 
in recent months and is admitted a 
“toughie”. One such application is 
on file with the agency and some 
answer will have to be forthcoming 
after July 1 when processing be- 
gins. 





Hartford—As a result of the re- 
cent death of Italo Nartino, chief 
engineer and vice president of 
WDRC, two new omotions have 
been announced. General Manager 
Walter Haase now becomes v.p. of 
the Doolitle Radio Corp., operators 
of the station. He has been with 
WDRC since 1924. He retains his 
post as secretary of the organiza- 
tion. Henry M. Broedrick, Jr., is 
the new chief engineer. He has 
been with WDRC for 11 years. 


J.| 


| dramatizations ‘of stories by Amer- | 
de | 





marily with kinescopes from all 
networks, plus films, but Coy pro- 
poses an NBC affiliation, appar- 
ently when the cable comes to the 
area. KOB (AM) is an NBC affili- 
ate 

A statement by Time prexy Roy 
E. Larsen accompanying the ap- 
plication declares the purchase is 
a “logical outgrowth” of Time’s 
“past wide-ranging interest in ra- 
dio and TV.” As early as 1924. Lar- 
sen points out, Time produced a 
radio quiz show, and in 1931 started 
March of Time. 

Larsen says March of Time is 
currently conwnitted to the produc- 
tion of TV programs, two of which 
are ready for release—“‘American 
Wit and Humor,” a series of 26 


ican humorists, and “Ballets 
France,” a series of 26 original bal- 
lets produced in France. 
other 


guage are in preparation. 








| agency, 


{ing broadcast, 


Three! 
programs on sports, news| 
and origination of our modern lan- | 


‘OHIO STORY’S’ CUTBACK | 
DUE TO TV INROADS 


Cleveland, April 22. 
Nelson Olmstead has been hired 
to narrate a revised, less expensive 
series of “Ohio Story” over a 20- 
station network for the Ohio Bell 
Telephone Co. 
Revamping of the five-year-old 


| format, that has brought the pro- 
| Sram every top honor in the state, 


comes as the sponsor, through. its 
McCann - Erickson, cur 
tailed radio expenditures in light 
of “television’s inroads in the eve- 
ning listening audience.” 
Olmstead will do a solo narration 


of scenes from Ohio’s past and 
present history, thus eliminating 


the previous lineup that included 
a cast, original music, and trio. 
The 15-minute program, however, 
will continue to be heard Monday, 
Wednesday, and Friday evenings at | 
6:30 over an evening network of 


|15 stations from WTAM. At the | 
} Same time, the ugency announced 
|that five additional stations will 


beam the show on a delayed morn- 





| 
Detroit—“Big Barn Frolic,” half- 
hour program of Western music | 
and folk songs on WJR, now is 
sponsored by the Mail Pouch To- 
bacco Co. Show features Casey 
Clark and his Lazy Ranch Boys. 








CIRCLING THE KILOCYCLES 





Philadelphia— John Altemus, 
formerly with CBS-TV spot sales, 
New York, has been named to the 
sales staff at WCAU-TV, effective 
immediately. 
network, Altemus was advertising 


Prior to joining the} 


manager of the U.S. Polo Assn. ! 


and a member of the sales staff of 
the New Yorker magazine. 





Cleveland — Louise Winslow re 
turns to the WNBK cameras with 
a Monday-through-Friday half- 
hour 10 a.m. “Home Cooking” pro- 
gram based on the theme of “Live 
Better for Less.” Kroger Co. i 
picking up the tab.. Maytag is 
sponsoring the Al Henderson five 
minute 7:55 a.m. gabfest Monday, 
Wednesday and Friday, WIAM 
NBC will pick up the WTAM< staff 
orchestra under Seth Carey on a 
15-minute network shot Saturdays 
following the horse races. 





Pittsburgh—Tragesser brothers, 
Ed and Don, have been lopped off 


|the KQV payroll in an economy 
|} move. 


.. Chuck Nuzum has landed 
a tire company sponsor for his 
“Day in Sports” program ove! 
WCAE every weekday evening at 6 

. . Mival Harvey, formerly of the 
Red Cross, is a new addition to 
the WCAE traffic department. She 
replaces Fern Styer, who resigned 


to go with General Motors... 
Jimmy Murray, KQV boss, named 
to the annual Welcome Week 
committee . . . Lee Kelton’s staff 
band back on WJAS after two- 
month vacation. They do a daily 
quarter-hour program at 5:30 and 
then a 10-minute show at 6:35... 
Bill Sutherland has replaced Jim 
Shannon as the announcer on Pie 
Traynor’s daily sportscast over 
KQV . Gladys Ingles, WCAE 
hello girl, won't be back at the sta- 
tion switchboard for a month after 
undergoing surgery. 

Philadelphia—George 
former copy chief at the Zibman 
ad agency, has been named as- 
sistant director of radio promotion 
for the WCAU stations. 


Goldman, 


Cincinnati — Adrian “Specks” 
|Munzell, new Crosley staffer, is 
talking about the weather on 


| 


WLW-TV stations in Cincy, Day- 
ton and Columbus, O. He formerly 
was a platter spinner an stations 
in the Carolinas and Kentucky. 





Seattle—Tom McCann, w.k. an- 
nouncer, disk jockey and newsman 
here, is leaving KJR, local ABC 
outlet, to go to KOMO, NBC sta- 
tion. He will replace Dale Smith, 
who is leaving for California. 











=z 


for“Cementing International Relations” 


niche in establishing direct relationship with the 


| the New York multi-lingual station, faced 
with the dual competition from radio and tele- 
vision in the world’s largest market... jumped 
the gun on all of them by making its own unique 


homeland in serving its 2,000,000 listeners. Here 
was ample testimony that radio has its place, 
and people with the know-how to maintain it.” 





GAIN ... for the fifth time... Variety 
honors WOV with its coveted Show- 
management Award. In accepting this Variety 
Award, and the challenge that goes with it, 
we give further impetus to a policy of public 
service in the belief that radio serves best 
when it serves listeners and sponsors alike. 





VARIETY, April 9, 1952 





Representatives: 
John E. Pearson Co. 
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some biased opinion..,, 


WALTER WINCHELL: *‘His homespun hilarity 
is sheer delight !”’ 


JOHN CROSBY, N.Y. HERALD TRIBUNE: ‘‘Sam,., 

is one of the few genuine humorists to come 
along in qu ite a spell .-.- His show is warm 
human, appealing, and fresh.’’ 


HARRIET VAN HORNE, N.Y. WORLD-TELEGRAM 

anv sun: ‘‘Sam Levenson is by far the most 
refreshing and likable ‘new face’ to appear 
on my screen. ... His humor depends not on 
gags, not on funny hats and old songs but 

on the ability to tell a story well.’’ 


JACK GOULD, N.Y. TIMES: ‘‘Mr. Levenson directs 
his infectious sense of humor at the art of 
raising parents and without doubt, his 30 
minutes are... uproarious as anything 

on the air.... Sam Levenson may very well 
prove to be the freshest and most literate 
humorist yet discovered by 7 Y.’’ 


JACK O'BRIAN, N.Y. JOURNAL AMERICAN:.., ‘his 
fun is exuberant and catching... he'll likely 
be around 7 V as long as he lives, which we 
trust will be forever, with options,’? 


make you happy 


Sam Levenson offers you the gift of laughter... 

he’s generous about spreading it around. He’s made so 
many people happy that half of all the sets turned on 

at Levenson’s time are turned on to see Levenson, ana 
that’s added up to a 22.5 Trendex rating. 


Now he’s moved to Tuesday at eight, so that even 
more people can be happy over his wholesome, effortless 


: humor and inspired story-telling. 


One of those people could be a sponsor who knows 


how family pleasure can carry over into family buying. 


That happy sponsor could be you. 


CBS TELEVISION © 
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THE VOTERS’ FORUM 

With John Bosman, Josephine 
Halpir. 

Producers: Stanley Ediss, Paul 
Toumaine 

15 Mins.; Mon.-Fri., 7:15 p.m. 

Sustaining 

WINS, New York 
This Crossley Broadcasting Corp. 


outlet has a listenable public serv- | 


ice vehicle in “The Voters’ 
Forum,” a cross-the-board airer 
dealing with news and issues of 
the upcoming elections. It in- 
cludes interviews with spokesmen 
for the various candidates and re- 
ports on developments in the cam- 
paign 

John Bosman and Josephine 
Halpin handie the program on ai- 
ternate evenings, but both are on 
hand for tne Friday sessions which 
summarizes the events and discus- 
sions of the week On the show 
caught Friday (18) Bosman and 
Miss Halpin went through thei 
paces smoothly, with an interest- 
ing report on the current scene, 
covering such items as the New 
Jersey primaries, the sudden 
flurry of interest in W. Averell 
Harrimen, ete. 

On this broadcast they capsuled 
the opinions. of the guests an 
earlier in the week, including “a 
spokesman for Gen. Eisenhower, 
a supporter of Sen. Taft and a 
femme biggie of the Democratic 
National Committee Besides the 
more general issues, Miss Halpin 
probed into aspects of special con- 
cern of the distaff voters. Pro- 
gram was palatably done, although 
in one instance, where the gabbers 
were discussing Harriman’s back- 
ground, their observations were of 
a sunverficial nature and _ they 
should have prepared a more de- 
tailed analysis of his role. More 
research would help. Further, as 
the series gets rolling, it would 
be a good idea to cover the mi- 
nority parties Bril. 


Cros’ey’s New Pantry 
Cincinnati, April 22. 

Crosley Broadcasting Corp. has 
opened a Penny Prudent Pantry 
in Dayten for origination of taste- 
test programs on WLW-D under 
direction of H. P. Lasker, manager 
of that station. Layout follows that 
of first pantry in Cincy and ties in 
with wemen’s groups for audience 
participation shows. 

Robert E. Dunville, Crosley pres- 
ident, plans pantry for WLW-C, 
Columbus, O., and modified ver- 
sions in about 50 communities 
served by Crosley radio and TV 


MAIL CALL 

With L. “Doc” Cassidy 

15 Mins., Tues.-Thurs., 11:30 a.m, 
Sustaining 

WGRC, Louisville 


WGRC’s promotion manager, L. 
“Doe” Cassidy, has come up with 
an idea here which should pay off 
‘in goodwill for the station, and 
make a lot of letter-starved GIs in 
|'Korea and Europe happy to re- 
ceive news from their home com- 
munities via letters from volunteer 


correspondents, 





“Doc” opens his show with re-| 
corded sound effects of battery | 


fire. then reads the names and ad- 


dresses of boys in the service who | 
would like to receive letters. He | 


gives their serial number, designa- 
tion of the outfit and APO number. 


He also invites addresses from lis- | 


teners of men in the service any- 
where in the world, who would 
like to receive mail. 

Cassidy approaches his ether 
stint in a straightforward way, and 
omits any gushing or sentimentali- 
ty. His mail response is heavy, and 
one of his regulars, a “Mom” 
Bush who resides in a small town 
in Kentucky, writes to 500 GIs. 
Program pulls mail from Kentucky, 


Indiana, Illinois, Tennessee, and | 
West Virginia, although most of the | 


mail is from the WGRC primary 
area in Kentucky and Indiana. 
VAN DE CAR & THE NEWS 
15 Mins.; Mon.-thru-Fri., 6:45 p.m. 
WSNY, Schenectady 

Harold Van de Car, director of 
development at Union College, has 
built a sizable audience with his 
news and commentary cross-the- 
board program during the past 
year. He is sponsored by an auto- 
mobile agency Manday, Wednesday 
and Friday, while he broadcasts the 
lother two week-nights under the 
auspices of safety organizations. 


Van de Car is direct and terse | 


in reporting international, national 
and local news. Commentaries are 
brief and pointed. 


On two shots heard, Van de Car | 
commented on the red-hot Sche- | 


nectady school issue—he is the 


only broadcaster expressing opin- | 


ions on local controversies. A re- 
port about a ride in a new Army 
tank, made by the American Loco- 


motive Cd., and an interview with | 
a magician planning a drive blind- | 


folded down the main street, as 
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Radio Followup 


pwuwwwe..~-- a aaaeaaaaad 
“The Big Show” wound up its 
current season on NBC Sunday 
(20) on a high note. It was a gay, 
carefree program, with a host of 
expert farceurs in bright form, and 
level of entertainment pretty high. 
There were some slow spots, to be 





serious spot being a scene from 
“T Am a Camera,” with its Broad- 
wav leads, Julie Harris and Wil- 
lliam Prince, making an excellent 


where the two lost youngsters snarl 
at and make up with each other. 
Gilbert Gabriel, for the N. Y. 
Drama Critics Circle, made an 
}award to “Camera” author John 
van Druten, whose play was chosen 
as best of the season, and van 
Druten displayed his talents as 
gagster in meat repartee with 
emcee Tallulah Bankhead. 

Tallu was in rare form for the 
season finale, her intros for the 
singers being choice and brief, her 
repartee with Ethel Merman being 
sharp and killing, and her reprise 
of the recital of her trip “upstate” 
to 181st St. and Broadway by 


fettle for their several brushes 





weren't as sock as Tallu’s and 
Ethel’s. Boys also wandered a bit 
too much from the script, although 
Groucho’s ad libs did pep up some 
so-so spots. 

Miss Merman sang “Heat Wave” 
in as exuberantly sock a style as 
ever, and contributed strongly in 
the gag department. George San- 
ders lent a rich baritone to “Some 
| Day My Heart Will Awake,” 
although his duet with Miss Mer- 
|}man, “Marrying For Love,” was a 
little stilted. Earl Wrightson sang 
j}a many-languaged “Freedom” num- 
ber that was a little pretentious 
|but was exciting nevertheless 
| Groucho even sang an amusing 
song parody, in “Show Me A Rose.”’ 

Phil Foster batted strongly, as 
usual, in the monolog department, 
with a recital of his troubles on 
| buying a thoroughbred dog, and 
he, too, added an amusing song, in 
“I Got News For You.” Meredith 
Willson and his orch and chorus 





while at the close the chorus sang 


promotion for a hobby show, were} a touching a capella “My Darling” 


included on one block 
Van de Car's vaice is clear but 


in farewell to Tallu. The last 10 


| minutes of the 90-minute airer, 


sure, but overall impact was strong. | 
Fare was all on the light side, only 


impression in a sharp dramatic bit | 


subway being hilarious. Fred Allen | 
and Groucho Marx were in good | 


with each other, and with other} 
cast members, although their lines 


offered smooth assists throughout, | 


Inside Stuff—Radio 


Chicage branches of the American Federation of Radio 
Television Authority are launching a campaign for stricte 
of their pacts with the various stations_and production a 
unions have set up voluntary committees to check local s! 
duction activities. 

Letters have gone out to all Chi signatories to either an A 
TVA contract announcing that from here on both guilds wil! be on 
alert for any pact violations. The TVA checking committee will be 
| especially on the lookout for any bypassing of the union shop - 


Artists and 
r Compliance 
8encies. Both 
hows and Pros 


FRA or a 





“ A Stipy) 
+ tion and any violation of the talent fee setup. 'Pula- 
Besides these basic points, the AFRA group plans to invest gate ra 
ports that some of the transcription companies have been calling »... 


formers back for a re-cut on a platter without making f 
|ments for the “repair” job. 





Communication Materials Centre, a division of Columbia Uji, 
| Press, has produced a transcribed series of eight 15-minute raq 
i“The Human Heart,” for the National Heart Institute an \ 
Heart Assn. The heart agencies and the various health 
will spot the disks in their local areas. 

The airers, sponsored by the Public Health Service of the Feder) 
| Security Agency, feature Arlene Francis, Bill Leonard, Susan Dous! , 
|Martha Scott, Melvyn Douglas, Sam Levene, Arnold Moss and ae 
|Daly. They were scripted by Morton Wishengrad, Erik Barnouw and 
| Morris Schrieber. Barnouw is editor of CMC. ‘ 
Purpose of the series is to lessen the terror and tension w} 
|}rounds the subject of heart disease, which is why performe 
| ated with news and light drama were used. 
CMC works on projects such as a radio series on alcoholisn 


lich Sur- 


rS associ-« 





: . bi P ‘ ’ 4 a comi¢e 
book on juvenile narcotics addiction, a film on syphilis, a cartoon m 
|on chronic diseases and in other “mass media.” 

Winners of the 1951 Alfred K. duPont radio and televi awards 


will be announced at a dinner on Saturday, May 17, at the M 
| Hotel, Washington, D. C. 

Supervisory educational institution on the awards is Washington and 
Lee University. O. W. Riegel is curator of the awards foundation 


ayfloy er 


RCA has presented Massachusetts Institute of Technology a collec. 
| tion of documents and printed material recording the growth of radio 
| from circa 1903 to present. Collection, begun by George H Clark 
| during his undergrad days at MIT and continued after he joined RCA 
|is memorabilia that comprehensively covers the industry and will be 
| known as the RCA-Clark Collection of Radioana. , 

| Equivalent of 500 volumes, collection includes research reports, spec- 
| ifications, logbooks and records of several early radio companies covers 
}ing a 50-year span. 








Pitt Gabber’s Hat in Ring |MFRS, MAP SWITCH ON. 
putsburgh, Aosit 2 | SETS FROM VHF 10 UHF 


Herb Morrison, veteran KQV | 
|announcer and newscaster, has! televi Chicago, April 22 

: . : : 1e teievision set manutacturers 
| tossed his hi ‘ing < . : 
to a his hat in the ring and IS are taking steps to make the con- 
seeking the GOP nomination for | version of VHF receivers to UHF 
| Congress in nearby Westmoreland aS easy as possible for presert set 

I 

County. He’s taken a two-week | OWETS. i 
leave of absence from the station Admiral Corp., for example, an- 
in order to campaign for the nounced last week it would supply 
primary. gratis the necessary UHF tuning 
strips to all current owners of its 
sets. 


Morrison is president of the 
Pittsburgh chapter of AFRA and 
gained fame some years ago when 














operations 


inclined to be a bit hard and flat; | taken up with farewells and credits, 











a = his reading or delivery sometimes} did seem a little long, but it left | 





has a monotonous pattern. Writing | room for Tallu to give a nice, de- | 
style is simple; personality is|served tribute to producer Dee 
friendly. Bob Wallace competently | Engelbach and the writing staff. 


he did an on-the-spot description 
of Graf Zeppelin crash at Lake- 
hurst, N.J., an account which was 
later included in the ‘Hear It Now” 


HARPO MARX 


NBC-TV 


announces commercials and safety | 
messages, Jaco. 


886,000 TV Sets in Hub 


Boston, April 22. 
Television set installations in the 
Hub coverage area are nearing the 
900,000 mark with figures released 
by WNAC-TV and WBZ-TV April 








Now starring on NBC’s 
ALL STAR REVUB 
Saturday's 8-9 p.m., EST 


Mgt.: William Morris Agency 


homes and public places. 
This shows an increase over the 
| previous month’s figures of 12,588. 


Your Top TV 
Sales opportunity 


Ll 


Wilmington, Del. 























In the market which has highest 


income per family in the country 


Represented by 


ROBERT MEEKER ASSOCIATES 


New York Los Angeles San Francisco Chicago 





1 showing 886,349 sets installed in | 





K. C. BLUES BASEBALL GAMES 
With Larry Ray 

MUEHLEBACH BREWING CO. 
WHB, Kansas City, Mo. 

Third straight year American 
Association games of the Blues are 
being broadcast via WHB with 
Larry Ray at the mike and Mueh- 
lebach beer picking up the tab. 
| Ray has covered the games a num- 





| ber of years previous to that, and 

is the area’s ace sportscaster on 
baseball. Games are covered live 
when at the Blues Stadium here, 
and recreated via telegraph when 
the team is away. 

Over the ‘ears Ray has done a 
considerably good job, and has de- 
veloped a sizable following. This 
year he picked up very much 
where he left off last fall in re- 
| porting the opening series with St. 
Paul. He gives it alert coverage, 
embellishes with a good deal of 
background material and lore of 
|the game, gives a first-rate audio 
| picture of the game. 

The broadcast is a sizable under- 
taking for the sponsor, the station, 
the sportscaster and the ball club, 
entailing a layout of something 
over $70,000 by the brewing firm. 
It's the key venture in the policy 
of heavy baseball and sports cover- 
age which Muehlebach has pur- 
sued under its present top man, 
| Otis Bryan. The brewery outfit 
| also picks up the tab on baseball 
| play-by-play in Joplin and Wichita 
|and sponsors a number of sports 


| 
| 
| 
| 
j 


shows. Quin. 








' Holtz, Georgie Price Head 
KPRC-TV Marathon 


Houston, April 22. 

Lou Holtz and Georgie Price 
headlined the 14-hour Television 
Celebrity Parade on KPRC and 
KPRC-TV which began on Satur- 
day at 10:30 p.m. and continued 
until Sunday (20) at 12:30 p.m. 
Fund raiser was for the United 


tral Lions Club. 

Headliners from radio, stage, lo- 
cal night clubs all donated their 
talent for the event. 





Cerebral Palsy and Houston Cen- 


album. 





RCA-VICTOR 


Carl Betz’s Pix Pact Mgt.: GUMMO MARX 


Pittsburgh, April 22. 
Carl Betz, former WCAE an- 
nouncer, just signed a seven-year 
film contract with 20th-Fox and 
will report to the studio on May 12. | 
Scouts caught him in a small | 
role in the’ short-lived ‘Long 
Watch,” which marked  Betz’s 











TV-MUSIC QUIZ: 


Who was Musical Director for 
“COSMOPOLITAN THEATRE,” 
DuMont’s top ranking dram- 
atic show of last season? 

















Broadway debut, and his deal SEE PAGE 33 
followed. — 
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Profitable TV Audience 
exclusive with 


'WGAL-TV: 


AWN la 14 4a 


Only TV station in—only TV 7S 
station seen — in this large 


rich Pennsylvania market area 
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Television Chatter 


at the Essex House .., Sachs 
Quality Stores renewed for the 
ex-Crosley | second time Rt. aoe ae 2 dr 
i ioi E shop,” “aired Tuesday nights via 
Broadcasting, has joined ABC-TV PX wre" curtis Mecterelt, for 
spot sales department... Jim merly ‘with Emerson Radio & 
Fleming, news editor of NBC-TV’s Phonograph, | joined the  Wein- 
“Today,” flies ¢0 London on Friday itraub agency’s exec staff. 
(25) to interview British politicos eee 
for the morning stanza .., Max) 
Wilk, George Axelrod and Irving | Hollywood 





New York 


Joseph N. Curl, 





Graham have scripted a show for| Art Stander signed by Ed Wynn 
songstress Dorothy Shay; William | as head writer for May 3 All-Star 


forris office is peddling ... “Star! Revue on NBC-TV .. r Korla | e 

For a Moment.” juve interview | Pandit, organist, ankled KECA-TV, | y u 0 
program sponsored by _ Telepor-| asking release from two-year pact 

traits. preems on WOR-TV on Fri-| on grounds his work too ‘exhaus- 

day at 5:30 p.m.; kickoff was post-/| tive” . . Frigidaire Sales Corp. | 


sned due to long Dodgers-Giants| signed 52-week pact with KNBH 
game Inst week .. . Hope Miler! for first half-hour of Bill Stulla’s 
on “Susvensc” (CBS) 
(Tues.) 2*ter Coing the same net-| volving over $150,000 . . . Seven 
work’s “The Web” a week ago .-. tL. A. telestations covered arrival, 
Les'ie Forr’s, AM-TV head for Col-| reception of Queen Juliana by 
gate, winged to the Coast for a| pooled coverage last weekend ... 
two-week visit Friday (18) ...|Kathy Monroe replaced Diane 
Thomas Naezcte named head of | Richards as femme thrush on Leo 
WOR-T’ ert devartment ... Dr.| Carrillo’s ““Dude Ranch Varieties 
Brimo Furs’. memory-training ex-|on KLAC-TV . . . Aileen Stanley, 


pert, assisted by some of his stu-|/. teed off half-hour musical tele- 
dents. will give a lecture-demon-| show on KHJ-TV, Market Baskets 
stration of ev°rv-day application of | picking up tab... Chevrolet Deal- 
memory-treining over WABD on|ers of Southern California bought 


Friday nisht (5) ‘ WOR-TV | second-run of Edward Small pix 


N. Y. indie. will pick up the poo’|on KTTV, time-and-talent for 26 


coverage of the Democratic and! weeks amounting to about $75,000 | yHF channel here might interfere 


epublican party conventions this Dana Andrews guesting on 
aoa sia |“Life With Linkletter” on KECA- 

Fdward '.amb Enterprises. op-| TV, April 25 ... Tennessee Ernie 
erators of WICU, Erie, and WTVN.| returns to “Hometown Jamboree 
Columbus, has set up a N. Y. of- | o-. KLAC-TV, following two weeks 
fice under the managershin of|of personals .. . Lyn Osborn of 
Benard H. Pe'zer, Jr. . . . Rudy | NBC-TV’s “Space Patrol” returned 
Vo"'ee added to the guest lineup| from week's vacash ... Frank Jaf- 





on Ed Gorener’s first show for|fray named outdoor editor of 
NBC's “All Star Revue” May 31,|KNBH ... Naney Wible show on 
which is to be filmed. Jeanette} ECA - TV cancelled, effective 


MacDonald hed previously signed|May 2... Fred Amsel to Frisco 
to guest... BBC-TV in London|on biz... Thyavals eancelling AM- 
televised Irve Tunick’s original| TV  blurbing, about $25,000 a 
video drama, “Portrait of Rem-| month, to put coin in small news- 
brandt” last night (Tues.). Written | papers, point-of-sale plugs, chief 
originally for CBS-TV’s “Studio| casualties bein: Jimmy Wakely 
One,” it marked the first Ameri-| show on KNXT, “What’s the Name 
can TV play to be presented via|of That Song?” on KHJ-TV, seg- 
BBC ... Claire Mann, star of|ment of “Time for Beany” on 
WJZ-TV’s “Glamor Show,” tapped| KTLA, and partici ation of 
to produce and narrate a fashion| “Ladies Matinee, yy 
show for the benefit of the United | Rubey Cowan named head of AM- 
Cerebral Palsy Foundation May 3| TV for Mitchell Hamilburg agency. 

















| Chicago 

| Russell Stebbins added to the 
|Chi NBC national TV spot sales 
staff ... “They Stand Accused,” 
WGN-TV’s courtroom drama stanza 
riding out on DuMont again gets 
a local beaming ... Geraldine Kay 
elected<chairman of the board of 
Television Authority’s central re- 
gion, replacing Cliff Norton now 
operating out of Gotham... . Kel- 
logg staying aboard its Tuesday 
and Thursday slice of “Howdy 
Doody” on NBC-TV... Randy 
Kent now a staff gabber at WBKB 
.. . Bud Hauser, Nash dealer, has 
set aside his “Grand Marquee” 
show Saturday (26) on WNBQ for 
'a special 90-minute Red Cross 
blood appeal. Joe Spery is pro- 
ducing the affair from NBC’s 
Studebaker Theatre ... Pat Tobin 
‘and Todd Purse’s “Trade Inn” via 
| WENR-TV expanded to a half-hour 
daily ... Keeley Brewing Co. back- 
ing Tom Duggan’s “Let’s Look At 
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Direction: MCA 











Sports” Thursday nights on WNBQ 
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KEN CLINE 


STAR SALESMAN for you 
on WJBK! 


Strong on current musical hits and the familiar standbys, Ken Cline 
is another of WJBK's stellar disc jockeys. Ken, who knows and caters 
to the popular appeal, is a versatile air personality equally at ease 
whether making with the music or the fine points of a sponsor's product. 


WJBK - DETROIT 


TOPS' IN MUSIC—NEWS—SPORTS 
National Seles Headquarters: 

ee 1 a 488 Madison Avenue, New York 22 © Eldorade $-2455 

Bopresented Netlonalty by THE KATZ AGENCY, INC. 
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| 
last night! daytimer, “Parlor Party,” deal in- | 


| 
| 


. .. Illinois Bell is eyeing a weekly 
variety show built around Great 
Lakes sailors with WGN-TV ex- 
pected to get the nod... WNBQ 
program director George Heine- 
mann off next week for a 14-day 
tour of duty with the Navy Air 
Corps reserves . . . Luckey North, 
WBKB’s gal spieler, guestspeaks at 
a Theta Sigma Phi meeting May 
4... Art Youngquist now in his 
fourth year as WENR-TV’s “Dr. 
Fixum,” home craftsman show... 
Singer Danny O’Neil signed to~do 
another series of 13 “Paradise Is- 
land” musical film shorts for Jerry 
Fairbanks. O’Neil will plane to 
the Coast during his vacation for 
the lensing. 





Claim on VHF 


Philadelphia, April 22. 

Charges of discrimmination 
aggainst Philadelphia by the FCC 
over its failure to assign a fourth 
very high frequency channel (VHF) 
to this city, were made by J. Har- 
ry LaBrum, president of the Cham- 
ber of Commerce. 

The FCC, despite various appli- 
cations and appeals, refused to al- 
low another VHF station in Phila- 
delphia. Part of the FCC refusal 
was basedson the fact-that another 


with TV stations now operating in 
Lancaster, Pa., and Wilmington, 
Del. Philadelphia, fowever, got 
four ultra high frequency '(UHF) 
channels in the recent FCC alloca- 
tions. 

UHF channels assigned to this 
city are 17, 23, 29 and 35. This last 
is to be used for educational, non- 
commercial purposes only. Philly’s 
present three channels — 3, 6 and 
10 — operate in the VHF spec- 
trum. 

Albert M. Greenfield, chairman 
of the Chamber’s board of direc- 
tors commenting on the city’s fail- 
ure to get another VHF channel, 
said: “Philadeiphia has more TV 
sets now in use than any other 
town except New York and pos- 
sibly Los Angeles. Perhaps Phila- 
delphia cannot yet be called the 
‘Television City,’ but we believe we 
have a better claim to that title 
than does another community.” 
Board of Education, on behalf of 
84 educational institutions in this 
area, unofficially has committed it- 
self to apply for Channel 35. Ex- 
cluding the cost of a building, 
Board of Education heads expect to 
spend $375,000 to equip the 
schools, channel and about $135.-| 
000 a year to operate it. 


| 
TV Baseball | 


as CONtinued from page 25 =e 


er and the direction of the ball. 

In short, four or five cameras at 
most are being used by WPIX for 
the Yankee and Giant games 
(WABD also telecasts the Yankee 
games) and WOR-TV for the 
Brooklyn schedule. Although some 
minor lapses occurred in following 
the ball in the opening games, the 
cameras were on the spot in the 
two most spectacular plays of the 
young season, First was Del Ennis’ 
running away bare-handed catch of 
Willie Mays’ drive in the second 
Philadelphia-Giant game and Mays’ 
tumbling grab of Carl Furillo’s 
liner in the Brooklyn-Giant opener. 

The announcing staffs for each 
club have also been unchanged 
from last season. Red Barber, Con- 
nie Desmond and Vince Scully are 
again handling the Brooklyn games, 
with the bankrolling split between 
Schaefer’s beer and Lucky Strike 
cigs. The Barber brand of cool and 
informed commentary still remains 
the best in the business. For the 
Giant games,“ Russ Hodges and 
Ernie Harwell are doing the play- 
by-play for Chesterfield cigs in 
highly competent style, while Mel 
Allen, assisted by Art Gleeson, is 
the chief gabber for the Yankee 




















nee spot on NBC-TV several weeks 
ago, is riding along pleasantly with 
a mild blending of hokey humor 
and interview sessions. The 30- 
minute stanza tees off at 1 p.m. and 
Sheldon pegs the series for the 
femme viewer. 

He tends to fall into a disturbing 
self-appreciation groove, at times, 
by laughing at his own jests and 
stunts but it’s a flaw. that can be 
easily corrected. For the most 
part he comes across aS a warm 
and genial emcee with a definite 
hausfrau appeal. 

On show caught (18) Sheldon 
gabbed with Marjerie Craig, a 
health instructress; and legit and 
screen thesp Sam Jaffe. The ses- 
sion -with Miss Craig came across 
okay, but Sheldon went a bit over- 
board on his ideas for the Jaffe in- 
terview. In an effort to get some 
action, or perhaps yocks, into the 
gabfest, Sheldon and Jaffe sat on 
swings as they talked. It’s strictly 
kid’ stuff and seemed a little un- 
dignified for a thesp of Jaffe’s sta- 
ture. 





NBC-TV’s “Philco Television 
Playhouse” probed an interesting 
problem on Sunday’s edition (20), 
dealing with discrimination against 
a Japanese-American in the 
Marines during World War II. 
Robert Alan Aurthur’s script re- 
volved about a prejudiced captain 
who, although he was an excellent 
combat officer, was bull-headed and 
bigoted towards a Nisei interpreter. 
Latter was a courageous soldier 
who risked his life by entering the 
caves in which Japaneses holdouts 
were hiding, to persuade them to 
surrender. Climax of the drama 
came when it was discovered that 
45- Japanese were trapped in a 
cave and the captain, in blind 
hatred of the foe, wanted to let 
them starve to death rather than 
take them prisoner. It came at 
a time when the captain learned his 
wife was divorcing him and when 
he was ordered back to the States 
because of combat fatigue, all of 
which resulted in his emotional 
crackup. Final scene revealed him 
in a mental hospital, a broken and 
lonely man weaving baskets. 

Walter Matthau did a fine job as 
the intolerant captain who was 
compulsively trying to prove his 


|toughness. Robert Keith, Jr., was 


sock as the executive officer who 
countermanded the captain’s order 
and permitted the Nise? to get the 
enemy troops to gurrender. Sho 
Onodera registered okay as the 
Japanese-American. Writer Aur- 
trur, an ex-Marine, handled one 
of the minor parts. 

Vehicle started slowly, but built 
suspense nicely and handled a 
touchy problem sensitively. Gordon 
oe directed the Fred Coe produc- 

ion. 





What started out to be a fast- 
paced farce on how a British 
chambermaid almost broke into 
“the movies” furned into a slow- 
paced, plodding attempt at comedy 
on CBS-TV’s “Studio One” Mon- 
day night (21). Story was “Lily, 
the Queen of the Movies,” adapted 
by Alvin Sapinsley from a Paul 
Gallico short story. Cast, headed 
by British actress Glynis Johns and 
ex-Metro contractee Richard Ney, 
tried hard but couldn’t overcome 
the stilted direction of Franklin 
Schaffner. Donald Davis and his 
wife, Dorothy Mathews, who’ve 
taken over production reins on 
“Studio One” from Worthington 
(Tony) Miner, will need an occa- 
sional comedy on the series for 
pace-changing, but they had better 
come up with something better 
than this. 

Way the attempted imagination 
factors went awry to mess up the 
yarn was tipped off at the outset, 
when the cameras focussed on a 








Tele Followup Comment 


Continued from page 25 


small dog while the audio played 
the roar of Metro’s Leo, the lion 
Dog sat there bored refusing to 
yawn in time with the sound 
thereby killing the effect. Show 
had a number of other highly. 
novel stunts but the only ones ig 
come off successfully were the spe. 
cial effects used to depict Miss 
Johns’ daydreaming as she looked 
at herself in a mirror. This was 
done with an apparent combina. 
tion of a split-screen and super. 
imposition, and evidenced how 
CBS is rapidly licking the special} 
effects problems to give TV much 
wider scope. 

Miss Johns, playing with a 
broad cockney accent, displayed 
her solid thesping ability in the 
title role but was never able to get 
the farcical aspects of the play off 
the ground. Ney, as the young 
British duke with whom she im- 
agined herself to be in love, was 
good in a shorter role. David B. 
Greene scored as her cockney boy- 
friend and Phillippa Bevans was 
good as her boss. Others in the 
supporting cast were lost in their 
British accents. 





Special ‘Breakfast’ B’cast 
From Philly’s Mastbaum 


Philadelphia, April 22. 

Don MeNeill’s “Breakfast Club,” 
making its first appearance here 
in four years, will give a special 
WFIL broadcast at Warner Bros.’ 
Mastbaum Theatre Friday morning 
(25). 

In pervious years, “Breakfast 
Club” local appearances were al- 
ways staged at the 3,000-seat 
Academy of Music. Recent change 
of ‘management at the Academy, 
with the Philadelphia Orchestra 
Assn. unofficially in control 
through majority  stockholdings, 
has led the concert hall to up rates 
for visiting attractions. 

WFIL and “Breakfast Club” 
balked at the price hike and 
promptly switched to the 4,360- 
seat Mastbaum, flagship of the 
Warner chain of midtown deluxers. 
Appearing with toastmaster Mc- 
Neill will be Sam Cowling, Fran 
Allison, Patsy Lee, Johnny Des- 
mond and orch leader Eddie Bal- 
lantine. 














CU On, 


MIDTOWN NEW YORK 


Attractive one room and 
bath in modern charmingly 
furnished 5 room apart- 
ment. Kitchen privileges 
and home atmosphere for 
business or career woman. 
References required. 


Write Box 104, VARIETY, 
154 West 46th Street, New 
York City. 














Comedy Writer 


Now writing for top CBS person- 
ality. Can handle extra assignment 
or attractive full time. TV or radie 
skits, gags, interviews. All fresh, 
original material. Long experience. 


Agent, Geo. Peabody, 300 Park 
Ave., N.Y.C. MU 8-2897. 




















Yankee partisanship was more than 
evident. The season, however, is 
only beginning. Herm, 





Minneapolis — Stu MacJherson, 
WCCO sports announcer, back 
after a flying trip to London to 
defend himself in a breach of con- 
tract law suit ... Allan Jackson, 
CBS newscaster, here this week to 
address Minnesota Radio and Tele- 
vision council . . . Arle Haeberle. 
TV and radio station WTCN 
staffer, off to Tokyo to interview 
Minnesota G.I.’s, go shopping in 
the Ginza, etc., and then tell about 
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her experiences over the air, 


games. In the game caught, Allen's 
commentary was generally more | 
objective than last year's, when his | 
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Thanks to 


Buchanan & Co., Ine. 
Dee Engelbach, James Harvey, Dorothy Brown 
and, of course 
Miss Bankhead 


| For a wonderful season as 
| “The Voice of the Reynolds Metals Co.” 
| On NBC’s “The Big Show” 


bert cowlan 
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Inside Stuff—Television 


Isaac Don Levine, anti-Communist writer, had nothing to do, either 
directly or indirectly, with American Business Consultants or with 
Counterattack, or the origin of either, a spokesman for him states in 
obiecting to a paragraph in Variety's article (April 9) on Merle Miller's | 
“The Judges and the Judged,” report on blacklisting in radio and 
television made for the American Civil Liberties Union. 

The spokesman states that Levine “knew and heard nothing of the 
preparation and publication of the volume ‘Red Channels’ until its 
issuance.” He adds, “Levine never approved and does not now approve 
of blacklists by private citizens.” 

According to Miller’s report, there was a meeting in early 1946 be- 
tween the three former FBI men (Theodore C. Kirkpatrick, John G 
Keenan and Kenneth M. Bierly) and Levine, Christopher Emmet (an- 
other writer) and Alfred Kohlberg, wealthy importer. After this meet- | 
ir Miller says, Kohlberg agreed to furnish the money to launch the 
I 








blication Plain Taik, with Levine as editor. In addition, Miller says, 

iIberg set aside a sum of money for just one year for the setting 

of files in a research office for Kirkpatrick-Keenan-Bierly This 

ingement lasted about a year. Then, on April 9, 1947, Kirkpatrick, 
Bierly and Keenan incorporated American Business Consultants, 

ich later published Counterattack and “Red Channels.” According 
to Miller, “most of the money [for American Business Consultants] 
came from Kohlberg.” 





Robert Montgomery pulled one of those nightmarish fluffs on his 
NBC-TV dramatic show Monday night (21) by referring repeatedly to 
Teresa Wright, who starred in the show, as Martha Scott. Fluff was 
pulled in the final few minutes of the show, in which Montgomery 
usually thanks his star in person before the camera. 

Producer himself planed out to Europe for a 10-day trip yesterday 
) and so could not be reached for comment, but NBC spokesmen 

essed that the Wright-Scott mixup was purely an unintentional error 
Robert Cummings, incidentally, will take-over in Montgomery’s host 
spot on the show next Monday night (28). 


(Tues 





CBS-TV’s second “Showcase” production, designed to provide the 
web with more new talent for its shows, has been slated for tomorrow | 
afternoon (Thurs.) at the Mansfield Theatre, N. Y., with June Lockhart 
as femcee. Robert Fryer, CBS-TV casting director, will again produce, | 
in collaboration with directors Andrew McCullough, Gus Schirmer, 
Arthur Batanides, Richard Purdy, Edward Horner, John Fearnley and 
Leonard Heech. Show will not be broadcast. 

As with the first “Showcase,” staged last Feb 8, when 90 jobs were 
obtained by those auditioned, all CBS-TV producers and directors, as 
well as show biz agents and scouts have been invited. “Showcase” will 
include a scene from Clifford Odets’ “Country Girl” with an all-Negro 
cast; a vignette from an unproduced play penned by McCullough; a 
scene with an all-femme cast, a musical showcasing original tunes 
penned by three young American composers, etc. “Showcase” picks its 
performers from a pool of 400 artists, selected from among the 5,000 
names registered with CBS-TV. 


Dancing Evans Family, who live in Pittsburgh, were on something 
of a bicycle at tag end of last week. FoHowing their guest shot on 
Duquesne beer’s “Show Time” program over Pitt’s WDTV Wednesday 
night (16), they hopped into their car and drove for New York and an 
appearance on Kate Smith’s afternoon hour on Friday. 

Immediately after that stint, the Evanses piled back into the family 
auto again and scampered for home and a club date at the William 
Penn Hotel on Saturday. No sooner were they finished with that than 
it was on the road for them once more en route to Buffalo, where they 
opened Monday night at the Town Casino. 





Motion picture producer Harry Popkin disclosed on the Coast he’s 
been bombarded by queries from networks and stations all over the 
country, wanting deals for his pix on television. Seems Quality Films 
prexy Charles Weintraub and Snader Sales, among others, have been 
offering six Popkin pix, including currently released “The Well” for 
TV. However, Popkin avers he has never given anyone authority to 
offer his pix to video, nor to distribute. Popkin says he has no inten- 


tion of selling pix to teevee under current conditions, but will hold on 
to them until more markets are open and price is up. CBS-TV had 
been interested in $50,000 per pic tag mentioned by Weintraub, but 
— on deal when Popkin informed it offer was made without his 
okay. 





| 

night shows. U. S. Tobacco will | 
continue with “Martin Kane, Pri- | 
vate Eye.” Friday schedule will | 
remain solid, including RCA, Gulf | 
Oil on “We, the People,” Pall | 
Malls on “Big Story,”. Campbell | 
Soup on “Aldrich Family,” Gil- | 
lette with a sub for the fights and | 
Chesebrough with its “Greatest | 
Fights.” All participating sponsors 
on the Saturday night “All Star) 
Revue” and “Show of Shows” will | 
stay, along with Luckies on “Hit | 
Parade.” 
Web will have a less costly va- 
riety show to replace “All Star,” 
and has decided to pick up “Mid- 
western Hayride” from WLW-TV, 
Cincinnati, to replace “Show of 
Shows” for the summer. Daytime 
schedule, Madden said, is shaping 
up more slowly because of a later 
deadline for the daytime sponsors 
to sign on. He pointed out, though, | 
that 10 of the 20 segments in the. 
Kate Smith daytime show have re- | 
newed for the summer, for the re- 
placement for Miss Smith. 


New York’s UHF 


Continued from page 23 
aired in N. Y. via WJZ-TV and 
WOR-TV. | 

WHOM, owned by Fortune Pope, | 
publisher of the Italian-language 












Texaco 


Continued from page 21 


On Wednesdays, the Kate Smith 
8 to 9 hour will be opened up but 
the web has several prospects for 
the time slot to bankroll the pro- 
jected new dramatic series to be 
produced by Worthington (Tony) 
Miner, which will preem this sum- 
mer. “Kraft Theatre,” which hasn't 
taken a hiatus in its five years on 
the air, will again ride through. 


DeSoto-Plymouth will re-run 
some of its Groucho Marx shows as 
its summer replacement on Thurs- 
days, and Chesterfield and Ford 
are expected to come up with re- 
placements for their Thursday 


FOR SALE 


10 KW FM TRANSMITTER 

















Completely Installed, with antenna, 
all RCA equipment. Midtown area, 
New York City. Box 41452, Variety, 
154 West 4éth St., New York 36. 
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Answer To— 





it would not necessarily concen- 
trate on foreign-language shows. 





languages, but emphasizes Italian 
broadcasts. Pope said the decision 


TV MUSIC QUIZ: 
ion whether the TV outlet will 


MURRAY ROSS 
|broadcast shows in English or 


Directed the music for lsome other language will be de- 
" “ some 
COSMOPOLITAN THEATRE | cided before the application is ac- 
aces 08 DuMert.. 2... 


| tamadlyr. filed «=. 











jing “Big Town”; 
jand Mrs. 


|}Are Funny”; 


| “Hallmark Playhouse” and General 


| Switched to WMID, Atlantic City 


Il Progresso, in revealing its plans | 
to bid for the TV outlet, indicated | 


‘Captive’ Audience 

WOR, N. Y., has a iiterally 
captive audience in the Rah- 
way (N. J.) State Prison, 
where 231 prisoners mutinied. 
Inmates, denied radios, were 
able to construct simple sets 
which can receive one station 
—WOR—due to fact the lat- 
ter’s transmitter is at nearby 
Carteret. 

Correction officials made use 
of that fact by asking WOR 
to carry the announcements in 
its newscasts that the Osborne 


Society, which investigates 
prison conditions, would be 
called in when the mutiny is 
over—one of the rebels’ de- 
mands. 

WOR-Mutual schedule, inci 
dentally, includes such shows 
as “Under Arrest” and “Crime 
Does Not Pay.” 











Clients Stick 


Continued from page 22 








this summer and next fall to prove 


his point. Those who will ride 
through the summer, either with 
their present shows or a replace 
ment, include Pillsbury with 
“House Party,” Lever Bros. with a 
sub for “Talent Scouts” and retain- 


Colgate, with Mr. 
North”; Pabst, with its 
Wednesday night fights, and Gen- 
eral Foods with “Gangbusters” and 
“Tarzan.” 

Taking a hiatus and returning 
in the fall are Mars, with “People 
“Lux Theatre”; Col- 
gate, with “Our Miss Brooks”; 
Foods with “Mr. Chameleon.” 
Wrigley, which now has both “Life 
with Luigi” and the Gene Autry 
show, is expected to buy in on CBS’ 


dent ‘because Toledano is too anti- 
Communist,’ it promised immedi- 
ate action,” de Toledano charges, 
implying that ACLU merely listed 
his name in its complaint eight 
months later. 

| In answering de Toledano’s 
i criticism, ACLU exec director Pa- 
j trick Murphy Malin stressed that 
| ACLU’s complaint was filed with 
the FCC not in behalf of any of 
ithe individuals named and “was 
bused on the interest of the public 





in this controversial issue.” 
Malin said de Toledano is “in- 
correct” in saying that ACLU has 


been t 
| 


hrusting pro-Communists on 
he broadcasters. ACLU’s interest 


“rests only in the civil liberties 
principle concerned, the right of 


an individual to work without dis- 


crimination because of real or al- 
|leged political beliefs, past or 
| present.”’ Citing the ACLU intro- 
duction to “The Judges and the 
‘“udged,”’ Merle Miller’s recent re- 
port on blacklisting in broadcast- 
ing, Malin said that AM and T\ 
should observe this principle ‘“ex- 
cept where national security dic- 


tates non-employment in sensitive 
positions of poor security risks, 
and then these positions should be 
designated by an authorized Gov- 
ernment department, not by pri- 
vate individuals.” 

ACLU Offered Kirkpatrick Aid 

Regarding the alleged blacklist- 
ing of Hollywood anti-Communists 
in 1947, Malin said, Clifford For- 
ster, then ACLU staff counsel, 


der that heading brought to the 
union’s attention.” Malin said 
ACLU is “equally concerned about 





summer saturation plan again this 
year in place of a hiatus. Web's | 
other clients haven't yet finalized | 
their decisions. 

Karol pointed out that Cavalier 
cigarets previously had signed to | 
bankroll “My Friend Irma” next | 
season, with Ennds, which now 
sponsors that show, buying “Inner 
Sanctum” this summer. In addi- 
tion, American Tobacco had pre- 
viously wrapped up plans to re- 
turn next fall with Jack Benny. 





Philadelphia—‘“‘Unseen Adviser” 
has moved to WPEN for three- 
times-a-week series, sponsored by 
building firm ... Jim Grohman, 
former WCAU disk jock, has 


.- » News commentator John Cor- | 
coran, has resumed his nightly 
“Corcoran Speaking” broadcasts on 
WFIL, following a five-week tour | 
of Europe and Near East with a} 
group of U. S. journalists. 











charges of discrimination against 
anti-Communists,” and _ recalled 
that in late 1950, when Theodore 
Kirkpatrick, one of the publishers 
of ‘Red Channels,” faced possible 
cancellation from an NBC pro- 
gram, 


| its aid. 


ACLU claims that as soon as it 
learned about de Toledano’s case 
it gave the info to Miller for his 
investigation, “as we did in all 
cases.” Results of the investigation 
were incorporated in “Judges,” 
and were cited in the complaint 
to the FCC. 

Civil Liberties outfit’s brief, de 
Toledano wrote, “is predicated on 
an erroneous and dar.gerous equa- 
tion of the Communist and the an- 
ti-Communist. By extension, there- 
fore, the ACLU equates the 
murderer with the anti-murderer, 
the Semite with the anti-Semite, 


ithe traitor with the anti-traitor.” 


Joememeatiinl 


‘Treason’ Author Hits Back 


Continued from page 22 





from the air by an ABC vice-presi- | He added that ACLU position im- 


} 


plies “that American society must 
be legally compelled to nourish 


|and support those elements which 


are organized and dedicated to 


| bring about the violent destruction 
|}of the American way of life... 


If the ACLU wants to defend me, 
that’s fine. But it has no right to 
involve me as the front man for a 
mealy-mouthed defense of its out- 
rageous ‘prinicples.’” 

Replying to these points, Malin 
said that ACLU doesn’t equate 
Communists and anti-Communists 
and that it opposes Communist to- 
talitarianism. “Because the ACLU 
is devoted to a free and democratic 
society, we respect the rights 
given to all persons, so long as their 
actions are lawful, and we believe 
the radio-TV industry, to remain 
free itself, should practice free- 
dom in its own house,” Malin said. 

He quoted from the ACLU state- 
ment in “Judges”: “Radio-televi- 
sion actors, writers, et al., should be 
tested for employment by the 
single standard of competent per- 
fermance, as long as their acts and 
associations are lawful ones.” 

An ABC spokesman said that de 
Toledano had appeared on the net- 
work when his book was discussed 
on “Author Meets the Critics,” and 


j}that after the alleged “barring” he 


|come inte its own. 





ACLU offered Kirkpatrick | 





Cuba, Mexico 


“remembers no specific charge un- | 


guested on George Hamilton 
Combs’ WJZ, N. Y., show. 
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While N.Y. will 
undoubtedly take a percentage of 
the viewers away from local pro- 
grams the interest raised by such 
a move might jump the sales of 
receivers and cure the industry's 
chief handicap—too few sets in the 
homes. 

Television has made large strides 
in Cuba during the past year, how- 
ever, in spite of the fact that even 
today there are only about 45,000 
receivers in use and radio has bet- 
ter than 100% coverage. 

The main reason for TV progress 
is station CMQ-TV Which went on 
the air a bit over a year ago, head- 
ed by Goar Mestre and his broth- 
ers. The Mestre brothers head an 
efficient organization based on 
American methods and ideas. Their 
system has paid off and CMQ is 
now considerably ahead of Union 
Radio-TV which has been in opera- 
tion longer. 
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It is with pride 


that announcement is made 


of the first occasion on which 


an original american television play, 


namely, PORTRAIT BY REMBRANDT 


by IRVE TUNICK 
was telecast by the BBC 
in the United Kingdom 


on Tuesday, April 22, 1952 


Mr. Tunick’s play originally was telecast in 
the United States on Studio One 


WHOM now airs shows in seven | 


Personal Representative for Irve Tunick 


Martin Poll, 200 W. 57th St., New York 
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Retailers Foresee Sizzling Summer 
Disk Price War Due to Slow Sales 





With the platter price war in¢- 


full swing for the past couple of 
months, many disk execs foresee a 
worsening of the situation for the 
next period. Reason for the pessi- 
mism is the anticipated slow sum- 
mer period when retailers usually 
seek to liquidate their stocks as 
quickly as possible with the lowest 
possible margin of profit. 

Although more retail outlets are 
expected to be brought into the 
orbit of the price war, the amount 
of the discounts now offered will 
not be radically increased during 
the summer months. Many stores 
are already offering 30% slashes 
off list price, leaving only an 8% 
margin on which they can make a 
profit. In some cases, the full 38% 
discounts are being offered by de- 
partment stores in an effort to lure 
customers into the stores to buy 
other merchandise. 

Record retailers, however, find 
themselves in no position to offer 
“Joss leaders” since they only sell 
disks. As a result, they are forced 
to maintain some gap between the 
buying and selling prices in order 
to cover their overhead costs at 
least. In some cases, even this has 
been impossible and numerous re- 
tailers are refusing to stock up on 
long-play disks. They are refusing 
to tie up substantial sums of cash 
on an inventory investment which 
will bring them little or no profit. 


A more ominous sign, however, 
is the spreading of the price war 
to single pop records in both 45 
rpm and 78 rpm speeds. In the 
New York metropolitan area, some 
outlets are already giving up to 
40° cutbacks on the singles, al- 
though most of the stores are still 
charging the regular 89c price. 

If the price-cutting spreads to 
the singles market, most disk execs 
fear the elimination of numerous 
neighborhood stores. These have 
been subsisting on the singles 
sales, since their long-play market 
has faded in face of the discount 
competition. Without a normal 
markup on the singles, the nabe 
retailers will find it impossible to 
stay in business. 





Jazz Pianist Package 
Pulls Pale B.O. in Pitt 


The Guardsmen, local promoters 
of the piano concert, took it on the 
chin last week when Errol Garner, 
Art Tatum, Meade Lux Lewis and 
Pete Johnson played a one-nighter 
at big Syria Mosque. Although at- 
traction got plenty of publicity, due 
to fact that Garner's a Pittsburgh 
boy and Tatum has always been 
boxoffice in the niteries here, 3,800- 
seater was much less than half full 
and Guardsmen are understood to 
have lost around $1,500 on the 
deal. 

General consensus was that it 
came in at a bad time, with so 
much dough tied up on advance 
sale for four-week engagement of 
“South Pacific’ at the Nixon; the 
Patti Page-Frankie Laine-Billy May 
one-nighter just around the corner; 
the Pittsburgh Opera’s closing bill 
of the season also at Mosque, and 
the three-day stand there, too, this 
week of “Bagels and Yox.” 





Carle to Open Det.’s 


Edgewater Pk. Ballroom 


Detroit, April 22. 
For the first time since the 
Edgewater Park Ballroom was 
opened, name bands will be fea- 
tured at the park this summer. 
Frankie Carle is first booked into 
the newly decorated ballroom, be- 
ing constructed on the semi-open 
style, with an under-the-trees patio 
at the west end of an amphithea- 
tre-type indoor ballroom. 
Ballroom opens Memorial Day. 





Cincy’s Coney Island Dates 
Cincinnati, April 22. 
Clyde McCoy’s combo will be at 
Coney Isiand’s Moonlite Gardens 
April 26-27 for the first of three 
pre-season Saturday and Sunday 
dance sessions. 


Ralph Marterie comes in May | 


3-4 and Clyde Trask’s Cincy ork 
plays May 10-11 with Betty Clooney 
added as star chirper. Trask’s unit 
will again fill gaps between engage- 
ments of top road bands. 


Noble Sissle Hurt 
In Rehearsal Fall 


Orch leader Noble Sissle suffered 
a spine injury last week during 
orch rehearsals at the Public The- 
atre, N. Y., when he fell off the 
stage and into the pit. The 62- 
year-old bandleader slipped while 
stepping down from the stage. 

It’s reported that his condition 
is not serious and that he'll be re- 
leased from Bellevue Hospital, 
N. Y., late this week. 


BRIT. DECCA DICKERS 
FOR QUEEN LIZ ALBUM 


British Decca is wrapping up a 
deal with the indie Abbey label to 
handle the distribution of the Ab- 
bey long play album, “The Second 
Elizabeth,” in England. Album re- 
lays the life story of Queen Eliza- 
beth II in tape recordings of per- 
sonalities who were prominent in 
the world in which she grew up. 
David Niven handles the narration. 
Don Reid, Abbey artists and rep- 
ertory topper, who edited the al- 
bum, returned from Engiand last 
week where he initiated the deal. 


Pluggers Get Report 


On Pension Scheme 
Exec board of the Musie Pub- 
lishers Contact Employees met last 


night (Tues.) to hear union’s prez 
Bob Miller’s progress report on the 
pension plan activities, For the past 
couple months Miller’s been hud- 
dling with publishers in New York 
and on the Coast on the MPCE 
pension plan which calls for a 3% 
assessment of a plugger’s $100 
weekly wage from both pub and 
contactman. 

Exec board conclave finalized 
plans for MPCE’s pension commit- 
tee’s formal huddles with the pubs. 


Seattle Civic Aud. Ban 


On Paul Robeson Concert 
Seattle, April 22. 
Contract for the use of the Civic 
Auditorium here May 20 for a con- 
cert by Paul Robeson has been 
cancelled by City Building Supt. 
John B, Cain, 
Cain notified William J. Coyle, 
auditorium manager, that he had 
cancelled the contract under a city 
ordinance which bans use of pub- 
lic buildings for meetings which 
might stir up “racial or religious 
antagonisms.” The concert was 
sponsored by a group known as 
People’s Programs. 














Best British Sheet Sellers 


(Week ending April 12) 
London, April 15. 

Unforgettable ........ Bourne 

“Be ORE Ra ERE He F.D.&H. 
Always Our House. .Connelly 
Slow Coach ......... Sterling 
Mistakes ..... Aes. Wright 
Little White Cloud..... Spier 
Be Life’s Companion. .Morris 
Won’t Live in Castle. Connelly 


Saturday Rag ......... Fields 
ee ee! 
I Wanna Say Hello... .Sterling 
ye 2 o° ear Morris 
Second 12 


At End of Day. .. Chappell 
Please Mister Sun...Chappell 


Why Worry ....Macmelodies 
Only Fees . ook ec Sun 
; ee ere Pickwick 
Loveliest Night Year F.D.&H. 
Enchanted Eve... .Williamson 
Down Yonder ...... Feldman 
Love’s Roundabout Cinephonic 
Rollin’ Stone........ Kassner 
PS i ae Victoria 
Because of Rain...... Magna 








Chi AFM Local Revokes 
Ban on Outside Jobs 


Chicago, April 22. 

Chicago Federation of Musicians, 
who banned outside jobs for studio 
musicians three months ago, has 
backed down from its stand with 
the aid of James C. Petrillo, head 
of AFM and local 10. Big hassle 
was over the chamber music con- 
certs which radio staffmen had 
been doing. 


Petrillo said it was okay to do 
the dates providing the musicians 
gave the union list of the engage- 
ments well in advance, which would 
have to be approved by the board. 
Union contract calls for 45 men 
in the stations and when staffers 
are doing outside jobs, local wants 
replacements for those men. Petril- 
lo said that the union wasn’t inter- 
ested in hurting non-competitive 
work. 





Robbins, Kassner Abroad 
To Plug ‘Blondes’ in Eng. 


Ed Kassner, partner in J. J. 
Robbins & Sons, leaves for England 
in June to prep an early kickoff 
of the plugging campaign of the 
tunes from the legit musical, “Gen- 
tlemen Prefer Blondes,” which 
Jack Hylton is preeming in Lon- 
don in August. Jack Robbins plans 
to get to London for the opening 
and he’ll remain a month to assist 
in the exploitation campaign. 

Score, which was penned by Leo 
Robin and Jule Styne, will be split 
between the Robbins and Kassner 
firms in England. 





Lyricist Jack Lawrence heads 
out to the Coast tomorrow (Thurs.) 
to begin work on the score for 
the Walt Disney pic, “Sleeping 
Beauty,” on which he'll collab 
with Sammy Fain. 


as, 





| Jocks, Jukes and Disks} ‘ 


By HERM SCHOENFELD 





Tony Martin: “Kiss of Fire’- 
“For the Very First Time” (Victor). 
Martin, who came up with a click 
side in the “I Get Ideas” adapta- 
tion of “Adios Muchachos,” has 
similar material in “Kiss of Fire,” 
a takeoff on a standard tango 
theme. It’s another strong Martin 
etching that will give the Billy 
Eckstine M-G-M and _ Georgia 
Gibbs Mercury sides a close race 
for the money. Reverse is a lovely 
Irving Berlin oldie which Martin 
works over in suitable lyrical 
style for class results. 

Four Aces: “I’m Yours’-“I Un- 
derstand” (Decca). Four Aces are 
back in their best groove on “I’m 
Yours” and should be contenders 
for the top position on this number. 
Vocal quartet handles this ballad 
with a steady rhythmic attack and 
some of the typical harmonizing 
which clicked for them on “Sin” 
and “Tell Me Why.” Group also 
hits well on the flip, Al Alberts 
again handling the solo parts in 
this combo’s vocal arrangements. 

Eddie Fisher: “I’m Yours’’-“Just 
a Little Lovin’” (Victor). “I’m 
Yours” has a big ballad quality 
with the necessary drive to break 
through. Eddie Fisher gives it a 
particularly strong ride with his 
open-voiced style and belting deliv- 
ery. Reverse is an appealing bal- 
lad on a light beat which Fisher 
also handles with finesse in front 
of a country-styled instrumental ar- 
rangement. 


Neal Hefti - Frances Wayne: 
“Lonesome and Blue’-““Why Not;” 
“Ev'rytime’-“Sure Thing” (Coral). 
The Hefti-Wayne team have been 
turning out consistently fine disks, 
and these sides maintain the pace. 
“Lonesome” is the standout entry, 
a torch item with definite hit po- 
tential via Miss Wayne’s bluesy 
rendition. “Ev’rytime” is another 
likely tune but this cut doesn’t 
open with the necessary impact. 
Two instrumentals by the orch on 
“Why Not” and “Sure Thing” are 
typical of Hefti’s solid swing ar- 
rangements. 

Les Paul-Mary Ford: “I’m Con- 
fessin’ That I Love You”-The 
Carioca” (Capitol). This imagina- 
tive duo, who pioneered the “new 
sounds” frontiers in the disk mar- 
ket with their multiple dubbing 
technique, have produced a simple 
and tasteful side in “Confessin’.”’ 
It’s a fine low key interpretation 
which may, however, lack the sock 
impact of this team’s more 
rhythmic etchings. On the reverse, 
Paul indulges in some of his stand- 
ard electronic pyrotechnics in an 
instrumental workover on the La- 
tin standard. 


Champ Butler: “Meet Me On the 
Corner”-““Two” (Columbia). ‘Cor- 
ner” is a rocking rhythm item 
which Champ Butler gets off with 
a powerful impetus. It’s in a hot 
groove which will rate lots of juke 
spins and a big jock play for spe- 
cialized audiences. “Two” is an 
excellent ballad with a fine mel- 





odic line and good lyrics, Butler de- 
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1. WHEEL OF FORTUNE (10) (Laurel)................00000008 We GONE os ss eeevecees Capitol 

2. BLUE TANGO (9) (Mills)...............cnscccccsccscceuces | Leroy Anderson ........ Decca 

( OG Baeter 5... ks ccccccs Capitol 

ee ee re ND, ook on cc cc actevecccccccccccce BI I ose hn Ko barns Columbia 

4. PITTSBURGH, PENNSYLVANIA (2) (Oxford).............. Guy Mitchell-M. Miller. Columbia 

5. BLACKSMITH BLUES (5) (HilI-R)..............00.00000ue Ella Mae Morse ........ Capitol 

es cc wkwe pauleeoeeseb.iseo sacs Ray Anthony ......... Capitol 

7. BE ANYTHING (1) (Shapiro-B).....................0c000: Eddy Howard ...... .-.Mercury 

ee Eire. Ws wand.cs sins neta edssdeonced’ WO MOE. 650 és acecee ck Decca 

Oh, | MPU OUI Noo oc 045s 6s dsc cdeccsoseccescnseds Eddie Fisher re Victor 

10. TELL ME WHY (16) (Sienet)............... Le ££ . Beery Decca 

Se 2 yl ee er er ee eee ] Eddie Fisher 07°? *. Victor 

Second Group 

ee ee Sas Vierelw ie, |, Veensbvncde ecbavestksleucsac Johnnie Ray ... .. Columbia 

I HEAR A RHAPSODY (Broadcast)...................... cc cues Frank Sinatra ........ Columbia 

TENDERLY (B. i. Morrie)... .... occ ccc cece ccc cccccccucccccce Rosemary Clooney ...Columbia 

AY-ROUND THE CORNER (Frank)................0..00 000 cee Jo Stafford .......... Columbia 

FORGIVE ME (Advanced)................0. cecccecccueceee Eddie Fisher ........... Victor 

I'LL WALK ALONE (Mapfair)............................ Don Cornell .........+-..Coral 

BERMUDA (3) (Goday)........... 0... ccc cece cece cece ccuucecs Bell Sis.-H. Rene ...... Victor 

LITTLE WHITE CLOUD (13) (Spier).......................... Johnnie Ray ............ Okeh 

COME WHAT MAY (7) (Shapiro-B) ........................... Patti Page ..+e.. Mercury 

BE MY LIFE’S COMPANION (1) (Morris)...................08. } Seems Ciponey .. .. Comes 

oa? kee Decca 

I WANNA LOVE YOU (Finburgh)....................0...0... 1s Ee *oeeessnaeets sevens 

3 | Kay Starr ....ceceeeee. Capitol 

z BROKENHEARTED (5) (DeSylva-B&H).. ....... 0.0.0 ccc eee Johnnie Ray ......... Columbia 
$ THAT’S THE CHANCK YOU TAKE (Paxton) ................... Eddie Fisher ............ Victor > 
z [Figures in parentheses indicate number of weeks song has been in the Top 10] ; 
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livering it with a soft attack for 
neat impact. 

Art Lund-Anita Gordon: “Pig. 
tails and Freckles” - “Frenesi” 
(M-G-M). Lund hasn’t been on the 
hit lists for some time but “Pig. 
tails” could project him back into 
a contending spot. It’s one of those 
cute novelties which has the po. 
tentials for breaking through on a 
big scale in the current market. 
Lund gets a valuable assist from 
Anita Gordon’s attractive vocal, 
Lund also does a good job on 
“Frenesi” but this side lacks the 
special peg to make it step out. 


Peggy Lee-Gordon Jenkins Orch: 
“Be Anything”-“Forgive Me” (Dec- 
ca). In her initial slice for Decca 
since switching from Capitol, Peg- 
gy Lee comes up with the most sen- 
sitive and effective workover of 
the current ballad, “Be Anything,” 
a number that is starting to climb 
fast. Despite her late start, Miss 
Lee could make this cut mean a lot 
via jock and juke spins. Reverse 
is another good ballad, Gordon 
Jenkins backing up Miss Lee with 
another of his lush string arrange- 
ments, 


Paul Winchell-Jerry Mahoney: 
“Jack and the Beanstalk’’-‘‘M-i-s- 
s-i-s-s-i-p-p-i” (Victor). Ventrilo- 
quist Paul Winchell and his dum- 
my, Jerry Mahoney, team up on a 
couple of novelty sides which have 
solid juve appeal and might even 
click in the regular novelty mar- 
ket. “Beanstalk,” from the War- 
ner pic of the same name, gets an 
amusing ride as does the oldie on 
the flip. 

Lou Dinning: “Torment”-‘‘Again 
and Again” (Capitol). Lou Dinning 
is a firstrate song stylist who, un- 
fortunately, has to work in the 
shadow of Johnnie Ray, the first to 
click with the agony angle. Even 
the material is alike although 
“Torment” is a fine number de- 
spite the downbeat title. The vocal 
of course is in the tortured genre, 
The reverse is a fair tune which 
Miss Dinning dishes out with a 
good beat, Nelson Riddle’s orch 
backing up competently. 

Gordon Jenkins-Clark Dennis: 
“It Only Takes a Moment”-‘If 
They Ask Me” (Decca). “Moment” 
(co-cleffed by Milton Berle and 
Buddy Arnold) is an okay ballad 
with fair potential. It’s conven- 
tionally tailored number getting an 
equally conventional treatment by 
tenor Clark Dennis and the Jen- 
kins orch. The flip accents the 
Jenkins’ instrumental with Dennis 
handling the lyrics in fair style. 


Platter Pointers 


RCA Victor has packaged three 
firstrate albums, “Perry Como TV 
Favorites,” “Eddie Fisher Sings” 
and “The Three Suns Twilight 
Moods” ... Jimmy Wakely comes 
up with a potent version of ‘Just 
Because” (Capitol) . . . Lucky Mil- 
linder has another good juke in 
“Loaded With Love” (King)... 
Art Morton vocals “Buy Her a Hat” 
in appealing style with excellent 
choral and orch backing (Harmony) 
. .. Fontaine Sisters have a cute 
side in “I Grabbed for the Engine” 
(Victor) . . . On the same label, 
Pee Wee King comes up with sock 
version of “I Don’t Mind” (Victor) 
.. . Gisele MacKenzie handles the 
standard, “What’ll I Do,” in top- 
flight style (Capitol) ... Jo Ann 
Greer registers in standout style on 
“I Love to Hear a Choo Choo 
Train,” Dave Barbour orch backing 
up (Decca)...Bob Eberle and Les 
Baxter team for excellent results 
on “Green Grow the Lilacs” (Capi- 
tol) .. . Don Estes again impresses 
with his slice of “That’s How It 
Goes” (Victor)... On the same la- 
bel, Ralph Flanagan orch has cut 
another good version of its theme 
song, “Singing Winds” . . . Duke 
Ellington orch also dishes up some 
excellent sounds on “Blues at Sun- 
down” (Columbia) . . . The influ- 
ence of Johnnie Ray is clearly evi- 
dent in the Billy Bunn slice of 
“Until the Real Thing Comes 
Along” (Victor) . . . The Modern- 
aires have a likely side in “Goody 
Goody” (Coral) . . . Some of Ray 
Bloch’s superb arrangements are 
heard in his workover of “Harlem 
Nocturne” and “Espanaharlem” for 
Coral. 

Standout western, folk, blues, 
rhythm, polka, religious, ete.: Ar- 
nett Cobb, “Jumpin’ the Blues, 
(Okeh) . Mac Odell, “Be on 
Time” (King) ... Gene Autry, 
“Stop Your Gambling” (Columbia) 
... Luther Stoneham, “Sittin’ Here 
Wonderin’” (Mercury) . . . Steve 
Gibson, “Two Little Kisses” (Vic- 
tor) ... Leon Payne, “Weeping 
Willow” (Capitol) . . . Hi-Neighbor 


Quartet, “Working on the Build- 
ing” (Bibletone) .. . Freddié Mitch- 
ell Orch, “String of Pearls” (Der- 
by)... Buddy Tate Orch, “Waitin 





(Derby). 
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Efforts to Wipe Out Diskleggers 
Snagged as Dewey Nixes Bennett Bill 


Albany, April 22. + 





Efforts of the disk industry to | 
wipe out shady wax operators by | 
a revised criminal tode ran into a 
snag last week when N. Y. Govern- | 
er Thomas E. Dewey vetoed the} 
Bennett Bill. Latter would have | 
made platter piracy a penal of- 
fense. 

Strongly supported by the re-| 

cording artists and the recently | 
formed Record Industry Assn. of 
America, the measure was unani- 
mously passed by both houses of 
the state legislature. The veto was | 
not accompanied by any explana- | 
jon. 
With the nixing of the Bennett 
Bill, pirating remains. as hefore, 
on!y a cause for civil action by the 
copyright owners of the music or 
the owners of the original disks 
used by the bootleggers. Major 
argument for the bill was that civil 
suits are too uncertain and too le- 
nient to discourage the pirates, 
who generally operate on a hit- 
and-run basis and are willing to 
risk a civil action for a quick cash 
turnover. It was claimed that a 
prison term and/or heavy fine 
would be an effective deterrent. 

Even before the bill was vetoed, 
however, the music industry had 
taken steps to curb the diskleggers 
through legal channels. Columbia 
Records put Dante Bolletino’s Jolly 
Roger label out of business through 
a civil action, brought jointly with 
Louis Armstrong, who received a 
$1,000 judgment from Bolletino. 
Latter also was hit last week by 
four major publishers, who brought 
suit under the Copyright Law for 
triple damages stemming from un- 
authorized use of their tunes of 
Bolletino’s disk releases. 





Need Copyright Act Rewrite 

Commenting on the Bennett Bill 
veto, Julian T. Abeles, attorney 
for the publishers in the pending 
suit vs. Bolletino, said: “The boot- 
leggers will laugh themselves sick | 
at this turn of events.” Abeles | 
pointed out that in most cases, the | 
bootleggers can get away with 
their operation because’ the 
amounts due each individual pub- 
lisher are too small for them to 
bother with legal action. 

He said that much stiffer penal- 
ties are needed in infringement 
actions to protect the copyright 
owners. 


$271,850 Deficit 
For Local 802 


New York’s Local 802, larges: 
unit within the American Federa- 
tion of Musicians, incurred a def- 
icit of $221,850 during.1951. Tr 
loss was divided equally between 
the local’s general fund for 
ministrative expenses and the ~ 
lief fund, which helps unemployed 
musicians. 

Main factor causing the deficits 
for the past several years has been 
the Lea and Taft-Hartley acts, 
which outlawed standby  collec- 
tions. The loss of revenue from this 
source alone has been totalling 
$240,000 annually. Last year, the 











relief fund was virtually exhaust- 
ed and coin from the general fund 
was appropriated for this purpose. 

Local 802 moved to meet the 
deficit this year by hiking dues $8 
a year. Based on an average mem- 
bershig. of 30,000, the dues increase 
should raise $240,000. This year, 
however, the local is facing the 
additional expense of $85,000 by 
setting up new headquarters on 
the site of Gay Blades skating rink. 
Union is moving into its new head- 
quarters this week. 


M-G-M’ers in N.Y. Confabs 


Flock of M-G-M records distribs 
are in New York this week for 
sales confabs. Heading the contin- 
gent are Harold Lane, of the Lew 
Bonn Record Co., Minneapolis dis- 
trib; Len Smith of Albany; and 
Herman Gimbel of Baltimore. 








They'll remain about week. 


Billy Williams Ankles 
M-G-M for Mercury Pact 


Billy Williams Quartet ankled 
M-G-M Records last week to sign 
a longterm pact with Mercury. 


| Williams, who exited at the expira- | 


tion of his two-year pact with 
M-G-M, is currently on NBC-TV’s 
“Show of Shows.” 

Meantime, M-G-M picked up op- 
tions on vocalist Danny Davis and 
the Frank Petty Trio. Each renewal 
runs for a year. 


Solid Boxoffice 


Of Music Packages 
Spurs More Units 


Current flock of touring musical 
packages are again hitting the 
b.o. with such an impact that man- 
agers and agencies are already 
prepping new units for late spring 
and early fall bookings. Initial 
week’s reaction to the “Biggest 
Show of 1952” and “Piano Parade” 


indicates that there’s still a top 
market for package attractions. 
Last fall “Biggest Show of 1951,” 
“Jazz At the Philharmonic’ and 
the Billy Eckstine-George Shear- 





|ing unit racked up solid gross in 


cross-country treks. 

The ’52 edition of “Biggest 
Show” has Frankie Laine, Patti 
Page and the Billy May orch while 
“Piano Parade” stars Erroll Gar- 
ner and Art Tatum in the layout. 
Both packages are being handled 
by the Gale Agency. Already set 
for an eight-date tour is “Record 
Review of 1952,’ which has been 
packaged by Abe Turchin, orch 
leader Woody Herman’s manager. 
Unit will feature such platter stars 
as the Mills Bros., Dinah Wash- 
ington, Tommy Edwards and the 
Herman band. It tees off in Wash- 
ington May 18. 

General Artists Corp., meantime 
is setting up an October tour for a 
package which’ll be headed by the 
Jan Garber orch and the Mills 
Bros. Also being prepped for a 
fall tour is an Associated Book- 
ing Corp. package. Names in the 
ABC unit are being kept under 
wraps until all the booking wrin- 
kles have been ironed out. 

Example of sock b.o. impact of 
the musicai packages is the record- 
breaking gross racked up by the 
Laine-Miss Page-May unit in 
Montreal Sunday (20). Package 
drew more than 14,000 payees into 
the Forum drawing more than 
$28,000 for the one night stand. 
It’s the biggest one-nite take ever 
pulled in by a musical package. 





Adler to Preem Opus 
In N.Y. Concert Return 


Larry Adler will world-preem 
Vaughan Williams’ concerto, “Ro- 
mance For Harmonica and Orches- 
tra,” at his Town Hall, N. Y., con- 
cert May 3. Adler will also play 
the new work, which was written 
for him, at the Promenade Series 
in Albert Hall, London, in Septem- 
ber. Daniel Saidenberg will baton 
the Little Symphony Orchestra, ac- 
comping Adler at the Town Hall 
date. 

The Town Hall engagement will 
be Adler’s first U. S. appearance 
in several years. He recently re- 
turned from a Korean junket, 
where he entertained United Na- 
tions troops. 





Jim Conkling, Columbia Records 
prexy, returned this week from a 
six-week South American inspec- 
tion tour. 
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One of the deepest mysteries in 
the music publishing field for the 


| a | 


























NDUSTRY 





|Past 12 months has been the ac- | 
| tivity of Department of Justice in- | 





Kelton Sues Red Foley 
For 100G ‘Alienation’ 


0. BMI Competition Prompts ASCAP Pubs 
FFAS, Into Promoting Catalogs on Their Own 


Faced with a multi-pronged com- 
| petition by Broadcast Music, Inc., 
many top firms of the American 
Society of Composers, Authors and 


| Publishers are planning to launch 


| vestigators in the industry. Gov- | Nashville, April 22. promotions of their catalogs on 
| ernment probers have been investi-| . A $100,000 alienation of affec-| their own hook. Moves by the 
gating the books of top publishers | tions suit was filed against folk | major firms are in the works be- 


| for over a year but to date nobody 


And the Justice Department isn’t 
talking. 

In recent weeks, D. of J. inves- 
tigators have been examining books 
of both film company-owned pubs 
and top independents. The check- 
up has been conducted sporadical- 


tive for a month or so and then 
disappearing for an equal length 
of time. If they have found any- 
thing off base in their probing up 
to now, no major publisher is 
aware of it. 

Speculation about the investiga- 
| tion centres around two major as- 
{sumptions. One is that the Gov- 
|ernment is looking for evidence or 
| price-fixing by the publishers in 
|sheet music. This theory is but- 
|tressed by the fact that the Gov- 
/ernment probe started shortly after 
|a midwest distrib complained about 
|discriminatory selling pratices by 
some standard publishers. This 
distrib charged that he was cut 
|off from supplies because he gave 
| higher than usual discounts. 

| The other assumption is that the 
Government is eyeing the link be- 
tween the film companies and their 
,musie subsids. This is seen as an 
lextension of the Government’s 
j}drive to force divorcement be- 
|tween the pix company’s distribu- 
|tion and exhibition operations. 


Pubs, SPA Reach 
Tentative Accord 


On All Issues 


Reps of the top publishers and 
the Songwriters Protective Assn. 
wound up their efforts to reach an 
agreement on industry problems 
last week with a tentative under- 
standing covering all outstanding 
issues. Lawyers for both sides are 
currently working on a statement, 
covering the agreed points, which 
will be submitted to the exec coun- 
cils of SPA and the Music Pub- 
lishers Protective Assn. for ratifi- 
cation. Any ratification by either 
SPA and MPPA will be in the 
nature of recommendations to 
their members and will not be 
binding on them. 

Preliminary agreement covers 
the following points: (1) the retro- 
active date to which SPA ~ audit 








of coin received from Austria on 
withheld taxes; (3) division of the 
English tax rebates to U. S. pub- 
lishers, and (4) coin due writers 
for inclusion of their lyrics in 
song lyrics mags. On the latter 
point, the joint meetings of pub 
and writer execs agreed upon a 
formula which can be applied both 
to past and future mag inclusions. 


Midwest, Good Sheet 
Sales Area, Hit Hard 
By River Floods 


Sheet music sales, which have 
dipped to the lowest point in sev- 
eral years, have been further hit 
by the Missouri River flood. Trade 
execs estimate that the flood area 
e-mprises about 10% of the total 
sheet market, the midwest being 
the best territory for copy sales. 

Prospects for the future, move- 
over, are not good either in that 





destroy or badly damage pianos 
in flooded homes. In _ previous 
floods, the piano has usually been 





refurnishing process, since it’s in 
the luxury category. 


ly, with the Government men ac- | 


the publishers’ books; (2. division | 


singer Clyde (Red) Foley in cir- 


|B. Kelton, Nashville folk music 
;publisher and husband of a TV 
|singer known professionally as 
| Sally Sweet. 

Both Kelton and his wife have 
}suits for divorce pending. The 
|former recently obtained an in- 
junction which prevents Mrs. Kel- 
{ton from taking their five-year-old 
son out of Tennessee. 

Jack Norman, Foley's attorney, 
in denying the charges, declares 


pay any money on this thing out of 


court. We are anxious to get a 
hearing as soon as possible.” 


Lombardo Concert 
Gross of $500,000 
Equals Socko °51 


In the final week of his 62-date 
swing across the country, Guy 
Lombardo is heading for a smash 
$500,000 gross. Tour, which teed 





off in Johnstown, Pa., Feb. 14, 
winds in Providence, R.I., Fri- 
day (25). 


Lombardo worked for heavy 
guarantees against 60% and 
matched last year’s socko half-mil- 
lion dollar mark, which he pulled 
in on a similar swing. Unlike last 
year, however, when Lombardo 
toured with fhe Ames Bros., orch 
worked alone, picking up vocalists 
for special dates. Don Cherry, for 
example, accomped the orch on its 
swing through Texas. 

High figure for the junket was 
racked up March 1 in Memphis, 
Tenn., with $12,900. Trek also 
brought Lombardo back to his 
hometown, London, Ontario, for 
his first commercial date since he 
left there in 1923. He had played 
several benefit engagements there 
during the past years. Playing at 
the London Arena April 14, orch 
drew 4,300 payees for an $8,900 
gross. On the following night in 
Kingston, Ont., he racked up $6,- 
000 drawing 2,700 persons. On 
April 16 band hit the $6,000 mark 
again in Ottawa while the April 
18 date in Rochester, N. Y., drew 
3,500 payees for a gross of $7,200. 

During the 10-week swing, Lom- 
bardo played cuffo dates on 


| Thursday nights at Army and Navy 


bases. He aired his “Hit Parade” 
radio show programs on these 
evenings. 


Kern, Gershwin, Menotti 
To Have Stadium Nights 


For the first time in its 35-year 
|history, the Lewisohn Stadium, 
N. Y., concerts this summer will 
include a Jerome Kern Night and 
a Gian-Carlo Menotti Night, with 
programs those evenings devoted 
| entirely to the one composer’s 
works, Stadium has had Gershwin 
Nights for some years—generally 
the biggest drawing night of the 
season — and in the past two 
summers has had a Rodgers & 
Hammerstein Night, which also was 
a sellout evening. 

The pop side of show biz will 
figure strongly throughout the six- 
| week season, which starts June 23. 
| Jane Pickens, William Warfield, 
Jarmila Novotna, Oscar Levant, 
Carol] Bruce and Eileen Farrell are 











| Season will also include an Italian 
| opera night, Vienna night, and an- 
|other special event in a concert 


| Opera singers, and Dimitri Mitro- 
poulos conducting, 


that “we have twice refused to | 


| cause ASCAP, as an organization, 


| seems to know what they are after. | cuit court here last week by Frank has failed or declined to supply 


the kind of promotions typical of 
| BMI for the past couple of years. 

Central area for the upcoming 
BMI-ASCAP firms conflict will be 
}in video, which is rapidly emerg- 
|ing as the biggest source of per 
| formance-fee revenue for the mu- 
| sic industry. BMI set the pace in 
| this field with its regular issuance 
of its “TV Sketch Books,” com- 
| prising skits written around tunes 
|in the BMI affiliates’ catalogs. Al- 
though such firms as Leeds Musie 
| pioneered in this field several years 
| ago, no ASCAP firm has moved 
so aggressively and consistently 
into the video field as BMI. Sev- 
eral major ASCAP firms, however, 
are planning to correct this dis- 
parity in the near future. 

The ASCAP firms, of course, 
have decided advantage in this 
field because of their established 
catalogs. With video still accenting 
the standards, the ASCAP firms 
are currently getting the bulk of 
the plays on TV despite their lack 
of promotion. However, instead of 
resting on their catalogs, they are 
planning to push their standards 
even more prominently and take 
the edge off BMI's video promo- 
tions. 

ASCAP execs as a whole, how- 
ever, continue to- play down the 
importance of BMI’s threat. Lat 
ter’s success last year, with a string 
of hits that lasted through 1951 
and into 1952, is ascribed to a 
temporary trend in public tastes 
which lifted a flock of newcomers 
into prominence. ASCAP toppers 
figure that sooner or later the pub- 
lic will revert to solid songs writ- 
ten by the vet songwriters in 
ASCAP’s fold. 

Many ASCAP publishers are not 
so sanguine about the future and 
want the Society, per se, to start 
a broad public relations program. 
Such a move, however, will have 
to await the naming of a new 
ASCAP prexy at the board meet- 
ing tomorrow (Thurs.). 


Music Biz On 
Bayou Binge 


Pointing up record companies’ 
steady drive to pick up tunes that 
offer new-sound opportunities and 
off-beat melodies, is recent splurge 
of waxings of numbers originating 
in the Louisiana Bayou country. 

The Bayou bounce upbeat was 
launched several months ago with 
“Shrimp Boats.” Click etchings by 
Jo Stafford via Columbia Records 
and Dolores Gray on the Decca 
label skyrocketed the tune into the 
hit class. Col is following the 
Bayou trend with another release 
by Miss Stafford, due shortly, of 
“Raminay.” Tune’s an adaptation 
of the cry of the chimney sweep 
in that territory. Mercury also has 
hopped on the bandwagon with its 
current release of Richard Hayes’ 
“Junco Partner.” 

Col went a step farther last week 
with the inking of Vin Bruce, 
Cajun singer (Cajun is a Louisiana 
local reputed to be of Acadian 
French descent) to a longterm 
pact. Bruce’s initial recordings will 
be “Dans La Louisianne” and 
“Fille de la Ville.” 











Merrill Tribute to Jolson 
Composer Bob Merrill is prepar- 
ing a musical tribute to Al Jolson 
_as a highlight to the all-star show 





area, since the flood is expected to | included among the many soloists. | to be presented at Madison Square 


| Garden, N. Y., May 26, anniversary 
| of Jolson’s birth. 
| Affair will be for the benefit of 


the last item to be replaced in the | version of “Carmen,” with Met; the Brooklyn Veteran of Foreign 


| Wars’ Al Jolson Servicemen’s Can- 
| teen. 
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Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Disks Retail Sheet Music 


as Published in the Current Issue 


for 











NOTE: 


This 


WEEK ENDING APRIL 19 = 








The current comparative sales strength of the Artists and Tunes listed hereunder ts 


arrived at under a statistical system* comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 


with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: 
and three ways in the case of tunes (disks, coin machines, sheet music). 


two ways in the case of talent (disks, coin machines), 


TALENT 


POSITIONS 
Last 
week. week. 


ARTIST AND LABEL TUNE 


1 1 Kay Starr (Capitol) ......ccsccccscccsscccccscoee Wheel of Fortune 
2 2 Leroy Anderson (Decca) .....ssescseceeseeseees Blue Tango 
3 4 Doris Day (Columbia) ..........seeeeeeeeeeeee+ A Guy Is a Guy 
4 3 Ella Mae Morse (Capitol) .....e.eeseeeeeeeeee+- Blacksmith Blues 
—" , {Anytime 

5 5 Eddie Fisher (Victor) ...ssscccereeeeereeseeeee) Ronin Me 
6 7 Four Aces (Decea)...+sssessessesseeesseereeery pertigie Why 

Guy Mitchell-M. Miller (Columbia) ........... Pittsburgh Penn. 

Johnnie Ray (Okeh)-(Columbia) LEssevesseeePatig the Use 
9 ‘” Don Cornell (COPAY) .s.sresdeeesesdsesosoeaseon tian Young 
10 - Les Baxter (Capitol)....cccocccccssccscsccsccees Blue Tango 

TUNES 

aie se 
oot aw TUNE PUBLISHER 
1 1 Wheel of Fortune........... Lesseeteessesecseresecceeeceeesseees Laurel 
2 2 Blue Tango PTO e PTET Te TT Tr TTT Te TTC Tite Mills 
3 3 Whachesrnith TUES. ssc icccce ctcdcsscoccaccesvcscccssevecsesscccecs EEE 
4 4 A Guy Is a Guy...sssccsesceeseceseccesereesenseererersteceen se Ludlow 
5 5 pe och vanes Rea erndeseneeessenssheceanianseues ee 
6 7 Pittsburgh Pennsylvania... cccecsecsecseceeseecenssesseseeees Oxford 
7 8 rer ss ehacavanntaeuecterssedeacndetetsheatasaeas eee lee 
8 10 Perfidia ......ccccccccccccvesccccscccccccrsccsscveccccvcssceesss Peer 
9 6 Tell Me Why....ssccssccescecceeccceessecscssesssseesseseeerse: Signet 
10 os Be Anything......cccccccecccccccceecercersesssserssnrecees Shapiro-B 





Where Are the Irish? 
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Survey of retail sheet music c “ 8 S 
sales, based on reports obtained & 5 yr Fs 
from leading stores in 12 cities $ E ' z g 
and showing comparative sales = F Qa 5 a | o s c z 
rating for this and last week. 8 si/S|slels g ~ “ é o 
77) & bi E S S 5 =| E 3 14 A 
; | S ols = © 3} 2 h = L 
. Sic lZlzIC lee 1218] Sle 
L ‘ e — © o i — c 
National Week Ending |7|3/¥/#|4|5|<|2/2|=|2(8| 8 
mus = Aprilig = (|e /e/ E/E leis el el ela lag 
pri eielsislisi£lelel/4/3/8] N 
oe Ele el elZle ieee lela ls] 2 
wk. wk. Title and Publisher Zz. 5 & saininiez#isisz=ioinia; § 
1 1 “Wheel of Fortune” (Laurel)..... [ewe & o 2. ee SE 1 2 103 
2 3 “Blue Tango” (Mills).........- "= oe 2 ok Se ee eo ae ee a 
3 2 *} “Anytime” ~(Hilil-R)....: grrr rrr PE FS 1 = ht a 4 3.5 7 
“4 4 “Blacksmith Blues” (Hill-R)....-. . os we wf s&s © © «. 5 3 8 9 60 
“56 “Please Mr. Sun” (Weiss-B)....-. ee Tea Sree ee me. 
“6 5 “A Guy Is a Guy” (Ludlow)...... ar << =. Sf 7 6 7 - 
“7__10 “Pittsburgh, Penn.” (Oxford)... é 0 7 7 10 5 ‘are - 
“8 8 “Gry” (Mellow).........--.++++: a. a ae ee z 
9 9 “Be Life’s Companion” (Morris). .-. eas 2. te |. co ke we se ae ; 
10 12 “Be Anything” (Shapiro-B).....- oe - a S MeErerT err eer err eee ~ 
11A “Pil Walk Alone” (Mayfair)....-- = oer EE ES SR. Rens 
11B_ 7 “Tell Me Why” A ere rie aT ae = Tar -. ae + 
11C @Ay-Round the Corner” (Frank).. .. ++ ++ ++ +> oe NE rear ae 
12 11 “i EGiie White Cloud” (Spier)..... a at i. a. ae oe es ae. 
13 15 “Perfidia” (Peer)......--- cccunesea 66 ob a ee ee OS oe 


Dublin, April 15. 

Current beef among musi- 
cians here is that the Nation- 
al orchestra, Radio Eireann 
Symphony, is not an Irish or- 
ganization at all because it 
contains musicians from eight 
different countries. Only 40% 


of the outfit are Irish citl- 
zens. 

During the last five years 
musicians have been import- 


ed to strengthen orchestra on 
the ground that there were 
not enough Irish instrumental- 
ists of required skill available. 
The organization also is usual- 
ly conducted by a Continental 
batoneer, there being no regu- 
lar Irish conductor. 








Tin Pan Alley 


Really Dipping 


Into the Classics 


Although the major trend in the 
music business for the past couple 


of years has been to the country | 


and cornball idiom, a contradictory 
tendency has been sending Tin 
Pan Alley looking more and more 
into the elassics for its pop mate- 
rial. An increasing number of tunes 
are currently being based on classi- 
cal and semi-classical tunes. This is 
a switch on former years insofar as 
the longhairs are getting full credit 
on the sheet music copies and disk 
labels. The yesteryear Tin Pan Al- 
ley custom was to “adapt” (steal) 
from the masters. 


Among the recent pop entries 
with classical origins is “You,” a 
waltz tune taken from the opera, 
“La Boheme,” which Sammy Kaye 
etched for Columbia. Another, 
“Since My Love Has Gone,” which 
Tony Bennett sliced for Columbia, 
is based on “La Traviata.” 

Last vear, one of the year’s top 
hits, ““Loveliest Night of the Year,” 
was taken from the classical num- 
ber, “Over the Waves.” Latter 
became a click, incidentally, after 
a half-dozen previous adaptations 
with English lyrics failed to make 
the grade. The biggest click with 
a classical tune in recent years 
was made in 1945 with “Till the 
End of Time,” with a lyric set to 
Chopin’s “Polonaise.” 

Another similar source for pop 
tunes recently has been standard 
Latin-American numbers. This 
trend was spurred by last year’s “‘] 
Get Ideas,” hit adaptation of the 
oldie, “Adios Muchachos.” Cur- 
rently, “Kiss of Fire,” which is 
breaking for a hit, has been taken 











from another Latin tango standard, 
“El Choclo.” Latter number was 


j}also dressed up with numerous 


English lyrie versions but “Kiss of 
Fire” stepped out after Georgia 


| Gibbs sliced it for Mercury. 


Midwest Floods Cancel 





Mclntyre, Garber Dates 


Sioux City, Ia., April 22. 
Hal McIntyre had to cancel out 
his date at the Tomba Ballroom 
here last week due to floods. Jan 
Garber also had to put back a 
dance at Creighton U., Omaha, un- 
/ til this week after waters had sub- | 


| sided. 
Four Freshman, vocal combo, 
opened at Angelo’s, Omaha, last | 


week although General 
Corp. offered to have act available 
| later. 


Scott, Duncan Soloists 
| In N.Y. Gershwin Concert 


| Hazel Scott, Todd Duncan and 
June McMechen will be soloists 





| with an orch of 65 members of the | 


N. Y. Phiiharfnonic, under Charles 
| Paul, 
| Carnegie Hall, N. Y., May 10. 

Program will include “American 
| in Paris,’ “Rhapsody in Blue,” 
| Concerto in F and excerpts from 

|“Porgy and Bess.” Concert is a) 
| benefit for the St. Charles School 
}and Community Center Fund. 


Artists | 


in an All-Gershwin Night at} 


Columbia's Metopera Disks Gross 
$7 000,000 in 5 Yrs., Ride on LP Boom 


+ Spotlighting the strong upsurge 


| of sales in full-length operas since 
ithe introduction of long-playing 
|}records, Goddard Lieberson, Col- 
| umbia Records exec vice-prexy, dis- 
iclosed this week that the company’s 


release of Metropolitan Opera 
productions on wax has grossed 
over $2,000,000 since 1947 The 
total represents the equivalent of 


|a full New York season’s boxoffice 
receipts of the Met Opera. 

Since tieup with the Met 
Opera five years ago, Columbia has 


its 


issued six complete productions 
| with Met casts, chorus and orch- 
estra. Bestseller of the half-dozen 
has been “La Boheme” with Bidu 
| Sayao and Richard Tucker. The 
|} other operas are “Hansel and 
Gretel,” “Madame Butterfly,” 
| “Faust,” “Die Fledermaus” and 
| “Pagliacci.” “Cosi Fan Tutti,” new 


production of the Met’s 1951-52 sea- 
son, will be waxed by Columbia 
|}in June for fall release. Eleanor 
| Steber and Richard Tucker will 
| star in the disk production. 

”’ recorded in an 
English version with lyrics by 
Howard Dietz, was released early 
last year and became one of Col’s 
|10 bestsellers in the Masterworks 
catalog for last year. “La Boheme” 
has outpaced the “Fledermaus” 
gross because of its earlier release. 

Lieberson reported that sales of 
the operas on LP disks were four 
times the sales of the conventional 
78 rpm albums in some cases. Im- 
portant factor working in behalf 
of the LP’s is their cheaper price 
and unbreakability. Before the ad- 
vent of LP’s, the cost of a full- 
length opera, running to 10 or 
more 12-inch platters, made the 
price prohibitive for the mass 
market. 

It’s understood that the Met 
Opera is receiving the regular 10% 
royalty for its official imprimatur 
on the Columbia releases. While 
its cut of the $2,000,000 gioss is 
not impressive when spread over 
five years, it’s expected that the 
Met’s royalties will steadily in- 
crease in the years to come once 
the repertoire of its operas increases 
to a sizable number. The royalty 
income is expected to become one 
of the main sources of extra rev- 
enue from which the Met can off- 
set its annual deficits. 


Disk Exclusives 
Rile Rival D.Js 


New rift between the disk jock- 
eys around the country and the 
major record companies is seen 
developing via the growing practice 
of the majors to make special ex- 
clusive deals with certain jocks 
in each area. Diskeries have been 
giving the jump by one week to 
10 days on new releases to these 
hand-picked platter spinners de- 
spite the squawks and threats from 
the other deejays in the same city. 


Situation has developed to such 
an extent that the left-out jocks 
are beginning to brush the platters 
that have gone to the rival jockey 
on the exclusive deal. Diskeries’ 
policy has been to select the jock 
they think most powerful in a 
specified area and make the exclu- 
sive deal in exchange for a prom- 
ise of a heavy platter push. 


Beef from the non-exclusive 
| jocks has been that no single spin- 
| ner can build a tune and that com- 
| panies are only hurting themselves 
|for future cooperation requests. 
| These jocks have told the diskeries’ 
| local distribs that they’ll lay off 
their product entirely if the prac- 
| tice continues. They admit, how- 
ever, that if the platter is a nat- 
|ural hi they’ll be forced to spin 
| it, but if it needs a jock ride the 
}companies will be out of luck. 


! 


“Fledermaus, 








In some cities the exclusive 
deals have intensified a strong 
jealousy between the jocks. In 


Boston, it’s reported, one of the 
local deejays tapes his rival’s show 
so that he can air any of the ex- 
clusive disks which weren't shipped 
to him. 





Crest Music chartered to con- 
/duct a music publishigg business 
in New York. Capital stock = a 
shares. Samuel Shereff, of N. Y 
is a director and filing lll 
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On the Upbeat 








New York atre May 16... Saul 


Barbara Carroll Trio inked per-| brings his musical stairs to Pal- 
sonal management pact  with|!adium, London, June 2 
Carlos Gastel... Alan Deane opens ito supervise 
at Prince George Hotel, Tororto,| Ray Anthony, 
May 5... Nat (King) Cole into| Aragon... 
Loew’s Theatre, Buffalo, Friday 
(25) .. . Johnny Desmond on a disk 
jockey promotion trek to Boston 
. . . Ella Fitzgerald opens at the 
Towne Casino, Cleveland, Friday 
(25) . . . Gene Ammons orch 
booked into the Show Boat, Philly, 
May 5... Sol Yaged’s jazz — 

laying every Wednesday and Sun-| . ; te tng - Tee 
} ne at the Rustic Lodge, North | Buddy yg ~~. beg 3 Haven, 
Brunswick, N. J... . Erskine Haw-| ot gaa Gui nev tang y ang Oe 
kins orch into the Chicago The- | Betty . eget Rive - e " 

z ‘hh ay 16 Savan- | “¢ summer at the Riverview Ball- 
atre, Chicago, May 16... : |}room, Sauk City, Wise., June 27 


nah Churchill begins an engage-| 6. 19 weeks. 


ment at the Flame Club, Detroit, | 
Pittsburgh 


Friday (25) . . .. Duke Niles, Ard- | 
more Music and Beechwood Music | 
Johnny Marino, trumpet-playing 
| maestro at the Carousel, vacation- 


contactman, on a three-week disk | 
ling for a couple of 


some sessions with 
currently at the 


|for Domaine Ideals, 
May 19... Earl Hines into Sky- 
bar, Cleveland, May 5... Jackie 
Davis Trio into Blue Note, Chi- 
cago, April 18 Georgie Auld’s 
new group contracted for 


jockey tour of the midwest. 


Chicago 


Bill Polk of the Chicago Willard 
Alexander office has 
Jimmy Featherstone away 
the MCA office . . . Vaughn Mon-| into 


roe started a series of midwest con- | fortnight engagement at Blue 
cert and dance dates at Greely, Moon on May 5... Ted Perry now 
Colo., Mon. (21), and swings east! qoing the vocals with Walter 
ending up at Asbury Park, N. J.,| Gable’s orch at the Ankara 
May 31. Buddy King’s unit playing week- 
Margaret Whiting and Joe Carr} ends at Johnny Brown’s Club in 
——— | East Liberty ... Organist Everett 
Haydn’s option picked up again at 
Hotel Sheraton Lounge ... Jean 
E. Dixon, on organ, has replaced 
Dom Trimarkie Trio at Sylvan 
Room of Hotel Roosevelt ... Wes 
Parker’s band opened week’s en- 
gagement Monday (21) at Bill 
Green’s. 


| bass player, 


from | ble’s band .. . Shep Fields booked 
Vogue Terrace for week of 








——— — — 





HAVE YOU HEARD? 


Kansas City 


Kirby Stone Quintet moves on to 
Denver and Park Lane Hotel for 
two weeks after its current stand 
at Eddys’ here ... Sid Gould back 
to New York and television work 
with Dagmar after his stand at the 
Southern Mansion . . . Tommy 


(Continued on page 40) 
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WOODY HERMA 


AND HIS ORCH PLAY 


1 NEW 
bd GOLDEN 


MGM 11154 WEDDING 


78 RPM 
K 11154 45 RPM 








THE GREATEST NAME 


SEVENTH AVE 








| 

| 

| 

join Four Aces at the Chicago ae] 
| Grauman | 


| Gillette, Capitol Records, came_in 


Beachcombers go into | 
Chase, St. Louis, April 25. 
| Bill Farrell and Harry Ranch set | 
Montreal, | 


same | 
| place May 16 for two weeks... .| 





weeks and| 


|Kloman Schmidt is pinch-hitting | 
for him ... Sonny Dallas, singing | 


and saxman Bobby | 
snagged| Evans have joined Jimmy Gam-| 


ine 9... Sammy Pagna 5 opens | 








| Eddie Marshall to Head 











Songs With Largest Radio Audience 


Survey Week of April 11 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. 


After I Say I’m Sorry...... Secoceeuee A Beads c0cee MELE 
PSE hy Se i TRAE, PPP 
Meme the “CORNER: « «scan GccccceccconsoonsceeMRGMm 
Be Anything (But Be Mine).............ceceeees - Shapiro-B 
Be My Life’s Companion..........cscscccevees .«+ Morris 
SNEED MEMEO Crs. cd ae cccecee vemeeebeeeeeese . Hill & R 
Blue Tango. Sa tL Lek ee eel eta eae ewe .»-Mills 
I NINE on inv. 0 clo 0 4.6 0b aia 0S Spraenns Meee Dns .» DeSylva-B-H 
Cry See ee oe ee ee tet weseees Mellow 
OS, a ae ee oiedes ROME 
Forgive Me Ge PE Re ee Pp pee eee ee as Advanced 
Gandy Dancers’ Ball....... ee are ee . Disney 
I tc othe gs 5 a em hehe « Ce UCkNS Aba eee . Life 
i CO a seh aek enc eces Shae ee eee Lion 
How Close.. ee eee Pert ee oth Life 
If Someone Had Told Me... .......--cccnneese een Witmark 
I'll Walk Alone—i‘“With a Song In My Heart”....-Mayfair 
Life Is a Beautiful Thing—7“Aaron Slick”..... coe Famous 
EM 0S coi 5140.0 0.9 09 004 6-480-0:8818 cece tuee ae 
Cs ee IAEA 4, dic.c.cgis 056.05 6.00 600:0 00 QO O06 19.008 . Leeds 
I Ne Oe ace sah Mh a ew ae eRe Se 4 eee Peer 
NIE an Sr ok oe i's eee bag neat eeee Hill & R 
Please Mr. Sun....... Le ee ok ee te . .Weiss-B 
Singin’ In the Rain—?*Singin’ In the Rain”..... ~e» Robbins 
Slow Poke 4 Poth peewee ceewes eee Ridgeway 
Somebody Bigger Than You and L......seeeeers és ‘Bull's Eye 
Swingin’ Down the Lane.........ccccceccsecesces .. Feist 
That’s the Chance You Take......cccccccces revere Paxton 
Up and Down Mambo... ....ccccccccccsccevcece .. Life 
Wheel of Fortune....... ae . Laurel 
Second Group 
A Garden. I thé Beis. cc... sc cet eccvctons .. Melrose 
Am I In Love—ft“Son of Paléfate”. . oo. ecsccees .. Famous 
At Last... foe ae 3) Fy SEE 9 0 tceees Rem 
SE ARN Pe tan ck'eeeee 6 ..++-Shapiro-B 
Easter Sunday Mormning....... ce... seccceee oseee Crestview 
For the Very First Time....-.......5 pbinnind eas oe ee 
I Could Write a Book—*“Pal Joey”. =. ...ccceces , Harms 
I Hear a Rhapsody—?“Clash By Night”.......----.Braadcast 
ee, BO Ee ees c sas ue suave eneees ... Finburgh 
It’s Easter Time... SPT PTE OTe TT EE eT eT eT Plymouth 
Se eee & BRO. THOS. Foo hice etiuadue’s St. Nicholas 
FR RE On re rere eae ee eee ee Feist 
Kiss of Fire....... oa See eer eT errr Duchess 
Marshmallow Moon—7“Aaron Slick”........0eee0. Famous 
My Mother’s Pearls.... Fé stoi O600 000 F640 004s Miller 
Oops—t“Belle of New York’’.........cceecseeee .. Feist 
PR EE? OUND 5 ns 6 0ib.0 6.010.060 0 0b cees eepeas Pickwick 
ET Pe eee eT EET ETE ee ETUC Signet 
TE ON, op cscce cs cecsceeessceeeee Remick 
KS a en ee Se ers ,, Advanced 
I aia s 66 065 ku 68 684 4: reba ceeeee LeeUS 
Wo 4s saa Pe re ee ee rere Tre rT ..-.Midway 


Top 10 Songs On TV 


NET EE a re ee er ON ee eee Ludlow 

Anytime......... Gane isete aM aie GID Rare. 4 nbn’ sé eo neewe Hill & R 

Be My Life's: Companion...... 6c... ce cceeees 1» Morris 

ee tb ad 9 ook ¥400)h 6608 88 .. Hill & R 

ee somiis eee GS AG.k 646 4A bb R RET OSE Mellow 

Reem BOOMOOTE "BOI: fo ooo tk lee c ek Boel ee'e% .as. Disney 

Hambone..... ed Sea hee Les fos baa be aheeaas ... Rush 

i ee oe ead eade mnie Duchess 

oo A ee ie ee i ee .»» Weiss-B 

Oe Ee Ae ee » es Laurel | 
FIVE TOP STANDARDS | 

OC BOD, Seas sake dabdes od 034.6 00%.066 ocoes UATE 

Easter Parade...... Lp OWA RAS ERE PAs v4 Ch eNaa ed ..- Berlin 

Exactly Like You....... TLrr roe Th 4b ecens +seee- Shapiro-B | 

ES Ee er re + 4:00. 0.4:6-0ee ae 

Take Me Out To the Ballgame....... ieee +eeee - Broadway 





t Filmusical. *Legit musical. 


Inside Orchestras—Music 


Current revival kick which has pubs digging into their vaults for | 
oldies and record companies re-pressing old masters, has given the | 
Jimmy Dorsey orch an unusual multi-disk label parlay. Dorsey, a 
Columbia Records pactee, is currently riding high on the Coral label | 
with a reissue of “I Hear a Rhapsody” and is also being pushed by | 
|M-G-M Records via a pressing from an old master of “Moon Over | 
| Miami.” On the Col label, meantime, Dorsey has been hitting with a 
/new number, “Wimoweh.” 














Indications of the power still left in live radio plugs to-put over’ a 
| Song is seen in the case of the across-the-board “Breakfast Club” pro- 
_motion of the “One Little Candle” number on the ABC network. For | 
the first time on the show, a number was played five days in a row, | 


| resulting in a sharp pickup of sheet sales on the tune, which is published | 
by Leeds. Don McNeill, emcee of the show, gave the song a tide be- | 
cause of its religioso-inspirational angle. | 





In keeping with the new disk trend of non-musical ‘items. Nancy | 
|Olson, film actress, has narrated and recorded a platter tagged “My | 
Dear Mary.” It's in the form of an oral letter to a friend who ex- | 
pressed disbelief in God. Decca and Capitol have evinced interest in 
taking over distribution of the platter. 





her: night (Tues,). 
Bernie Cummins orch will sup-| 


N y Cornball Shindigs ply the straight dansapation. 


| 

| Eaai .-. Ww Symphonic Rel hartered 
;. Eddie Marshall, RCA Victor corn- | yee, Sarees 
| belt singer, will head up weekly | tion’ bustaase he ne ene, ranecrip- 
Western Jamboree shindigs at the | ¢q} stock. is- $20,000... Hyman *y 
Arcadia Ballroom, N. Y. The! Cinsherg, of Bropklyn, is a direc: | 





i square dancing sessions teed off tor and filing attorney. | 


Band Reviews 











|motion during the last 
| half, along the lines of the Ralp! 


|.Records. 


|ducted a 
| while the orch was not available, 
| except for jobbing dates. Band has 


| phin 
| Have Eyes for You,” 
i“Tenderly” and recently, ‘“Boule- 
|vard of Broken Dreams.” 


RALPH MARTERIE ORCH (i6) 
With Nancy Thomas 
Melody Mill, Riverside, Ml. 


It’s been more than a decade 
since Chicago, once birthplace «; 
many of the country’s great bands, 
has come up with a potentiaj 
comer for _ music’s first ranks. 
Marterie, who. is making his first 


| location date here, with the excep. 
j tion of one weeker downstate at 
|the Lake Club, Springfield, shows 
| promise of making that list. 


Former radio staff musician has 
been picking his group for the past 


| two years, playing weekend dates 


in the nearby area. Band has been 
the subject of intense record pro- 


year and 
Flanagan buildup, by Mercury 
Diskery has sliced about 
24 sides with the unit and has con- 
promotion campaign 


clicked on wax with “Green Dol- 
Street,” “Truly,” “Only 
“Perdido,” 


Organization is heavy on the 
reeds, having five, and has three 


| trombones, four trumpets, includ- 
| ing the maestro, who’s in at least 
|; Once in every medley, and three 


rhythm. While the composition 
leans to the brassy side, it’s toned 
down with mutes and special scor- 
ing. Most of the lead work is done 
by the reeds except when the jump 
tunes take over and then the 


; trumpets and trombones ride high, 


Dance sets accent medleys, 
(Continued on page 40) 











r 
MERCURY ARTIST 


RALPH 
MARTERIE 


Now Appearing 


MELODY MILL 
BALLROOM 


Chicago 


Current Release 


“Boulevard Of 


Broken Dreams” 
“STOMPIN’ AT THE SAVOY” 


Record No. 5827 and 
5827X45 


Opening May 27 
Frank Dailey's 
MEADOWBROOK 


Cedar Grove, N. J. 
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On The Upbeat “| 


Continued from page 38 


Reed orch has both CBS and Mu- | 
tua! airtime during its current 
stand at Chase Hotel, St. Louis... 
George Fddy has The Weavers, 
Beachcombers and Gus Van lined 
up for summer dates at the deluxe 
downtown spot... Denny Beckner 
orch due for Denver and Elitch’s 
Gardens after it winds up in Hote 

Muehlebach where it is for three 
weeks now ... Jimmy Lenge crew 

set for one-nizhters following its 
stand at the Latin Villa .. . Stan 
Kenton orch played a one-nightet 

in the Municipal Auditorium Apri 

20. its second time in town within 
a month... Hal McIntyre in Pla- 
Mor Ballroom Saturdav (19), to be 
fo'lowed by Vaveln Monroe April 
26... Five Red Hot Scamps in a 
return date at Flamingo currently. 


Ak-Sar-Ren Arena, Omaha, 
In Rig Sum.ner Season 


Omaha, April 22. 
Ak-Sar-Ben going in for talent 
wholesa'e ‘this summer. Following 
the Lily Pons concert May 2, will 
be the Jan Garber show May 19- 
20 July 15-16 * brings Robert 
Weede, Met baritone, Dorothy 
Jarnec and harmonica beater John 
Sebastian. The Family Show on 
Juls 28-30 features an_ Ernie 
Young ensemble of circus acts 
Conrad Thibault and Eddie Pea- 
body on August 5-6. “Cavalcade of 
Stars” runs August 20-22. This is 
a 60-person variety ensemble. 
This is one of the most ambitious 
sturamer seasons Ak has put on 
and is done in addition to its an- 
nual racing meet and rodeo. 
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It's Music by | 
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JESSE GREER 
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Program Today Yesterday's | 


FLAPPERETTE 


COLUMBIA #39666 
PAUL WESTON and ORCH 


MERCURY #5756 HARMONICATS 
(Mills Music) 
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Continued from page 38 





which the terpers seem to like. 
Oddly enough, on night caught, 








_noee 


when ballroom was filled with high 











school and college age pairs, the 
hits from the ’30s were the ones 
which seemed to get the biggest 
response. While not on the waltz 
kick, Marterie has a lot of slowies 


er uses all special arrangements, 
for ‘example, untempoing “People 
Will Say We’re in Love.” 


While there are some vocals by 
Nancy Thomas, fresh looking 
chirper, there might be more. Miss 
Thomas, while okay on the novelty 
and jumps tunes like “Blacksmith 
Blues,”’ doesn’t register on the bal- 
lads. Sidemen do’some joining in 
from time to time. Band takes to 
the road for series of one-nighters 
May 1 and winds up at the 
Meadowbrook in New Jersey May 
27 agd-has its first theatre engage- 
ment at the Paramount, New York, 
after that. Zabe. 


DENNY BECKNER ORCH (11) 
With Jane Swayze 
Hotel Muehlebach, Kansas City 





a 




















* | guitar. 





Denny Beckner crew is up from 


: | the Texas country and a newcomer 


to these parts, this date in the 
'Terrace Grill of the Muehlebach 
being its first location stand in 
town. Crew has something of a 


4 different flavor, giving major at- 


| tention to entertaining as well as 
|to dancing. Beckner works hard 
| before the orch, keeps the pro- 


| ceedings at light pace in the room 
| and offers a varied line-up of vo-| 


cals. 


On the instrumental side Beck- 
ner uses four reeds, pair of trum- | 
pets, trombone, drums, piano and | 
34 Ordinarily he carries a} 
~ | String bass, but recently lost his 


vet man who has not yet been re- 
| placed. Stylings from this set up 
j}are in the pattern of tic-toc 
; rhythms, reminiscent. of the Gray 
Gordon outfit of a few years back. 
Outfit pretty well mixes up the 
rhythms, drawing from the current 
| pops, old faves dnd Latins. 

In the vocal department Beck- 
ner has blonde Jane Swayze to 
carry the glamor assignment and 


for the walk-around patrons. Lead-. 


warble ballads apd pops capably. 
For the baritone vocais Tommy 
Sica handles melodies in well- 
tailored style. Beckner rounds out 
the solo voice work with his own 
handling of rhythm and novelty 
tunes. Virtually the entire band 
is vocal, Beckner offering several 
groups, including the fivesome of 


6526 Selma Ave., Hollywood, Calif. 
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A Great Record 
DEAN MARTIN’S 


Capitol Recording 


of 
~"PRETTY AS A PICTURE" 
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VARTETY £ 3 F The N. Y. City Ballet is on a five. 

Survey of retail disk’ best a ott a 2 : e month European trek currently, Ram 
sellers. based on reports ob- 2 318 ple & Fy and is giving one week of its Pari, PP ar 
tained from leading stores in sia!s u aisSilBetis = Sis “4 stay to the Expo, on a guarantee. m i — 
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parative sales rating for this 9 =x ¢ Siti tS Gleia a T transportation of the “Four Saints” was Co 
and last week eoielsi=isis 5 sisiz & = A | production, plus expenses for theatre 

> 3 QGis/t#iS@liseLel/*} ae] s |= | £. || Week in Paris, tab being estimated Omaha 

io = 5 | = | | 3 oS = = | j at 25G. Opera will play a second ment b 

cation ~ Week Ending ele El S/S] e219 [S|] lal e ||weeeinrarson'ts own, angen pment? 

ationa « iiss 3 Sg) a)7 & ~~ 7 oO | Stay even longer there, with pos.- really | 
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we. wk. one Artist, — — : ao a = famed > oe ll currently on Ice 

AY STARR (Capitol) | Broadway, is underwriting balance eas 

it Wheeh of Feetanetet00h:\-.. 1 3 2 83 2 5 41 1 2 8S _1 102 fjof the “Four Saints” European tle 
ee ee -Y ANDERSON (Decca) 5 stay, after the Expo week. poxof fic 
$2 Se range”—40210 a. 2-5 9 1 3 2 3 2 82 | Bi ee eeeenting in- the sho 
BE ESET ee Sa ary ox | one clude illiam Faulkner, W. H 1. ¥ 
ELLA MAE pt weer oa" ie 5 5 2 3 4; a | Auden, James T. Farrell, Glenway a th 
3. C3 Se DAY Colamblay — Pry cm a Anne Porter little. € 
DORIS olumbia . | an en Tate. 1e U.S. is also andice 
4 4 “A Guy Is a Guy”—39673........ _5 2S 25 82. a ee | sending some paintings to join an peta t 
EDDIE FISHER (Victor) | international art exhibit. 50% bi 
5 6 “Anytime”—20-4359 cin OG. © ts a a Se oe ee eureants croups. participating - hit arot 
— ‘IE LAINE (CG slumbia) | to show the Expo's international rman 
6 9 kT eg Bower Ball” 39665 10 . .. 6 5 7 25 | flavor—include the Vienna State . a 
— TE RAY (Columbia) Pe eee ne ge 2 | Opera; Vienna Philharmonic: Paris Pittsbu: 
JOHNNIE ~> bate 7 10 6 8 7 4 _ 94 || Opera Orchestra, under Bruno over th 
7A 10 — What's the eee es eee elt —_— — — | Walter; Geneva Orchestra, under over re 
FOUR ACES (Decca) 8 $ / i ee 24 | Ernest Ansermet; French National gross h 
7B 8 “Perfidia”—27987 Ree TM : AS acumen aa Ao | Radio Orchestra, under Igor Stra- cumstat 
—“pON CORNELL (Coral) | vinsky; Paris Conservatory Orches- “Cap: 
1C 13 “I'll Walk Alone”—60659........ 4 7... 8 M*. wih. 8 24 {/tra; Berlin RIAS Orchestra; York 2 
—; E FISHER (Victor) Lamoureux Orchestra, under lf 
8 5§ “porgive Me”—20-4574 3.9 MR , TEE. 8 23 || Pierre Monteux; Strasbourg vente i 
~—G. MITCHELL-M. MILLER (Col.) — . DO en gpl gf a = A se lg the Mi 
, me ee . 2 3 22 | Rome orch and chorus; and Lon- ro 
9 12 “Pittsburgh Penn”—39663 ™ ~ #\don’s Covent Garden Opera (in angel 
~ HUGO WINTERHALTER (Victor) ‘s | toto) with Benjamin Britten's = bho 
10 .. “Blue Tango”—20-4518 ae 321 1! opera, “Billy Budd.” "Sonn 
~~ JOHNNIE RAY (Okeh) 7 didnot 
11 11 “Cry” 6840 srvenodacs 9 e 6 Se A 8 4 17 regular 
——GEORGIA GIBBS (Mercury) closing 
12 .. “Kiss of Fire”—5823....... 2 4 ee 16 high ra 
“FOUR ACES (Decca) 
13 7 “Tell Me Why”-—27860..... Sais : i 7 12 7( 
~~ PON CORNELL (Coral) 
14A : “I’m Yours”—60659 ca Me REARESS: 5 ae 6 11 A U. 
~~ LES COMPAGNONS (Columbia) 024 wa 
14B .. “Three Bells”—4105F............ 3 8 il Tusa, ¢ 
~~ JOE STAFFORD (Columbia) nitery } 
15A 13 “Ay-Round the Corner”—39653. . . 7 6 - 10 a 
TFS BAXTER (Capitol) yon 
15B 15 “Blue Tango” —1966 . eh es she 1 10 oe emma 
~ WEAVERS-G. JENKINS (Decca) 
16 14 “Wimoweh”—27928 i ES aS ee 6 7 cn o@ — ad er ee 9 
1 2 | 3 4 5 
AMERICAN IN JOHNNIE RAY i’LL SEE YOU IN MY GUYS AND DOLLS YMA SUMAC 
F I Vv E T Oo P PARIS ALBUM DREAMS Broadway Cas? Legend of Sun A TOP TUNE 
' Hollywood Cast Columbia Doris Day Decca Virgin in West Coast Sales 
M-G-M J Columbis 4 Capitol a 
ALBUMS as CO-6199 CL-6198 DA-825 oo SOMEBODY BIGGER 
K-93 C2-88 C2-89 9-203 DDN 299 THAN YOU AND | 
M-93 B-2-88 B2-89 DLP-8036 KFD 299 By Johnny Lange 
BULL’S-EYE MUSIC, INC. 


the “Happy Timers” for sweeter 
tunes and the trio of “Hilltoppers” 
for novelty work. Quin. 


MILESTONE MUSIC CO. 
6526 Selma Ave., Hollywood, Calif. 


























THE GENE KRUPA TRIO 





The Ace Drummer Man 


GENE KRUPA 


with the World's Greatest Saxophonist 


CHARLIE VENTURA 
at the Piano—TEDDY NAPOLEON 
NOW TOKYO, JAPAN 

MERCURY RECORDS 


Exclusive Management 


ASSOCIATED BOOKING CORPORATION @& 
JOE GLASER, Pres. i 


New York Chicago Hollywood 
745-Sth Ave. PL. 9-4600 203 No. Wabash 8619 Sunset Bivd. 
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Floods Blotto lowa-Nebraska B. 0. 
But ‘Capades’ Hits 1006 in Omaha 


2 





Omaha, April 22. 
Rampaging floodwaters of the 
\fissouri River killed virtually ail 
chow business in some spots along 
the route. Sharpest to feel impact 
was Council Bluffs, Ia., where all 
were closed for a week. 
Omaha has not had any curtail- | 
nt but business was poor after- | 
and night after the flood | 

y began to look dangerous. In 
th Sioux City, Neb., things are | 
dead, and situation is bad in Sioux | 
City, Ia. Exhibitors along the ter- 
reported anxious conditions 
e Capades” is usually a sell- | 
out here for the whole run. There | 
was $95,000 in advance sale in the | 


theatres 


oon 


SO 


poxoffice at the Coliseum before 
the show opened. Then, on the fifth | 
day, conditions became alarming | 
and the sale fell off, but just a | 
little. On the last day, “Capades,” | 
handicapped by inability of hun- 
dreds to get into town, did only a 
50° business. At that, the gross 
hit around $100,000 for eight per- | 
f¢ inces 

John Harris, who came on from 
Pittsburgh to see his show and talk | 
over the 1953 version, was happy | 
over results in general, calling the 
gross here terrific under the cir- | 
cumstances. 

“Capades” may go into New 
York next year, he said, cutting St. 
Paul for the first time. For three | 
vears in a row, b.o. has been off in | 
the Minnesota capital and as the | 
show hasn’t been in New York | 
for years, Harris is angling for the 
Garden there (see separate story). 

Cancellations due to the flood | 
did not start coming in with any 
regularity until the day before 
closing (16). Refunds were at a 
high rate from that time on. 


7G Lien Vs. Milw, Cafe 


Milwaukee, April 22. 
A U. 8. income tax lien of $7,- 
024 was filed against Albert J. 
Tusa, operator of the Tie Toc 
nitery here. 
Internal revenue collector indi- 
cated the lien relates to added in+ 


| 








come taxes for 1949. 
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2-Legged Ky. Derby Stars 


Louisville, April 22. 


Louisville’s annual re-entry into | 
the bigtime comes Saturday, May 3, 


iwith running of the Kentucky 
Derby. Armory has set a gala 
Derby eve show with Frankie 


Laine, Patti Page, Billy May orch 
Iliinois Jacquet, Chocolateers, Jay 
Lawrence, Don Rice, and 
Bros. House is scaled at $3.60 top, 
with $1.80 general admission. 

Lionel Hampton orch and show 
are billed for the Armory on Derby 
night. 


N.Y. Garden Woos 





Rogers for Rodeo 


Madison Square Garden, N. Y.. is 
again attempting to line up a top- 
per for its annual rodeo this fall. 
Ned Irish, Garden veepee, last 
week flew down to Texas to propo- 
Sition Roy Rogers to star in the 
shindig. Rogers hasn’t yet made 
up his mind. 

Garden toppers, more than ever, 
feel that a top cowboy filmster is 
absolutely essential if there’s to be 
any boxoffice at the cowpokery this 
year. Feeling was heightened by 
the poor showing last fall when the 
Lone Ranger and Vaughn Monroe 
headlined the event in successive 
appearances. 

Problem of getting a topper is 
aggravated by the fact that the 
number of performers who can 
draw customers into the Garden 
is extremely limited. For many 
years Gene Autry headed the tan- 
bark crew and did fairly well in 
most instances. Rogers replaced 
him at the Garden during the war 
when Autry was in the Army. Upon 
his discharge, Autry resumed his 
annual Garden appearances until 
last year. 


Clark | 


So-Lo Tax Repeal 


Concord, N. H., April 22, 

The Concord City Council 
has repealed ordinance passed 
last April, imposing tax of $10 
or each jukebox in operation 
here. 

The levy failed to prove 
much of a municipal revenue- 
raiser as there is only one 
jukebox operator here, who 
kicked in a total of about 
$250 for the year. 











Woo Danny Thomas to Sub 


Jane Froman at Riviera: 
Schnoz’s 1-Nite Pinchhit 


Attempts are being made to have 
Danny Thomas come in from Chi 
cago to work the Riviera, Ft. Lee, 
N. J., aS a temporary sub for Jane 
Froman. wWimmy Durante stepped 
in for last night’s (Tues.) preem, 


London. Thomas closes at 
Chicago Theatre, Chicago, to- 
|morrow (Thurs.). 

It’s possible Miss Froman will 
| start at the Riviera some time next 
week. She asked to be let out of 
her date because of the shock re- 
ceived when notified that her hus- 
band, John C. Burn, had crashed 
|in a Pan-American plane off Puerto 
Rico nearly two weeks ago. Trip 
to and from San Juan was a strain 
|}on the Lisbon Clipper crash hero- 
ine. 
| The William Morris Agency had 
been particularly anxious for Miss 
|Froman to play the Riviera, feel- 
jing that she would cash in on the 
exploitation which her biopic, 
“With a Song in My Heart,” 
getting. Film closes at the Roxy, 
N. Y., next week. 


| dium, 
ithe 





Henie Week-to-Week 


In Stand at Havana 


Havana, April 22. 

Sonja Henie’s ice show, current 
at the Blanquita Theatre here, was 
put on a week-to-week basis by 
Miss Henie. 

Show topper advised the Ameri- 
can Guild of Variety Artists on 
Sunday (20) to that effect. 





and sails for England today ( Wed.) 
for a May 5 opening at the Palla- | 


is | 





Ted Lewis’ Dallaser 
wis’ Dall 
Dallas, April 22 
| Ted Lewis orch and acts are set 
for the Mural Room of the Baker 
Hotel here starting May 15 
Package includes Geraldine Du- 
Bois, Meribeth Olds, Elroy Peace, 
Manor & Mignon and Ben Yost Col- 
leens Current in the spot are 
DeMarco Sisters 


Garland Coast 
Pre-Preem SRO 


Hollywood, April 22. 
Judy Garland’s opening at Phil- 
harmonic 





Auditorium yesterday 
(Mon.) as special pre-preem offer- 
ing of 15th Light 
Opera season was a terrific sellout 
However, the emotional impact 
which marked her Palace, N. Y., 
presentation was lower. She got 
an ovation at entrance, separate 
salvos for each number, but pro- 
fessional audience seemed to turn 
it off and on at will. There just 
wasn't sufficient electric spark to 
weld together the performer and 
plush crowd. 

Singer’s act ran about 47 min- 
utes. Other turns on bill were 
the Shyrettos, Jesse, James & Cor- 
nell, Bob Williams, Giselle & Fran- 
cois, Szony and Max Bygraves, who 


annual Civic 


played first half of bill. Miss Gar- | 


land was supported by her Eight 
Boyfriends. 

Four-week stand probably will 
| hit capacity of $220,000, out of 
which she'll get $154,000 as her 
|share under deal giving her $32,- 
| 500 against 70% of gross per week. 

She pays surrounding show, budget 
| coming to around $9,500 per frame, 
| making her personal potential take 

around $116,000. 





cn 


AGVA Sets May 10 Ballot Deadline 


For Delegates to Coast Powwow 


* A May 10 deadline has been set 
in the voting for American Guild 
|of Variety Artists’ delegates to 
the convention to be held June 9- 
12 in Los Angeles. Ballots have 
already been sent to the member- 
ship and voting will be under the 
auspices of the Honest Ballot Assn 
as usual 


There are 134 names on the bal- 
lot and one designated write-in 
for the Sarasota, Fla., branch. New 


York branch again tops the ballot 
numerically with 11 to be chosen 
out of 35 names. Los Angeles and 
Chicago get the next highest rep- 
resentation with six delegates out 
of 12 contestants in the Coast 
branch and 13 for Chi. 

There are several oddities in the 
New York ballot. For example, Red 
Buttons is running as a delegate 
and so is his straight man, Alan 
Walker. There are two man-and- 
wife teams running—Sid De May 
and Sally Moore, and Murray White 
and Florence Wyman 

For the first time, members of 
the Radio City Music Hall cast are 
campaigning. Wade Thompson and 
Danny Walden, both singers at that 
theatre, are seeking posts. 

Most of the names on the ballot 
| are standard type acts with a sprin- 
| kling of circus clowns to represent 

the outdoor division. A peculiarity 
on the slate is the fact that the 
only performer not further de- 
seribed is Dewey Barto (ex- & 
Mann), former AGVA national ad- 
ministrator and now rep of the 
union in the Associated Actors and 
Artistes of America. 
New York Slate 

The New York delegation will 
comprise 11 selected from among 
| the following: Dewey Barto, Jackie 
| Bright, Willie Bryant, Jack Burton, 

Red Buttons, Bob Byron, Jon Carl- 
; ton, Peter Chan, Carlo Corelli, Sid 
| De May, Roy E. Davis, Ruth Feld- 
j}man, Jack Gilford, Irving Gross- 
|man, Noel Hytown, Bobby Jordan, 
| Murray Lane, Sally Moore, Elaine 
| Ravel, George Robinson, Marshall 
| Rogers, George Ross, Hy Sands, 
} (Continued on page 45) 
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Night Club Reviews | 


Hotel Plaza, N. Y. 
(PERSIAN ROOM) 
Mimi Benzell with Leon Leonar- 
di and Margaret Ross; Alan and 
Blanche Lund; Dick LaSalle and 


Mark Monte orchs; $2 and $2.50 
cover 

Good balance in the current 
Persian Room lineup between the 


personable and pert thrushing of a 
lammister from the Met, Mimi 
Benzell, and the sprightly terps of 
Alan and Blanche Lund. 
Miss Benzell has unlaxed 
pletely on a cate floor, since 
made the shift from longhair to 
the middlebrow belt of the class 
cafes. and is equally adept with 


com 


she 


an operatic aria, an audience num- | 
Catherine”) in the 
leap-year idiom as she works the | 
ringside like a saloon smoothie, and | 


ber (‘Saint 


her musicomedy excerpts from 
George Gershwin and Victor Her- 
bert. Sporting a particularly fetch- 
ing gown, the soprano’s superior 
song style immediately commands 
attention. She closes with a rhyth- 
mice version of “The Wren.” 

Dick LaSalle’s major band is in- 
variably facile in the musical 
backer-uppering, but Miss Benzell 
insures herself with Leon Leonardi 
as her special maestro from the 
Steinway, and with Margaret Ross 
on the harp. Leonardi has wide 
background that embraces 
pean symph, Radio City Music Hall 


where he was associate conductor, | 


Warner Bros. arranger on 45 pic- 

















Columbia Records 


KEN 


GRIFFIN 


Currently ‘ 


THE SHOWBOAT 


Lorain, Ohio 
Direction: MILO STELT 
Mutual Entertainment Agency 
203 N Wabash Chieago 1, Ill. 





Euro- | 























JAN 


HELENE and HOWARD 
CHESTERFIELD SHOW 


From the Palmer House, Chicago 


Dir: M.C.A. 
Per. Mgt. TOM SHEILS 


PATRICE 

















Courtney Brothers 
Currently 
WAIKIKI LAU YEE CHAI 
Honolulu 
Pers. Mgmt.: BELLA BERKNER 
THE JACK ALLAN AGENCY 
San Francisco 


ture scores, etc. He’s her regular 
concert maestro. 

The Lunds, originally from Cana- 
da, do such un-Canuck routines as 
square-dance conceptions, yester- 
| year vaude takeoffs, and the like, 
besides the orthodox ballroomology 
in which they’re facile and grace- 
ful. Team evidences .constant ap- 
plication to their chores. Per usual, 
Mark Monte’s group. is the suave 
combo as musical alter ego to 
LaSalle, and maitre d’ Fred and 
his expert crew maintain an aura 
about the Persian 
less and less spots can boast in 
this age of chain operation. This 


| 


observation, of course, goes with 
full awareness of the Plaza’s Hil- 
ton Hotels affiliation. Abel. 


Mocambo, H’wood 
Hollywood, April 15. 
Mindy Carson (accompanied by 


Sherman Edwards), Dorothy Done- | 


Eddie Oliver Orch 
cover. 

An ideal bet for the intimate 
atmosphere of Charlie Morrison’s 
plush-lined aviary, Mindy 


gan Trio, 
$1.50, $2 





| 
} 
| 


Room of which | 


continually in evidence, this affa- 
ble comic is never tedious. Judg- 
ing from the plaudits on opening 
night, he will seldom be without 
an audience. Newt. 


La Vie en Rose, N. Y. 


Bobby Lucas, Jane Morgan (with 
Andrew Ackers), Jana Jones (2 
a.m. only); Joe Candullo Trio, $5 
minimum. 4 





Morgan is gradually mak- 
ing the rounds of the New York 
class spots, and her current 
at ‘La Vie En Rose emphasizes anew 


Jane 





| 
} 


date | 


| 


that the New England chirper with | 


the Continental background can 
fill the bill anywhere. During the 
past year and a half Miss Morgan 
has played the Maisonette of the 
Hotel St. Regis and the Persian 


| Room of the Plaza. 


Monte Proser made an especially 
smart booking in the blonde song- 


Waldorf-Astoria, N. Y¥. 
(EMPIRE ROOM) 


Dorothy Shay, Nat Brandwynne 
and Mischa Borr orchs; $1, $2 cover 
weekdays; $1.50, $2.50 Friday-Sat- 
urday. 


Back with her hillbilly tunes in 
her native Park Ave. habitat, Dor- 
othy Shay continues to impress as 
one of the more clever soubrettes 
on the plush nitery circuit. The 
anomaly of a pretty, well-groomed 
gal selling mountain tunes with all | 
the corn and hoke of the Tennessee 





tomers, and she’s developed the 
routine to a.socko science. Her 
lure was evidenced at her opening 
last Wednesday (16), when 
packed the Waldorf’s spacious Em- 
pire Room. 

Miss Shay 


misses no tricks in| 


| belting across her stuff. Attractive- | 


stress, because it was so important | 


for him to follow the 


with someone who could maintain 


| the phenomenal impress made by 
| the colored singer during her 10- 


. | had 
Carson | 


should prove a strong fortnight’s 
draw She’s offering a pure song | 
stint that merits—and gets—the 


audience’s undivided attention, no 
mean feat in this spot. 

A good voice and a relaxed de- 
livery are parlayed into top re- 
sults by Miss Carson, who has 
developed tremendously since last 
seen on the Coast: Stint is can- 
nily paced and delivery is height- 
ened by little production fillips and 
she works closely with ringsiders, 
even bringing one onto the floor 
for a brief waltz routine as part 
of her “Getting To Know You” 
number. 

Best on ballads, she pounds over 
such showtunes as “All the Things 
You Are” and “End of a Love Af- 
fair,” making the lyrics carry their 
full weight in the presentation. 
She’s backed at the keyboard by 
|Sherman Edwards, who does the 
|okay arrangements and guides the 
Eddie Oliver musicrew through its 
showtime paces. 





| added to the layout here to feature 
lrhythmie intermission stuff high- 
| lighted by Miss Donegan’s frenetic 
| keyboarding. It’s well spotted and 
| garners attention. Kap. 


| Mount Royal, Mont’! 
Montreal, April 16. 
Jimmy Savo, Max Chamitov 
Orch (8) with Norma Hutton, Dick 
Marshall Trio; $1-$1.50 cover. 


Following usual Holy Week clos- 
ling, - the Mount Royal Hotel 
|preemed the Normandie Room 
| with Jimmy Savo as the topper. 
| A packed room greeted both Savo 
|shows, and inimitable comic more 
| than satisfied his established Mon- 
|treal following and converted many 
|others over to the Savo charm 
and artistry. 

Clad in the usual outsized suit, 
battered derby and cockeyed 
cravat, Savo introes several new 
| bits of business in his socko mim- 
ing fashion while telling his favor- 
ite stories and then reprising the 
inevitable “River” and “One Meat 
Ball” to a fine reception. 

In an era that has spawned hun- 
dreds of comedians gifted with 
little more than the ability to gab 
| and lift jokes as they try to better 

the other thousand in the same 
bracket, Savo’s shy, effortless but 
savvy-laden approach to entertain- 
|ment is refreshing—to use an un- 
derstatement. Maybe the basic ele- 
| ments never change; maybe Savo 
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| times, but with the rare Savo touch 
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“Georgie Kaye, 
keen-edged comic, 
with top plaudits.” 


” 
. 


way 





‘yust 
COMPLETED 





Dorothy Donegan Trio has been | 


week tenure at this stand. La Vie 
been experiencing shaky go- 
ing immediately prior to the Dand- 
ridge booking, and someone with 
the class and talent of Miss Mor- 
gan, with proper’ exploitation, 


| should be able to hold up the biz 
| pace of her predecessor. 





| (with hand mike) 





rapid-fire 
romps home 


FLORABEL MUIR, L. A. MIRROR 
"Georgie Kaye had me laughing _ ics, 
until | was gasping for breath. He's 
going to make a lot of well estab- 
lished comedians move out of the 


La Vie’s new headliner imparts 


preceding | 
(5): | sockeroo Dorothy Dandridge date 
3); | 


plenty of class, but never gets chi- | 


chi. She satisfies any taste with 
a good pop voice that knows the 
value of stressing lyrics. It’s a 
mostly French routine that she 
does, as acceptable as if it were 
done by a native French chanteuse. 
It’s a stylized act that points up 
the concentrated thought given it 
in routining and arrangements, 
with American songs done in 
French and others particularly in- 
digenous to the native idiom. All 
of it is done with great charm and 
an underplayed salesmanship that 
is a sharp disparity from the too- 
punchy selling of too many Ameri- 
can singers. 

Miss Morgan, for instance, opens 


as Well Be Spring,” in French and 
English, and it quickly establishes 
her in the idioms with which she 


lis identified—an American singer 


who pipes authentically in French. 


| 
| 
| 


singing “Might | 


A medley of rhythm tunes such as | 


“Buttons and Bows” 
ness Like Show Business,” done in 
French, is a nice, light followup. 


“Mlle. De Paris” is a plaintive note | 


and done extremely well, with a 
particularly good feel for the lyric. 


The special-material hat number 


and “No Busi- | 


is cleverly arranged and lyricized, | 


with “Tenderly” (in French) go- 
ing over neatly as the next num- 
ber. “April in Portugal” is sockeroo 
in both. arrangement 
selling. 

Jane Morgan sings rhythm and 
ballad tunes equally as well and 
she makes a nifty appearance with 
her sock gowning. Andrew Ackers 
does a neat job at the piano ac- 
comp for her two shows nightly 
(three weekends). 


Bobby Lucas, nice-looking col- 
ored baritone, is showing a greater 
flair for rhythm tunes than the 
ballads. His singing of “Jericho” 
suggests that the spiritual or re- 
ligioso type tune might be his 
metier, for that’s what he does 
best without being mannered. 
Speaking of affectation, he works 
too closely like Billy Daniels to 
get by, in view of Daniels’ success 
with that style. 

Jana Jones, 
(New ‘Acts), 
show. 


brunet songstress 
works the a.m. 
Joe Candullo’s threesome 


| Sings some of his songs too many | does a neat job playing the lulls. 


Kahn. 


CINCINNATI ENQUIRER 
and 


stands head and 


funniest,” 


and quiet | 





“Comic shines in new revue. The 
revue is packed with solid enter- 
tainers and entertainment, but we 
jvst can’t help recounting that 
Georgie Kaye, a comic among com- 
shoulders 
above ali. Georgie Kaye is at ‘his 


DESERT INN, Las Vegas 


ly gowned in white and with a 
white orchid taped to her bare} 
shoulder, she hits the incongruous 
right off the bat with that shy 
southern drawl. While her tunes 
have clever lyrics, they’re also a| 
trifle obvious. As a result, it’s her | 


with some well-planned gestures 
and nifty little asides to the audi- 
ence, that sends ’em across. Her 
entire routine displays her solid 
sense of humor, which is projected 
clear to the back tables. 

She’s got some new tunes and 
also dispenses her own standards, 
some requested by the ringsiders. 
“Real Big Spenders” is just a mild 
appetizer, but she rolls into high | 
on “Pop,” a nostalgic ditty cleffed | 
by Joan Edwards. Her “Sagebrush | 
Sadie” 
into “Little Western Town Called 
Beverly Hills” for a good pace- 
changer. After another mountain 
tune, she comes back with “Love 
Isn’t Born,” the only one she does 
legit, and it comes off well. She 
closes with her two most-requested 
tunes, “Uncle Fud” and “Feudin’ 
and Fussin’,” both of which she 
sells for a well-earned begoff. 

Nat Brandwynne’s orch (with 
Russ Black as Miss Shay’s accom- 
panist) backs her competently and, 
with Brandwynne back at the key- 
board, dispenses fine dance music. 
Mischa Borr crew, as always, satis- 
fies the Latune terpers. Stal. 


La Rose Rouge, Paris 
Paris, April 16. 

Jacques Hilling, Picolette, Marcel | 
Marceau, Yves Robert, Jean Bar- | 
ranger Troupe (5), La Rose Rouge | 
Orch (5); $2 minimum. 








La Rose Rouge, Nico’s popular | 
St. Germain cellar club, has come 
up with another original, diverting 
show that is paying off in word-of 
mouth and SRO. Big drawback is 
lack of air conditioning and when 
the club is packed, as it always 
is, the atmosphere is stifling. In 
spite of the sweating, it is an en- 
joyable evening and the best off- 
beat cabaret in town. The clientele 
is mostly the nitery Gallic crowd 


ist Marcel 


fet 
Marceau playing a lone 


nitery stand with his famous char- 
acter, Bip. Marceau is a brilliant 
mime and gives his clown character 


expert life. He 


begs off. 


Topper is the takeoffs on Various 
types of pix. Though a facile type 


= i; 
y the fine troupe and pack« 
barrel of yocks. _Each a = 
with a series of titles which 


it is done with gusto 


a4 
Starts 
set 


the ‘mood. Spoofed are everything 
from Leo the Lion to Alfred Hitch, 
cock. A virtual begoff. 


The Rose Rouge orch 
good dance 
hills is still what gets the cus-| on the postage stamp floor. Stang 
out in the 


Varte, the 


impersonating 
she, Edna Purviance and Michele M 


gan. 


l ) Supplies 
music which is wasted 


Shenanigans is Ro 
only gal in the pro 
Dorothy 


up, 
Lamour 
ye 


Mos] 








Ciro’s, Hollywood 


Polly Bergen, Honey Bros. 
Stabile 
| Ramos Orch 


Dick 


$2 cover. 


Hollywood, April 18 
Orch (10), Bobby 
(5), Jack Kelly Trio- 





This two-act bill took 44 minutes 
manner of selling them, complete |'© Unreel on opening night. While 


/a  sum-total 


achieved, 
have been 


punchier 


effectiveness was 
impact might 
scored had the course 


been shorter. 


Polly Bergen, toplining. dis. 
penses a routine which will please 
Ciro’s clientele and which will 
compete actively with the lineup 


over at the arch-rival spot, Mocam- 
bo, where Mindy Carson is on dis- 


play. 


Miss 


Bergan has a great 


(Continued on page 44) 
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SENOT, 


American Rep. 


is tops, and then she_goes | FOSTER AGENCY LONDON. 


Presents 





Currentl 
ABC THEATRE 
Copenhagen, Denmark 


WM. MORRIS AGENCY 


TAVEL-MAROUANI AGENCY, PARIS 








<< 





BILLY 
GLASON’S 





and regulars with a big influx of 
tourists. Club runs on the member- 
ship basis, but this does not get 
in the way of letting in the tourist 
with the green. 

Show starts at midnight with a 
sketch by .Jacques Hilling on the 
stuffy, cruel professor and his poor 
Scapegoat. Hilling’s mugging and 
timing make this oldie skit amus- 
ing fare. Next is adolescent chunky 
Picolette, who is a fave here on 
her naivete and obvious lack of 
talent and sophistication. A breath- 
less voice wheezes out some clever 
lyriced songs and she even does 
a takeoff on the little girl forced 
to recite at a party. She could only 
get by in this quarter and is a 
refreshing departure from the | 
average. 

Next up is top Gailic pantomim- 





CINCINNATI POST 


shows top laughs, gives the show 


I've seen in months.” 


Direction: JACK DAVIES 
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“Comedian Georgie Kaye for the 


the benefit of his needle-sharp, sa- 
tirie comedy. Among other offer- 
Ings Georgie has « wonderful vi- 
gnette on ‘Women.’ This Is really a 
classic and one of the funniest skits 





BEN YOST DEBS 
currently 
Home Show 
Cincinnati, Ohie 





BILLBOARD 

"Georgie Kaye, nifty young comic, 
handling the reprise which was 
good enough to garner sock mitts. 


The personable Kaye's 


"Modern 


Trend‘ bit is sure-fire fodder, but its 
on his ‘Women’ turn in the number 
5 closer that he turns on the heot 
to break up the house with unusual 
material . . . leaves patrons yelling 


for more.” 


* GEORGIE KAYE x | 


Currently BAND BOX, Hollywood 
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Ciro’s. Hollywood 


Night Club Reviews 


Continued from page 42 
| quite a routine. Their patter is par- 





ticularly bright, the factor which 


deal of poise, and what she lacks | gjevates this turn above most of 
in vocal timbre she compensates | the others in same category. 


for with a suave sense of song 


niteries. Her “Old Black Magic” 
closer is one of the most expressive 
arrangements of the 
torchlit 

The chirp’s pace-changing keeps 
the interest unflagging as she 
weaves through “Little 
Cloud” (riding the melody and 
eschewing any Johnnie Ray-isms), 
“Most Unusual Day,” “Life’s Com- 
panion” and “Wonder Why,” among 
others. She threads much of her 
routine together via a narrative 


much too wordy and pretentious. | 


By clipping the chatter, Miss Ber- 


gen could rein in her routine for | 
She gets very fine | 
backgrounding from the Jack Kelly | 


tighter effect. 


Trio (bass, harp, 88) which travels 
with her. Kelly, on piano, particu- 
larly punctuates the moods. 
Honey Bros. extended their antic 
hoofing and acrobatics to 18 min- 
utes at show caught, but they 


milked every facet and really had | 


the packed room steamed (not 


warmed) up by the time the carpet | 
was unrolled for Miss Bergen. The | 


three boys have been indulging in 
this uninhibited knockabouting for 
some time, but they are fresh 
enough on the Coast to create some 
talk. It’s difficult for such acts to 
present wholly new approach and 
material, but the Honeys come as 
close as any. Their “Jesse James” 
bit is rather over-long, but withal 


oldie ever | 


White | 








BELA BIZONY 
AND ORCHESTRA 


Third Consecutive Year 
SAN SOUCI HOTEL 


Miami Beach 


DICK BARLOW 


AND ORCHESTRA 
Held Over Indefinitely 
Ft. Montagu Beach Hotel 


Nassau, Bahamas 


Booked by 
HERBERT MARKS AGENCY 
152 W. 54th St. 600 Lincoln Rd. 


ne | Dick Stabi ack 
styling and a pharsing most apt for | Dick Stabile and his boys b 


the show and dish up the foxtrots; 

Bobby Ramos’ quintet alternates at 

keeping the dance floor — 
ert. 





Last Frontier, Las Vegas 
Las Vegas, April 18. 


Josephine Baker, Dave Barry, 
Gil Johnson, Fred Stamer, Harry 
Edison, Devlyn Girl Revue (9), 
Bob Millar Orch (10); no cover 
or minimum. 





The big question mark of Jose- 
phine Baker’s reception in this 
glitter spot on the nitery map 
seems to have been solved follow- 
ing her opening night soiree. 
Opinions will possibly remain di- 
vided. but in the main, la Baker 
wooed ’em and wowed ’em with 
her ultra-sophistication. Result 
will be found in the long queues 
waiting for reservations during 
her fortnight parade of glamor 
personified. 

Not since Hildegarde has such a 
strong femme personality graced 
the spotlight beam in this outpost. 
Impact is electric upon entrance, 
with distaffers appraising the 
gorgeous creations she wears, and 
males acknowledging her sexiness. 
\are glides into view adorned in a 


green job “with luxurious patina 
fur cape. Hair-do is wnique—a 
pyramid piece built into a “horse's 
tail.” Chatters invitingly, calling 
attention to points of interest 
about her person, after which she 
hits her first song, “Paree.” Pipes 
are at once husky come-hither and 
strong, encased in a peculiar vi- 
brato. Still in the Parisian mood, 
she continues with “Minuit” and 
“La Vie en: Rose.” 

Her revivalist method of ex- 
tracting applause is a delight to 
behold as she cannily leads her 
audience along. Followup foray 
strikes off into Latin metier as she 
doffs her cape to slither some 
terpery after vocalizing “Esto es 
Felicitad.” Harry Edison comes 
down from the trumpet section to 
| blow a fine horn while she literally 





‘genuflects before the hot blasts. 
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DICK SMART 


TERRY HELGESEN AT THE PIANO 


Opening MAY 5th 
(4-Week Engagement) 


LONDON 


London Representative: 


WARREN & BROWNE 








and The ASTOR 





Mood engendered is both earthy 
and subtle sex. 


Method of costume change is 
neat, utilizing the interim come- 
dics of Dave Barry. This whole 
layout is a terrif showcase for his 
bits and sketches as he draws upon 
some integrated material to blend 
the entire production. He primes 
Miss Baker’s entrance with funny 
gab about Paris and the Continent 
which eases smoothly into his Ital- 
ian sculpter panto. During the 
first hiatus forming the chan- 
toosie’s change, he brings on the 


riod is a top display of comedy 
wares. 

Although in need of trimming, 
this spot features his teeyee rou- 
tine with funny British pix lam- 
poon, impresh of Godfrey, private 
eye sketch. Political briefing on 
current candidates is weak with 
exception of the Kefauver bit, 
complete with coonskin cap and 
horn-rimmed glasses, which pull 
sock yocks and ovation. 

Return of Miss Baker signals a 
continuation of the Latin flavoring 
as she ambles ringside tossing out 
flowers and terps a mambo called 
“Anabacoa.” White ruffled cos- 
tume trimmed with brilliantly- 
hued bows entices big mitts. Her 
final tour is set 


Have I,” “Te mi vol 
modelling of another 
signed gown. 

Mounting her choreo  produc- 
tions with extra care, Jean Devlyn 
puts her femmes through three 
rounds, one of which, with west- 
ern motif, was pulled following 
opening show to shorten running 
time. “Wine, Women and Song” 
spots some fine terping by Gil 
Johnson, assisted by line and two 
showgirls. Later fling has John- 
son as “Anatole of Paris,” flitting 
about in his salon exhibiting his 
chapeau on Candy King. Follow- 
up duo-terps and Johnson’s acro 
romps win solid encomiums from 
tablers. 

Bob Millar orch is aided by key- 
boarding and conducting of Miss 
Baker’s personal accomper. Fred 
Stamer. Lack of proper rehearsal 
showed opening night, but usual 
excellence of Millar’s showbacking 
will emerge in succeeding shows. 

Will. 


ben,” and 
richly de- 


Wardman-Park. Wash. 
(CARIBAR ROOM) 
? Washington, April 17. 
Carol Merritt Dancers (4), Anita 
de Castro, Rodger Mendez Orch 
(7); $1.50-$2 minimum. 





Current show in the Caribar of 
the Wardman-Park Hotel follows 
in more diluted form the Latino 
angle which has become the room’s 


hallmark over the past couple 
years. 
The Carol Merritt Dancers— 


three girls and a boy—have youth, 
romise, and flashes of novelty. 

ut they also have a long way to 
go before they arrive. The four— 
in their early 20’s—consist of Carol 
Merritt, Carroll Wilkins, Joyce 
McConnell and Don Barton. Miss 
Merritt, act’s choreographer and 
coach, emphasizes modernistic ab- 
stractions, colorful costuming, and 
satire in the numbers. They don’t 
all click and much of the time 
the ideas are “reminiscent.” 


_ The unit does by far its best job 
in an abstraction on “St. Louis 
Blues.” This dance is clean, well 
paced, and packs a punch. The 
quartet, in black tights and red 
and purple sashes, show a fine 
sense of rhythm and timing. 


Troupe’s big number is “Roaring 
20s,” with gals wearing long waist- 
lines and knee-length dresses of the 
period, while Barton works in rac- 
coon coat. The costuming is hand- | 
some and the dancing has lots of | 
pep, but the number is totally lack- | 
ing novelty. It’s been worked to a | 
— recently on stage, film and | 


Another flip is “Dames,” with 


Devlyn Revue, but his second pe- | 


inal in a return to| 
Gallic charming with “Two Loves | 


The Embers, N. Y.- 

Joe Bushkin Qtartet, i 
Heywood Trio, Cy Coleman Trio; 
$3 minimum. 





After temporarily closing down, 
due to’a fire in 
east ‘side spot has reopened with 
the same jazz policy that formerly 

revailed. As evidenced by the 
Copiness it has been pulling, be- 
fore and after the shuttering, boni- 
face Ralph Watkins (who ran the 
Bop City club on Broadway a cou- 
ple of years ago) has again found 
a payoff formula for this nitery in 
|a parlay of excellent decor, culsine 
and jazz music. 

In Joe Bushkin, the Embers has 
one of the most consistent east 
lside faves. A superlative pianist, 
Bushkin tailors his music for this 
|type of room with solid but polite 
swinging arrangements. He’s play- 
ling with an excellent quartet, fea- 
|turing Buck Clayton on trumpet 
for unusual colorful sounds for 
this sized combo. 

Alternating with Bushkin is the 
Eddie Heywood trio which plays in 
a similar groove. Heywood is an- 
other top keyboard stylist who 
manages to get the maximum va- 
riety out of a piano-drums-bass 
combo via subtle melodic vari- 
ations and a fine beat. In both 
the Bushkin and Heywood cases, 
the music is there for anybody 
who wants to listen and, at the 
same time, is not too obtrusive to 
interfere with .the tete-a-tete of 
late evening customers. 





p.m., the lush pianistics of Cy 
|Coleman and his trio take over. 
Coleman is another established 
name around the nitery circuit 
and plays with a flashy technique. 
Herm. 


Hotel Nicollet, Mpls. 
(MINN. TERRACE) 
Minneapolis, April 19. 
Mickey Sharp, Patine & Roca, 
Cecil Golly Orch (9) with Mildred 
| Stanley; $2.50-$3.50 minimum. 








A pair of unheralded acts new te 
|Minneapolis come through well to 
| bring this show up to the high 
| standard demanded by this smart 
room. Comedian Mickey Sharp, a 
snappy and capable funster, tosses 
sharp laughter curves, is plenty 
fast too, and knows the value of 
change of pace. Patine & Kosa’s 
acros represent a pleasant depar- 


sichore. 
Sharp works almost breathlessly 





Eddie 


the kitchen, this 


For the dinner hours up to 9) 








Vegas finds Joe E. Lewis running 
for on¢é month—and no handicap 
His assorted comedy doodles 
songs, ribaldries and toasts will be 
a definite come-on to the above. 
average amounts of revelers ex. 
pected in town for the next four 
frames. 

_ Lewis uncorked some new mate. 
rial at opening show, and resulting 
from peak reception of the various 
fillips, will retain the works :< 
additions to his already bulging 
files. Warmup is in the usual of- 
the-cuff vein, combining sly qui 


WS 


|and intro to his succeeding st; 





| 





ture from the usual ballroom terp- | 


to hold customers’ attention. Much | 
| of his story and gag material is | 
| familiar, but he usually injects a| 


|new twist into the patter to give 
it a more solid punch. A talent 
for dialects and characterization is 
utilized in a way to prevent the of- 
fering from getting into a hack- 
neyed groove. Amusing takeoffs on 
President Truman and Stalin are 
off the beaten path. A Johnnie Ray 
lampcon is a standout. 

Somersaults, cartwheels and 
other balancing feats served up by 
Patine & Rosa frequently attain 
sensational proportions. The turn 
isn’t harmed any by Rosa’s looks 
and shapeliness. 

Cecil Golly and his fine orch 
with personable songstress Mildred 
Stanley are other reasons for cus- 
tomer happiness. Rees. 


EI Rancho, Las Vegas 

Joe E. Lewis, Austin Mack, 
Merry Macs (4), Jerry Pederson, 
Joy Walker, El Rancho Dancers 
(8), Ted Fio Rito Orch (10); no 
cover or minimum. 





Post time again at El Rancho 


| 





and blind alleys Lewis 


of “post-time” toasts with the hi 
balls. First tune voomed is “Yo 
Can’t Drink VO on TV,” threadin 
into setup for the inevitable row, 
of track stories and parod 
“Floradora.” Neat lyric switc} 
“Shrimp Boats” loads the place 
with yocks, and similar risibilities 
grow out of staples, “Why Don’t 
British Films Have English Titles 
“Three Beers,” “Shadrdach” and 
“Whiffenpoof Song.” Another song 
preem brings up the laughter 
curve with its innuendoes, “She's 
Got the Biggest Parakeets in 
Town.” No matter the vagueries 
wanders 
into during his gabbing, he always 
extricates himself and usually with 
a boffo cap. His man Friday 
through Friday, Austin: Mack, is 
the constant fixture at the key- 
board, expertly hoodling behind 
Lewis’ ditties and guiding the Fio 
Rito musicmen through their 
paces. 

Merry Macs share the rostrum 
with Lewis for the first two weeks, 
then make way for thrush Kitt: 
Kallen. Group of three guys and 
a neat looking blonde lack a solid 
punch to carry them from opener 

(Continued on page 46) 
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DUNDEE 


(Beauty and 
the Least) 
A new note in 
Giamor Comedy 
Opening April 28 
Theatre Royale 
Sydney Australia 
Direction 
sew & Leslie 
Grade, Ltd. 
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Can use middle age girl of 
18 to answer fan mail. 


JAY SEILER 


15th or 16th (1 Think) Week 
CONRAD HILTON HOTEL 


Critics say:—"Audiences take to Seiler 
like he was the first bottle of Yogurt.” 
Direction: 

New York—Max Novelle 
Chicago—Sidney Page 
Paris—FPierre Stifling 

















WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 

















The Home of Show Folk 
me aN ORNRE INURE 








—niranimems 

















| Baron as the sailor dancing with 
| the girls, to the song from “South 
| Pacific.” There is a good deal of 
| the modernistic in this selection 
also does a doll number. 
tuxed drunk dances with rag, 
| Spanish and Dresden dolls. Idea is 
| good but the steps lack novelty. 

Miss Merritt's 





' 
| . es 
| She, herself, is a fine stepper who 


| could provide a change of pace for 
the act via a solo. 


Anita de Castro, who sings with 


costumes. | She is an experienced 
trouper with a lot of Manhattan in 


| across. 


| variety of foxtrot, 

















{rhumba numbers. Lowe. 


which lifts it out of the rut. Unit | 
Here a} 





choreography | 
| needs a hypo to bring it up to the | 
| level of the dancing of the quartet. | 


| the Roger Mendez orch, also em-| 
| cees the show and does numbers | 
between those of the Merritt Danc- | 
ers to give latter time to change | 


her Latin. She sings in both Span- | 


Now Appearing 


CONTINENTAL CAFE 


MONTREAL 
(Thanks ROY COOPER) 





SAVOY HOTEL, London 
BBC TV "Cafe Continental” 


| ish and English and adds plenty of | 
| wiggle and pepper to get the songs | 
Orch works dor both the! 
show and dansapation, with a good | 
samba and | 


CINEMA UNIVERSAL, Genoa 


} 





|DARO : CORDA 


with New Hilarious Dances! 


Just Completed 


SENSATIONAL 13- MONTH WORLD TOUR 


Including: 


LA BODEGA del CALDERON, Barcelona 
Personal Manager: CHARLES V. RYAN, 1007 Steinway Mell, New York 19. N. Y. 








ANCIENNE BELGIQUE, Brussels 
EXCELSOIR HOTEL, Trieste 
PALM BEACH CASINO, Cannes 
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Israeli Folk Dancers to Tour U. S. 
As Talent Exchange Fund-Raiser 





Yuvel Israeli Concert Corp., one+ 


of the top talent importers in Is- 
rael, has embarked on a program 
to build up a fund in the U. S. to 
permit a greater exchange of tal- 
ent between both countries. Jack 
Amidor, head of the agency, is cur- 
rently here to set up a U. S. tour 
for the Israeli Folk Dance Group 
for this fall. A portion of the com- 
nany’s earnings will be set aside 
in a fund to remain in the U S. 
the proceeds to be used to import 
U. Ss talent to that country. 

Amidor declared that from 20- 
30% of the profits of the tour will 
remain in this country. As an in- 
dication of the earning possibilities 
of this group, Amidor stated that 
one concert corporation was will- 
ing to underwrite the trek at $100,- 
000, but Amidor wants to make his 
own arrangements. 

Amidor already has pacted Bob 
Hope, Orson Welles and Lena 
Horne for tours of Israel during 
this season. Welles will do Shake- 
spearean readings starting May 10 
in Tel Aviv. Miss Horne, together 
with her husband, Lennie Hayton, 
and a four-piece combo, will arrive 


| ‘Brooks’ Chore Sets Back 
Ball-Arnaz N.Y., Hub Dates 


The appearance of Lucille Ball | 


& Desi Arnaz slated for the Roxy 
Theatre, N. Y., in the summer, has 


| been indefinitely postponed. Also | 


| put off for a later date is the duo’s 
| date at the Metropolitan, Boston. 
| Reason for the postponement is the 
problem of getting started on the 
filming of “Our Miss Brooks” 
which Arnaz will produce for CBS- 
TV. 

| Duo’s CBS-TV “I Love Lucy” 
| has hypoed their salary consider- 
|ably. They were to get $57,000 
| plus overages for their two weeks 
at the Roxy. They were similarly 





| basis at the Boston house. 











| AGVA Sets 


Continued from page 41 














Syd Slate, Joe Smith, Russell | 
| Swann, Wade Thompson, Manny 


| Tyler, Danny Walden, Alan Walker, | 


in Israel in time for a May 1 open-| Jerry Wayne, Murray White, Tu- 


ing in Tel Aviv. Hope starts there 
Aug. 24. 

Last year, Amidor played Larry 
Adler, Yvonne De Carlo, 


Scott and Pearl Primus. 
The Israeli Folk Dancers will 


comprise talent born in that coun-| 


try and selectec as a result of a 
nationwide contest of young people 
working the “kibutzim’”’ (coopera- 
tives). They will provide their own 
musical accompaniment on native 
instruments, 

Amidor came to the U. S. with a 
letter from Mrs. Chaim Weitzman, 
wife of the Israeli president, who is 
a patron of the War Veterans Fund, 
under whose auspices some con- 
certs will be held in order to build 
a theatre for Israeli war vets. 

Amidor will spend some time in 
New York before going to the 
Coast in an effort to pact top film 
names, 





Gene Austin is headlining the 
bill in the Emerald Room of the 
Shamrock Hotel, Houston. 


JAY MARSHALL 
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currently 
AT RANDOM 


Management: 
MARK LEDDY 

















BACK AGAIN 


The GARRY 
MOORE Show 


CBS-TV April 30th 





MILBOURNE- 
CHRISTOPHER 


Thanks Herb Sanford 














Grant’s Riviera 


RESTAURANT AND BAR 


158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


*TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engogement 
Duplicate Prizes Awardes fm the Case of Ties 
in itimmatinnememnemmnentel 


JACK DENTON 


WORLD'S GREATEST COMEDIAN 
(In case ef tie duplicate prizes 
will be awarded) 



























| tasi Wilson, Florence Wyman. 
Chicago, L. A. Candidates 
| Chicago branch, with six dele- 


Hazel | gates, will select from Bill Baird, 


, Randy Brown, Bert Davis, Red For- 
'rest, Richard Gale, Billy Grant, 
| Jack Gwynne, Tom Martin, Carl 
| Marx, Sr., Gil Raye, Jessie Rosella, 
Joe. Wallace, Dick Ware. 


Los Angeles, also getting six 
reps, will poll from Kay Deslys, 
Jimmy Val Gray, Al Herman, Harry 
Kahne, Sid Marion, Harry Men- 
doza, George Riley, Larry Rio, 
Harry Rose, Nicky Stewart, Rex 
Weber, George West. 

Two delegates from Cincinnati 
will be chosen from Carroll Dress- 
man, Lester Lake, Wally Lane, 
Eleanor Lee, Mason Tune. 

Two from Detroit will be select- 
ed from Harry Borden, Billy By- 
sher, Bobbe Caston, Meyer Hyman, 
Margie Mansell, Lillian Palmer, 
Kid Williams. 

Philadelphia will be represented 
by two to be selected from Joe 
Campo, Joe Hough, Bill Layne, 
Frankie Richardson. 

Pittsburgh, also getting two, will 
look over Lou De Paul, Eva “Her- 
bert, Francisco Soriano, Lou Starr, 
Sylvia Walters. 

San Francisco’s two delegates 
will be any pair from among Terry 
Andre, Jimmy Jamerson, Mel Let- 
man, Vince Silk, Chilli Valzar. 

One-Delegate Setups 

Rest are one-delegate towns. 
Baltimore’s selection will be from 
Jimmy Judge, Kleo Lynn, Linda 
Scott and Yvette (not the singer). 

Boston: Charles Brett, Danny 
Creedon, Fred Hall, Eddie Laverne, 
Flo Morris. 

Buffalo: Mary Jane, Lenny Paige, 
Val Williams. 

Cleveland: Linda Compton and 
Jessye K. Scott. 

Dallas: Cal Emmett and Charles 
“Dink” Freeman. 





Denver: Floyd Brown, Tiny 
Grant, Chickie O’Dell, Andrillita 
White. 

Kansas City: Mike Caldwell, 


Harry Otto, Johnny Sanna, Chick 
Spooner, Dave Workman. 

Miami Beach: Ben Beyer, Fajah 
Raboid, Buddy Walker. 

Montreal: Theresa Daly, Carl 
Gavel, Robert Goodier, Roland Le- 
gault, Leo Rivet. 

New Orleans: Eddie Matre and 
George McQueen. 

Providence: Pat Kelly, Roberta 
Lee, Dottie Stewart, Ed Sweeney. 

St. Louis: Fred Gordon and Guy 
Mullen. 

Seattle: Billy Bishop, Don George, 
Wanda Lester, George Peckham. 

Toronto: Bill Davies, Joe Mur- 
phy, Clair Rouse. 

As usual, all members will vote 
for delegates from all cities, no 
matter which branch they are af- 
filiated with. Thus a Seattle mem- 
ber will help select the 11 dele- 
gates from New York. An attempt 
to amend this form of voting was 
defeated, but it’s likely that an- 


vention. 





Home Builders’ Show in Cin- 


cinnati 
Star Revue for night performances 


and WLW-T 
for afternoons. 





on 4 guarantee and percentage | 


other try will be made at the con- | 


Garden for nine days to | 
April 27 has Sid Stone and his All- | 


and personalities of Crosley’s WLW | 
as added attraction | 


Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., April 22. 

Among those who attended the 
annual seder at the Jewish Com- 
munity Center from the Variety 
Clubs hospital were Genie (Legit) 
Reed, Otto Hayman, Al Brandt, 
Walter (CBS) Romanik, Max Ros- 
enthal, Pearl Grossman, Grace 
Davidson and. Jack (RKO) Wasser- 
man. Morris Dworski, our labora- 
| tory chemist, officiated. 
Kenneth Derby, owner-manager 
|of Security Theatres, Los Angeles, 





rated his first observation report | 


and is skedded for surgery. 


Theatre group is charting a 
Summer operation here in 
|}downtown colony 





is 
the | 
with Kendric | eported that no payments had 





See Ice Capades’ N. Y. Garden Deal 
Forging Link in Wirtz-AMA Chain 


+ 





od 


Uncle Sam Puts Padlock 
On Iceland, N. Y.—Taxes | 


The Iceland Restaurant, N. Y., 
was closed last week by a U. S. 
Government padlock for unpaid 
amusement taxes. Amount owed) 
is still to be determined, but it’s | 


Packer heading the venture. Plans| been made for some time. 


are to give seven performances a | 


week at the old remodeled IOOF | had been in a 


Hall which was recently leased 


Spot, operated by Abe Goldstein, 
prolonged slump 


Several policies, including a 


Lloyd Doubleday, musician. shot | Changeover to cowboy film names, 


in from N. Y. 


to chat with Pau! | had 


been attempted. Goldstein 


Hein who now flashes all privileges | Was out of town when the pad- 


for real progress. 


Marie C. Davis in from Jamaica, 
N. Y., for a bedside chat with 
Gloria Davis, of National Screen 
| Service, whose observation prog- 
|ress is starting to take hold. 


Edward (ABC) Davidson in for 
the holiday weekend to see his 
|frau, Grace, who is now tops in 


|the ambulatory department. Ditto 
for William J. Butler, whose bed- 
side chat with his wife, Hattie. 
| made a real mental impression. 
Write to those who are ill. 





Cleve. Alpine Village 
In Silver Anni Bally 


Cleveland, April 22. 

Herman Pirchner is red-lettering 
his 25th year in show biz by inking 
“Minsky Follies” and three other 
package revues which nearly triples 
his Alpine Village’s usual enter- 
tainment budget. 

Minsky show kicked off the sil- 
ver anni series last week (14) for 
/a two-week stand. “Latin Quarter 
| Revue” was signed for two frames 
| beginning April 28, followed by 
| “George White’s Scandals of 1952,” 
| having break-in date here May 12. 
| Mike Todd’s “Peep Show,” now at 
|Las Vegas’ Desert Inn, is slated 
| May 26 as closer. All are booked 

by Frank Sennes. 

Hollenden’s Vogue Room 
has gone in for big-budgeted 
|names, with Hildegarde and her 
unit doing a fortnite in the hotel 
club. Sally Rand’s new package 
show opens May 19 in Sam Borsel- 
lino’s nitery, renamed the Tropi- 
cana for new policy, after long 
period of inactivity. 











Via Name Packages 


| Lewis 








locking took place. 

Performer salaries were coverad 
by a bond posted with the Ameri- 
can Guild of Variety Artists. 


Hildegarde’s 306 in Cleve. 
Ist Rings Joe E.’s Bell; 
Minsky Hits Alpine Peak 


Cleveland, April 22. 
Room’s attendance and 
record, which Joe E. 
recently set at this Hotel 
Hollenden nitery, is on the verge 
of being cracked by Hildégarde on 
her current two-week visit. 

Chanteuse clicked out a steady 
series of sellouts, pulling $30,400 | 
in first six days, and a terrific call | 
for $2-$2.50 reservations indicates | 
another over-capacity second week. 
To climb over Lewis’ figure, | 
singer volunteered to put on a| 
1 p.m. show last Saturday (19), 
which had walls bulging, and will 
do a second matinee concert this | 
Saturday (26). 

Similar stunt was parlayed by | 
Herman Pirchner’s Alpine Village 
which stayed open Sunday to stage 
two special performances of “Min-| 
sky Follies,” both with sock re- 
sults. Minsky unit drew $30,930 
during its first week, establishing 
a new all-time high for Pirchner’s | 
theatre - restaurant at $1 - $1.50) 





Vogue 
boxoffice 





| covers. 
also | 


| picture . two 


“Ice Capades” will play New 
York for the first time in nearly a 
decade. Deal was set to be inked 
this week whereby the Arena Mgrs. 
Assn.’s production will shift their 
show into Madison Square Garden 
for two -weeks starting Sept. 11. 
Icer last played there in 1943. 

Negotiations came as a surprise 
to the industry because of the fact 
that it was felt that “Ice Capades” 


was doing very well on the road 
and didn’t feel it worth while to 
take a chance on New York. 
Return of “Ice Capades” to the 
Garden will again make New York 
a two-icer town. Since “Ice Fol- 
lies” dropped out of the Garden 
years ago, Arthur 
Wirtz’s shows have been the only 


| blades displays to hit New York. 
| This past season, his “Hollywood 
| Ice 


Revue,” minus Sonja Henie, 
had a monopoly of the Garden ice. 
Year before, Miss Henie, playing 
under Wirtz auspices, was the sole 
icer in that spot. 

One of the major implications of 
the “Capades” Garden deal is that 
it will freeze Miss Henie out of the 
Garden for next season and for as 
long as ‘Ice Capades”’ plays there. 
New York is generally regarded as 
being able to take two major skate 
shows annually. More than that is 


| figured as upsetting the baiance in 


the ice field that enables all shows 
to ‘score at the b.o. 


It’s an open secret that Wirtz 
and Miss Henie parted not too 
amicably. Wirtz is a major stock- 
holder in the Garden. 


Another surprise in the 1953 
itinerary of “Ice Capades” is the 
inclusion of the Coliseum, Indi- 
anapolis, a Wirtz stronghold, 
March 2. These two deals may in- 
dicate that there will be an increas- 
ing alliance between AMA and 
Wirtz. It’s expected that AMA will 


get some choice time in arenas con- 


trolled by Wirtz and latter will 
tour his “Hollywood Ice Revue” 
in more AMA spots. 


The AMA schedule calls for the 


Not so lucky was T. W. (Tim) | season to open Sept. 1 in Pitts- 


Grogan’s Country Inn, _ which| 
finally folded last week after sev- | 
eral in-the-red months. 
came as a surprise for Ernie Bene- 
dict’s radio-TV orch which had to 
do all the work after owner! 





burgh, with the Garden to follow. 


There will be some shifts but the 
Shutdown |™ajor portion of the itinerary is 
slated to go through. 


More joint ventures between 


AMA and Wirtz would, assertedly, 


dropped policy of guest attractions produce one of the strongest com- 


before Lent. 
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NEW YORK 
152 West 54th St. 


“BRILLIANT. INTERPRETIVE DANCE TRIO” , . . ssicmi deity news 


THE CABOTS 


currENTLY BILL MILLER’S RIVIERA 


Just Concluded 
16 WEEKS EMPIRE ROOM, Palmer House 
(Thanks to Merriel Abbott) 


4 WEEKS LOOKOUT HOUSE, 
Covington, Ky. 


4 WEEKS DESERT INN, Las Vegas 
(Thanks to Frank Sennes and Merrie! Abbott) 


News. 


Exclusive Management 


HERBERT MARKS AGENCY 


MIAMI BEACH - 
600 Lincoln Rd. Bidg. 


“The Cabots are one of the better modern 
interpretive dance groups”—Variety. 


“exhibit some brilliant interpretive foot- 
work ... the Cabuts, a spirited and imagina- 
tive dance trio are better than ever... ™ 

Miami Daily News (Herb Rau) 


“A dynamic dance trio’—Chicago Daily 
“The Cabots injected a welcome note of sex 


with an adagio of much beautifully timed 
action”—Variety. 


KATE SMITH TV SHOW (May 15) 
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Mumerals in conn 


WEEK OF 


VARIETY BILLS 


APRIL 23 


ection with bills below indicate opening day of show 
hi 


whether full or split w 


rentheses indicates circuit. (FM) 
yr MD Moss; (P) Paramount; (R) RKO 


(WR) Walter Reade 


Fanchen Marco; 
3 (S) Stoll, (T) Tivolly (W) Warner) 


rT independent) 








NEW YORK CITY 
Music Hall (1) 24 
Gertrude Lockway 
Andrea Dancers 
Patricia Drylie 
Edward Ruhl 
Bela Kremo 
Rockettes 
Corps de Ballet 
Sym Orc 
Palace (R) 26 
Betty Hutton 
Herb Shriner 
Harmonica Rascals 
Skylarks 
Dassie Bros 
Andre Andree & 
Bonnie 
Paramount (P) 23 
Billy Eckstine 
Fran Warren 
Bobby Sargent 
Barretts 
Will Bradley Ore 
Roxy (1) 28 
Bill Hayes 
Nanci Crompton 
Divena 
Warner (W) 23 
Ballet Theatre 
Alicia Alonso 
Igor Youskevitch 
John Kriza 
Mary Ellen Moylan 
8 ALO 


Nat King Cole 
Sunny Gale 





Stump & Stumpy 
Tommy Rogers 
CHICAGO 
Chicago (P) 25 
Mage & Karr 
Billy Romano 
Artie Dann 
Ink Spots 
ROCKFORD, ILL 
Palace (1) 25-27 
Kramer’s Midgets 
McFarland & Brown } 
Lady Barbara s 
Circus 
Larry Thompson 
PHILADELPHIA 
Earle (W) 25 


Robinson 
Griffin Bros Orc 
Joe Turner 
Howell & Bowser 
Hot Shots 

PROVIDENCE 

Loews (L) 27-1 
Les Paul & 

Mary Ford 
Tommy Edwards 
Gary Morton 
John Tio 
Wells & 4 Fays 

SYRACUSE 

State (L) 25-26 


Mary Ford 
Tommy Edwards 
Gary Morton 
John Tio 


Kit Kats Wells & 4 Fays 
AUSTRALIA 
MELBOURNE Charlotte McGuire 
Tivoli (T) 21 ban sy | neve 
Jimmy Hanley vo a 
Babs Mackinnon NEW ZEALAND 
Rosemary Miller AUCKLAND 


John Clifton 
Kevin Miles 
Valerie Keast 
June Lansell 
SYONEY 
Tivoli (T) 21 
Roger Ray 
Marqnis & Family 
Wally Boag 
Rosita Alexander & 
Vilette 
Pan Yue Jen Tp 
Lloyd Martin 
3 Glens 
Celebrity Singers 
Jeanne Cameron 





St James (T) 21 
Armand Perren 
3 Fayes 
Pat Gregory 
Gerd Bjornstad 
Chribi 
Marika Saary 
Phillip Tappin 
Wim de Jong 
Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 
Cissy Trenholm 
Terry Scanlon 
Guus Brox & 

Myrna 


BRITAIN 


BIRMINGHAM 
Hippodrome (M) 21 
Yale & Diane 
Anne Shelton 
Richard Sis 
Vie Hyde 
Cyclo Bros 
M & H Nesbitt 
Bobbie Kimber 
Tipsy & Brow 
Jack Watson 

BRISTOL 

Empire (1) 21 
Norman Harper 
Joe Lawman 
Billy Dainty 
Miriam Pearce 
Joy Robbins 
M & S Davies 
Nelville Williams 
New Ambassy Girls 
Billy Bartholomew 

BRIXTO 

Empress (1) 21 
Peter Brough 
Jack Crisp & Jeta 
Harold Taylor 
Ravic Co 
Joyce Golding 
Ronald Chesney 
Edward Victor 
GH Elliott 

CARDIFF 
New (S) 21 
Owen Liddle 
Anton Karas 
Wilson Keppel & 
Betty 
ddie Reindeer 
ddie Arnold 
2 Angelos 
Claud Williams 
A Ross 
CHELSEA 

Empire (!) 21 
Syd Seymour Bd 
D & J O’Gorman 
Joe Church 
A & V Farrell 
Francois & Zandra 
Doreen & Victor 
Helena 

CHISWICK 

Empire (S) 21 
Terry-Thomas 
Suzette Tarri 
3 Saytons 
Reya Overbury & 

Suzette 
Richman & Jackson 
Yolandas 
Skating Saxers 
Rex & Bessie 
DE 


pod <4 $s) 4 
Hi rome ( 
Billy Cotton Bd 
Mills & Belita 
Arthur Dowler 
Frances Duncan 
Morecambe & Wise 
Nadias 
EAST HAM 
Granada (1) 21 
Billy Banks 
Joe Kaye 
Archie Elray & 
Dorothy 
Nemacs & Violet 
Roy Muir & Jean 
Stan White & Ann 
Metropolitan (1) 21 
5 Smith Bros 
S & M Harrison 
Nenette Mongador 
Ann 
2 Condons 
Nixon & Dixon 
Ann Boon 
2 Sterlings 
Palace (i) 21 
Tessie O'Shea 
Billy Russell 
Don Philippe & 
Marta 
Les Alyxsons 
Clift Cook 
Terry Hall 
Pierre Bel 
Trios Poupee 
EDINBURGH 
Empire (M) 21 
Ronnie Ronalde 
Hal Mack Co 
Erne't Arniey & 
Gloria 
rvards 
Puposy Marionettes 


Ike Freedman 

Billy Danvers 

Allen & Lee 

Cawalinis Dogs 

FINSBURY PARK 
Empire (M) 21 

Naunton Wayne 

Alfred Marks 

Tulle Andrews 


S Fisher Girls 
4 Fredianis 
Patricia & Colin 
Kenneth Brown 
GLASGOW 
Empire (M) 21 
W Atwell 
Jack Jackson 
Jimmy Wheeler 
Fayne & Evans 
3 Monarchs 
T & G Durante 
Peter Raynor 
R& 


Gay Euridge Co 
Melody & Joy 
John Baldwin 
Denwys Heckit 
Marche & Bourn 
Carolyn & Richards 
Sydney Glen 

Girls Co 


HACKNEY 
Empire (S) 21 
G & B Bernard 
Vic Wise 
Flyine Cromwells 
Tattersall 
vee French & 


oy 
Lestee Sharpe & 


ris 

Clayton & Ward 

Chris Sands 

LEEDS 

Empire (M) 21 

Max Wall 

Dick James 

Beryl Reid 

Hedley Ward 3 

P & P Page 

Hassan Ben Ali Tp 

Jean Paul 

Sherman Fisher Gls 
LEICESTER 
Palace (S) 21 

Albert Modley 

P & S Sherry 

Melomaniacs 

Maureen Rose 

Barney Co 

Percy Garside 

Hobbs Globe Girls 


Royal (1) 21 
Piddingtons 
Winsor & Wilton 
Darnie & Roberts 
Craig & Voyle 
Ribgle Bros & 


enee 
Vicky Fitzpatrick 
Ford & Lenner 

LIVERPOOL 

Empire (M) 21 
Donald Peers 
J W Jackson Girls 
Mooney & King 
George Meaton Co 
Stainless Stephen 
Walthon & Dorraine 
Alexander Tp 
Tommy Jover Co 

LONDON 

Palladium (M) 21 
Sophie Tucker 


Castro 4 
Ladd Lyon 
Nino 


Irwin Corey 

Hoctor & Bird 

Dick Henderson Jr 

Palladium Girls 

Skyrockets Ore 
NEWCASTLE 
Empire (M) 21 

Derek Roy 

Eve Boswell 

3 Falcons 

Les Marchant 








Bel Argay 











Whiteley Girls 
NORWICH 
Hippodrome ()) 21 

Squadronaires 
Georges & Linette 
Ken Barnes & Jean 
Tony Vaughn & 
Patricia 
Frank Preston 
Bert Brook & 
Harvey 
Vic Ray & Lucille 
NOTTINGHAM 
Empire (M) 21 
Gilbert Harding 
Jerry Desmonde 
Charmain Innes 
Gladys Morgan 
Hall Norman & 
Ladd 
Charles Warren & 
Jean 
Clifford Stanton 
Archie Elray & 
Dorothy 
MacDonald & 
Graham 
PORTSMOUTH 
Royal (M) 21 
Phyllis Dixey 
Jack Tracy 
Dandy Mery 
Hackford & Doyle 
Evy & Everto 
George Martin 
Billy West Co 
Roger Carne 
Varga Models 
SCUNTHORPE 
Savoy (i) 21 
Harry Rowson 
Ian Hynes 
Joan Price 
Johnnie Critchley 
Jimmy Kidd & June 
irls 
SHEFFIELD 
Empire (M) 21 
Vie Oliver 
Les Rayner & Betty 
Seaton O’Dell 
2 Eddies 
Gail Kendall 
Victor Seaforth 





SHEPHERDS BUSH 


Empire (8S) 2 
Joe Stein 
Louis Hayden 
Fred Sloan 
Max Carole 
Eric Lloyd 
Melville Birley 
Vicky Raymond 
Tih-Boult 
SHREWSBURY 
Dumarte & Denzer 
Granada (i) 21 
3 Adairs 
Lorraine 
Kenways 
Daisy May 
Newman Twins 
Jimmy Elliott 
Mackenzie Reid & 
Dorothy 
Laurel & Hardy 
WOLVER- 
HAMPTON 
Hippodrome (1) 21 
G Mitchell Chorus 
Jack Kelly & Jean 
Eno & Lane 
Joe Black 
Marga & Rita 
Alec James & Irene 
Verdini 
WOOD GREEN 
Empire (S) 21 
Eddie Gray 
Arthur English 
Peggy Powell 
Cyleling Astons 
Butlin Dancers 
2 Playboys 
Donovan & Hayes 
Viking 3 & 
Charmaine 
Brian Kent 
Eileen Rogan Girls 
YORK 


Empire (i) 21 
Billy Whittaker 
Mimi Law 
Eric Marsh 
Jack Lennard 
Gradiner & Baxter 
Frances Whitmer 
Lillian Brow 
Windmill Follies 

Debs 








Cabaret Bills 





NEW YORK CITY 


Birdiana 

Dominos 
Stan Getz Ore 
Bill Davis 3 

Bive Angel 
Freres Jacques 
Kay Ballard 
Stuart Ross 
Ellis Larkin Trio 


Bon Solr 
Alberta Hunter 
Kirkwood & 

Goodman 
Mae Barnes 
Jimmy Daniels 
Three Riffs 
Norene Tate 
Cafe Society 
De Castro Sis 

Chateau Madrid 
Dolly Duron 
Sylvio Flory 
H. Warringer 
» Copacabana 
Johnnie Ray 
Jimmy Nelson 
Danny O’Day 
B & J Kean 
De Marlos 
Peter Hanley 
Betty Johnson 
Madills 
M Durso Ore 
F Marti Orc 

El Chico 
Rosita Rios 
Ruth Vera 
Ramonita y Leon 
Los Xey 
Enrique Vizcano O 
Eduardé Roy 

Embers 
Eddie Heywood 
Joe Bushkin 

Havana-Madrid 
Lao & La Minerva 
Reyes Orc 
Hotel Ambassador 
Jules Lande Ore 

Hotel Biltmore 
Michael Kent Ore 

Hotel Edison 
Henry Jerome Ore 
Hotel New Yorker 
Teddy Powell Orc 
Rookies 
Adrian Rollini frio 
Nadine & Ray 

Schramm 
Manuel Del Toro 

Hotel Pierre 
Ethel Smith 
Fisher & Koss 
Chico Relli Ore 
Stanley Melba Ore 

Hotel Ploza 
Mimi Benzell 


4A & B Lund 


Mark Monte Orc 
Dick LaSalle Ore 
Hotel Roosevelt 
Freddy Martin Ore 
Hote! St. Regis 
Fernande Montell 
Milt Shaw Orc 
Horace Diaz Ore 
Sherry-Netherland 
Emil Coleman Ore 
Hotel Statier 
Blue Barron Ore 
Hotel Taft 
Vincent Lopez Ore 


Albion Hotel 
Sam Bari 
Bar of Music 
Bill Jordan 
David Elliott 
Guy Rennie 
Beth Challis 
Bombay Hotel 
Pat Carson 
Elaine Dexter 
Joe Harnell 
Casablanca Hotel 
Billy Vine 
Betty George 
Alex Shey ; 

San Kanez Orc 
Zig & Vivian Baker 
Clover Club 
Charlie Carlisle 

Nov-elites 3 
The Haydocks 





Selma Marlowe Line 


tatin Quarter 
‘ish 


Corinne & “Tito 
Laila & Steffen 
Ralph Young 
Ebony £tevens 
Pamela Dennis 
La Vie En Rose 
Jane Morgan 
Jana Jones 
Bobby Lucas 
Eddie South Trio 
Van Smith Trio 
Le Ruwan Biev 
Patricia Bright 
Mickey Deems 
Ellen Hanley 
+ ng Monk 


Louise Ho 
Mitchell Gregg 
ib Downey 
Harold Fonville 
Hazel We' r 
Old Roumanian 
Sadie Banks 
Bob Melvin 
Bobby Colt 
Monica Lind 
Nadya 
Joe LaPorte Ore 


D’Aquila Orc 
Park Sheraton 
[ Fields 
ouse 


e 
Paul Taubman 
Two Guitars 


Michel Michon 
Kostya Poliansky 
Versatiles 

Carmen Torres 
Beverlee Dennis 
Arthur Maxwell 
Constance Towers 
Gene Rowlands 
Two Shirts & 


oO Skirt 
Bill Norvos & 
Upstarts 





Village Vanguard 

Richard D Bennett 

Wally Cox 

Royce Wallace 

Clarence Wilhams 
idorf-Asto:ia 


Dorothy Shay 

Nat Brandwynne O 

Mischa Borr Ore 
Wivel 


Sal Noble 
Bob Lee 





MiAMI-MIAMI BEACH 


Tony Lopez Orc 
Gal Club 

Tommy Raft 

Carmen Hope 


Rusty Russell 

Gaiety Giris 

Ernie Bell Ore 
Deauville 


Joe Mooney 
Hughie Barrett 
Dela ote! 


no H 
Rita Prinzell 
Zina Reyes 
Willie Hollander 


J Hot 
Tony Mates 
Harry Taylor 





Jimmy Woods 





ewel Box Mae Sil 
dole Maye Norman 

ones Kaye 
Art West iste Hotel 
Mickey reer 
Oepey « Rev our oO 
Murray Swanson Kole Ore 
Eddie Shore Ciub 
Jackie Gi Haven & Held 
Jackie Sager 


King Dancers 
Chuckie Fontaine Arthur Warren Ore 


Pa ene Tinkie DeCarlo 

Margo 

pavers pore 
arry re 

ar ge Sorrente Hotel 

Day, Dawn & Dusk| Mal Malkin Ore 

Norma Parker Vagabonds Club 


Melo-Tones 3 Vagabonds (4) 


Monte Carlo Maria Neglia 
Steve Gainer George Horton 
Day & Alva Hal inters 


Johnny Conrad Ders 
Preacher Rollo 5 
Frank Linale Ore 
Sherry Frontenac 


Arne Barnett 3 
Nautilus Hotel 

Bobby Ramsen 

Patsy Abbott 


J & S Reyes Dave Fisher 
Freddie Calo Ore Lee Kobrin 
La Rue’s San Kanez Ore 


Frank & Lita 


Val Ol 
= oe. a Leonora & Stan 


Paddock Club 


Flash Lane Lord Tarelton 
Detewes Roselle Michael Selker Orc 
Little Egypt The Carltons 
Jackie Deauville Allison Hotel 
Toni King Beachcombers (4) 


Enrico & Novello 
Tony Pastor's 

Jackie Small 

Wally Wallace 

Rayleen 

Billy Lee 

Neena Sansone 

Pat Pascall 

Rickey Renee 

San Marino Hotel 

Mac Pepper 

Quintones (5) 

Jackie & Michael 

Larry Seldin Decrs 

President Madison 

Stan Barrett 

The Martins () 


Bob Morris Ore 
Park Avenue 
Charlie Farrell 
3 Continentals 
Alfredo Seville 
Joe Sodja 
Robert Richter H‘t*! 
Don Lanning 
Roberta Sherwood 
Charles Castel 3 
Roney Piaza Hotel 
George Hines Orc 
Sans Souci Hotel 
Beverly Hudson 
Eddie Snyder 
Sacasas Orc 
Herman-Magner 


Dancers Sandra Starr 
Saxony Hotel Brady & Barbara 
Chavez Bob Regent Orc 


Five O'Clock 
Martha Raye 
Herkie Styles 


Henri Rose 
Jose Cortez Ore 
Connie Howell 





fano & Dee Rivieras 
Sea Gull Hotel Ben Yost 5 
Faith Condullo Len Dawson Orc 
CHICAGO 


Blackhawk 
Kay Coulter 
Kenny Bowers 
Grant Eastham 
Pat Carroll 
Dave LeGrant 
Barbara Cook 


Charles Senna 
Georgie Daye 
N Miller Ders (12) 
Brian Farnon Orc 
Edgewater Beach 
Tito Guizar 
D Hild ‘Ders 
crs (8) 
senitenn ithe Don Reid Ore (12) 


Henry Brandon Orc | Conrad Hilton Hotel 


Arnold Shoda 
Cher Paree Phil Romayne 
Olsen & Johnson Terry Brent 
Marty May Three Reporters 
June Johnson Andrea Kekesy 
Konyots () Jay Seiler 


3 Pitchmen 
Leonard Sues 
Jay C. Olsen 
Chickie Johnson 
Nina Varella 
Jean Olsen 

Billy Kaye 


Scotty Marsh 

Boulve-dears (8) 

Orrin Tucker O 12) 
Palmer House 

K Thompson & The 
Williams Bros (4) 

rome D’Angelo & 





{vor Boden na 
John Ciampa Martin Bros (2) 
Bily Young M Abbott Ders (©) 
Shortie Rennard E O’Neal Ore (12) 
LOS ANGELES 
Ambassader Hotel , Wideler Bros (3) 
Gali Gali 


Anerews Sis (3) oO 
Y e rgman Ore 
Or 

Bar of Music Hal ee 
Doodles & Spider Les Mains Joly 
Sheilah Barrett Benay Venuta 
Felix Dec Hadda Brooks 
Benno Rubinyi Bobby Troup Trio 
Johnny David Ore Ciro’s 

8 Gray’s Bandbox | Polly Bergen 
Georgie Kaye Honey Bros. 
Martha Davis Dick Stabile Ore 
Whippoorwills (5)_ | Bobby Ramos Ore 
Bob rwood Mocambo 

Biltmore Hatel Mindy Carson 
Anthony, Allyn & Eddie Oliver 

Hodges Latin-Aires 


LAS VEGAS, NEVADA 


Dave Barry 
Gil Johnson 


George Milan 





Flamingo 
Tony Martin 
Leon Fields Fred Stamer 
George Moro Harry Edison 

Flamingo Starlets | Deviyn Girl Rev - 
Stewart Rose Bob Millar Ore 
Matty Malneck Ore | Don _ Baker 
Desert Inn Thunderbird 
Lou Walters’ Latin | Robert Q. Lewis 
Quarter Rev irving Fields Trio 
Frank Libuse irene Manning 
Margot Brander Walter Long. 
Darvas & Julia Johnny O’Brien 
Marilyn Ross Christina Carson 
Couette Fleuriot Thelma King 
Andre Phillippe Kathryn Dufty 
Las Pabios Dansations 
Geneve Dawn Normandie Boys 
Gey & Harry Wells| Al Jahns Orc 


Wallen Twins Jack Martin Five 


Mullen Sisters El Rancho Vegas 
Lyn Allen Joe E Lewis 
Lee Perkins Merry Macs 


Latin Quarter Line | Jerry Pedersen 
Carlton Hayes Ore | Joy Walker 

Last Frontier —j| El Rancho Girls 
Josephine Baker Ted Fio Rito Orc 


Sydney’s Celebrity Club 
Eyeing Yank Talent 


Sydney, April 15. 

The Celebrity Club, Sydney, is 
seeking more U. S. headliners. Joe 
Taylor, cafe’s operator, is current- 
ly playing Cliff Edwards, and has 
previously dated Donald Novis, 
Mischa Auer, Bobby Jordan, Jean 
Parker and others. 


Deal here calls for Taylor to pay 
transportation both ways for acts, 
plus hotel accommodations and 
food. Salary is tax-free. 

Audiences here are extremely 
receptive to American acts. - Most 
U. S. 
Edwards, for instance, was booked 








frame, 








Tommy Nunez Or 
ohnina 


Bobby Sargent has been signed 
for the Copacabana, N. Y., on show 


ning May 1, 


. 





turns have been held over. | 


for four weeks and is in his 11th} 


Wednesday, April 23, 1952 





El Rancho, Las Vegas 


through the climax. Somewhat 
dated are the harmonics and mild 
humor sliced within the several 
tunes, and an occasional flat chord 
jars. Quartet seems to lack one 
outstanding personality to either 
toss over comedy or song solos. 
They move into varied group pat- 
terns while warbling “Blacksmith 
Blues,” “Three Trees” —which 
could have a couple of branches 
sawed—“Hambone,” “I Do,” and a 
cornball “Pass the Biscuits, Mir- 
andy.” 

El Rancho Dancers form back- 
grounds while terpers Jerry Peder- 
sen and Joy Walker disport about 
in a spring fling for opener and an 
eye-filling West Idies stomp de- 
signed from the latest Fio Rito 
novelty, “Papaya Man.” ill. 


Gran Casino, Havana 
Havana, April 8. 
Les Big Ben Ballet (10), Mar- 
quez Sisters Trio, Clarisse & Mar- 
vin, Raquel Lucas, Metropolitana 
(14) and Gran Casino (19) orchs; 
$3.50 minimum. 


Since Gran Casino Nacional re- 
opened two months ago after more 
than a two-year shutdown, only 
one topflight act, the DeCastro 
Sisters, has appeared here. Cur- 
rent show is equally devoid of 
marquee values. 

Show kicks off with Raquel Lu- 
cas, a foot-stomping, castinet-click- 
ing female who has seen younger 
and lighter days. She makes a 
great deal of noise but is not up to 
the run of the mill acts similar to 
hers, of which there are dozens. 

Clarisse & Marvin come on to 
do some dance numbers. Their 
terping is conventional, but they 
go through their motions with a 
nice grace which draws a little 
mitting. 

Marquez Sisters follow with a 
selection of local mambo and 
other Latin songs. Girls have a 
good personality, their numbers 
are well arranged, and they make 
good use of the guitars they 
carry. They go off to the best 
hand of the night. 

Les Big Ben Ballet is a group of 
five boys and five girls from 
France who, in spite of the name 
of their act, do not perform ballet. 
They do one long jitterbug num- 
ber, in pairs and then in ensemble. 
They dance well enough, but not 
compared to some couples at, say, 
the Harvest Moon Ball. Costumes 
are sailor suits for the men, blue 
shorts and white blouses for the 
girls—not all clean. Some girls 
wear stockings and some don’t. 

All in all, the number, like the 
rest of the show, is pretty shoddy 
stuff in one of the most luxurious 
casinos in the world. Cama. 





Colony & Aster, London 
. London, April 9. 
Josephine Premice, Felix Kin 
Orch, Santiago Lopez Latin Band, 
Fred Wier’s Orch; Colony, $5 mini- 
mum; Astor, $3 minimum before’ 
il p.m., $3 cover thereafter. 


Since her last West End appear- 
ance a year ago, Josephine Pre- 
mice has improved substantially as 
an entertainer. The sepia song- 
stress who hails from America but 
works mainly in Paris, has devel- 
oped a more polished style which 


gives new point to her sophisti- | 


cated routine. 

Per custom, the artist doubles 
at both these Berkeley Square 
spots and her act is as suited to 
the cafe trade of the Colony as it 
is for the ayem clientele of the 
Astor. It is a slickly paced show, 
running just under half an hour, 
with ingredients planned to suit 
most tastes. At the Astor, where 
show was caught, artist got boff 
reception. 

Miss Premice effectively sets the 
pace with her opener, “The Virgin 
Islands,” a strong comedy number 
which draws prolonged yocks. To 
follow, she deftly switches mood 
and style with a nice sentimental 
tune called “Lazy.” And the vary- 
ing pattern is maintained through- 
out the show, winding as she start- 
ed with a lively song. Her final 
number, “I Go Siesta,” closes the 
act in strong style. 

Her act is backed at the Astor 
by Fred Wier’s aggregation in ade- 
quate fashion. The Santiago Lopez 
Latin Band, also doubling with 
the Colony, contributes the latunes 
in vigorous style. Myro. 


Village Barn, N. Y. 

Bourbon & Bain, Parker & Nor- 
man, Harold Nagel Orch: $2.50 
mintmum weekdays, $3 Saturday. 





Blending of a couple of pleasant 


; acts with hayseed frivolity 
headlined by Tony Bennett begin- | this Greenwich Vill oe pet's stock | 


in trade for the past 20 years and 


Night Club Reviews 


Continued from page 44 





age spot’s stock | cruited locally, purveys the 
ard dixieland fare. 


It continues 
y tourist trade and 


it’s still paying off. 
to pull in a heft 

is steadily drawing Gothamites 
who want to step to a square-dance 
beat and join in the grassroot 
vintage games. Dance floor is big 
enough for the hop, skip and jump- 
ing and the seating arrangement 
is set up to wllow for comfortable 
viewing and dining. 

Barn’s current layout tees off 
with Bourbon & Bain, youthful. 
looking guy and gal terp team. 
They come across nicely in a fast 
paced opener displaying neat ver. 
satility in the challenges. Team 
hits best in windup number in 
which they parody the Charleston. 
It’s got top comic values and sends 
them off to a big mitt. Singing 
duo Parker & Norman are re- 
viewed in New Acts. 

Society orch leader Harold Na- 
gel fits neatly into the Barn’s 
straight dancing assignment. Crew, 
comprised of three rhythm, one 
reed and one brass with Nagel 
joining in occasionally on violin, 
dishes out a flock of melodies in 
a danceable groove. Despite size, 
orch produces a pleasant, fuil 
sound that lures the tablers onio 
the floor. He mixes his book 
nicely with show tunes and fave 
oldies. James Murphy fills the 
vocal chores in fine style. Gros. 


Edgewater Beach, Chi 
(MARINE ROOM) 
Chicago, April 16 
Tito Guizar, Martez & Lucia, 
Dorothy Hild Dancers (6), Don 
Reid Orch (9) with Gwen Parke; 
$3.50 minimum, $1 cover. 


This is one of the lesser offer- 
ings of the year here, while Dor- 
othy Hild, producer, lines up the 
major shows to come. Show theme 
is a la Latin American with Tito 
Guizar as the main draw. How- 
ever, whole production is loosely 
done with the Latin fire hoped 
for greatly missing. 

Guizar, in an elaborately needled 
costume, makes a striking appear- 
ance, but repertoire is poor and 
he stays overlong. With drastic 
slicing and insertion of some of 
th> more popular tunes in the fore, 
stint would be better received. 
Oddly enough, it’s his accented 
“Irish Eyes Are Smiling” that gets 
the biggest mitt, rather than his 
Mexican tunes. 

Martez & Lucia are novelty acro- 
dancers who perform to rhumba 
backing. Shoulder stand and head 
to head walk around the room is 
a neat winner. 

Dorothy Hild line is below par 
in this revue with neither number 
creating much excitement. Gwen 
Parke, band and production chirp- 
er, adds some spark to the pro- 
ceedings with a clean upbeat voice. 
Besides doing the show backing, 
Don Reid handles the dance chores. 
Modest sized unit manages to give 
out with a much fuller sound and 
fills the floor with a host of ball- 
roomers. Band does a great deal 
of brass doubling, giving it ver- 
Satility not often found in the 
smaller orchs. There’s some good 
mute trumpet work in the ensem- 
ble. Zabe. 





Storyville, Boston 
Boston, April 16. 
John Carradine, Gary, Johnny 
Windhurst Orch (6); $1.25 cover. 


In a switch from the usual policy 
of accenting musical groups and 
vocalists, Geotge Wein’s Storyville 
is currently showcasing dramatic 
readings by actor John Carradine, 
interspersed with folk songs of 
Gary and the dixieland tootings of 
the Johnny Windhurst group. 

Carradine introes his half-hour 
stanza announcing he’s an actor 
because he fell in love with the 
English language at age of 12. be- 
fore launching into his stint. Tee- 
ing off with a passage from the 
Bible, he follows with Lincoln's 
farewell delivered to his neighbors 
from the steps of the train as he 
departed from his hometown to as- 
sume the presidency and bits from 
Shakespeare’s “Richard II.” He @'- 
so included one of Hamlets 
soliloquies at show caught and 
wound with recitations of several 
Rupert Brooke poems. Delivered 
dramatically in a resonant voice, 
actor captures strict attention of 
ringsiders, grabbing solid salvos 4'- 
ter each reading 

Gary, a protege of singer Josh 
White, unveils a nifty bass and 
scores handily with a stanza ° 
spirituals and little known (loca:- 
ly at least) folk songs. Inclusion 0! 
the hackneyed “Old Man River’ ‘8 
his lone excursion into the fam''- 
iar, detracting from an otherwise 
Slick stint. 

Johnny Windhurst group. + 
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Chicago, Chi 
Chicago, April 18. 
(2), Rio Bros. (3), 
nny Thomas 
, Louis Basil 
ce” (M-G). 


mbarts 
Georgia, Gibbs,” Da 
(with Walter Popp) 
Orch; “Just This On 





This one-weeker is depending 
on the lure of Danny Thomas, re- 
portedly getting $25,000 and a per- 
centage Management has hiked 

rices to straight 98c for adults. 
Whether house will break even is 
a moot question. Nate Platt has 


prepared an excellent bill to ac- 
company the TV and film star. 

Big beaked. comedian jibes at 
seatholders to get him underway 
in easy fashion and opens with 
new novelty tune, “Take It Easy, 


Be Casual, Relax,”’ for some heavy 
chuckles. Probably due to his pic 
and teevee work, humorist has be- 
.e more animated, using a great 
many more gestures, and it’s all to 
the good. His “South Pacific” 
takeoff is also strong, but it’s also 
a little rough in spots for 
morning shoppers. 

Thomas is really at his best talk- 
ing about his days in Chicago, just 
before he became a star, with the 
audience eating up all the local- 


co! 


isims His bus story is a little 
tinged for the earlybirds, but he 
gets off on a fine note with his 
singing of “I'll See You in My 
Dreams.” Walter Popp at the 
piano does his usual competent 
job 


Georgia Gibbs bounces in on a 
fast note and chirper keeps the 
pace up, giving out with a well 
done “Cry” before going into her 
hit. “Kiss of Fire,” which gets her 
a big mitt. Redhead ties things 


up brightly with “Ballin’ the 
Jack” for finale. 
Rio Bros. have some sharp 


knockabout work, spouting crack- 
ers all over the stage garnished 
with stalks of celery. There are a 
couple of gangster skits which are 
weak, but trio polish over them 
with a panto slow motion holdup, 
which registers heavy laughs. They 
go slapstick all the way for last 
number, with cloth ponies and 
Mexican hats for a “Cisco Kid” 
harangue, all fine fodder for the 
ticketholders. 

The Lambarts are out of the 
humdrum class of acro workers 
with unusual running handless 
cartwheels and different pushup 
stunts. Pretty femme also does 
tricks on her own that score, as 
well as some understander chores. 
Louis Basil does good job pacing 
the revue. Zabe. 


Earle, Philly 
Philadelphia, April 19. 
Nat “King” Cole Trio, Sunny 
Gale, Stump & Stumpy, Timmy 
Rogers, The Kit Kats, Frank Juele 
House Orch (16); “Jungle Jim in 
Forbidden Land” (Col). 


Nat “King” Cole is the magnet 
at the Earle, although the manage- 
ment has given him plenty support. 
Sunny Gale, whose local origin 
made “Wheel of Fortune” platter a 
click here long before it was 
picked up elsewhere, gets a fine 
reception on the home lot. Timmie 
Rogers’ infectious emceeing and 
boisterous comedy finds solid re- 
sponse out front, and the imper- 
sonations and dancing of Stump 
& Stumpy are surefire. 

Cole’s combo is in the closing 
spot, and in addition to his own 
rhythm (bass, guitar, bongo drums 
and piano), the star gets the back- 
ing of Frank Juele’s house orch, 
mounted on stage throughout. 
Cole’s piano and _ confidential 
vocals, of course, dominate the pro- 
ceedings, but he uses the Juele 

tass and reed sections for extra 
effects whenever warranted. 

Cole reprises most of his record 
successes, with a nice change of 
pace throughout the recital. He 
tees off with “That’s My Girl,” fol- 
lows with “Red Sails in the Sun- 
set,” and steps it 5 3 again with 
Walkin’ My Baby Back Home.” 
Shrieks from the femmes in the 
audience greet the opening bars of 
Unforgettable” and “Mona Lisa.” 
' Miss Gale’s technique and in- 
erpretation on “Wheel of Fortune” 
achieved such instantaneous suc- 
Céss that she seems in danger of 
adopting the style for her other 
geerings, a debatable proceedure. 
she scores. particularly with 
another tune soon to be released on 
ecords, “A Lasting Thing.” 
fe Stump & Stumpy are in great 
delin and their timing in both 
a very and dance has never 
vremed better. Although some of 
mabe gags are shopworn, the boys 
thi e their stay on stage a happy 
Ste and are recalled repeatedly. 
ney works in and out through 
ro introductions with Rogers. The 
vitalie Appears to operate by sheer 
— and he carries the audi- 
trade 08 with him, although his 
lon ark, “Oh, Yeah?”, draws a 
nod * responses in kind from the 
‘holders. Rogers also switches 

® usual emcee procedure by 


tearing down, or making some 
crack about the acts, as he brings 
them on. It’s funny, at least, from 
the audience point of view. 

The Kit Kats, a boy and girl 
hoofing duo who come on garbed 
in elaborate military costumes, 
which they soon shed, run through 
several satisfactory stepping rou- 
tines. Gagh, 


Casino, Toronto 


Toronto, April 18. 





the | 


The Four Aces, Stan Kramer & 
Co. (3), Sis & Sonny Arthur, Cy 
| Reeves, Evers & Dolores, Jimmie 
|; Cameron, Archie Stone House 
Orch; “Bannerline” (M-G). 


On disk rep, Four Aces’ first To- 
ronto engagement is packing in the 
|Casino customers. Bouncy male 
| quartet is over big on novelty de- 


livery, plus plenty of gymnastic gy- | 


rations and handédrills in the col- 
} legiate tradition. 

They open strong with “All of 
Me,” then into their own neat in- 
|terpretation of “Begin the Be- 
| guine” and a smash “Garden in the 


| 


| Rain” for first log to a rousing beg- | 


|off. But the requests are for “Tell 
|Me Why,” this to a wham recep- 
|tion, followed by “My Hero” to a 
|} tumultous begoft 

Whole stage package is run off 
with plenty of pace and diversity, 
| with all acts over to big returns 
|Sis & Sonny Arthur score on their 
| ballroom work which swiftly 
| teriorates into mutual mayhem and 
}clever acrobatics. Stan Kramer, 
| with his mother and father, stages 
|; some neat puppet work, topped by 
}a drunk bit, a puppet magician, and 
a clever can-can finish with a line 
of dolls manipulated by the three. 

Evers & Dolores are over for 
their dance creations, with male 
scoring on splits and high kicks 
and the girl on a terrific ballet. Cy 
Reeves wins with his fast patter 
and song imitations, plus parodies. 
Jimmie Cameron pilots the swift 
proceedings. McStay. 


Apollo, N. Y. 
Pearl Bailey, Freddie Mitchell 


Band (12), George Kirby, The 
Swallows (5), Edwards Bros. (3), 
— Porche; “Abandoned” 
(U). 





With Pearl Bailey headlining, 
Harlem’s vaude flagship has a 
breezy session this week with the 
exception of the Swallows, a male 
vocal group, reviewed under New 
Acts. Their harmony tends to be 
too involved and is occasionally 
off-key. 

Freddie Mitchell combo gets the 
show underway with a peppy “Air 
Mail Boogie.” Led by its sax-play- 
ing leader, the orch comprises four 
reed, five brass and three rhythm. 
It beats out a zippy tempo with- 
out being overly noisy. 

George Kirby, vet mimic, ap- 
pears to have abandoned his im- 
pressions of Hollywood stars for 
the time being in favor of imitating 
some of the current top singers. 
It’s a nice change of pace that em- 
phasizes his versatility. He limns 
Nellie Lutcher, Johnnie Ray and 
Al Hibbler (Duke Ellington’s vo- 
calist) with a remarkable accuracy 
that nets hefty returns. 


Mitchell returns with a small 
unit culled from his large group. 
Two reed, two trumpet plus 
three rhythm and the batoneer’s 
sax dish out “Easter Parade” and 
three instrumentals. It adds up to 
an infectious beat and a generous 
audience salvo. 

Edwards Bros., only ofay turn 
on the bill, click neatly with their 
hand-to-hand _ balancing. Three 
lads have a surprise opening in 
that they begin with a tune on a 
piano. However, they soon uncork 
their manual routines, using the 
piano top as a base. Trio garners 
warm mitting. 

In fine fettle, Miss Bailey is 
spotted in the pre-finale groove. 
“T don’t rush into a song,” she ex- 
plains, prior to contributing a brief 
dissertation on how she bargained 
with the management on _ her 
week’s salary. Her inflection and 
timing are pure Bailiana. It’s an 
unusual audience approach and 
serves to entrench her firmly with 
the seatholders before she un- 
leashes the tunes. 


20-minute stint hits a nostalgic 
note, what with “Birth of the 
Blues,” “Toot, Toot, Tootsie, Good- 
bye,” “Frankie and Johnny” and 
“Found a Million Dollar Baby in 
a5 & 10c Store.” In line with her 
informal style, she pauses during 
“Tootsie” to ask Mitchell for “four 
bars of that ‘shoulder’ music.” 
Added accompaniment is designed 
to augment the movement of her 
figure. A hoofing routine, remi- 
niscent of a buck & wing, gets her 
off to a solid reception. 

Marcella Porche, acrobatic dane- 


i is reviewed under New Acts. 





Gilb. 


de- | 


Vocal portion of Miss Bailey’s | 


Union City, N.J., Burley 
Shows How the Art Can 





Burlesque is paying off big in 


est currently prompting several 
|groups to try and bring burley 
| back to N. Y., possibly in the form 
of “musical tabloids.” Operating 
seven days weekly, the 


Saturday nights for the big pay- 
offs. The house is packed to ca- 
pacity generally for both shows on 


| these nights, late ores starting 
shortly before midnight. 
This burley operation is only 


about 15 minutes from New York’s 
big bus terminal at 4lst and Eighth 
Ave. Fare 22c. each way. And 
some idea of just what a profitable 
thing the Hudson's stripshows are 
attested by special designation 
given at the terminal as to where 
to board the bus for the Hudson 
Theatre. 

Bus stops a block away from the 
house. Special busses are provided 
when the show ends because of the 
high percentage of males, and 
femmes, who make the trek to New 
Jersey. 

The odd part is that the actual 
burlesque show is, for the most 
part, not as risque as performances 
in N. Y. when the city supported 
some five burley houses at one 
time. For one thing, there isn’t the 
| nudity. Heavy grinding and so- 
| called exotic dancing make up in 
part for this. The stripping is a 
speeded-up affair to get the bumps 
started. The less said about the 
comedians and the alleged humor, 
the better. The wraps appear off 
on shoveling the dirt, but most of 
it is unfunny even for strictly male 
consumption. 

_ Little attempt is made at produc- 
tion numbers by the traveling bur- 
lesque company, a new one each 
; week. The two or three strippers 
| from the road outfit generally are 
| augmented by a favorite ecdysiac, 
| often from New York's Bumps Lane 


; on 52d Ste Wear. 
Capitol, Wash. 


1S 


is 








; Washington, April 20. 
Jessica Dragonette, Wally Brown, 
Three Wiles, Harold Barnes; “The 
Wild North” (M-G). 





Headliner Jessica Dragonette is 
an offbeat attraction for this house, 
which normally specializes in juke- 
box faves. Despite personality 
rather than a colloquial one, the 
singer scored well with a young 
audience at show caught. Visiting 
highschoolers gave her a fine re- 
ception and, though they giggled 
at an occasional grand opera ges- 
ture, they obviously appreciated 
her fine voice and the warmth of 
her. delivery. 

Miss Dragonette wisely chooses 
the romantic tunes in which she is 
best grooved, though more pop 
ballads, such as her final number, 
Cole Porter’s “So In Love,” would 
do better in a house such as this. 
Tees off with “Your Kiss of Fire,” 
a flashy operetta tune, then goes 
into “Never Before” from the film, 
“Sailor Beware.” Scores with a 
charming French  hurdy-gurdy 
tune, “I Don't Know the End of 


It.” and goes above customers’ 
heads in a Mexican number, 
“Granada.” Despite a certain stiff- 


ness in her first local vaude date 
(she has appeared here often in 
concert), it’s thumbs up for the 
radio songstress. 

Wally Brown, apparently famil- 
liar to galleries via his film shorts 
and his spot on the James Melton 
vidshow, gets beaucoup laughs with 
his double talk and fast line of 
gags. There’s a bit of indigo in 
some of the latter. but nothing of- 
fensive, and crowd goes for it right 
down the line. Comic has assur- 
ance and a convincingly intimate 
manner. Walks off to hefty mitt 
action. 

Continuing accent on novelty, 
the Wile trio garner top reaction 
of show with a unigue routine of 
terpery. Billed as “Texaco Star 
Theatre” hits, trio show why they 
click on the channels. They're 
sure-footed hoofers, particularly 
hep in their precision work. What 
marks them as different, however, 
is the brain work they have put 
into the act. Without shunning the 
fine points of their footwork, they 
manage to combine imagination 
with some deft comedy touches and 
| above all, novelty. 

Open with a standard tap num- 
| ber livened by some pseudo-magic 
|and a few comedy touches. Do a 
| Hollywood takeoff, terp style, man- 

aging to convey impressions of 
Durante, Groucho and Carmen 
Miranda via a few costume props 
|and the usual mannerisms. Stand- 
out of act is a quick onstage cos- 
|tume chanve from standard eve- 
jning dress to a convincing wooden 





Union City, N. J., with this inter- | 


Hudson | 
Theatre there looks to Friday and 


soldier format. Terping for this 
number keéps pace with its novel 
background and proves to be al- 
most show-stopping. Wind with an- 
other novel bit, in terspersing play- 
ing of toy pianos with some ap- 


Pay Off at the B.0.. propriate steps to “Can't Give You 


| Anything But Love.” Pewholders 
| show enthusiasm throughout. 

| Rounding out a tight, fast show 
;is Harold Barnes, 
| No. 
| stunts on the tight wire. Barnes 
| manages to give illusion of ballet 











on the thread, but brings most 
audible gasps for his turns and 
somersaults Lowe 
7 / 
New Acts 

JANA JONES 
Songs 

10 Mins. 
La Vie En Rose, N. Y. 

Jana Jones is a pretty brunet 
Who right now seems a little too 
mannered to click more impor- 


tantly. Her forte is ballads, which 
she does simply enough with a 
pleasant voice, but her rhythm 
numbers suggest that she’s eyed 
Lena Horne pretty carefully (as 
who hasn't?) 

Miss Jones (doing 2 a.m. show 
only) has s.a., an orbful chassis 


that’s gowned nicely, but she needs 
lots of experience. That simple 


who brightens | 
1 spot with some hair-raising | 


statement of fact certainly doesn’t | 


imply, however, that she can’t hold 
an audience. The customers at 
this catching gave her a good hand 
And the booking i a good one in 
that another new personality is 
getting a chance to show in an‘im- 
portant spot. Fear by nitery op- 
erators to take such chances might 
be a factor behind what’s wrong 
with show biz. Kahn. 


LUCILLE DUMONT 

Songs 

25 Mins. 

Montmartre Club, Montreal 
localite 


radio listeners, 


as star of current layout. Gal 
essays plenty of future possibilities 
for the boite belt. 

Neatly groomed with a severe 
hairdo and trim figure, Miss Du- 
mont presents a songalog that is 
off the beaten track from the usual 
chirper, and she handles each num- 
ber with ease. Too many radio bits, 
however, have stilted her delivery, 
and her few mannerisms tend to 
become repetitious and out of 
character with song she is offering. 
A more free-and-easy approach, 
less crowding of the mike and 
sharper intros would boost overall 
values. Occasionally in such num- 
bers as “Congo” Miss Dumont goes 
overboard on the dramatics but she 
regains payee attention with a 
Russian folk song and a light, 
refreshing item about an apple. 

On night caught, Miss Dumont 
stayed entirely on a French kick 
because of all-Gallic audience but 
gal can work as well in English. 
Voice, though small, is effective. 
With necessary cafe experience, 
chanteuse should do well. Newt. 


THE SWALLOWS (5) 
Instrumental 


The Swallows are a fairly tal- 
ented five-man Negro vocal group 
self- accompanied by bass and 
guitar. Working with two mikes, 
they build their harmonies princi- 
pally around a tenor who carries 
ithe melody. A booming bass pro- 
‘vides contrast. 

Unfortunately, the Swallows’ ar- 
rangements at the Apollo are fre- 
quently involved. Upon occasion 
the boys are out of tune. 
did five numbers when caught last 
week. 
all kinds of vocal possibilities but 
the lads lost them in a welter of 
conflicting voices. 

Their handling of “Fortune” is 
typical of their interpretation of 


other songs, including “Tell Me 
Why” and “Be Mine.” Closing 
tune, “Barroom -Blues,” emerges 


as the Swallows best, for in this 
they abandon the 
“close harmony.” A smoother 
blend of voices and simpler ar- 
rangements are required before 
the group can expect to move on 
ito the better bookings. Gilb. 





| MARCELLA PORCHE 

Acrobatic Dancing 
5 Mins. 
| Apollo, N. Y. 

Marcella Porche is a little Negro 
lass whose chief contributions are 
a series of handsprings and back- 
bends. 

While Miss Porche shows acro 
lability, her terp talents are rela- 
| tively meagre. If she could de- 
ivelop a couple of snappy steps as 
{a contrast to her acrobatics her 
sales potential would be increased 
| considerably. Gilt. 


| 





| 


Jimmy Kennedy 


Continued from page 1 








U. S. writers and publishers when 
they realize that as the term of 


|their copyright ends the income 


from their works in their own coun- 
try will cease and all they will be 
able to count on. will he whatever 
income is derived from other coun- 


tries whose copyright laws pro- 
vide longer protection than those 
of U.S.A., namely, copyright “for 
90 years after the death of the 


writer or the last surviving writer 


if more than one.” Thus, American 
writers with only 56 years pro- 
tection who live long enough into 
the 70's or 80's, will see their 


earlier copyrights “moved in on” 
by users such as gramophone com- 
panies, film companies, radio sta- 
tions, ete., without a cent being 
paid for their use and new editions 
printed by publishers ‘including 
BMI) without any royalty being de- 
rived from sales. This is a shocking 


state of affairs and urgent steps 
should be taken by the interests 
concerned to save the valuable 
catalogs controlled by ASCAP, 
Which are depreciating in value 
every year; it has been said that 


these interests have not been very 

far-seeing in the past, but the dan- 

ger should now be evident to all. 
Two ‘Plans For Survival’ 

The following “Plan for Survi- 
val” is submitted: 

Phase A—ASCAP being vulner- 
able, due to the short term of 
U. S. Copyright protection, should 
take steps seeking to have the 
copyright law amended so as to 
conform as to duration of copyright 
with that enjoyed by other nations, 


| This is not only an obligation to 


| their works 


j 
| 


its own members, but also to for- 
eign writers who reasonably expect 
to be protecied in 
America in the same way and for 


A big fave with French-Canadian | the same length of time as Ameri- 
Lucille | can works are protected in other 
Dumont shows her cafe talent for! countries. This can best be done 
the first time at the Montmartre | by means of an amendment to the 


Copyright Law and subsequently by 


ithe U. S. becoming a signatory to 
ithe Berne Copyright Convention. 








| 


| 


| 


j 
| 
‘ 
| 


| 


exaggerated | 


|making any payment 


Phase B—At the end of the copy- 
right period (whether the present 
56 years or the projected 50 years 
after the writer’s death) there 
should be no such thing as “Public 
Domain.” The term is quite decep- 
tive—actually there really is no 
such thing as “PD” in the sense 
that most people envisage it, name- 
ly, public ownership; there is 
merely an end of copyright pro- 
tection and then, as of a certain 
date, commercial interests are au- 
tomatically permitted to make full 
use of valuable copyrights without 
whatsoever. 
This is clearly inequitable. It is 
suggested therefore that copyright 
should be granted for a longer pe- 
riod, if not in perpetuity then at 
least for a further extended period 
such as 50 years, but instead of 
being the property of individual 
interests during this period the 
copyright should become the prop- 
erty of the nation and all fees and 
royalties should be paid to a central 
copyright authority and the vast 
monies so collected should be used 
for scholarships or other educa- 
tional, cultural or benevolent pur- 
poses. 

A Worthy Heritage 

It would be a very satisfying 
thought to the creators of music 
to know, at the end of the personal 
copyright period when their own 
estate would cease to benefit, that 
a heritage would fall to the nation 
and the money be used for worthy 


Unit | causes for years to come rather 


tnan for the enrichment of those 


“Wheel of Fortune” has| who would use music for profit 


alone without any right or title 
to it. Just think of the number 
of, say, Stephen Foster scholarships 
which could have been awarded, 
even up to now, if copyright fees 
were still payable on his songs. 
As far as I know it is the practice 
of gramophone companies selling 
records to make the same charge 
to the public for a record of a PD 
tune as for a copyright one, so the 


‘public gets no advantage. Obvi- 


ously, the term Public Domain is 


|completely misleading. 


| 


There is in existence, on an in- 
ternational level, an organization 
UNESCO (United Nations Educa- 
tional Scientific & Cultural Or- 
ganization) capable of considering 
such a matter as a regularization 
of international copyright law and 
some aspects of the problems are 
under discussion at present, so now 
is the hour to begin rationalization 
of our business and the first steps 
are obviously longer copyright pro- 
tection and an end of that bad 
old PD. 

Jimmy Kennedy. 
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Ballet Russe Takes Leaf From AM-TV; 
Seeking Com'l Sponsor Tieup On Tours 


Taking a leaf from radio and¢ 
TV. Serge Denham, director of the 
Ballet Russe de Monte Carlo, is 
out on the road trying to line up 
national commercial sponsors for 
his ballet t-oupe for next season. 
Move marks a first for the ballet 
field. Its success might also mean 
continuation of the annual tours of 
the troupe, which hasn't failed to 
go out on a national trek every | 
season since company came here 
from abroad in 1938. 

Troupe, which is reported to 
have lost over $60,000 in opera- 
tions for the ’51-’52 season just 
closed, hasn’t set up any bookings 
for next season yet, which is most 
unusual in itself. Troupe toured 
32 weeks this past season, and has 
done as many as 38 playing weeks 
in a year. Normally, all its follow- 
ing season dates have been set by 
end of April, but the financial 
situation has held up bookings thus 
far for next year. 

Ballet Russe has never made 
profits on its tours, having been 
backed by various angels, but in 
previous seasons its losses have 
been small. This past season, how- 
ever, such items as winter storms 
(with skipped _ performances), 
upped railroad costs, and competi- 
tion (such as Sadler’s Wells Thea- 
tre Ballet, which cut the gate), put 
them well into the red. But some 
places the troupe did very well, 
and many local managers want it 
back next season. It’s still time 
enough to book a fairly good sea- 
son, if management gives the go- 
ahead. 

Houbigant Precedent 


Denham, whose daughter Irina 
is married into the Pabst beer 
family, is rumored to have signed 
Pabst as one sponsor. Deals would 
be advantageous to both troupe 
and sponsor, via program publicity, 
tieups on store displays, fashion 
shows, etc. Denham has a prece- 
dent for seeking such sponsors. In 
1948. Houbigant commissioned a 
ballet for the troupe, titled “Quel- 
ques Fleurs,” which proved a suc- 
cessful addition to the troupe's 
repertoire. Perfume company paid 
about $10,000 for the ballet, but 
got plenty promotion for its per- 
fume of the same name as the 
ballet. 

Denham has an added argument 
for sponsors, in that his organiza- 
tion is a non-profit one, so that 
coin expended on the ballet troupe 
is tax exempt. He needs more 
coin than usual for next season, 
due to hiked costs of operation, 
while his chief angels apparently 
are unwilling to chip in their usual 
bite. Hence his search for spon- 
sors. If troupe doesn’t tour next 
season, it will mark the first break 
in 14 years. 

Either way, there will be a 
smaller troupe out, this being a 
16-person Ballet Russe de Monte 
Carlo Concert Co., which Denham 
is assembling for Columbia Artists 
Mgt., largely for its Community 
Concerts division. 


Joan Blondell Returns 


To Musicals in ‘Madam,’ 
Melvyn Douglas Opposite 


Joan Blondell and Melvyn Doug- 
las will be co-starred in “Call Me 
Madam,” the final bill of the sum- 
mer operetta season at the State 
Fair Auditorium, Dallas, opening 
Aug. 18 and playing two weeks. 
For Miss Blondell it will be a re- 
turn to the song and dance stage 
after a decade or more in straight 











Slavenska-Franklin Co. 


The Mia Slavenska - Frederic 


resumes its barn trek with a week 


Two other Massachusetts barn 
dates are penciled in, but not 
signed yet. Troupe is being booked 
as a summer, package by Alfred 
Katz and Kurt Neumann. 


Atlantic City Gets First 
B’way Musical Audition 
With N.Y. Talent Assisting 


Atlantic City, April 22. 

Auditions of the new musical, 
“Buttrio Square,” were held here 
Saturday (19) in the Shelburne 
Hotel, with a N.Y. group of 20 
playing and singing the roles. 
Show is planned for N.Y. in the 
fall. 

Co-producers Gen Genovese and 
Edward Woods brought a _ cast 
which included Lawrence Brooks, 
slated to play the male lead; Susie 
Johnson, whe handled the female 
comedy lead; Billy Gilbert, who 
wrote the book and will play the 
comedy lead of Papa Mario; Joan 
Hamilton, Fay McKenzie, Jean 
Marion, and others, to give possible 
backers an idea of the show. 

Lyrics for the musical were 
written by Genovese, while Arthur 
Jones and Fred Stamer collabo- 
rated on the music. 

Co-producer Woods said the es- 
timated cost of the show is $150,- 
000, of which $80,000 has been 
raised following three auditions. 
The fifth audition is slated for New 
York's Astor Hotel April 28. Inter- 
ests go at $3,000 per unit, with 50 
units out. 

“Buttrio Square” has for its lo- 
cale an Italian village shortly after 
War II and points up the friend- 
ship between GIs and the Italian 
people just before the anti-frater- 
nization code was established by 
the army. The production is in two 
acts, seven scenes and has a cast 
of 41. This is the first time a musi- 
cal has been auditioned in memory 
of local newsmen. 


Walter Abel Scores 
In Longhair ‘David’ 


Walter Abel slipped out of his 
usual Times Square haunts last 
Tuesday night (15) to appear at 
Carnegie Hall in a new guise—as 
narrator for an oratorio. In tails 


and white tie, Abel was dramatic 
speaker with an otherwise all-mu- 
sical contingent—comprising the 
Philadelphia Orchestra under Eu- 
gene Ormandy, the combined Tem- 
ple U. Choirs of 200, and four 
soloists—in a performance of the 
rarely-heard Arthur Honegger ora- 
torio, “King David.” 

Combined declamatory - musical 
presentation of the Biblical story 
of Saul, Samuel, David and Solo- 
mon was an inspiring achieve- 
ment, in an artistic performance 











parts. It will be the singing debut 
for Douglas. 

Kathryn Grayson and Arthur 
Treacher are probabilities for co- 
starring assignments in the Dallas 
production of “Student Prince,” 
opening July 7, with Jules Mun- 
shin or possibly Billy De Wolfe 
tentatively set for “Wizard of Oz,” 
opening Aug. 8. However, there's 
a possibility that Miss Grayson 
may decide to appear in “Wizard” 
instead of “Student.” 


MAGYAR ‘SULAMITH’ 


Hungarian-language version of 
“Sulamith,” Jewish classic by 
Abraham Goldfaden, will be tested 
May 18 at the Yorkville Casino 
Theatre, N. Y. 

Produced and directed by Mi- 








that brought cheers and sustained 
| sopenee from an~overflow house. 
Interesting from the legit side was 
the impressive performance of 
Abel, cueing the vocal-symphonic 
action with his stirring readings 
from the Scriptures. Sometimes 
he declaimed alone; at times, the 
chorus sang softly in accompani- 
ment; at other times the orchestra 
was in strong support. 

But at all times Abel was stand- 
out, thundering a prophet’s denun- 
ciation, or calling out for a peo- 
ple’s savior, loudly above 100 in- 





British Equity Hits Back; 


US. Actors’ Pay Nicked 


London, April 22. 
British Actors’ Equity ruled last 


week that American thesps playing 
on the British stage will have to 
pay the union a $100 entrance fee 
and 5% of their pay. New charges 
covers actors in legit and musi 


comedy. 

Set for Strawhat Dates Gordon Sandison, secretary of 
the British org, stated that- “Amer- 
; ica’s Equity has been imposing 
Franklin Ballet Co., with Alexan-| these charges on our artists over 
dra Danilova as guest star, will|there. Three times during the past 
open a strawhat tour this summer | five years we have approached 
with a week at Olney (Md.) Play-|them, suggesting that we should 
house, starting July 1. Troupe of| mutually recognize each other’s 
11 will then take two weeks off for | cards. They have not accepted our 
rehearsals and appearances at Lew-| suggestion, so now we intend to 
isohn Stadium, N. Y., and Robin|impose the same charges as they 
Hood Dell, Philadelphia. Then it| apply to us.” 





oo san ae Playhouse, Dennis, NY. City Ballet’s US.’ er 


Falls Through as Hurok, 
Mgt. Clash on Coin Setup 


Projected tour of the N.Y. City 

Ballet under Sol Hurok’s manage- 
ment in the east next fall, has 
fallen through. Hurok and ballet 
execs couldn’t get together on fi- 
nancial and artistic matters, and 
the matter has been dropped. 
Hurok had planned a six-week 
tour, starting Sept. 22, and cover- 
ing eastern points such as Chicago, 
Toronto, Ottawa, Philadelphia, 
Washington and adjacent cities. It 
would have marked the dance 
company’s first U.S. junket, as the 
group has played only N.Y. except 
for a brief trip to Chicago two sea- 
sons ago. Troupe visited Britain 
for 10 weeks two years ago, and 
presently is in Europe on a five- 
month jaunt. 
The U.S. tour, however, blew up 
after most of the dates had been 
penciled in. High touring expenses 
made it necessary for Hurok to 
propose that the troupe go out 
with a smaller ensemble and cur- 
tailed productions. He reportedly 
figured that the overall weekly 
budget could not exceed $25,000. 
Ballet management, anxious to 
maintain the artistic standards and 
rep it’s built up in its four-year 
N.Y. existence, and live up to ex- 
pectations on its first U.S. tour, 
assertedly refused to compromise 
on size of troupe or productions. 
Touring the troupe under these 
conditions would have brought the 
weekly operating nut to $35,000, 
which Hurok felt made the ven- 
ture no longer profitable. 


On its return from Europe, the 
N.Y. troupe will give a September 
“season” at City Center, and fol- 
low with a winter and spring “sea- 
son.” If it doesn’t return to Eu- 
rope next summer, it will add a 
fourth N.Y. “season” in June. 

Tour collapse leaves Hurok with 
no big ballet company to tour next 
season. This year he booked the 
Sadler’s Wells Theatre Ballet, of 
London, and for the two seasons 
previous had its big-sister com- 
pany, the Sadler’s Wells Ballet, 
here. The SWTB will be back for 
the ’53-’54 season, but next season 
Hurok will only have the small 
Ana Maria Spanish Ballet on his 
list, unless he ties up the Royal 
Danish Ballet for a U.S. tour. The 
manager is currently in Europe, 
with this matter as one of his pos- 
sibilities. 


The Lambs Sock Over 
Annual Public Gambol 


With a show manned by a flock 
of the club's top star-members, 
The Lambs socked over their an- 
nual public Gambol Saturday night 
(19) at the Hotel Astor, N.Y. At 
$15 per, more than 800 crowded 
the hotel ballroom for the dinner 
and show, which was marked by 
the awarding of several citations 
to Bert Lytell, the outgoing Shep- 
herd, who has held the office since 
1947. Proceeds go to the Lambs 
Welfare Fund. 

Collies for the affair were Bobby 
Clark, Ralph Bellamy, 
Abbott and Jack Mann. Walter 
Greaza was the Boy. Top click of 





dency” sketch written by Les 
Kramer, recently 
Saints and Sinners when the latter 
organization hosted Senator Taft as 





| struments and 200 voices, in a way 
;to make the nerves tingle. This 
isn’t to sluff off the weighty con- | 
tribution of orch, soloists and cho- | 
|rus and Ormandy’s overall genius, | 
but thé actor's part was significant | 


“Fall Guy.” 
A highlight was the appearance 


of three former Shepherds during | 


the awarding to Lytell. They are 
R. H. Burnside, pivotal figure be- 


chael Sarossy, the light opera stars and stirring, and a genuine dra-, hind the old Hippodrome in New 


film actor Victor Varconi. 


imatic treat. Bron. 
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annual membership meeting June 


William Mercur., 


N.Y., and her son, Clifford, $750. 
with no proctnen See overcall, 


Perry, $1,000 each, 


Backers of “Dear Barbarians,” 
Lexford Richards comedy which recently had a five-performance run 
on Broadway, included the producer himself, representing an undis- 
closed individual believed to be his mother, $15,500; Elaine Perry and 
Margaret Perry Fanning, daughters of the late director Antoinette 


e e 
inside Stufi—Legit 
All incumbent officers of the Assn. of Theatrical Press Agents & 
Managers have been renominated and will be unopposed at the union's 


9. Official slate of candidates for 


the board of governors will also have no-opposition. Those slated for 
re-election are Frank Smith, president; Wolfe Kaufman, vice-president. 
Milton Weintraub, secretary-treasurer; Oliver M. Sayler, business 
agent, and Fred De Bondy, sergeant-at-arms. Board nominees are So} 
Abraham, Morris Jacobs, Mike Goldreyer, Abel Enklewitz, Ben Kornz. 
weig, Bernard Simon, Sam Stratton, Freddie Schader, Joe Burstin and 





Backers of “Shuffle Along,” Irving Gaumont’s new edition of the 
Negro revue series, include theatrical attorney Philip B. Wittenberg 
representing an undisclosed client, $20,000; Walter Vincent, Actors Fund 
of America president, $4,000; souvenir program agent Arthur Klar 
$2,000; ad agency head William H. Weintraub, $1,500; scene designer 
Albert Johnson, $1,500; John Yorke, company manager for the produc. 
tion, $1,000; Lillian Jenkins, pressagent of Madison Square Garden, 


Venture is capitalized at $150,000, 





Gant Gaither production of the 








Legit Bits 


Margaret Sullavan is set for the 
Peggy Ashcroft part in the Broad- 
way edition of “Deep Blue Sea,” 
Terence Rattigan’s current London 
success, to be presented in the 
fall by John C. Wilson... Paris lit- 
erary agent George Banyai planed 
Monday (21) to France, after visit- 
ing New York and Hollywood... 
Sydney J. Harris, critic-columnist 
of the Chicago News, in town last 
week on business...Sam _ Reiter, 
who recently retired after 53 years 
with the Pennsylvania R.R., guest 
of honor at a luncheon yesterday 
(Tues.) at the Hotel Astor, N.Y., 
given by legit managers for whom 
he laid out touring routes. 

Jack Donahue, stager of “Top 
Banana,” is in Philly to redirect 
the “Of Thee I Sing” revival 
Edith Bell, understudy to Janis 
Paige in “Remains to Be Seen,” 
withdrew from the show last week 
in Chicago and is not being re- 
placed... Producer Mike Sloane 
due back from the Coast this week 

.. Sara Greenspan, Theatre Guild 
assistant business manager, will 
vacation in Europe for six weeks 
this summer...Director John T. 
Sloper engaged to actress-techni- 
cian Ann Davis. 

Ned Armstrong, who recently 
completed a season’s tour ahead of 
“Rose Tattoo,” will pressagent the 
La Jolla (Cal.) Playhouse this sum- 
mer. He’s currently staying in 
Santa Fe, but is due May 1 on the 
Coast... Philip Barry, Jr., and Pa- 
tricia (Mrs. Barry) will present an 
eight-week season of stock, includ- 
ing three tryouts, at the John 
Drew Theatre, Easthampton, L.I., 
opening July 7 ..Leon Michel will 
produce and direct an_ historical 
pageant May 10 at Fort Ticonder- 
oga, N.Y. ... Robert E. Sherwood 
sails today (Wed.) to spend the 
summer at his place in Surrey, 
England ..Ron Rawson will open 
his season June 30 at the West- 
hampton (L.I.) Playhouse with a 
tryout of Edward Caulfield’s 
“Stacey Jones,” with Arthur 
Treacher starred, and will then 
send the production on a strawhat 
tour. 

Richard Skinner, company man- 
ager of the No. 3 “Moon Is Blue” 
troupe, which winds at Ford's, 
Baltimore, May 10, will then take 
a two-week holiday, and move over 
to the Chicago No. 2 “Moon” com- 
pany for the summer. This will 
mark the first time in years that 
Skinner won't spend the summer 
managing a strawhat. 


Unable to raise all the stipu- 
lated bankroll for their recent a. 
duction of “Brass Ring,” Donald 
Wolin and associate Donald Flamm 
made economies in the show and 
reduced the capitalization from 
$60,000 to $50,000, notifying the in- 
vestors that their respective per- 
centages of the prospective profits 
were increased accordingly... 
Final loss on George Abbott's pro- 
duction of “Tree Grows in Brook- 





Michael | 


the evening was the “‘Miss Presi- | 


presented by | 


lyn” was $123,205.20, according to 
an accounting sent to the back- 
,ers. The show was capitalized at 
$200,000, half of the coin being 
| Supplied by CBS.. Merle Debus- 
_ key has joined the Karl Bernstein 
| Office as an associate, to press- 
agent “Shuffle Along”. . Holly 
| Harris is standing by for Vivienne 
Segal, femme lead in “Pal Joey.” 

Arthur Waxman, resident man- 
ager last summer of Richard Al- 
drich’s Falmouth Playhouse, Coon- 
amessett, Mass., will present “To- 
varich,” starring Uta Hagen and 
Herbert Berghof, for a strawhat 
tour this season, with a regular 
road tour to follow in the fall. The 
stars will appear in the comedy at 
‘the N.Y.City Center this spring... 


The new Finger Lakes Lyric Cir- 
cus, Skaneateles, N.Y., will open 
June 17 for a 12-week season of 
musicals under the management of 
Walter and Virginia Davis... Film- 
legit actor John Beal has succeed- 
ed Roger Price as stager of the 
sketches in “New Faces”... Back- 
ers of the recent Chandler Cowles- 
Ben Segal production of “Fancy 
Meeting You Again” have been 
notified that the loss was $56.- 
312.59 on the $65,000 investment. 


Honey Waldman, of the “Point 
of No Return” cast, honeymooning 
in Bermuda this week with Bruce 
Becker, business manager for 
Joshua Logan. She'll be a member 
of the resident company this sum- 
mer at the Theatre-by-the-Sea, 
Matunuck, R.I.... “Rose Tattoo,” 
which closed April 5 in San Fran- 
cisco, involved a loss of exactly 
$40,230.56, according to an ac- 
counting sent to the backers... 
Book version of “Paint Your Wag- 
on,” to be published May 1 by 
Coward-McCann, will have a fore- 
word by Alan Jay Lerner, who sup- 
plied the show’s book and lyrics, 
to Frederick Loewe’s music 
Charles W. Christenberry, Jr., an- 
nounces plans for production next 
fall of Paul Green’s ‘Folk Tale.” 


Leonard Patrick, who was stage 
director for “‘Death of a Salesman” 
on Broadway, will act in the ben- 
efit performances of “Light Up the 
Sky” at Malcolm Atterbury’s Play- 
house in Albany, May 1-3, while his 
wife, Gloria Hoye, former ingenue 
lead with the stock company, will 
serve as stage manager. The Pat- 
ricks returned last February from 
Paris, where he studied under the 
GI Bill of Rights. 

Emile Renan, baritone with the 
N. Y. City Opera Co., to appear 
with the Music Fair, Danbury, 
Conn., all summer . . . Jean Dal- 
rymple, who's been on a lecture 
binge, wound up her talks on the 
theatre for the season Sunday (20) 
at Torrington, Conn. She gave 14 
lectures this season, including one 
for the American Women’s Club in 
Berlin, Germany. 


Vic Leighton returning to New 
York after completing special job 
for Chicago company of “Guys and 
Dolls.”.. Hiram Sherman and 
Marcia Henderson come in to re- 
place Maggie McNamara and Leon 
Ames as leads in the Chicago com- 
pany of “Moon is Blue” June 1. 
Ames goes back to the Coast and 
Miss McNamara takes over the 
femme lead in the New York com- 
pany for the summer. 

Brenda Lewis, last season on 
Broadway in “Regina,” who toured 
this season as lead in the Metro- 
politan Opera’s special ‘“Fleder- 
maus” Equity company, joined the 
N.Y. City Opera Co. briefly as re- 
precoment for the ailing Patricia 

eway in “Wozzek.” Miss Lewis 
sang the chief femme role in the 
opera at City Center, N.Y., last 
Friday (18) and last night (Tues.). 

“Gentlemen Prefer Blondes” 
clocked its 1,000th performance at 
the Erlanger Theatre, Philadel- 
phia, Friday (18) night. Principals 
in the show, who were with the 
musical when it opened at the For- 
rest, Philly, in November, 1949, 
and are still playing, include Carol 
Channing, Jack McCauley, Eric 
Brotherson, Reta Shaw, Kazimir 
Kokic, Coles Atkins and Irving 
Mitchell . Jack Carson, under 
medical care for laryngitis al! last 
week, had his larynx frozen to get 
| through the difficult assignment © 
| Singing role of John P. Winter- 
| green in “Of Thee I Sing,” current 
at Philly Shubert ..Helen Tamir's 
‘is out as choreographer of “Of 
Thee I Sing.” 
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New Tax Ruling Vs. Pressagents May 
Affect Other Unions; Plan Court Test 


New tax ruling applying to legit+ 


ressagents, and potentially af- 

fecting various other categories on 
Broadway, has quietly been adopt- 
ed by the N. Y. State Tax Com- 
mission. At present, only a hand- 
ful of p.a.’s have been hit, but the 
Assn. of Theatrical Press Agents 
& Managers is planning a court 
test of the tax bite, and it’s ex- 
pected that other unions will be- 
come aroused when they learn of 
the situation. 

Under the new ruling, certain 
Broadway p.a.’s have been arbi- 
trarily classified as businesses 
rather than employees, and have 
peen nicked for the state’s 3% 
unincorporated business tax. Thus 
far, only agents having their own 
offices outside the business offices 
of the producers whose shows they 
represent are affected. However, 
it’s expected that if the new tax 
bite can be made to stick, it may 
next be applied to all p.a.’s who 
have outside accounts, as well as 
general managers and _ various 
others employed on a freelance or 
multiple basis. The rule applies 
retroactively. 

One tough angle of the situation 
is that there’s no way of appealing 
the new ruling except by court ac- 
tion. Tax officials merely issued 
the regulation and insisted on pay- 
ment. Anyone wanting to oppose 
the rap must go into court and sue 
to recover the amount involved. 
Since the tax amounts to much 
less than the probable legal costs, 
the pressagents and their union 
feel the setup is unfair. 


According to Sidney Elliott 
Cohn, ATPAM attorney, the union 
and a number of the pressagents 
affected will bring a test suit to 
try to upset the ruling, on the 
ground that pressagents (and man- 
agers, who are figured to be next 
on the tax commission list) are 
employees rather than independ- 
ent businesses, even though they 
may have multiple employment. 
It’s hoped that by cooperating in 
the suit, the various people af- 
fected will minimize the individual 
expense. 





Auto, Steamship Coin 
Makes Up Half of 1346 
Barkroll for ‘Faces’ 


More than half of the $134,000 
bankroll for “New Faces of 1952,” 
latest edition of Leonard Sillman’s 
intimate revue series, is under- 
stood to have been supplied by Wal- 
ter P. Chrysler and the Barber 
Steamship interests. The motor 
manufacturer is said to have at 
least $58,750 in the show, while 
officials of the shipping line have 
put up a minimum of $23,000. 

Chrysler is reportedly represent- 

ed by Leland J. Markley, nominal- 
ly investing $48,750, and McVicker 
Snow, of the same address, listed 
as investing $10,000. There is no 
indication if other listed investors 
also actually represent the auto 
maker, 
Hyman I. Bucher, an attorney 
listed as investing $13,000, is said 
to be the designee for the Barber 
steamship people, as is Gertrude C. 
Whitaker, listed as living at Rose- 
dale, L. I., and having a $10,000 in- 
terest. There are no other indi- 
Viduals listed as having invest- 
ments that large, but other sizable 
Shares are held by various indi- 
Viduals not readily identifiable in 
theatrical circles, 

Familiar names among the back- 
ers include Rita Allen, associate 
producer of “Grass Harp,” $500; 
TV-legit comedienne Imogene 
Coca, who first drew Broadway at- 


tention in the original “New 
Faces” shows, $250; Bill Doll, 
Pressagent for the production, 


$250; Michael P. Grace, of the 
Grace steamship family and an oc- 
Casional legit producer, $5,000; 
Charles M. Grace, of the same fam- 
lly, $6,000; actor Leon Janney, 
$300; souvenir program agent Ar- 
thur Klar, $1,500; Elaine Perry, 
daughter of the late director An- 
toinette Perry, $1,000; TV-radio an- 
houncer and strawhat manager 
Ron Rawson, $500, and Archie 
Thompson, production associate of 
Miss Allen, $500. 

Production is 
$134,000, with no 
Overcall, 


capitalized at 
provision for 








D.C. Legion Threatens 
To Picket N.Y. “Tovarich’ 


Washington, April 22. 

Local American Legion, which 
recently picketed a film theatre for 
playing “Death of a Salesman,” has 
served notice on the Gayety Thea- 
tre that it expects to picket the live 
production of “Tovarich” which 
opens for one week May 5. 

The N, Y. City Center revival 
stars Uta Hagen and Luther Adler, 
among others. They are the reason 
for the coming picketing, Legion 
has notified house manager Bernie 
Ferber. As of now, Gayety is going 
ahead with the booking as part of 
the three-play package. 


2856 Profit On 


2 ‘Moon’ Troupes 


Total of $75,000 is being paid 
this ws on the three companies 
of “Moon Is Blue.” Payments are 
in units of $25,000, two being divi- 
dends on the original and second 
companies and the remaining be- 
ing a final return of capital on the 
third edition. 

Distribution brings the total 
profit to $130,000 thus far on $75.,- 
000 original production. Profit is 
now $155,000 on the $60,000 second 
company. Payment puts the $50,000 
third company into the black. 

“Moon,” authored by F. Hugh 
Herbert, staged by Otto Preminger 
and produced by Richard Aldrich 
and Richard Myers, in association 
with Julius Fleischmann, is cur- 
rently in its 60th week at the 
Henry Miller, N. Y., while the sec- 
ond company is in its 52d week at 
the Harris, Chicago, where it is ex- 
pected to play through the sum- 
mer. The third edition has been 
touring since last August. 

With Barbara Bel Geddes due to 
take a four-month leave of absence 
from the Broadway company, Mag- 
gie McNamara will transfer from 
the second company June 2 to 
substitute. Meanwhile, she will be 
succeeded in Chicago by Marcia 
Henderson, currently playing the 
same part in the third company, 
which will close a week or two pre- 
vious to that. Present plans call 
for Miss Bel Geddes, Donald Cook 
and Barry Nelson, present co-stars 
of the original troupe, to go to 
London with the play in the spring 
of 1953. 


SCHIRMER PACKAGING 
3 MUSICALS FOR BARNS 


Gus Schirmer, Jr., who toured a 
production of “Pal Joey” on the 
strawhat circuit last summer, is 
packaging revivals of “Kiss Me, 
Kate,” “Tree Grows in Brooklyn” 
and “Three in One” for barn book- 
ings this season. “Three in One” 
contains selected material from 
“One For the Money,” “Two For 
the Show” and “Three to Make 
Ready,” intimate Broadway revues 
of a few seasons ago. 

Alice Pearce and Carmen Mathews 
are reportedly set to co-star in 
“Three in One.” 


‘Wagon’ Returns 456 To 
Backers on 976 Profit 


“Paint Your Wagon” earned an 
operating profit of $12,435 for the 
four weeks ended March 29. In- 
cluding $2,495 advance on sheet 
music royalties, that brought the 
total earned back on the show to 
$97,406.97 on a total gross of $836,- 
520.62 for 163 #£performances 
through that date. It left $158,- 
662.91 still to be recovered on the 
$256,069.88 production. 

The Cheryl Crawford venture, 
capitalized at $247,500 (including 
10% over call) has thus far returned 
$45,000 to the backers. The film 
rights to the Alan Jay Lerner- 
Frederick Loewe musical have 
been sold for $200,000, of which 
the show’s 40% share have not 
been received. “Wagon” is cur- 
rently in its 24th week at the 
Shubert, N. Y. 











Bamberger Package Set 
For Several Barn Dates 


Theron Bamberger’s package 
production of “Lady in the Dark,” 
starring Kitty Carlisle, will open 
his Bucks County Playhouse, at 
New Hope, Pa., June 6, and after 
a two-and-a-half week engagement 
there, will play the Westport 
(Conn.) Country Playhouse and the 
Cape Playhouse, Dennis, Mass. 

Additional bookings will depend 
on the willingness of the star to 
continue or the possibility of find- 
ing a suitable replacement. 





Newman Tix Agency Wins 
Pittsburgh Steel, Sudsid 
Suit on Sale of Ducats 


Suit 
Ticket Office, N. Y., against the 
Pittsburgh Steel Co. and its sub- 
sidiary, Johnson Steel & Wire Co., 
to collect for tickets for Broadway 
shows was won by the agency last 
week. Plaintiff was granted 
$3,960.31, plus interest, from Pitts- 
burgh and $704.70, plus interest, 
from its subsid. Case was decided 
in N. Y. Supreme Court, under 
Justice B. M. McNally. 


According to the court record, 
Newman sold tickets to an Olivia 
Johnston, an employee of the two 
firms in charge of their joint New 
York office much of the time. The 
defendants claimed that Miss John- 
ston was unauthorized to open 
charge accounts with the agency, 
and that they or their employees 
or clients had never received or 
used most of the tickets. It was 
brought out, according to the court 
record, that Miss Johnston had 
been a fugitive from justice at the 
time she was hired, and the court 
noted that the company had been 
negligent in not investigating her 
references and employment record. 


Although $4,176.10 worth of 
tickets were bought by Miss John- 
ston for the parent firm, only 
$215.79 was paid. Nothing was 
paid on the subsidiary company’s 
$704.70 account. The’ record 
showed that at one point the Pitts- 
burgh company sent .a letter to 
Newman expressing appreciation 
for the latter’s services in -sup- 
plying tickets, and that various 
ccmpany officials availed them- 
selves of Miss Johnston’s services 
in getting tickets. 


WANTED: TENT FOR NEW 
PHILLY PARK THEATRE 


Philadelphia, April 22. 

With the City Council virtually 
certain to put through an appro- 
priation Thursday (24) on the Park 
Commission’s request for $300,000, 
the way will be cleared for obtain- 
ing $40,000, estimated cost of pre- 
paring the area set aside for a tent 
theatre in Fairmount Park. 

Having hurdled the financial dif- 
ficulties, tent show advocates late 
yesterday (21) were facing an even 
more important problem—getting 
a tent. Park Commissioner John B. 
Kelly, leading proponent of the 
summer stock season in the park, 
called for bids on a tent and hasn’t 
received a single one. 

It was believed at first that The- 
ron Bamberger, named as producer 
|of the park shows, had a tent left 
|over from his frustrated attempt 
;to launch a music circus last sum- 
|mer on the Devon Horse Show 
grounds, on Philly’s Main Line. It 
developed later that Bamberger 
had no tent, and Kelly issued a call 
for bids. Park Commissioner is put- 
ting it up to Bamberger to locate 
a tent, and if necessary to rent 
one. 

Proximity of season doesn’t give 
Bamberger or the commission long 
for search. If delay stymies them, 
whole project may be shoved back 
to next year, Kelly said. 


Harriet Kaplan Quits 
MCA for Jacobs Staff 


Harriet Kaplan, of the Music 
Corp. of America play department, 
has resigned to become production 
coordinator for producer Irving L. 
Jacobs. Formerly casting director 
and script reader for Mike Todd 
and the firm of Paula Stone and 
Mike Sloane, Miss Kaplan will 
work on the Jacobs productions 
for next season. 














The Jacobs schedule includes 
“Bernardine,’ by Mary Chase; 
Monsieur Lautrec,” by Edward 


Chodorov, and “Preacher Boy,” by 
William McDowell Stucky. 





of the Newman Theatre| 


Strawhats Mull B.0. Scale Boost 
To Meet Soaring Operating Costs 





‘Point’ Returns Full 
Backing; Well in Clear 


With the return of $25,000 capi- 
j tal last week, “Point of No Return” 
has repaid its entire $100,000 in- 
vestment and $25,000 overcall. The 
Leland Hayward production is es- 
timated to have additional assets 
|} of around $33,000, including undis- 
j tributed profits, cash reserve and 
| bonds. 


| For the four weeks ended March 





29, the period covered in the latest 
accounting, the operating profit 
was $32,609.80. That brought the 
net profit above production cost to 
$13,643.66 as of that date. Since 
then, the Paul Osborn dramatiza- 
tion of the John P. Marquand novel 
has had three heavy-grossing weeks 
for an estimated profit of around 
$20,000 additional. 

Henry Fonda starrer is currently 
in its 20th week at the Alvin, N. Y. 


Skinner ‘Paris ‘90 
Eyed for Paris 


After a coast-to-coast tour in 
“Paris °90’’ next season, Cornelia 
Otis Skinner plans to take the one- 
woman show to London, Paris and 
perhaps Switzerland. Details of the 
London and Paris engagements 
are being worked out, and the 
Swiss stand is being discussed. 


Actress-author, currently play- 
ing the show at the Golden, N. Y., 
having moved this week @rom the 
Booth, will continue a few more 
weeks, then lay off for the summer. 
Tentative plan is to reopen in mid- 
September for a repeat date in 
Springfield, Mass., where she 
premiered the production this 
winter, then to play Boston, Mon- 
treal and various eastern cities be- 
fore working to the Coast via the 
southwest. After the Coast dates 
she will probably work back east- 
ward, winding up the season in 
Chicago next spring. 

For the London engagement in 
the late spring, Miss Skinner will 
probably be presented by H. M. 
Tennent, the West End manage- 
ment for which she appeared in 
previous visits. Her Paris stand is 
likely to be for a single week, as 
she figures there’s not enough 
English-speaking public there for a 
longer stay. 

“Paris ’90” is the most ambitious, 
elaborate show Miss Skinner has 
ever done. As usuai with her one- 
woman offerings, she wrote the 
piece, inspired by the Toulouse- 
Lautrec posters and drawings. 
There is a musical score by Kay 
Swift, with scenery by Donald 
Oenslager and costumes by H2lene 
Pons. Offering is in its eighth 
week on Broadway. 


PERMANENT COAST REP 
NEXT STEP BY EQUITY 


Hollywood, April 22. 


Appointment of a permanent 
Coast representative will be the 
first order of business of Actors 
Equity council, local membership 
was promised at a membership 
meeting Sunday (20). Willard 
Swire has been acting rep here 
since the resignation of Christo- 
pher D. O’Brien, who had held the 
post two ‘years. Exec secretary 
Louis M. Simon also resigned at a 
council session in N. Y. last month. 
Charges against O’Brien have 
never been made public. 


Sequence of events in the con- 
troversy were outlined by council 
member Lee Tracy, who came here 
from N. Y. for the session, along 
with Equity prexy Clarence Der- 
went, attorney Rebecca Brown- 
stein, council member Bill Ross 
and Chorus Equity exec secretary 
Ben Irving. O’Brien was givep an 
ovation after his farewell speech 
at the Sunday session, first mem- 
bership meeting here in years. It 
was voted to hold membership 
meetings more often henceforth, 
with another slated next month. 
Discussion of ways and means of 
combating the proposed AFRA- 
TVA merger was discussed, along 
with the blueprint of the UCLA- 
Cornell plan for a five-branch 








* Pressured by increased operat- 


ing costs, a number of strawhat 
managements are mulling a boost 
in the boxoffice scale this sum- 
mer. Move would be similar to the 
general hike on Broadway and the 
road in recent seasons. 

Rising terms for guest stars is 
only one of various factors pushing 
up barn operating costs. General 
inflationary trend is evident in vir- 
tually ali departments, both in sal- 
aries and wages and in costs of ma- 
terials and services. Thus, the in- 
crease in the Actors Equity stock 
minimum from $50 to $55 a week 
{is matched by several new regula- 
tions by the same union involving 
upped costs. Rates for labor and 
material for scenery, costumes, ad- 
vertising and practically all other 
budget items are also higher than 
last year. 

So far, the strawhatters have 
generally managed to stand off ef- 
forts by the non-performer unions 
to organize the field. A few man- 
agements have signed agreements 
with the Assn. of Theatrical Press 
Agents & Managers, but practically 
none has admitted the stagehands, 
musicians or boxoffice unions. Atti- 
tude of the producers is that the 
barns cannot afford union wages 
| and regulations in those categories. 

Matter of the upped boxoffice 
scale is admittedly a serious one 
for the rural managers. General 
feeling is that present prices, 
which have been boosted at least 
once in recent years by most spots, 
may already be having a tendency 
to discourage attendance. There’s 
consequently a question whether a 
hike in the admission tab may not 
decrease rather than _ increase 
grosses. It’s feared that while re- 
sort patrons may be willing to pay 
a higher price for one or two top- 
star shows, they may attend fewer 
times over the summer. 

Spots reportedly considering 
some sort of b.o. boost include 
Norwich, Conn.; Ivoryton, Conn.; 
Newport, R. 1; Fitchburg and 
Worcester, Mass.; Olney, Md., and 
Clinton, Conn. The hike is expect- 
ed to up the capacity around $700 
to $1,000 a week for the various 
operations. 


‘Camera’ Plans to Run On 
With Understudy While 
Harris Makes Coast Pic 


Rather than close this summer 
during Julie Harris’ absence in 
Hollywood, the management of “I 
Am a Camera” is now figuring on 
running’the play through the sum- 
mer with Barbara Baxley, the un- 
derstudy, holding down the leading 
part. It’s felt that with so little 
straight-play competition on Broad- 
way, the John van Druten dramati- 
zation of the Christopher Isher- 
wood sketches has an especially 
good chance of getting through the 
summer boxoffice slump. 

Miss Harris, who scored a per- 
sonal smash in the play and was 
subsequently upped to star billing, 
is due to leave about the end of 
June for Hollywood, where she 
will spend six to eight weeks re- 
creating her original role in Stanley 
Kramer’s film version of “Member 
of the Wedding,” Carson McCul- 
ler’s drama in which she drew criti- 
cal raves on Broadway two seasons 
ago, in support of Ethel Waters. 

Miss Harris’ present contract ex- 

pires next May 31, but she has 
reportedly agreed to a year’s ex- 
tension, with time off for the pic- 
ture deal. The present pact gives 
her $1,000 a week, plus 6% of the 
gross, with a ceiling of $1,300. 
Terms of the renewal agreement 
haven’t been disclosed, but it’s as- 
sumed that the actress will get a 
substantial boost. 
With Miss Harris back as star, 
the intention is to continue “Cam- 
era” on Broadway as long as busi- 
ness warrants, then to send it on 
tour. The Gertrude Macy-Walter 
Starcke production is currently in 
its 22: week at the Empire, N. Y. 
It recently won the N. Y. Drama 
Critics Circle award as the best 
American play of the season. 


HORTON DALLAS GUESTER 


Dallas, April 22. 
The Civic Playhouse is currently 
presenting “Castle In the Air,” 
with Edward Everett Horton and 
Nancy Gates. 
Play opened Monday (21) te run 
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Plays Out 


The Male Animal 


Washington, April 22. : 

N. Y¥. City Theatre Co. presentation 0 
comedy in three acts by James Thurber 
and Elliott Nugent. Stars Nugent, macthe 
Scott, Robert Preston; features Halliwe 
Hobbes. Matt Briggs, Regina Walteee, 
Ruth McDevitt, John Gerstad. Directe 
by Michael Gordon. Setting, Melvin 
Bourne: costumes, Noel Taylor. At Gay- 
ety, Washington, April 21. 52; $3.60 top. 
Cleota ; Eulabelle Moore 
E'len Turner errr Martha d Scott 
Temmy Turner....+-+++> Elliott Nugent 
Ptricia Stanley Nancy Nugent 
Wally Myers es Charles Boat 
Deon Frederick Damon _ Halliwell Hobbs 
Michael Barnes John Gerstac 
Joe Ferguson .... Robert Preston 
Mrs. Blanche Damon....-. Ruth McDevitt 
Ed Keller Matt Briggs 
Myrtle Keller ....++«++> Regine Weems 
honater saa Peter Harris 








Few topical plays can survive 
the withering effects of 12 years 
and a world war. Although the 
N. Y. City Theatre Co. revival of 
“The Male Animal” doesn't thor- 
oughly succeed, it does manage to 
come through with a_ surprising 
amount of life and laughs. This is 
true, despite its partial preoccupa- 
tion with the theme that anybody 
who feared and hated Communism 
was a fascist red-baiter. 

This angle, dating from an age 
of American innocence, is subordi- 
nated to a blithe satire on those 
who believe the football team and 
stadium are the hub of the Ameri- 
can university, and to a warm lit- 
tle love story. , } 

Principally the opening night 
success of the “Animal” revival— | 
and it was warmly received—was 
due to the guste and competence | 
with which the play’s leads tackled | 
their roles and wrung out the 
laughs. , 

The play, of course, deals with 
a university professor of English 
who kicks up a furore by telling 
his class he intends to read it a let- 
ter written by Vanzetti, of Sacco 
and Vanzetti fame. The editor of 
the university’s literary magazine 
writes a sizzling editorial lauding 
the professor as a great fighter for 
economic freedom, and denouncing 
the university board of trustees as 
a bunch of fascists for having 
cleaned out several other profes- 
sors 

Coupled with this academic free- 
dom issue is homecoming week, 
with the big football game, and the 
return of the alumnus and former | 
All-American halfback who used 
to be in love with the professor's 
wite 

Robert Preston gives the play its 
greatest spark of fun and life in 
a broad interpretation of the one- 
time All-American who has never 
quite grown up from the days of | 
his undergraduate glory. 

Elliott Nugent is back in his 
original role of Prof. Tommy Tur- 
ner, the naive and mild English 
teacher who selected the Vanzetti 
letter as an example of fine writ- 
ing, but who suddenly discovers 
academic freedom is threatened by 
a board of trustees who want only 
the safe and conservativestaught at 
the university. Martha Scott fills 
in handsomely as Turner's wife, 
Elia, who seeks to prevent her hus- 
band from reading the letter, so as 
to protect his job. 

Matt Briggs has the part of a thor- 
oughly unsympathetic university 
trustee, Ed Keller, who doesn’t 
think students should be taught 
anything in the late 1930's; chances 
are that the part would be written 
somewhat differently if the play 
were on the drawing board today. 

Indeed, some concession to the 
times is made in the‘last act when 








of Town 


spring. Actually, the two are not 
married, the child is not theirs, 
and the attempt to make the whole 
thing plausible is not entertaining. 

Script is so lacking in interest, it 
can’t even give an indication of 
what the cast might do under hap- 
pier circumstances. There’s little 
opportunity even for adequate per- 
forming. - 

Direction has three strikes on it 
before it starts. Trying to stage 
this one is something like trying 
to pilot a phantom ship—there’s 
just nothing there. 

Show is a production effort of 
Michael Midas (who, off the record, 
is reported to be author George 
Gordon spelled backward). It’s 
been done on an economy basis 
and the acting, though not too un- 
attractive, shows the effect of a 
limited budget. Bone. 


The Happy Medium 
Albany, April 16. 


Malcolm Atterbury production of com- 
edy in three acts by Allan Sherman and 
Eugene O'Sullivan. Directed by Carl 
Shain; setting by Robert G. Turner. Fea- 
tures Joseph Hardy, Michaele Myers, Dal- 
ton Dearborn. At Playhouse, Albany, 
April 15, ’52. 

David Nichols . 
Ernest Adams 


nied ¥d066 Joseph Hardy 
006eeees Taylor Graves 


Mrs. Grace Adams....... Ellen Hardies 
Barbara Brooks.......+. Michaele Myers 
Royal Palmer, 2d....... Dalton Dearborn 


Kathy Arnauld seeeerscens Oey Beet 
J. D. Blankenchip....Malcolm Atterbury 
Ronald Brewster........ Howard Morton 
David Nichols.....0c+.+.s. John Martin 
Romeo Bocci........++- O. Tolbert Hewitt 
TS BEAR. 000s 5s 0hseese .... Jerry Fritz 





“The Happy Medium,” comedy 
by two newcomers satirizing tele- 
vision, isn’t as presently con- 
structed ready for Broadway, but 
overhauled and re-engined, with 
two stars as sparkplugs, it might 
have. a chance. Opus could be 
packaged for summer theatres, 
and, redesigned, might hold screen 
possibilities (a flopping femme 
film star who turns to video is 
one of the principal characters). 
By indirection the play is propa- 
ganda for motion pictures. 

On tMe credit side, opus has a 
fresh theme, or target for spoof- 
ing. First-night audience could 
not be considered television-wise, 
yet they understood many of the 
situations and much of the busi- 
ness. The entire action takes place 
within 24 hours, in an East Sixties 
N. Y. living room, where a tele- 
vision show is being assembled. 

Action concerns a once-success- 
ful playwright gravitating to tele- 
vision for sustenance; the fading 
flicker gal with whom he romanced 
when she was a shake dancer at 
the World’s Fair and he was a pop- 
corn salesman, and a 25-year-old 
Yale graduate director, of colossal 
conceit and tiny talent. The latter, 
the sponsor (Sheridan’s Shampoo) 
and a sycophantic producer reduce 
everything to the lowest denomi- 
nator of commercialism; the star 
and the supporting cast’s hair is 
all important, while the author 
merely “fills in the words.” 

At the end, the sponsor, who in- 
serts a moral clause in all con- 
tracts, is set—via a somnolent son 
—to fire the playwright for a vio- 
lation, when the latter reveals the 
star is a former passion performer, 
and the director inadvertently dis- 
closes himself to be the kid peeker 
who used to shout “Let it break” 
at the wiggler’s loin cloth. 

Constant pulling and tugging de- 
velop as the script is written and 
rewritten, and commercials are 
fashioned (sponsors and copy art- 
ists may wince at the shenanigans), 
while temperaments flare a few 





Nugent asks John Gerstad, who 
plays the student editor, whether 
it is true he is a Commy. Gerstad 
denies this and claims he is merely 
a “confused liberal.” 

Nugent’s daughter, Nancy, has 
the role of Patricia Stanley, sister 
of the professor's wife, but is not 
up to the level of the remainder of 
the cast. Lowe. 


For Crving Out Loud 
New Haven, April 17. 


Michael Midas (in association with 
George Gordon) presentation of farce in 
three acts by Gordon. Features Brook 
Byron, Robert Culp, Blanche Collins. Di- 
rected by Edgar MacGregor. Setting and 
costumes, Louis Kennel. At Shubert, New 
Haven, April 17, ’52; $3.60 top. 
Linda Rogers.. <8 Brook Byron 
Peggy Morgan ° . Patsy Flicker 
Henry Pillsbury Smith Robert Culp 
Hon. Mary Rogers Blanche Collins 
F. Higgenbottom Murtz Ed Woodhead 
Lucille Marshall........ Lillian Udvardy 
Roy Cumming John Miles 


 ; INS 6 veh 64.0040 Isabella Hoopes 
Paul Johnson........... Dennis Dengate 
Anne Johnson......... Irene Champlin 





This fugitive from a high school 
drama society is billed as a farce. 
It sure is. 

Carrying an extremely apt title, 
play stumbles through three acts 
of boredom built around the theme 
of a Democrat Congresswoman 
coming home to Connecticut from 


hours before a show is to go on 
the air. It is all pretty wacky 
bizarre, illogical and disorganized. 
Often it is uneven and too slow— 
attributable in part to stock pro- 
duction, with less than a fortnight’s 
rehearsal. Sometimes it is quite 
funny: in spots, it is biting and dis- 
turbing. 

Joseph Hardy (understudy for 
Ralph Bellamy in “Detective 
Story”) is good in an exhausting 
role as the playwright. His acting 
has vitality, although not always 
shading; changes are so numerous 
and abrupt, that the latter would 
be difficult. Miehaele Myers is an 
intelligent actress with a nice stage 
bearing, but she seems to everplay, 
on occasion, the flamboyant film 


Joe Heidt to Operate 
Barn Near Broadway 


Casa Manana Theatre-in-the- 
Round, Teaneck, N. J., will be op- 
erated as a strawhat this summer 
by Joseph Heidt, Broadway press- 
agent, and Robert O’Byrne, off- 
Broadway and barn stager. Spot, 
now a restaurant-supper club, will 
be opened as a legit stock setup 
July 7 and play a 12-week sched- 
ule, using a resident company and 
guest stars. 

Besides the restaurant, the ball- 
room portion of the building seats 
about 600. Premises, located ap- 
proximately four miles from the 
George Washington Bridge, are air- 
conditioned. 





|FAYE EMERSON MULLS 


SHORT STRAWHAT TOUR 


Faye Emerson, currently vaca- 
tioning from her moderator stint 
on the “Author Meets the Critics” 
television series, is mulling a brief 
strawhat tour this summer. Actress 
would like to appear in a tryout of 
“Strike a Match,” Robert Smith 
melodrama formerly held by 
George Brandt. However, there’s a 
question of the Broadway rights to 
the play, so the deal is uncertain. 

Miss Emerson, currently travel- 
ing in Europe, is figuring on limit- 
ing her barn appearances to single 
weeks at Olney, Md.; New Hope, 
Pa., and Dennis, Mass., in a tryout 
of some other play or in a revival, 
if “Match” is not available. 


Musical Festival Set 


For Poconos in June 


Tamiment, Pa., April 22. 

Tamiment, the Pocono Mt. re- 
sort spot here, is skedding a Tami- 
ment Chamber Music Festival this 
spring, with the hope that it will 
develop into something more sub- 
stantial, rivalling other U.S. sum- 
mer music centres. 

The New Chamber Orchestra of 
Philadelphia, conducted by Ifor 
Jones, with Vladimir Sokoloff as 
soloist, and the Curtis String Quar- 
tet, will be featured in a series of 
concerts June 19-22. ‘Succéss of 
the venture, according to Tami- 
ment managing director Ben Jo- 
sephson, will 
music bookings. 


Current Road Shows 


(April 21-May 3) 

“Affairs of State” (June Havoc) 
—Majesty’s, Montreal (21-26); 
Royal Alexandra, Toronto (28-3). 

“Bell, Book and Candle” (Rosa- 
lind Russell, Dennis Price)—Great 
Northern, Chicago (21-3). 

“Conscience” (Maurice Schwartz) 
—Plymouth, Boston (28-6) 

“Cocktail Party” (Dennis King, 
Estelle Winwood, Neva Patterson) 
—Colonial Boston (21-3). 

“Constant Wife” (Katharine Cor- 
ell)\—Forrest, Phila (21-26); Gay- 
ety, Wash. (28-3). 

“Darkness at Noon” (Edward G. 
Seer ee, Cincinnati (21- 

) 

“For Crying Out Loud’—wWil- 
bur, Boston (21-26). 

“Gentlemen Prefer Blondes” 
(Carol Channing)—Shubert, Bos- 
ton (21-3). 

“Guys and Dolls’”—Shubert Chi- 
cago (21-3). 

“Hook ’n’ Ladder” (tryout)—Lo- 
cust, Phila. (21-26). 

“Male Animal’—Gayety, D.C. 
(21-26), 

“Member of the Wedding” 
(Ethel Waters)—Court Square, 
Springfield, Mass. (21-23); Bushnell 
Aud., Hartford (24-26); Metropoli- 
tan, Providence (28-30); Shubert. 
New Haven (1-3). 

“Mister Roberts” (Tod Andrews) 
—American, St. Louis (21-27); 
Washington, Quincy, Ill. (28); Or- 
pheum, Springfield (29-30): Lin- 
a Decatur (1);-Shrine, Peoria 
(2-3). 

“Moon is Blue” (2d Co.)—Harris, 
Chicago (21-3). 

“Moon is Blue” (3d Co.)\—Aud., 











femme. 
_ Dalton Dearborn, a_ promising 
juvenile featured here this season, 
registers reasonably well as the 
heel director. Violin-playing, rub- 
ber-stamp producer, portrayed by 
Malcolm Atterbury, has meaty pos- 
sibilities. O. Talbert Hewitt and 
Howard Morton are amusing as a 
“Gorgeous George” wrestler and 
an eccentric actor, respectively. 
Sally Moffet, Sylvia Field’s daugh- 
|ter, plays an earnest production 
| assistant persuasively enough to 
| Suggest that the bit part be ex- 
; panded. Carl Shain’s intelligent 
| direction contributed to a smoother 





New Orleans (21-25); Paramount, 


| Baton Rouge (25-26); Tower, At-| 


lanta (28-30); Carolina, Spartan- 
| burg (1); National, Greensboro (3): 
| State, Raleigh (3). 

| Pe aa Faces”—F orrest, Phila. 


a lengthy stay in Washington, to | teeoff than those seen at several | (21-3), 


find that her daughter has suppos- 


edly married a young Republican | jittle cramped for fast movement. | Dolores Gray’)—Cass, Detroit (21-!' 


by whom she has produced an off- 


previous tryouts here. Set is a 


| Furnishings are attractive. Jaco. 


determine further | 
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The Chase 


Jose Ferrer production of drama in 
three acts ( scenes) by Horton Foote. 
Stars John Hodiak, Kim Hunter; features 
Nan McFarland, Murray Hamilton, Kim 
Stanley. G. Albert Smith, Sam Byrd. Di- 
rected by Ferrer; associate producer, Mil- 
ton Baron; settings and lighting, Albert 
Johnson; costumes, George Bockman. At 
Playhouse, N. Y., April 15, ’52; $4.80 top 
($7.20 opening). . 
Sheriff Hawes........+.+.-.. John Hodiak 
BD. ovcdabetcetedonesedes Richard Poston 


Wi cons ccatecceasenes eee Lin McCarthy 
Ruby Hawes... ..secseesesess Kim Hunter 
Edwin Stewalt...sseceesss+s: Sam Byrd 
Mr. Douglas....+ssssee+- G. Albert Smith 
Anna ReeveS......-+++-- Kim Stanley 


Mrs. Reeves Nan McFarland 
Knub McDermont.......Lonny Chapman 
Bubber Reeves.......-- Murray Hamilton 


Hawks Damon.....+.ss+-+++ Ted Yaryan 








Even Jose Ferrer can’t win ’em 
all. Having reeled off four hits in 
a row, he was a sentimental bet 
to keep the streak going with “The 
Chase.” But he had to come a crop- 
per sometime, and the inevitable 
caught up with him last week with 
this Horton Foote drama at the 
playhouse, in the same West 48th 
St. block where his productions of 
“Stalag 17” and “The Shrike” are 
established clicks. 

Ferrer himself must take a major 
share of the responsibility for the 
failure of “The Chase.” For in 
this instance the champ was 
obviously off form, lacking the 
qualities of showmanship, the in- 
stinct for economy of dialog, clarity 
of theme, and the staging discipline 
and style that were vital elements 
in the success of the “Twentieth 
Century” revival and “Stalag,” 
“Fourposter” and “Shrike,” all of 
which he directed and produced. 

In “The Chase,” Ferrer and the 
author apparently didn’t know 
whether they wanted to present a 
psychological study or a western 
thriller. The result is an ineffec- 
tive mixture of both, plus a welter 
of conversation that brings epi- 
demics of coughing from the 


audience. This is one those dis- 
appointing plays in which the 
secondary characters are more 


lifelike than the leads, and the 
featured players consequently more 
impressive than the stars. 

“The Chase” is about a conscien- 
tious smalltown Texas sheriff who, 
despite the frenzied and in some 
cases vindictive pressure of the 
lynch-minded “good people,” is 
determined to capture alive an 
escaped mad-dog murderer who 
has sworn to kill him. In the pinch, 
however, he loses his nerve and 
shoots down the cornered fugitive, 
only to discover the fellow was 
unarmed. The psychology of the 
whole situation is talked about at 
intervals, in some instances ill- 
timed, but not really penetrated. 
Meanwhile, what might have been 
a fairly exciting thriller generates 
only occasional suspense. 

Ferrer’s casting and staging, both 
generally his strong points, are 
spotty. In the all-important but 
stubborn role of the sheriff, John 
Hodiak lacks sufficient stature and 
authority, although much of the 
trouble probably lies in the inar- 
ticulateness of the character. In 
the co-starring part of the worried 
but steadfast wife, Kim Hunter 
seems rigid and lustreless. Both 
she and Hodiak fail to give a feel- 
ing of pace or vitality to their 
scenes, apparently due in large part 
to faulty direction. 

_In the semi-dimensional but 
vigorous role of the killer, Murray 
Hamilton gets a snarling, desperate 
quality that is fairly effective, 
while Nan McFarland has several 
vivid scenes as the fugitive’s 
agonized mother, Kim _ Stanley 
gives credibility to the part of his 
terrified wife, Lonny Chapman is 
believable as unwilling accomplice, 
and there are acceptable support- 
ing performances by G. Albert 
Smith, Sam Byrd, Ted Yaryan, 
Richard Poston and Lin McCarthy. 

Albert Johnson's jail office and 
cabin settings are atmospheric and 
playable, and his lighting is ex- 
pressive. But on the stage, “The 
Chase” doesn’t live up to its best 
moments, although clarifying its 
basic idea and tightening the script 
might make it a natural for a 
screen thriller, Hobe. 





Four Saints in 3 Acts 





_ American National Theatre & Academy 
i= association with Ethel Linder Reiner) 
presentation of opera in four acts, with 
music by Virgil Thomson, libretto by Ger- 
| trude Stein. Features Inez Matthews, Ed- 
ward Matthews, Rawn Spearman, Elwood 
Smith, Altonell Hines. Sets and costumes, 
Paul Morrison; choreography, William 
| Dollar: book direction, Maurice Grosser; 
artistic and musical direction, Thomson. 
At. Broadway, N. Y., April 16, ’52. 


“Of Thee I Sing” (tryout) (Jack | St: PRR Clyde Turner 
|Carson, Paul Hartman)—Shubert, St. Gennes eee, Eos 
Phila. (21-26). | St. Sara Jhesdowas eéseees .. Doris Mayes 
Remains to Be Seen”—Erlan- oe oer eececsesoocoss Altonell Hines 

| ger, Chicago (21-3). Tap i ebeseseseten ap F -— 
“Shuffle Along” (tryout)—Shu- | ee Wik s0ka0514 eee Lou Allen 
|bert, N.H. (23-26); Shubert, Phila. | St: Coceia’.....°'7" E4ward Matthews 
(28-3). |@. Misewe.-.;.ccccesss,..0 ae Pelee 
| “South Pacific” (Janet Blair, ' oy =e... Cc0ccccoccess Goerge Goodman 
Webb Tilton)\—Nixon, Pittsburgh St. Eustace SII Charles Colman 
St. 4s 06a 060 bE08 ayfield Du Bard 


| “Two on the Aisle” (Bert Lahr, 
3). 





| 
_ Robert Whitehead, managing di- 
irector of ANTA, is to be com- 





Plays on Broadway 


mended not only for the success of 
the organization’s presentations 
this season, but for his enterprise 
and daring in choice of subjects 
“Four Saints in Three Acts,” with; 
libretto by Gertrude Stein and 
music by Virgil Thomson, certain. 
ly doesn’t sit well with this review. 
er, but it’s a challenging, contro. 
versial work worth staging. 

In this case, it’s a re-staging, the 
opus, originally written in 1997 
having been seen (or heard) once 
before on Broadway, when it ran 
for 67 performances to good 
notices and a storm of talk. Notices 
this time have been just as good 
The talk, while as strong, may not 
be as stormy. Group’s stay wil] 
be quite brief, as the Broadwa: 
run is set for only two weeks. the 
production thereafter: taking off 
for Paris for the Cultural Expo- 
sition in May and possibly other 
Continental bookings. 

“Four Saints in Three Acts.” 
which actually concerns 13 saints 
and is spread over four acts, is just 
as coherent throughout. It's 4 
hybrid opera that is part Mother 
Goose, part upper-class “Green 
Pastures” and all pretty plain gib- 
berish. There is no story, which 
is one flaw in opera; there is little 
situation (another operatic de- 
merit), but there is a little mood 
The work can be taken as a spoof 
against opera, against (or for) re- 
ligion, or against words as such 
It’s Gertrude Stein at her most 
oh-dearish, with such stage direc- 
tions as “Act 1: St. Theresa half 
indoors and half out of doors” or 
“Act II: Might it be Mountains if 
it were not Barcelona,” while the 
dialog has such unrelated gems as 
“Pigeons on the grass, alas.” 

Secret spies bring the report 
that the opus is a “baroque fan- 
tasy” about 17th century Spanish 
saints, depicting the lives of St. 
Theresa of Avila and St. Ignatius 
Loyola, with the narrative (what 
narrative?) unfolded through pan- 
tomime, choreography and music. 

Actually, it’s a lightly amusing, 
quite obscure fable, spun thinly 
out, sustained in .:e main by an 
interesting music score, that has 
substance, melody and originality, 
If one can decide to take “Saints” 
as gentle nonsense and roll with 
it, it can make a pleasing trifle of 
an evening. Otherwise, it can 
bore like a woodpecker. 

_ Opus is peopled with an all- 
Negro cast of ingratiating perform- 
ers of grade-A talent. Some of the 
voices are superb. The rich bari- 
tone of Edward Matthews, the fine 
lyric soprano of his young sister, 
Inez Matthews, a luscious con- 
tralto of Betty Lou Allen, and an 
excellent tenor in Rawn Spear- 
man, make this cast a standout. 
Altonell Hines and Elwood Smith, 
as narrators of a sort, also regis- 
ter. But it’s for the birds. Bron. 


Radio Script May Bloom 


Into Musical for B’way 


Hollywood, April 22. 

A Broadway musical may be 
fashioned out of what started asa 
radio script. Radio writers Jerry 
Lawrence and Robert Lee original- 
ly were commisioned to do an air 
treatment of “Lorna Doone” as a 
Starring vehicle for David Niven 
on the Hallmark Playhouse May 1. 
_ After reading through 786 pages 
in order to do the treatment, they 
decided it was a shame to- let so 
much work go to waste and began 
parlaying it into a Gordon MacRae 
musical for the “Railroad Hour” 
summer series. WLatter script went 
so well that Lawrence and Lee de- 
cided to take the next step and 
make a musicomedy out of the 
classic. They’re now putting the 
finishing touches to the script. 


Kerr Adaptation Set 
For Yale U. Drama Bow 


New Haven, April 22. 

Thesp activities at Yale get & 
hypo during the current fortnight 
when both the Drama Dept. and 
the Dramatic Assn. hold forth with 
spring productions. 

Drama Dept. opus, set for this 
week (23-26), is a major play pre- 
sentation, “Song for a _ Broken 
— authored by Hugh Morgan 

ill, 

Dramatic Assn., in conjunction 
with the Yale Glee Club, will ofter 
a musical vorsion of “The Birds” 
at the University Theatre May !-3. 
It will be repeated June 6-7. Adap- 
tation of this Aristophanes comedy 
has been done by Walter F. Ker’, 
New York Herald Tribune drama 
critic. Directed by Leo Layandero, 
production has music by Fenn? 
Heath, lyrics by Kerr and Georsé 
Sherman, choreography by Miche! 
Romano. 
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Chi Boxoffice in Sharp Upbeat: 
Dolls’ $56,200, ‘Book’ $17,200 


Chicago, April 22. 

Legit boxoffice is pulling itself 
out of the usual Holy Week morass, 
with “Guys and Dolls” still doing 
the best business, almost SRO. The 
three others, “Moon Is_ Blue,” 
“Bell, Book and Candle” and “Re- 
mains to Be Seen,” are all in bet- 
ter shape and reporting heavy mail 
order activity for the future. 

“Two on the Aisle” moves into 
the Great Northern, May 6, with 
the present lessee, “Bell, Book and 
Candle,” moving to the smaller 
Selwyn. “Bagels and Yox” is due 
to open May 11 at the Blackstone. 

Estimates for Last Week 

“Bell, Book and Candle,” Great 
Northern (8th week) ($4.80; 1,500). 
Somewhat better, with $17,200. 

“Guys and Dolls,” (Shubert) (8th 
week) ($6; 2,100). There’s little 
left except the post seats, with the 
Wednesday matinee also going 
strong for the first time. Sock 
$56,200. 

“Moon Is_ Blue,” 
week) ($4.80 1,000). 
with $12,400. 

“Remains to Be Seen,” Erlanger 
(2d wk) ($3.80; 1,334). Jumped up 
to $12,600 this week. 


Blondes’ $45,800, 
‘Sing’ 306, Philly 


Philadelphia, April 22. 

Show business continued on up- 
beat here, with “Gentlemen Prefer 
Blondes” pacing the town for the 
second straight stanza. Musical at 
Erlanger racked up one of largest 
legit grosses in recent seasons. 

Trio of newcomers last week 
caused a Monday night hassle for 
critics, with all first-stringers ig- 
noring the new play, “Hook ’n’ 
Ladder,” at the Locust, in favor of 
the revivals. 


Estimates for Last Week 


“Gentlemen Prefer Blondes,” Er- 
langer (2d wk) (1,880; $5.20). House 
went clean at virtually all perform- 
ances, for smash $45,800. 

“The Constant Wife,” Forrest 
(Ist wk) ($3.90; 1,760). All-star 
cast in Maugham comedy exerting 
heavy pull. Fine $21,900. 

“Hook ’n’ Ladder,” Locust (1st 
wk) ($3.90; 1,580). Adverse com- 
ment and lack of name power 
smothered this vehicle before it 
got started. Under $3,000. 

“Of Thee I Sing,” Shubert (1st 
wk) ($5.20; 1,870). Musical revival 
suffered due to laryngitis of Jack 
Carson on opening night, which 
gave show weak kickoff. Demand 
for song-and-dance fare still strong, 
however. Nearly $30,000. 


‘ROBERTS’ FINE $23,800 
IN 4 STOPS LAST WEEK 


Burlington, Ia., April 22. 
“Mister Roberts,” starring Tod 
Andrews, had an Easter holiday 
cleanup last week in a split be- 
tween four stands. Total gross for 


the eight performances was nearly 
$23,800. 


Leland Hayward production of 
the Thomas Heggen-Joshua Logan 
play pulled $4,100 for a one-night- 
er Monday (14) at the Paramount, 
Waterloo, Ia.; another $8,200 in 
three shows Tuesday-Wednesday 
(15-16) at the Iowa, Cedar Rapids; 
added $8,600 in two more times 
Thursday-Friday (17-18) at the Or- 
Pheum, Davenport, and_finaled 
with $2,800 for a pair Saturday 
(19) at the Memorial Auditorium 
here, 

Show is at the American, St. 
Louis, all this week. 


Stock Bills 


(April 21-May 4) 


Harris (5lst 
Up slightly 














“Kiss Me, Kate”—Paper Mill 
Playhouse, Milburn, N. J. (21-3). 

“Royal Family” (Florence Reed) 
—Bermudian Theatre, Hamilton, 
Bermdua (21-26). 
-. 50 in Love”. (tryout)—Theatre 
92, Dallas (28-3). 


‘Consul’ 2414G, Frisco 


San Francisco, April 22. 
“The Consul,” produced and 
directed by Carl Ebert, shuttered 
Saturday (19) following mixed 
crix reviews. Show opened Mon- 
day (14) at the 1,775-seat Curran 
“ith the house sealed to $4.20. 
Gross was a colorless $14,500. 





sé 
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‘Wedding’ Mild $13,600 


Hershey, Pa., April 22. 
Ethel Waters in ‘““Member of the 





| Wedding” grossed a mild $13,600 | 


last week in eight performances 
over three stands. One-nighter 
| Monday (14) at the Rajah, Reading, 
|}drew $2,600; while two evenings 
|}and a matinee Tuesday-Wednesday 
| (15-16) at the Lyric, Allentown, 
j}added $3,000, and the Carson Mc- 


}Cullers drama wound up with 
jthree evenings and a _ matinee 
| Thursday-Saturday (17-19) for 


| $8,000 at the Community here. 

Robert Whitehead production is 
| splitting this week between Spring- 
| field, Mass., and Hartford, after 
| which it plays the New York sub- 
| way circuit and then disbands, with 
| Miss Waters due to go to Holly- 
| wood to star in Stanley Kramer’s 
| film version of the play. 


2D ANNUAL BARD FEST 
SCORES AT U. OF MIAMI 


Miami, April 22. 

Second annual U. of Miami 
Shakespeare’ Festival, currently 
being staged, has marked a record 
in patronage for presentations of 
“Romeo and Juliet” and “Taming 
of the Shrew,” as well as adjuncts, 
such as lectures and displays of 





Shakespeariana involving 19 de- 
partments of the school, 
Featured lecturers are New 


York Daily News critic John Chap- 
man, and George Freedley, cura- 
tor of the*N. Y. Public Library’s 
Theatre Collection. Other guests 
include British Embassy’s Dennis 
Greenhill. Local TV station and 
radio outlets have been utilized 
for symposium ideas, with partici- 
pation by university professors, as 
well as local crix. Overall daily 
program will run until May 3 with 
a high school drama festival and 
presentation of “Taming of the 
Shrew” as the climaxers. 

Success of the idea is expected 
to lead to a further expansion for 
next year. Use of the ring-theatre, 
one of the most modern univer- 
sity drama facilities in the coun- 
try, adds to the patronage attrac- 
tion and _ interest. 


‘Darkness’ Cast Member 
Jugged After Brawling 


Milwaukee, April 22. 

Leo V. Gordon, member of the 
cast of “Darkness at Noon,” which 
played the Davidson here, was in 
and out of jail after arrest for 
slugging Richard Williams, of Chi- 
cago, Wednesday night (16), and 
was back on the boards Friday (18). 

Edward G. Robinson, star of 
“Darkness,” gained Gordon’s free- 
dom on $2,500 bond furnished by 
a local bondsman, 

Attorney James Mallien, repre- 
senting Williams, still in critical 
condition at Columbia Hospital, 
reported damage suit was upcom- 
ing against Gordon. 


Shows in Rehearsal 


Keys: P (Play), M (Musical) 

“Much Ado About Nothing” (P) 
—Luther Greene, prod.; Robert At- 
kins, dir.; Claire Luce, Anthony 
Eustral, Melville Cooper, stars. 

“New Faces” (M)—Leonard Sill- 
man, prod.; John Murray Ander- 
son, dir. 

“Tovarich” (P)—N. Y. C. Theatre 
Co., prod.; Harry Horner, dir.; Uta 
Hagen, Auuther Adler, Herbert 
Berghof, Romney Brent, Paula 
Laurence, stars. ; 

“The Victim” (P)—David Heil- 
weil, Robert Winter-Berger, prod.; 
| Peter Frye, dir. 


Edna Best’s Role 


Edna Best, who closes Saturday 
night (26) in “Jane,” will co-star 














the N. Y. City Center revival of 
“First Lady,” due to open May 28 
after a week’s tryout in Washing- 
ton. She will play the role of the 
Supreme Court Justice’s— wife, 
done originally by Lily Cahill. 

| Prior to her co-starring appear- 
ance in “Jane,” Miss Best's last 
| Broadway assignment was in the 
| City Center revival last season of 
\“Captain Brassbound’s Conver- 
| sion.” 





For Three Penn Stands 


with Helen Gahagan Douglas in| 


‘Crying Loud’ Low $2,200 
In Four at New Haven 


New Haven, April 22. 

Premiere of “For Crying Out 
Loud” at the Shubert last week 
(17-19) hit a dismal $2,200 on four 
performances at $3.60 top. All was 
advance, practically. 

This week has breakin of the 
new version of “Shuffle Along” 
for four days (23-26). Next week 
gets ‘“‘Member of the Wedding” for 
|a last half (May 1-3). 


‘Affairs’ $10,500, 
‘Aisle’ 16/56, Hub 


Boston, April 22. 

Newcomers this stanza are “Gen- 
tlemen Prefer Blondes,” which 
opened Monday (21) at the Shubert 
in what is hoped to be a fairly 
long run, and “For Crying Out 
Loud,” in for a week at the Wilbur. 
“Cocktail Party” continues in its 
second stanza at the Colonial, and 
“Billy Budd” winds a three-weeker 
at the Brattle. Maurice Schwartz in 
“Conscience” moves into the Plym- 
= for one week next Monday 
(28). 

Estimates for Last Week 


“Affairs of State,” Plymouth (6th 
wk) (1,200; $3.60). Off to near $10,- 
500 for final frame. House cur- 
— dark, reopening Monday 
( 

“Billy Budd,” Brattle 
(454; $1.20-$3.60). Picked up to 
$2,900, a slight hypo over first 
week. Final week current. 

“Cocktail Party,” Colonial 
wk) (1,500; $3.60). Fair $12,600. 

“To Be Continued,” Wilbur (2d 
wk) (1,200; $3.60). Slow $5,700 for 
final week. 

“Two on the Aisle,” Shubert (5th 
wk) ($4.80; $6). About $16,500. 


‘PACIFIC’ $59,823 NEW 
CINCY HOUSE RECORD 


Cincinnati, April 22. 

“South Pacific” departed Cincy’s 
shore with an $118,936 cargo for a 
fortnight in the 2,500-seat Taft at 
a $4.92 top. Last week’s gross was 
$59,823, a pickup of $710 over the 
first stanza’s eight performances, 
for a new house record. In piling 
up an all-time local two-week gross 
record, show gained added distinc- 
tion for being the only musical to 
hold the boards here for more than 
a week. 

Edward G. Robinson in “Dark- 
ness At Noon” is in at the 1,300- 
seat Cox this stanza at a $4.31 high. 
Play may be finale for Cincy’s sea- 
son, as there are no future book- 
ings at this time. 


Darkness’ Bleak $8,800 
In Midwest Stopovers 


Milwaukee, April 22. 

“Darkness at Noon,” starring 
Edward G. Robinson, had a bleak 
$8,800 gross for eight perform- 
ances last week, including a one- 
nighter Sunday (13) ending a five- 
day stand in Minneapolis, and five 
evenings and two matinees Tues- 
day-through-Saturday (15-19). The 
take for the final night at the Ly- 
ceum, Minneapolis, was $1,100, 
while the gross for the seven per- 
formances at the Davidson here 
was\$7,700. 

Complicating the show’s situa- 
tion here was a local teamster’s 
strike, which forced the manage- 
ment to hire independent roust- 
abouts to carry the scenery, cos- 
tumes, equipment and props to the 
train for the trip to Cincinnati, 
where the Sidney Kingsley-Arthur 
Koestler drama plays this week. 
The Playwrights Co. production 
closes next Monday (28) with a pre- 
sold evening performance at Hunt- 
ington, W. Va. 


‘Mistress Mine’ $7,000; 
Blackstone 7G, St. Louis 


St. Louis, April 22. 
“O, Mistress Mine,” with Ruth 
Chatterton and Barry Thomson, 
wound up a week’s frame at the 
Empress Sunday (20) with a so-so 
$7,000 on eight performances at 
the usual $2 top. 








(2d wk) 


(1st 














a week’s stand at the American 
| Saturday (19) with an estimated 
| gross of $7,000. One critic opined 
ernized. 

“Mr. Roberts” opened a_nine- 
| performance frame at the Ameri- 
lean Sunday (20), for its third visit. 
| Piece, scaled to $3.66, will wind up 
| the season. Same holds true at the 
|Empress, where Ellen 
‘and Vincent Price in “Angel 
| Street” tee off a week’s frame to- 
night (Tues.). 


Blackstone and his magic closed | 


that his routines should be mod-| 


Chase’ 166 First 
Hayes SRO 296 


Easter week brought the tradi- 
tional spurt to the Broadway box- 
office. Attendance was up sharply 
Monday and Tuesday nights (14- 
15); was capacity at most houses 
on the Wednesday matinee (16), 





day (17), but came back strong at 
| the weekend. All shows benefitted, 
a number approximating capacity 
On the basis of previous years and 
boxoffice indications Monday night 
21), receipts are expected to be 
|down this week. 

The total gross for all 25 
shows last week was $681,500, 
or 80° of capacity. Week be- 
fore last the corrected total 
for all 26 shows was $630,500, 
or 70%, the same percentage 
as the preceding frame. 

A year ago last week the to- 
tal for all 26 shows was $636,- 
100, or 74%, a drop of 4% 
from the week before. 

Of the new entries, “The Chase” 
drew mixed reviews, but grossed 
$16,000 for its first seven perform- 
ances, while the limited-run “Four 
Saints in Three Acts” revival re- 
ceived almost unanimously enthu- 
siastic notices, also racking up 
$16,000 for its first seven showings. 
“Three Wishes for Jamie” bounced 
up sharply with the help of thea- 
tre parties, “Don Juan in Hell” 
zoomed over capacity and “Mrs. 
McThing” had standees at all per- 
formances, including an extra mat- 
inee. 

“Flight Into Egypt” folded last 
week, “Golden Boy,” “Grass Harp” 
and “Jane” close this Saturday 
(26) and “Call Me Madam” shut- 
ters a week later, May 3, to tour. 
Two openings are slated for this 
week and three more next week. 

Estimates for Last Week 
Keys: C (Comedy), D (Drama), 

CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opera). 

Other parenthetic designations 
refer, respectively, to top price; 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 


“Call Me Madam,” Imperial 
(79th wk) (MC-$7.20; 1,400; $51,- 
847) (Ethel Merman). Almost $47,- 
700 (previous week, $42,600); closes 
May 3 to tour. 

“Chase,” Playhouse (1st wk) (D- 
$4.80; 999; $21,500) (John Hodiak, 
Kim Hunter). Opened Tuesday 
night (15) to five unfavorable opin- 
ions (Atkinson, Times; Hawkins, 
World-Telegram & Sun; Kerr, Her- 
ald Tribune; Pollock, Compass; 
Watts, Post) and three favorable 
(Chapman, News; Coleman, Mirror; 
O’Connor, Journal-American); first 
seven performances nearly $16,000. 

“Don Juan in Hell,” Plymouth 
(83d wk) (CD-$4.80; 1,063; $31,000) 
(Charles Laughton, Cedric Hard- 
wicke, Agnes Moorehead). About 
$31,500 (previous week, $30,700); 
limited engagement due to end 
May 24. 

“Flight Into Egypt,” Music Box 
(5th wk) (D-$4.80; 1,012; $27,000). 
About $11,000 (previous week, $8,- 
500); closed last Saturday night 
after 39 performances, at a loss of 
around $90,000. 

“Fourposter,” Barrymore (26th 
wk) (C-$4.80; 1,012; $27,000) (Jes- 
sica Tandy, Hume Cronyn). About 
$24,900 (previous week, $20,400); 
Betty Field and Burgess Meredith 
take over June 9 as stars. 

“Four Saints in Three Acts,” 
Broadway (1st wk) (O-$3.60; 1,900; 
$33,000). Opened Wednesday night 
(16) to seven favorable notices 
(Sylvester, News: Coleman, Mirror: 
Hawkins, World-Telegram & Sun; 
Kerr, Herald Tribune; Kastendi- 
eck, Journal-American; Pollock, 


mild pan (Atkinson, Times); 
seven performances through Sun- 
day night (20) drew $16,000; lim- 
ited engagement due to end Sun- 
day (27). 

“Gigi,” Fulton (22d wk) (C-$4.80; 


About $18,500 (previous week, $14,- 
400); shuttering May 31, to reopen 
in the fall. 

“Golden Boy,” ANTA Playhouse 
(6th wk) (D-$4.80; 925; $23,000) 
(John Garfield, Lee J. Cobb). 
About $7,200 (previous week. $8,- 








| 500): closing Sunday night (27). 

| “Grass Harp,” Beck (3d wk) (D- 
| $4.80; 1,214; $28,000). About $11,- 
| 000 (previous week, $11,500); clos- 
ling Saturday night (26). 

| “Guys and Dolls,” 46th St. (74th 


| always, $44,400. . 
| “] Am A Camera,” Empire (21st 
jwk) (CD-$4.80-$6; 1,082; $24,908) 


slipped a bit that night and Thurs-| 


Compass; Watts, Post) and one 
first | 


1,063; $23,228) (Audrey Hepburn). | 


Easter Week Trade Sparks B’way; 


7 S 2 + J Di; 

, saints Ditto, 

in 9, ‘Jamie $42,500 
nv, same ) 
(Julie Harris). About $23,900 (pre- 
vious week, $17,900). 

| “Jane,” Coronet (12th wk) 
| $4.80-$5.40; 1,027; $31,000) (Edna 
| Best, Basil Rathbone). About $12,- 
| 200 (previous week, $7,700); clos- 
ing next Saturday night (26). 

“King and I,” St. James (56th 
| wk) (MD-$7.20; 1571; $51,717) 
| (Gertrude Lawrence). The limit 
again; over $51,700. 
| “Moon is Blue,” Miller (59th wk) 
(C-$4.80; 920; $21,586) (Barbara 
Bel Geddes, Donald Cook, Barry 
Nelson). About $19,000 (previous 
week, $15,000); Miss Bel Geddes 
leaving May 31 for four-month va- 
cation, with Maggie McNamara 
due to move over from the second 
company to substitute. 

“Mrs. McThing,” Morosco (9th 
wk) (CD-$4.80; 912; $26,800) (Helen 
Hayes). About $29,000 for nine 
performances (previous week, $16,- 
900 for six performances). 
| “Paint Your Wagon,” Shubert 
(23d wk) (MC-$7.20; 1,361; $46,000) 


(C- 


(James Barton). About $39,400 
(previous week, $30,300). 
“Pal Joey,” Broadhurst (16th 


wk) (MC-$6.60; 1,160; $39,602). The 
limit, as usual; over $40,000. 

“Paris ’90,” Booth (7th wk) (MC- 
$4.80; 900; $20,235) (Cornelia Otis 
Skinner). About $10,000 (previous 
week, $8,600); moved Monday 
night (21) to the 776-seat Golden 
and trying two-for-ones. 

“Point of No Return,” Alvin 
(19th wk) (D-$4.80-$6; 1,331; $37,- 
924) (Henry Fonda). About $34,700 
(previous week, $34,600). 

“Shrike,” Cort (14th wk) (D- 
$4.80; 1,056; $27,700) (Jose Ferrer, 
Judith Evelyn). About $24,000 
(previous week, $20,400). 

“South Pacific,” Majestic (157th 
wk) (MD-$6; 1,659; $50,186) (Martha 
Wright, George Britton). About 
$50,000 (previous week, $41,300). 

“Stalag 17,” 48th St (50th wk) 
(C-$4.80; 912; $21,547). About $15,- 
100 (previous week, $11,200). 

“Top Banana,” Winter Garden 
(25th wk) (MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers). About $44,- 
100 (previous week, $38,400). 

“Three Wishes for Jamie,” Hel- 
linger (5th wk) (MC-$6.60; 1,527; 
$51,300 (Anne Jeffreys, John Raitt). 


About $42,500 (previous week), 
$33,300). 
“Venus Observed,” Century 


(10th wk) (CD-$4.80-$6; 1,645; $45,- 
000) (Rex Harrison, Lilli Palmer). 
About $17,700 (previous week, $17,- 
900; using twofers, closing next 
Saturday night (26). 

OPENING THIS WEEK 


“Candida,” National (CD-$4.80; 
1,172; $25,500) (Olivia de Havil- 
land). Thomas Hammond revival 


of the Shaw play was capitalized at 
$36,000, involves a production cost 
of about $29,000 ‘excluding about 
$40,000 tryout profit and $12,000 in 
bonds and deposits) and can break 
even at around $11,000 gross; 
opened last night (Tues.). 
“To Be Continued,” Booth (C- 
$4.80; 900; $20,235). Guthrie 
McClintic production of play by 
William Marchant; financed at $45,- 
000, involves about $30,000 produc- 
tion cost (excluding $10,000 tryout 
loss, but no bonds are required) and 
can break even at approximately 
$12,000 gross; opens tonight (Wed.) 


‘CANDIDA’ GOOD $20,300 
IN WEEK AT MONTREAL 


Montreal, April 22. 

With Olivia de Havilland in the 
starring role, “Candida” drew an 
okay $20,300 last week at His 
Majesty’s, with this 1,700-seater 
scaled to a $3.38 top. 

“Affairs of State,” with Haila 
Stoddard, is current at His Majes- 
ty’s, and will be followed by “The 
Cocktail Party,” with Dennis King 
and Estelle Winwood, on May 12. 


No. 3 ‘Moon’ Troupe 14'4G 
For Four-Stand Split 


New Orleans, April 22. 
Third company of “Moon Is 
|Blue” drew a nice $14,500 for 
eight performances last week, in- 
| cluding three showings here as the 
|start of an eight-day run at the 
| local Auditorium. F. Hugh Herbert 
‘comedy grossed $3,200 for a one- 
|nighter Monday (14) at the Robin- 
|son Auditorium, Little Rock; add- 
;ed $4,700 in three performances 
| Tuesday-Wednesday (15-16) at the 
Auditorium, Memphis, another 
| $1,300 for one showing Thursday 
inight (17) at the City Auditorium, 











Andrews | wk) (MC-$6.60; 1,319; $43,904). As, Jackson, Miss., and concluded the 


| week with $5,300 for the three 
| times Friday-Saturday (18-19) at 
the Auditorium here. 
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Plays Abroad 


Cupid and Psyche 
Glasgow, April 15. 
Alfred de Liagre, Jr., in association 
with Williamson Music, Ltd., production 
of comedy by Benn W. Levy. Stars Alex- 
ander Knox, Peggy Cummins, Hugh Sin- 
clair, Ronald Ward; features Veronica 
Turleigh. Directed by Levy. Settings by 
Reece Pemberton. At King’s Theatre, 


Glasgow. , : 
Gabriel i gaaedeaens Hugh Sinclair 
MAE =. cvcccccccesees Patrick McGoohan 
Blanche .....-csccscese: ‘ Jane Griffiths 
Mildred .. . Peggy Cummins 


Ronald Ward 


The Earl of Deptford... v 
. Alexander Knox 


Professor Thompson... 


CHYGEL. «ooo cdes .. Merey Haystead 
Spike .......erccccvece Delphi Lawrence 
Miss Thompson.....-- Veronica Turleigh 


Colonel Fox.....+.+++: George Pughe 
Adele -eeee.- Shirley Burniston 








Benn W. Levy’s latest comedy, | 
here before London, might have | 
been a success. Filled with an} 
abundance of talk about all the) 
“isms” of the present century, it 
succeeds only in being a lightsome 
bore. Despite a good cast, the 
comedy is surely minus any poten- 
tials for a long run. 

The characters are an odd ac- 
cumulation of Bohemians, intro- 
duced in the fashionable photo- 
graphic studio of a mad society 
photographer named Gabriel. This 
role is played by the accomplished 
British actor Hugh Sinclair. The 
character he plays is most uncon- 
vincing, though no reflection on 
Sinclair's talents. Around the 
photographer buzz an equally odd 
collection of humans, a Scotch as- 
sistant wearing the kilt and mouth- | 
ing modern academic theories in 
a completely pseudo-Scottish ac- 
cent, a blonde model who doesn't 
speak a word for the first 10 min- 
utes (then she breaks into expert 
psycho-analytical talk) and comely 
secretary. 

Patrick McGoohan’s accent and 
mannerisms make a caricature and 
a travesty of all decent Scotsmen. 

As the model with a good back- 
ground in intelligent conversation, 
Peggy Cummins, recently back 
from Hollywood, is suitably attrac- 
tive and dramatically skillful, and 
a good marquee name. 

While the model is being photo- 
graphed, a suave British peer, 
whose main object is to be photo- 
graphed in good profile, arrives. 
The first act stretches into an 
overlong conversation piece, oc- 
casionally witty but mainly about 





career in this show. Within the 
limitations of the restricted stage 
space, this new version of the 
Folies Bergere revue retains all 
the grandeur and opulence of its 
predecessors. There is little doubt 
that it will be as profitable as the 
first two editions in this series. 





It is essentially a spectacle and 
Dick Hurran has staged the pro-| 
duction with skill, imagination | 
and good taste. The big produc- 
tion numbers, with their grandiose 
scttings and lavish wardrobes are 
a treat to the eye. The usual 
motionless nudes provide the addi- 
tional spicy touch. The decor and 
dresses alone qualify for applause. 

With half-a-dozen spots on the} 
17-item program, Wisdom plays 4 | 
major role in providing the com- 
edy. Although much of his ma- 
terial fell far short of perfection, 
his ability as a mime was proved 
outstanding. His pathos had a 
Chaplinesque quality, and in his 
clowning and timing, he was mas- 
ter of most situations. But many 
of his scripted pieces were too ob- 
vious in their humor. and not 
worthy of his talent. The femme 
lead was filled with charm by Mini 
Gerrard, a petite blonde Parisienne 
with a pleasing voice. Unfortu- 
nately she is given little scope 
and her only solo spot lasts only 
a minute or two. 

As always in this type of produc- 
tion, standard vaude acts fill a 
prominent part. Most of the acts 
in this show lack the novelty an- 
gle but maintain a good overali 
standard. The Three Barbou Bros., 
with their stilted precision hoofing 
routine, register in hefty style; 
Medlock & Marlow contribute their 
portrait gallery of famous Holly- 
wood personalities and _ British 
politicians in lively fashion; Renee 
Strange manipulates her puppets 
in full view of the audience to 
socko returns; Baby Scruggs offers 
unique mammery gland manipula- 
tion routine for a powerful mitt; 
Patterson & Jackson, a heavy- 
weight colored duo, click with 
their hotsy vocals and terping; the 
Four Hurricanes, three men and a 
gal, have a refreshing acrobatic 
routine (femme member of the 
team is tossed from one end of 
stage to the other); Camille has a 





love and “isms.” It requires much 
rewriting. 

Next to arrive is a staid Cana- 
dian professor of genetics, who 
wants to know how “one meets 
women.” Outcome is a plan to 
throw a wild party for the prof’s 
benefit. When this party starts, 
the fun begins, with the play get- 
ting much less boring. The com- 
edy then is an unusual mixture of 
academic psychological argument 
and strip tease. 

Ronald Ward is suave and adroit 
as the philandering British lord 
with an amvrous past while Alex- 
ander Knox contributes a compel- 
ling portrayal of the Canadian 
professor. Veronica Turleigh, as 
the professor's mother, is another 
excellent study. 

Play has its entertaining mo- 
ments, but often is just one long 
academic bore The cast is too 
good for material of this sort. 

Gord. 


Paris to Piceadilly 


London, April 16. 

Val Parnell and Bernard Delfont pro- 
duction, by arrangement with Paul Der- 
val, of new Folies Bergere Revue in two 
acts (17 scenes). Staged by Dick Hurran. 
Comedy scenes directed by Charles 
Henry. Choreography, Hazel Gee; cos- 
tumes, R. St. John Roper; decor, Tod 
Kingman. 

With Norman Wisdom, Mini Gerrard, 
Paul Mattei, Paddy Lyndon, Eddie Les- 
lie, Bobby Traner, Tony Hulley, Three 
Barbour Bros., Aida Baki, Baby Scruggs, 
Renee Strange, Medlock & Marlowe, Ca- 
mille, the Four Hurricanes, Patterson & 
Jackson, Leslie Cooper, Robin Whitecross, 
Folies Bergere Lovelies (30), and_ Harold 
Collins orch. Prince of Wales, London, 
April 15, '52. Top $2.20. 





Eye appeal is always a strong 
must in this class of revue. On 
this occasion the spectacle is en- 
riched with lively comedy, mainly 
contributed by Norman Wisdom 
who gets the biggest break of his 
——_——— — 
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novelty dressmaking routine, drap- 
ing models with lengths of ma- 
| terial; and Aida Baki, is an Al- 
| Serian dancer, with an exotic style. 
| Paul Mattei disappoints as a 
| French vocalist with a personality 
| which does not measure up to the 
| standard required by the show. 
| Eddie Leslie, mainly as a stooge to 
| Norman Wisdom, reveals a force- 
ful personality. Myro. 


The Other Heart 
London, April 17. 


Old Vic production of drama in three 
acts by James Forsyth. Directed by Mi- 
chael Langham; decor, Hutchinson Scott 
Music, John Buckland. At Old Vic The- 
atre, London, April 16, ’52. $1.50 top. 


Wee VIGOR . is vcccsseson’ Paul Rogers 
Phillipe Sermoise.......... John Horsley 
SOE COE. sc ccnsane stoves Percy Herbert 
2nd Guard................- Philip Mellor 
CME sw ehecceeebeeeess Douglas ampbell 
SIE. 6 0.6 0 ob0.00600066 00 Kenneth Griffith 
Francois Villon.......... ... Alan Badel 
Rene de Montigny..... Douglas Wilmer 


eee re Daniel Thorndike 
errr rrr Patrick Wymark 
Re Jee6stianeedeoas Sheila Ballantine 
REE 6.0.6 ine 0.00 84.cenms oceel Marie Ney 


Catherine de Vausselles ....Irene Worth 
Noah, a Furrier.....Anthony van Bridge 


Gemini, a Jailer........... Rupert Davies 
ee eee Rupert Davies 
errr eee James Ottaway 
BUND 5 4 6 0s ce cercacae Richard Davies 





For the first time in seven years, 
the Old Vie has given playing time 
to a new play, the last occasion be- 
ing J. B. Priestly's “Inspector 
Calls.””. That this honor should be 
rarely bestowed is undoubtedly 
correct, but it becomes difficult to 
understand why this accolade 
should have been conferred on 
“The Other Heart,” which is a 
ponderous, pretentious and ex- 
tremely dull effort. 

The main surprise of this pro- 
duction is that any playwright 
could have made tedious theatre 
out of a dramatization of the 15th 
| century poet, Francois Villon. This 
colorful character who was poet, 
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vagabond, thief, murderer and ro- 
mantic, should have provided a 
basis for an exciting and moving 
drama. But there is no excitement 
and only the minimum of emotion, 
although even James Forsyth’s 
heavy handed style could not pre- 
vent the drama creeping through. 
With such a wealth of material, 
it is difficult to appreciate that 
there are only rare moments of in- 
tense drama. Theatrically, the high 
spot is Villon’s solo scene in the 
death cell, but even this falls short 
of the expected poignancy. His 
wooing of Catherine de Vauselles 
reveals a shade of the poet’s mind 
but in most other respects the 
dialog fails to produce the ex- 
pected refinements. 

The cast is necessarily handi- 
capped but works exceptionally 
well to infuse some life and sin- 
cerity into the theme. Alan Badel 
interprets the poet with a com- 
mendable sincerity but it is always 
an uphill fight. Irene Worth, al- 
though not too happly cast, strives 
valiantly with the role of Cather- 
ine while Marie Ney makes the 
most of the secondary role as her 
companion. The most effective in- 
dividual performance comes from 
Paul Rogers as Villon’s guardian. 
Direction by Michael Langham 
is too easy going, key situations 
occasionally being underplayed. 
Decor is keen and imaginative 
while the introductory music is im- 
pressive. Myro. 


London Laughs 


London, April 15. 


Jack Hylton and George & Alfred Black 
production of new revue in two parts (15 
scenes), Sketches by Frank Muir, Denis 
Norden; music and lyrics by Tom Burt, 
Phil Park. Stars Jimmy Edwards, Vera 
Lynn, Tony Hancock, with the Bedini 
Troupe, Jack Billings Trio, Natalie Raine, 
Jane Shore, Derek Rosen, Erica Yorke, 
Cavendish Singers, John Tiller Girls. Di- 
rected by Alec Shanks, Joan Davis, Rich- 
ard Bird. At Adelphi Theatre, London. 
$2.20 top. 





This is a good bid for the sum- 
mer trade, providing spectacle and 
popular comedy acts spiced with 
fast dancing and_ such local 
marquee names as Vera Lynn, Jim- 
my Edwards and Tony Hancock, 
top ranking radio favorites. Pro- 
duction is speedy and the combina- 
tion of humor and artistry is skill- 
fully blended to the best advan- 
\tage for a twice nightly show. 

Opening number, “Blossom Time 
in Covent Garden,” reveals sing- 
ing and dancing chorus suitably 
decorated to represent flowers, 
and ushers in the three principals. 
Miss Lynn does her usual song 
specialty, accompanied by Barry 
Grey at the piano including “It’s 
No Secret,” “I Feel a Song Coming 
On,” “Be My Life’s Companion,” 
“If You Go” to win warm audience 
response. 

Jimmy Edwards and Tony Han- 
cock haye a topical radio skit 
showing a British Broadcasting 
Corp. commentator relaying ex- 
cerpts from a film in their “A Seat 
in the Circle” feature, interrupted 
by a noisy patron. Edwards gets 
plenty of laughs in his individual 
schoolmaster character, and Han- 
cock has a humorous solo with 
mimicry and wisecracks. 

Another amusing sketch follows 
with Hancock shown as the man- 
ager of a big travel agency who 
provides everything for its cus- 
tomers, even an amorous Sheik in 
the desert. This is played by Ed- 
wards with great gusto, showing 
the great lover determined to live 
up to his contract although he has 
kidnapped the wrong woman. 

One of the biggest hits in the 
show is the Bedini Troupe with 
agile, original acrobatics. The 
John Tiller Girls demonstrate that 
they are still great with their pre- 
cision stepping. Erica Yorke, 
Derek Rosen and Jane Shore con- 
tribute their share of vocal and 
dancing numbers aided by The 
Cavendish Singers and Happy-Go- 
Lovelies. 

The first half ends with a cas- 
cading waterfall providing a back- 
ground for a sacrificial witch doc- 
tor number. The show terminates 
with a tribute to Al Jolson, with 
such numbers as “Pretty Baby,” “I 
Only Have Eyes for You,” “Toot- 
Toot-Tootsie,” “Carolina,” “April 
Showers,” “About a Quarter to 
Nine” and “Give My Regards to 
Broadway.” Clem. 


We Dig for the Stars 
London, April 15. 


_East & West Drama Society presenta- 
tion of drama in three acts by T. B. Mor- 
ris. Staged by Claude Jones. At Irving 
Theatre, London, April 2, 1952; $1 top. 
oroernen Chas. Swinburne. .Leslie Glazer 
ary blitaeeceensoe ..... Sophie Ellis 
Mrs. Reginald Plumley-Garth Eliz. Smith 
Fanny Cornforth .. Daphne Hope 
Charles Augustus Howell..Kenneth Maine 
Dante Gabriel Rossetti....Donald Morley 
Christina Rossetti......... Ann Gordon 


Toledo to Have First Barn 


Since ’41; 10-Week Season 
Toledo, O., April 22. 

For the first time since 1941, 
Toledo will have a summer theatre 
this year, with a 10-week season 
of plays planned for presentation 
in the Stratford Theatre, Wal- 
bridge Park, by Robert Feindt, a 
television director at WSPD, 
Toledo. 

Season will open Tuesday, June 
30, and offer a play five nights 
weekly through Aug. 30. No per- 
formances will be given on Sun- 
days and Mondays. An Equity com- 
pany of eight or nine performers 
will be supplemented, when occa- 
sion demands, by local talent. 

The Stratford will be renamed 
the Trail Playhouse, and: company 
will be known as the Mad An- 
thony Players. Directors will be 
Gregory A. Falls, of the theatre 
department of Wesleyan U., Mid- 
dletown, Conn., and William F. 
West, of the theatre department of 
Christian College, Columbia, Mo. 
Both are college pals of Feindt. 





Carolina Pioneer Drama 
Set for Al Fresco Preem 


Winston-Salem, N. C., April 22. 

“Horn in the West,” historical 
drama by Kermit Hunter, will 
open June 27 in the new outdoor 
Daniel Boone Theatre at Boone, 
near here, and will continue 
through Aug. 31. Samuel Selden, 
head of the Carolina Playmakers, 
North Carolina U., is staging the 
work, which is under the sponsor- 
ship of the Southern Appalachian 
Historical Assn. 

The amphitheatre, seating 2,500, 
is in a 35-acre tract of rolling, 
wooded land just outside Boone, 
six miles from the Blue Ridge 
Parkway and seven miles from the 
resort of Bowling Rock. “Horn” 
is about local pioneers of 1770- 
1780 whose search for political and 
religious freedom was a_ factor 
leading to the Revolution. 

Hunter’s previous historical plays 
include “Unto These Hills,” given 
every summer at Cherokee, N. C., 
and “Forever This Land,” an an- 
nual summer offering at Salem, 
Ill. 





Jack Pierce Pacts ‘Goes’ 
For His H’wood Gallery 


Jack Pierce, producer - director 
of the Gallery Stage, Hollywood, 
returns to the Coast today (Wed.) 
after arranging for the production 
of “Anything Goes” as his group’s 
next offering. He came east last 
week. 

Current production at Gallery 
Stage is “On the Town.” Each 
of the outfit’s shows runs 10-12 
weeks. 


London Legit Bits 


London, April 15. 

“The Hollow,” Agatha Christie’s 
play, folds at Ambassadors’ Thea- 
tre May 3 and will be replaced by 
“After My Fashion,” new Diana 
Morgan play, May 8. Reginald 
Tate will stage, with cast headed 
by Valerie White, who has replaced 
Margaret Rawlings and Sonia Dres- 
del. Play is backed by John Sem- 
pill, son of Lord Sempill . . . Jack 
Hylton who has acquired Howard 
Lindsay and Russel Crouse’s 
Broadway hit, “Remains To Be 
Seen,” intends to star Joy Nicholls 
in it some time in May... “Beg- 
gar My Neighbour,” new play by 
Arnold Ridley, makes its debut at 
Hammersmith April 28 prior to 
West End. It stars radio comic 
Michael Howard and Gabriel 
Brune, with the author staging. 








Can. Repertory ‘Hamlet’ 
Ottawa, April 22. 
Canadian Repertory Theatre re- 
opened after a Holy Week shutter- 
ing with the first Canadian profes- 
sional production of “Hamlet.” 
Running a week, show had prices 
upped to a $2 scale but retained 
the midweek (Tues.) early curtain 
at 7:30 p.m. Sam Payne directed. 





the bar was to be lifted now. the 
piece would have little hope of 
surviving in a commercial theatre. 

The play opens in 1869, seven 


| years after the death of Rossetti’s 


wife, and its main dramatic con- 





Jane Morris : ..Diana Samaher 
William Michael Rossetti .. Leslie Pitt 
ad 66-00 ehee od cea ..-Marion Simms 





The main interest in this club 
theatre presentation is that when 
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from a niece of Rossetti. Even if; faith in the play. 


tent is the artist’s decision to re- 
cover some poems which were 
buried with her. The plot is too 
meagre to sustain a three-acter, 
and is embellished with uncon- 
vincing situations involving Swin- 


the play was originally stated for|burne and two models. Producti 

4 1 s. cti 
production at a West End theatre | is uneven and the direction halt- 
,in 1946, it was banned by the Lord | ing. With the exception of Daphne 
Chamberlain following objections’ Hope, the cast acts as if it has no 


Myro. 








Lambs 








Continued from page 48 —— 


York; William Gaxton and Fred 
Waring. 

Show opened with a satire on 
TV's “Man Against Crime,” weekly 
CBS series starring Bellamy. [t 
wound up at the Gambol as “Crime 
Against Man,” with Bellamy star- 
ring in the up-to-date version writ- 
ten by William Roos, and the 
show’s original director, Melville 
Burke, handling the new version 

Jerry Bergen, the abbreviated 
comic, did his madcap nitery act 
in the second spot, with the “Miss 
Presidency” sketch written by Les 
Kramer (“with a bow of thanks to 
former New Jersey Gov. Harold 
Hoffman’’). “Bring Back Burlesque” 
Was a song-and-dancer that dealt 
exactly with what the title implies 
Jack Mann and Larry Robbins, of 
the younger Lambs contingent, 
heading the number, whose direc- 
tion and choreography were by 
George Hall. 


Smith & Dale, with Arthur 
Tracy, got a lot of laughs with 
“Cafe Heaven’’—about three pi- 
nochle players getting together in 
Heaven. It was in the typical Smith 
& Dale tradition. John Effrat 
staged it. Then the old George Ho- 
bart-Walter Catlett sketch, “The 
Lady in Red,” starring Bobby 
Clark. The show’s curtain came 
down with the inevitable “Gambol- 
ing at the Lambs,” in which the 
entire ensemble took part. 

Other performers who took part 
in the show, aside from those al- 
ready mentioned, were Howard 
Caine, Frank Sutton, Harry Eno, 
Sandy Kenyon, Leonard Gunley, 
Michael Keith, Lynn Shubert, Ma- 
son Curry, John Cherry, Robert 
Shafer, Donat Gautier, Mac Per- 
rin, Horton Spurr, Bruce Evans, 
Arthur Vinton, Irving Fisher, Mark 
Dawson, James Little, Steve Park- 
er, Jess Cain, Arthur Walsh, Wil- 
liam Pierson, Richard Cleary, Gre- 
han Pierce, Al Checco, William 
Taft, Drew Conklin, John Mac- 
Dougal. 

Also, Gene Blakely, Jason John- 
son, Alex Rotov, Bob Cunningham, 
Michael King, Tom Dilfon, Clar- 
ence Nordstrom, William Gaxton, 
Harold Stone, Brandon Peters, Ar- 
thur Ashley, Wilton Clary, Henry 
Hamilton, Alan Jason, Richard 
Ahearn, Jack Kilty, Irwin Johnson, 
Eddie Miller, Ed Lindemann, Lee 
Sullivan, John Feeney, Joe Keat- 
ing, Paul Flood, Alan North, Jack 
Sheehan, Dick Hill and Detmar 
Poppen. 

Music and lyrics were contribut- 
ed by Alan Lee, Jess Cain, Michael 
Abbott, Charles H. Stern, Albert 
Hague, Jack Whiting and Eddie 
Weber. 

John McManus and Eddie Weber 
were the musical directors, the 
scenery being designed by William 
Odenwaller and A. A. Ostrander. 
—_—_—_—————— ee 








ANTA - Monterey Drama FESTIVAL 
Sponsored by ANTA & Northern 
California Theatre Council 
APRIL 20-27 
APRIL 20—Spectal performances by Mon 
terey Peninsula Little Theatres 

APRIL = 21—8:00—Hillbarn Theatre, San 
Mateo, OFDIPUS REX 

APRIL 22 — 2:00 — Discussion, SHAKE- 
MPEARKE, panel of experts 
3:00—The World Theatre—Diseussion of 
Japanese, Middle Eastern, Indian stages 
8:30-—San Jose State College, NIGHTS 


OF WRATH 
(American premiere of Salacrou’s play 
APRIL 23—2:00—Costume demonstration, San 


Jose State College and Stanford University 
4:00—Barn Theatre of Porterville, WIZAKD 
OF OZ 

—— Theatre of Porterville, YEARS 
ac 


APRIL 24—1:00—Scenic design, discussion 
by panel of experts 
2:30—Playwrights and modern drama, ‘iis 
cussion led by Martin Flavin, Dr, Hulbert 
Heffner, others, 
4:00—San Francisco @Qhildren’s Theatre. 
FLIPPERTY GIBBET 
8:30—Interplayers of San Francisco, YES 
IS FOR A VERY YOUNG MAN 

APRIL 25—2:00—Address by representatives 
of ANTA from New York, Clarence Der- 
went, Christian Westphalen 
3:00—Art of Acting and Staging, demon 
Stration led by Rollo. Peters 
8:00—Wharf Treatre of Monterey, THI 
RESPECTFUL PROSTITUTE. 

APRIL 26—2:00—The educational theatre 
discussion le@ by Norman Philbrick and 
officers of the American Educational Thea 
tre Association 
3:00—Critles Meet the Public, discussion 
by 5 drama editors of the top San Frat 
cisco Bay area newspapers. 
ee (Nevada) Little Theatre, MAC 


ETH 
APRIL 27—2:00—Address by representative 
the Academy of Motion Picture Arts an 
Sciences, Hollywood. 
3:00—San Francisco Center for the Blind 
FUMED OAK 
4:36—Theatre Council program 
8:30—Special performances, Monterey I’e 
insula Little Theatres 
For info: Wharf Players, 
Fisherman’s Wharf 


MONTEREY, CALIF. 














SUMMER THEATRE 
DIRECTOR Available 


Well known, experienced, 4 theatres— 
interested in new connection. Confi- 
dential. Box 418, Variety, 154 West 
46th St., New York 36. 
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Literati 


viewed by almost everybody, now 
profiled in the May Mademoiselle. 
Same issue has sketch by Sid 
Caesar and Imogene Coca, lam- 
pooning bosses. 











Fanny Brice Story 

Norman Katkov has turned over 
to publisher Alfred A. Knopf the 
completed manuscript of “Fabulous 
Fanny Brice,” which Mrs. Ray 
Stark, daughter of the late comedi- 
enne, commissioned him to write, 
and Knopf will bring it out next 
fall. 

Negotiations now are under way 
for a pre-book magazine publication 
and also for a film sale, with Kat- 
kov himself expected to do the 
screenplay. A frequent Satevepost 
short story contributor, Katkov also 
has had two novels published by 
Doubleday and has had_ several 
Hollywood assignments at Warners 
and RKO for Jerry Wald. 





Up Sargent, Evans, Marshall 

Doubleday promotions see John 
T. Sargent designated a senior 
editor by Ken McCormick, editor 
of Doubleday, and Mel Evans ap- 
pointed g.m. of Permabooks, subsid 
of Doubleday. Sargent, in effect, 
returns to the editorial dept. after 
having been ad manager of the 
firm in 1949 and later in charge 
of subsidiary rights department 
isale of radio and TV permissions, 
etc.). : 

Evans, who was one of McCor- 
mick’s editors, now assumes charge 
of Permabooks, which becomes a 
separate publishing division, with 
George de Kay as editor; Merle 
Frederick as sales manager; Con- 
rad Ingold as his assistant. 

Charles R. Marshall has been 
appointed g.m. of Garden City 
Books, another Doubleday subsid, 
and will continue in charge of 
sales; Ferris Mack editor of all 
adult books; Laura Harris continu- 
ing as editor of juveniles. 





New Mag Editor Shifts 

Thomas J. Naughton, former as- 
sociate ed of True mag, has been 
upped to supervising editor, suc- 
ceeding Julian S. Bach, Jr. Latter 
has been named editor of Today’s 
Woman, _—_— succeeding Geraldine 
Rhoades, who resigned to work on 
the Eisenhower campaign. 

Michael Stern, European cor- 
respondent for True mag and other 
Faweett publications, who broke 
the OSS Major Holohan murder 
case, arrived in N. Y. by boat Mon- 
day (21) for a month’s stay. 





N. Y. Music Crix Shift 

Couple of interesting music re- 
viewer shifts took place on the 
N. Y. scene last week. Carter 
Harmon, of the N. Y. Times, moved 
over to Time magazine to replace 
Chandler Thomas, Time music 
editor, who’s retiring to western 
ranch life. John Briggs, music ed 
on the N. Y. Post, went over to the 
T:mes, replacing Harmon. The 
Post reportedly is holding off on 
filling Briggs’ spot, awaiting re- 
turn of Harriett Johnson, who's 
been on a year’s leave since last 
fall. Henry Beckett, from the city 
staff, will fill in. 

The Times’ music editor, How- 
ard Taubman, incidentally, will 
have two new editions of his book 
on Arturo Toscanini, “The Mae- 
stro,” published shortly, one in 
rance, the other (in Hebrew) in 
Israel. Book, published a year 
ago, on Toscy’s 84th birthday, is 
in its third edition here, and there 
are editions in Germany, Switzer- 
land and the British Common- 
Wealth as well. Negotiations are 
also pending for Spanish and 
Scandinavian rights. 


- 


_O’Brien’s ‘Electric Editor’ 

Lincoln O’Brien, New Mexico 
newspaper publisher headquar- 
tered in Santa Fe, has made a suc- 
cess of an “electric editor” he in- 
vented. 

Publisher is now operating four 
aily newspapers andedde of miles 
apart with only one human editor 
andling most of the general news. 
Electronics do the rest. Publisher 
as developed a_teletypesetting 
system which transmits, cuts tape, 
and automatically sets into type 
Simultaneously the majority of 
each day’s news matter in four 
Composing rooms as far separated 
&s New York, Boston, Albany and 
uffalo. 

Moreover, the pilot experiment, 
egun in New Mexico within the 
Past three years, has proven so 
Successful, and saves so much edi- 
torial and mechanical labor, that 
ae of the major wire services 
AP) is now entering the field. 

N O’Brien, president of New Mexico 
dat paper Enterprises, Inc., has 
aily newspapers now publishing 
n Las Vegas, Tucumcari, Gallup 
and Farmington. O’Brien came 
— New England three years 
dan and began purchasing little 
— in the northern part of the 
gate. With complete approval of 
hie AP and UP, O’Brien installed 
; s electronic marvel in Las Vegas 
na began shooting the impulses 





| royalties. 





_ Cy Schaefer, trombonist-singer 
in Archie Bleyer’s orchestra on the 
Arthur Godfrey shows, who re- 
cently shed 70 pounds, is authoring 


over leased wire to his various 
composing rooms, 


The results, financially, are as- 





a book, “My Fat and I,” dealing 


tonishing. A newspaper he bought with the problems of obesity 


for $16,000 (a weekly) is now a A : 
daily and -vorth $160,000. He'| Lee Wright named managing 
bought the paper last year. A daily | editor for trade books at Simon 
which was losing money, bought | & Schuster. She will serve as liai- 
by O’Brien two months ago, is now | S92 between the editorial and sales 
in the black. | departments, and continue as exec- 
utive editor of the firm’s Inner 
; , : “ » |Sanctum Mysteries. 
Poe Award to Detective Story | S. O. Shapiro, v.p. of Cowles 
Sixth annual Edgar Allan Poe magazines, has been named chair 
Awards dinner of the Mystery|man of the ceding 
Wi . ¥|man of the 1952 Joint Defense 
Writers of America to be held at | Appeal campaign in the publishing 
the Henry Hudson Hotel, N. Y.,| field, Anti-bigotry drive culmi- 
tonight (Wed.) will see ceramic! nates in an industry-wide dinner 
busts of Poe distributed to win-| at the Waldorf, N. Y., May 12. 
ners in various mystery fields. | Inez Robb and her husband, Ad 
Prize for the best mystery motion| TWA’ing May 1 to Paris on the 
picture reportedly will go to Para-| first. of the trans-Atlantic “air 
mount’s “Detective Story.” i Stews (oon petent, oar 
— ; ...| your-own-meals; on ree coffee 
Mary: McMullen, it’s said, will) supplied) to.do a story on vox pop’s 
cop the accolade for the best first] N. Y. to Paris, for her syndicate 
mystery novel of 1951. Daughter | INS. 
of mystery writer Helen Reilly, | Nadine Gordimer, young South 
her novel is tagged “Strangle| African writer, has a collection of 
Hold” which Harper published.| short stories due from Simon & 
NBC’s “Dragnet,” it’s understood, | Schuster presses shortly, under the 
will win the award for the second | title “Soft Voice of the Serpent,” 
time as the best mystery radio| S&G has contracted, sight unseen, 
while CBS “The Web” will tri-|to publish her first novel, now in 
umph in the television field. | work. 
Match, the Paris pictorial weekly 
| was has been likened to Life, | 
sent its editor, Pierre Gallante, to 
New York to cover the “April In 
Paris” ball at the Waldorf-Astoria, 
for benefit of the French hospital, 
and other Franco-American shin- | 
digs. Gallante goes to Mexico City 
April 28 for the inauguration of the | 
first Mexico-direct-to-Paris flight | 
via Air France. 











Drug Article Call-Back 

In a move to placate druggists 
around the country who were 
steamed over an article in the May 
issue of Focus mag by Frank Rasky 
entitled, “Your Druggist Can Kill 
You,” mag publisher Martin Good- 
man called back all issues from 
the stands. Call-back of more than 
500,000 copies cost the mag about 
$30,000. 


_ Goodman plans to run the other 
side of the druggist story in the 
July issue of Focus. 














Cannes Film Fest 


Continued from page 2 


“Othello” will be on in the eve-| 
ning, with no scheduled afternoon | 
projections. Film is a Moroccan | 
entry. April 28 will have Egypt’s | 
“Son of the Nile” and then the| 
Japanese “The Genji Story” for the | 
evening. The 29th will have only | 
an evening double-feature, Argen- | 
tina’s “This Does Not Happen 
Here” and Belgium’s “The Bandit’s 
Ball.” Apparently the Gallic law 
against double features is being 
suspended for the fest. The 30th 
will have “Three Women” (French) | 
in the morning and thé German 
“Night Song,” appropriately 
enough in the evening. May 1 is 
a day off for scribes and guests. 


May 2 will have Mexico’s “The | 
Absent” in the morning and the'| 
Italian “The Overcoat” in the eve- | 
ning. May 3 will have Venezuelan | 
“Light on the Land” and Japanese | 
“Mother” in the eve. May 4 will 
have French “We Are All Assas- 
sins” in the morn and then Eng- 
land’s “Encore” (Rank). May 5 
will project an American indie, 
“The Medium” (Menotti), and a 
double-feature in the eve com- 
posed of Greece’s “Dead City” and 
Germany’s, “Heart of the World.” 
May 6 will have Norway’s “Forced 
Landing” and then Spain’s “Sur- 
cos.” May 7 will have the Italian 
“The White Sheik” in the a.m., and 
Egypt’s “A Night of Love” and’ 
Mexico’s “Leave It to Heaven” di- 
rected by Luis Bunel. May 8 will 
have India’s ‘“Nahal” and then 
“Viva Zapata” (20th-Fox). May 9 
will start with Spanish “Maria Mo- | 
rena” and end with Italian “Cops 
and Robbers.” 

May 10, the last day of the fest, 
will have “Detective Story” (Par) 
and in evening the French “‘Fanfan 
La Tulipe,” which has already 
proved a top draw on the Paris 











Atlantic-Little, Brown Award 

For the first time in more than 
a decade, Atlantic Monthly Press 
and Little, Brown are offering the 
Atlantic $5,000 Non-Fiction Award, 
25-year-old literary competition. 

Only requirement on entries is 
that they be non-fiction and be- 
tween 70,000-140,000 words. Clos- 
ing date is Feb. 1, 1953. Half of 
$5,000 award will be an outright 
prize and half an advance against 





‘This Is Ike’ 

Wilson Hicks, ex-executive edi- 
tor of Life (and since back on the 
weekly), is editing “This Is Ike,” 
which Holt will publish May 25 at 
$1, designed to hit the newsstands 
as well as the normal book outlets. 
First print order of the pictorial 
biog of General Dwight D. Eisen- 
hower will be 200,000. 

“Ike” will contain some 300 pic- 
tures, many exclusives from the 
family files of the Eisenhowers. 





Ireland Bans 33 Novels 

Erskine Caldwell’s “Episode in 
Palmetto” and Jan de Hartog’s 
“Stella” are among 33 novels just 
banned by the Irish Censorship of 
Publications Board on allegations 
that they contain indecent or ob- 
scene material. 





Cartoonists To Hear Snyder 

John W. Snyder, Secretary of 
the Treasury, will be principal 
speaker at the seventh annual din- 
ner of the National Cartoonists 
Society tonight (Wed.) at the Hotel 
Pierre, N. Y. Rube Goldberg, hon- 
orary prexy of the Society, which 
comprises some 300 top cartoon- 
ists, will be toastmaster. 

Walt Kelly, creator of the comic 
strip, “Pogo,” will receive the 
sixth annual Billy DeBeck Award 
at the dinner as “Cartoonist of the 
Year.” Award is in honor of the 








late originator of “Barney Google.” | SCTE®MS. 
There will be a large number of 
CHATTER U. S. stars junketing in by plane. 


Among the American reps present 
will be Yvonne De Carlo, Dana 
Andrews, Hedy Lamarr, Paulette 
Goddard, Gene Kelly, Arthur Ken- 
nedy, Dolores Del Rio, Orson 
Welles, Gary Cooper, William Hol- 
den, Mack Sennett, Marta Thoren 
and William Wyler. French will 
have their usual big personality 
turnout, among them Ludmilla 
Tcherina, Jean Marais, Serge Reg- 
giani, Micheline Presle, Bernard 
Blier and Daniele Delorme. The 
Motion Picture Association of 
America will have top foreign 
chief John G. McCarthy and head 
man Eric Johnston. 

Int'l Film Authors, International 
Producers’ Association, and the in-| 
ternational crix, Fripreci, will also | 
meet to conduct business during, 
the fest. 


Robert Shaplen in Dublin for 
material on Irish Theatre for New 
Yorker series. 

Ezio Pinza’s autobiography, 
“Across a Crowded World,” will be 
published in June by Doubleday. 

The Seymour Berksons (Eleanor. 
Lambert) and Bob Considines (both 
INS) back from a quickie to Spain. 

Daniel Morales, editor of Ma- 
nana, Mexican magazine, touring 
the Hollywood studios for star in- 
terviews. ’ 

N. Y. Daily Compass boosted its 
price Monday (21) from 10c to 15c. 
Paper will feature extensive rac- 
ing info. ; 

Martin Abramson has an article 
on plastic surgery, Hollywood and 
Broadway style, in the May Better 
Homes and Gardens. 

William Lowe, managing editor 
of Look, has been upped to execu- 
tive editor, and Leslie Midgley, for- 
eign editor of the mag, has taken 
over managing editorship. _ 

Julie Harris, who's been inter- 





A 12-man jury has) 
already been chosen and will num- | 
ber many well known film ana lit-| 
erary personalities among them. 





| cept for the fact that Rowland Edwards came west. 
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SCULLY'S SCRA BOOK | 


By Frank Scully $O49oeeeoeesees, 


Hollywood. 
If the toppers of NBC are still drinking milk because their ulcers 
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‘can’t afford cream as they moan and groan about the lack of come- 


dians who can sell a product; why don’t they turn to exploring possi- 
bilities among comediennes? Always one to take up another’s burdens, 
I have been on the hunt for them and I believe I’ve found at least one. 
I found her in Desert Springs (population 191), an oasis on the Mojave 
Desert between San Berdoo and Las Vegas. 

We were gathered around a bunkhouse of Rancho Pancho. I began 
telling about an American actor who lost his false teeth backstage. He 


was hunting for them.under a couch. A stranger with the soul of 
hospitality said, “I can let you have mine.” The actor protested, but 
the stranger said it was really nothing. “I have two sets. My best 
ones I use for broadcasting,” he explained. 

Then I told about Joe Cunningham’s motltter who had been checked 


and rechecked for weeks at a hospital, only to discover she was on the 
way up to the X-ray room again. “What is it this time?” she wearily 
asked. “We want to X-ray your teeth,” the nurse explained. “If you'd 
only have told me,” Mrs. Cunningham said, “I'd have sent them up and 
saved us all this bother.” 

“Teeth, teeth, teeth!” said the lady in the bunkhouse. “Seems I’ve 
heard nothing but teeth all day!” She went into a routine which obvi- 
ously was no routine at all, but life. She told of a group of natives 
they had just left at a roadside cafe. She began playing all the char- 
acters. It was a 20-minute monolog on teeth, it had everybody in 
stitches. 

Parlor Games Best T.V.? 

“This dame,” I thought to myself, “is tailored for TV.” After all, tele- 
vision is a matter of entertaining in the parlor. The fact that the parlor 
is multiplied by millions across the country does not alter its essential 
intimacy. A motion picture or a legit show has to entertain 300 to 
3,000 in one huge place at one time, and that’s why many who have 
surefire routines in one medium pancake in another. 

This gal up to the moment of this roadside frolic was strictly of legit. 
She had retired four years ago. “I haven’t done a thing since except 
burying my family. I buried five members of it in three years.” 

By then she thought she’d go crazy if she didn’t get back to work. 
So two months ago she hopped to St. Louis and joined Edward Everett 
Horton in “Castle In the Air,” a British four-poster by Robert E. Perry. 
Sahu in Variety rated her a standout. This.proved td her she hadn't 


| lost her touch, so she returned to her Glendale home and began drag- 


ging her husband around the desert looking for a place to meet the 
sunrise on even terms. “I want to build a ranch house and a real blue- 
jean theatre for Rolly,” she said. 

She turned out to be Doris Packer, who had played everything from 
“The Party” with Mrs. Pat Campbell to “The Women” with Celeste 
Holm, June Havoc and Lois Wilson. She toured Australia and New 
Zealand for seven months ard then came back with an invasion as 
daring as William the Conqueror’s invasion of England. A Yankee 
with a California accent, she played Queen Elizabeth, and her red 
hair, pale face, foul temper and bawdy tongue made them forget that 
her accent wasn’t British at all. Wherever she played she evoked 
amazed comment, admiration and royal cheers. 

She had done some work in dramatics at UCLA, and her people 
were well enough financially that she didn’t have to work. She could 
have been the belle of Glendale’s Junior League and might have, ex- 
It seems he had 
written a play in collaboration with Nell Blackwell. It was “Wound 
Stripe,” starring Frances Starr and produced on Broadway by Belasco 
and Liveright. It was sold to Par for Claudette Colbert and Charles 
Boyer and retitled “Man From Yesterday.” Rolly accompanied his 
product to Hollywood, and that brought him into the Packer syndrome. 

Some people who thought Doris was terrific persuaded him to let 
her read for him. Young people were poison to Rolly, and she was 
young. She came down from Arrowhead Springs with a gang of so- 
rority sisters. He cleared out the gang and decided she would have 
to make it the hard way. 

She asked him what he wanted her to read He said he didn’t know. 
So she took the bit in her teeth and asked him if he’d ever heard of 
Galsworthy’s “Mob”? He said he hadn't. That make it easy for her. 
He had no yardstick of comparison. 

But she must have been good in the absolute sense of the word 
because he later talked to her father about the reading and suggested 
that she get a director. “What about Frank Reicher?” Her father 
countered by suggesting Mr. Edwards himself 

Before Rolly got out of Hollywood he found himself packaged with 
a young thing and her mother as a chaperone. He got her a job on 
Broadway. She began playing old ladies, and she was awfully good. 
But you don’t get to the top when you’re young and lovely to look at 
playing old ladies. 

The Six-Bit Wedding Ring 


Between character parts she and Rolly Edwards decided to get mar- 
ried, so her mother could be released of chaperoning. At the altar 
he forgot the ring, but she had a sterling silver prop wedding ring in 
her purse. It cost 75c. They used that. “I’ve never taken it off 
since,” she said. 

Larry Weber wanted Rolly Edwards for general stage director, but 
he was undecided about what play to produce. Edwards had been the 
author of 55 successful one-act plays and he could have built one #@f 
these up to three-acts easily enough, but he talked Weber into looking 


|at a radio play which was being rehearsed at the Barbizon Plaza. Doris 


Packer was in the cast. Weber came back all excited about her. He 
remembered now he had a script that would fit her like a glove. It 
was “Strip Girl.” But she balked. “I have a bad figure for tights,” 
she complained privately to Edwards. 

Rolly felt he could fix that. He took her down to O’Brien’s gym- 
nasium. O’Brien knew only the conditioning of fighters, so he gave 
her that kind of workouts. She didn’t lose much weight but O’Brien’s 
conditioning sure moved what she had to the right places. 

With her husband having moved from directing on Broadway to the 
role of general studio production manager of the Famous Players’ 
Astoria studios, there was ample reason for her staying at home and 
polishing her six-bit wedding ring instead of her performances. Be- 
sides, he wasn’t in very good health at the time and, in fact, has never 
quite got back to that enviable status. 

It was at home that he saw her reveal her greatest talent. She could 
hold any guests in stitches. This had been true from the time she was 
a little girl. No guest ever left the Packer home safe from her carica- 
turing talents. All her life this has been so. She caricatures afmost 
unconsciously. They are not parodies or mimicries or imitations. They . 
are whole skits often involving several people, and they are hot off the 
griddle and fresh every hour. In fact, she doesn’t even remember 
episodes that had left people in stitches a few days before. Asked 
about them, she stalls and slips into things that happened that day 
and which are even funnier than the unremembered incident. 

She is never malicious. She just sees the comical side in everyday 
life and if that isn’t what TV is crying for I doy’t know tears from the 
MO on a rampage. Of course, it may be argued that no comedian is 
better than his material, but now and then there comes along some- 
body like Will Rogers who can observe as well as act, and as long as 
people get up each day and go through certain activities, overcoming 
or being overcome by certain obstacles, or otherwise lousing up their 
lives, fresh material is available for those whe have a particular skill 


| for playing life for laughs. 
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Broadway 


Former star Blanche Ring, now 
80, has shifted her home from 
Beverly Hills to New York. 


The Troupers, femme theatrical 
organization, holding their annual 
show at the Latin Quarter, Sunday 
(27). 

Broadway pressagent Ed Weiner 
lecturing tonight (Wed.) on public 
relations at New York U., his Alma 
mammy. 

Ben Rochelle and Jane Beebe, 
husband-wife dance team, planed 
to Europe this week to entertain 
troops for the USO. 


Arlene Dahl and mate Lex Bark- 
er back to Hollywood today (Wed.). 
Miss Dah] had come in for radio 
and TV appearances. 

RCA Victor’s Steve Carlin to the 
Coast May 2 on some more Walt 
Disney kiddie diskings which he 
scripts and produces. 

Herb (Variety) Golden back 
from Israel via Athens, a detour 
which snafued his return travel 
plans by several days. 

Cinema Lodge of B'nai B’rith 
first golf tournament since World 
War II, May 22, at Vernon Hills 
Country Club, Tuckahoe, N. Y. 


John C. Bruno honoring Ethel 
Merman at a midnight champagne 
supper party Saturday (26) at his 
eastside eatery, the Pen and Pencil. 

Phil and Frances Dunning will 
celebrate their 33d wedding anni- 
versary on April 26 by ‘strolling 
down Broadway and trying to 
reconcile it with the Broadway 
they knew 33 years ago. 

Admittedly pleasantly exhausted 
from a whirl of parties in their 
honor, Maggie and Louis Vaudable 
back to Paris to take command of 
their Chez Maxim’s with the start 
of the summer tourist season. 

Annual Alice M. Ditson Award 
of $1,000 to an American conductor 
for distinguished services to Amer- 
ican music will be presented to 
Leopold Stokowski Sunday (27) at 
McMillin Theatre, Columbia U. 

Quite a turnout of Latin-Ameri- 
can diplomacy, laity and press (in- 
cluding U. S.) at the San Benito 
winery’s dinner for Rosita Rios 
(Mrs. Benito Collada), singer at 
and wife of El Chico's boniface. 

George Sidney, Metro director, 
finally got off on his return to the 
Coast yesterday (Tues.) after some 
delays due to the illness of his 
wife, Lillian Burns, Metro dra- 
matic coach, who had accompanied 
him east. 

The Motion Picture Assn. of 
America is feteing Joseph Van 
Cottom, editor and publisher of 

Cine-Revue of Belgium, and Miss 
Jany Joossen, “Miss Cine-Revue of 
1952,” Friday (25) at the Rainbow 
Room Grill. 

Julius Fleischmann, co-producer, 
of “Moon Is Blue” and finance 
committee chairman for the Ex- 
position of the Arts in Paris, flew 
to Europe Saturday (19) to prep 
opening of the Expo April 30. Wal- 
ter Alford, U. S. press rep for the 
Expo, also flew to Paris that day. 

Gene Nelson, Warner star cur- 
rently personaling at the Warner 
Theatre, accepted the Page One 
Award for Vivien Leigh, presented 
by the N.Y. Newspaper Guild at 
the 1952 Page One Ball Friday (18) 
at the Hotel Astor. Award was for 
her performance in “Streetcar 
Named Desire.” 


Philadelnhia 


By Jerry Gaghan 

Mike Pedecin’s Men of Rhythm, 
current at Old Mill Inn, signed by 
Mercury Records. 

Jerry Dorn, former Woody Her- 
man trombonist, has opened a mid- 
town haberdashery. 

George A. Hamid will install a 
wax museum on his Steel Pier, At- 
lantie City, this summer. 

Robert Q. Lewis broke in new 
cafe act as guest star at shoe manu- 
facturers’ party in Palumbo’s (18) 

Larry Storch and Rosemary 
Clooney will appear at Press Pho- 
tographers Ball in the Bellevue- 
Stratford (26). 

Nat “King” Cole rushed out 
after the last show Saturday night 
(19) at the Earle to make midnight 
concert at Carnegie Hall, N. Y. 

John Weber, former operator of 
burned-out Weber’s Hof Brau 
(Camden, N.J.), has purchased the 
Wynnewood 
Line. 


Rome 


By Helen McGill Tubbs 

Charles Trenet in a one-man 
show at Eliseo Theatre for three 
nights. 

Playwright Andrew’ Rosenthal 
to spend several months here in 
writing a play. 

Palermo opera season includes 
Gian Carlo Menotti’s 
Medium” this year. 

The Step Brothers here for a 


few days between engagements in| bration honoring maestro who has | Francis 


other European cities. 
William Berke, Hollywood film 





director, here to do groundwork 
for a Lippert production. - 
Jonas Rosenfield of Italian 
Films Export expected in for con- 
fabs with local film heads. 

Jack Leeward returns to Holly- 
wood after several months in Rome 
looking over Italian pictures. 
Henry Henigson will be produc- 
tion manager on Paramount’s 
forthcoming “Roman Holiday.” 
Actress-model Jackie Frost re- 
turned for film work here, after 
several months in N.Y. and Holly- 
wood. 

“The Lady Is Not For Burning,” 
by Christopher Fry, in for two 
weeks at the Valle Theatre, Italian 
version, 


Paris 
By Maxime de Beix 
(33 Bd. Montparnasse; Littre 7564) 

Eileen O’Dare now stalked by 
French producers for’ pix. 

Georgette Letourneur’s initialer 
as a director will be “La Goulue,” 
starring Viviane Romance. 

Opening of Empire revue star- 
ring Maurice Chevalier had to be 
postponed a week until tomorrow 
(April 23). 

“Plaisir,” released by Columbia, 
garnered a record breaking $110,- 
000 in the first four weeks in three 
Paris theatres. 

Hildegarde to play the plush 
Drap d’Or, Paris, opening the lat- 
ter part of June after her London 
engagement at Cafe de Paris. 

M. Garmont still waiting to ap- 
point someone to take the place 
of the late Louis Jouvet as head 
of the Athenee Theatre. Since 
Pierre Renoir’s death, Jean Mer- 
cure has been filling the job with 
his production of Hochwalder’s 
“On Earth As in Heaven” starring 
Victor Francen. 


Washington 
By Florence S. Lowe 

Metro director George Sidney 
and wife in town for a day of sight- 
seeing. 

Jose Ferrer here Monday (21) to 
tub-thump for “Anything Can 
Happen,” due soon at Lopert’s 
Playhouse. 

Eric Johnston and Barney Bala- 
ban to host Capitol Hill reps at 
preview of “My Son John” Friday 
night (25). 

Lewis H. Rubin, chief of Office 
of Alien ‘Property of Dept. of Jus- 
tice, has transferred from Variety 
Tent 23 of New England to local 
chapter. , 

President and Mrs. Truman have 
skedded two receptions for radio, 
press and newsreel reps in the re- 
furbished White House May 5 and 
7 after a three-year hiatus. 


Cleveland 


By Glenn C, Pullen 


Don Cherry and Celia Cabot into 
Main Street Club for week. 

Johnnie Ray’s first vaude date 
here is now set for Loew’s State 
in mid-June. 

Ted Lewis’ orch and revue kick- 
ing off summer season at Skyway 
Lounge Club, May 28. 

Bill Randle, WERE disk jockey, 
wrote that profile of the “Cry” 
singer in recently published John- 
nie Ray album, getting hefty sale 
here. 

Mills Bros. Circus, owned by a 
Cleveland family, playing home- 
town dates May 16-17 after check- 
ing out of Greenville, O., winter 
quarters. 





House on the Main| 


“The | 


Hildegarde teamed up with Joe 
Laurie, Jr., in town to plug the 
book, “Show Biz,” in a radio inter- 
view they taped for Press Club 
|; at cocktail party. 

William Van Sleet and Paul Mar- 
lin may give an English play by 
Emlyn Williams its first U. S. pro- 
duction to start their summer stock 
season at Chagrin Falls, O. 

Abbott & Costello, doing person- 
als for “Jack and Beanstalk,” vis- 
ited Roxy burlesque where they 
started careers ere and= ran 
through their old baseball routine. 


San Francisco 
By Ted Friend 


London 


Ross and La Pierre opened at 
Ciro’s Club. 

Arthur Blake doing a return 
cabaret date at Churchills opening 
next Saturday (26). 

Tom Arnold sailed on the Ca- 
ronia for N. Y. last Thursday (17) 
on his annual looksee. 

Laurel and Hardy doing a vaude 
stint this week at Sidney L. Bern- 
stein’s Shrewsbury Granada. , 
Charles Reynolds, Apex Film 
Distributors’ chief, flying to N. Y. 
to negotiate coproduction tieup. 
George Formby hospitalized with 
a possible heart ailment and his 
“Zip Goes a Million” role being 
filled by his understudy of Geoffrey 
Piddock. 

The Five Talos, currently fea- 
tured on the London Palladium 
bill, booked by Lew Grade for 
Mills Bros, Olympia circus next 
Christmas. 

Godfrey Tearle to play Oedipus 
for the first time in his career in 
a radio version of “Oedipus Rex,” 
translated by Dudley, Fitts and 
Robert Fitzgerald. 

Baron Polan closed deal with 
Harry Morris and Eustace Hoey, 
joint operators of the Colony and 
Astor niteries, to book all of lat- 
ter’s femme acts imported from 
America. 

Edward Noll, for the last two- 
and-a-half years choreographer for 
the Empire stageshows, returned to 
the U. S. last weekend to take up 
a similar assignment for the Pitts- 
burgh Civic Light Opera Co. 

Harry Alan -Towers, head of 
Tower of London, planed to N. Y. 
and plans to be away three weeks. 
Taking with him test disk of Baron- 
ess Orczy’s classic “Scarlet Pim- 
pernell,” which he has acquired. 

The Deep River Boys due back 
in Europe next month, playing 
Germany for two weeks, to be fol- 
lowed by eight weeks in Scan- 
dinavia. Also booked for Moss 
Empires and Stoll circuits opening 
at Empire, Glasgow, Aug. 4. 


Minneapolis 
By Les Rees 

Edyth Bush Little Theatre of- 
fering “Over 21.” 

Shipstad & Johnson “Ice Fol- 
lies” in third week at Arena. 

Sophie Parker holding over with 
exotic dancer Tanja at Vic’s. 

Harry Shapiro back with “Dark- 
ness at Noon” at the Lyceum. 

Mary McCarty opening return 
Hotel Radisson Flame Room 10- 
dayer. 

“The Chocolate Soldier’ St. Paul 
Civic Opera Co.’s final season of- 
fering. 

Oriental dancer Lee Wong and 
Five Madbeats into St. Paul 
Heinie’s. 

Two week-end concerts ended 
Minneapolis Symphony orch sea- 
son here, 

‘Marvin Moran & Malone Sisters 
winding up Hotel Radisson Flame 
Room fortnighter. 

Lou Wills, Jr.. and Stoner & 
Denis underlined for Hotel Nicollet 
Minnesota Terrace. 

Taxicab drivers’ strike going in- 
to third month and nightclubs are 
among chief sufferers. 

Hotel Nicollet Minnesota Ter- 
race has comedian Mickey Sharp 
and dancers Patine & Rosa. 

Elaine Campbell, former ‘Miss 
Minnesota,” now member of 
Schiek’s cafe singing sextet. 

Univ. of Minnesota group pre- 
senting T. S. Eliot’s “Murder in 
the Cathedral” in St. Mark's 
Cathedral. 


Pittsburgh 


« By Hal Cohen 

Perry Como’s mother in Mercy 
hospital for observation. 

Carol Mansfield underwent ap- 
pendectomy; ditto Mrs. Bill Hinds. 

New Carlton House holding a 
press preview next Monday (21). 

Buddy Lester is Easter Week 
topper at Jackie Heller’s Carousel. 

Joe Leiber up from Miami 
Beach to be with his family for 
Passover. 

Marie Horst is booker George 
Claire’s new secretary, replacing 
Jerry Coleman. 





George Shearing at the Black- 
hawk. 

Jimmy Roosevelt doing Fisher- 
men’s Wharf. 

Joaquin Garay and Los Gatos 
Trio set for Bimbo’s 365 Club. 

Fox West Coast remodelling 
re Theatre in Berke- 
ey. 

Town’s elite turning out for din- 
|ner honoring Queen Juliana at the 
| Mark Hopkins. 

Traditional Press Club Late 
| Watch dinner to author Kathleen 
Norris and cric Marie Hix David- 
son. 

Pierre Monteux to New York 
following week-long farewell cele- 





‘conducted Frisco Symph for past 
(17 years. 


Young Dickie Hoover, 
Playhouse general manager, broke 
his leg in a fall. 
| Anton Scibilia has withdrawn as 
| Joe Hiller’s associate in 
booking office. 
| Bill Finkel, chief barker of Va- 
| riety Club, named prexy of South- 
| side Rotary Club. 


| Eddie Cantor coming to Syria| 


| Mosque May 2 on a Red Cross 
| blood donor pitch. 

| Sandy Bickart, radio and TV ac- 
| tor, back to N. Y. after week's visit 
| With his folks here. 


| Harry Fox is out of the Monte | 


| Carlo operation, with Alan Clark 
running it solo again. 
Dee Stout will again publicize 


| Strawhat this season. 
Nick Lucas to headline annual 


son of | 


latter's | 


Home Builders Show 
Armory week of May 5. 
Arturo Vercesi, long-time head- 


at Hunt 
s 


same berth at Monte Carlo. 

Will Mastin Trio, with Sammy 
Davis, Jr., booked for two-week re- 
turn to the Copa beginning June 2. 


Dallas 


By Bill Barker 

DeMarco Sisters in for two 
frames at Baker. Hotel. 

Lee Baron at the organ in Bur- 
gundy Room of Hotel Adolphus. 

Margo Jones, of Theatre "52, 
hometowning several days in Liv- 
ingston, Tex. 

Jane Trahey, of Neiman-Marcus, 
femceeing “Stop and Swap,” new 
WFAA-TV Sabbath show. 

Tex Ritter lost a $1,500 array of 
wéstern garb when thieves broke 
into his car during a one-niter. _ 

Russ Facchine, of GAC’s Chi- 
cago office, subbing for Frank Fos- 
ter, seriously ill at Baylor Hospital 
here. 

Nancy Gates, Paramount. starlet, 
in to co-star with Edward Everett 
Horton in “Castle in the Air” at 
Civic Playhouse, 

Humphrey Bogart, on a four-day 
stay, brought his Oscar at SMU’s 
request—for measures and photos 
to go into McCord Museum. 

Dr. Sigmund Spaeth guesting 
with deejay Reuben Bradford via 
WFAA and o.o.’ing ZaSu Pitts in 
“Ramshackle Inn” at Civic Play- 


house. 
Ireland 


By Maxwell Sweeney 

Katharine Dunham Dancers 
set for Theatre Royal, Dublin, in 
May. ; 

George A. Overend named vice- 
chairman Odeon (Ireland), -succeed- 
ing late Maurice Elliman. 

Abbeyite Denis O'Dea planes to 
U. S. in June for role in 20th-Fox’s 
“Niagara” with James Mason. 

Emile Littler production of 
“Brigadoon” slated for season at 
Gaiety, Dublin, opening in June. 

Reginald Goodall, conductor of 
Covent Garden Opera, pacted to 
conduct during Dublin Grand 
Opera season. 

Former Abbeyite Denis O’Dea 
will return to Abbey for lead in 
new production of Louis D’Alton’s 
“The Money Doesn’t Matter.” 

Hilton Edwards. planed _ to 
Copenhagen to finalize project for 
Dublin Gate Theatre production of 
“Hamlet” at Elsinore in June. 


Portland, Ore. 


By Raye Feves 

Andrini Bros. held for second 
week at the Clover. 

Maddox Bros. & Rose in at the 
Corral for a one-niter. 

Hannon & Ryan, Rowena Rollins, 
and Demar & Denise on the bill 
at Amato’s Supper Club. 

Spike Jones and his “Musical 
Depreciation Revue” played the 
Auditorium Monday (21) with mail 
order biz heavy. 

Danny Martyn, Nick Lucas, 
Burns Twins & Evelyn, and Cooper 
Sisters doing two and three a day 
at 10-day annual Home Show. 

Eddie Peabody headlining an- 
nual Shrine Circus at Portland 
Arena, with Mabel Stark and 
others in the 10-dayer which teed 
off yesterday (22), 


Australia 


By Eric Gorrick 

Wally Thornburn celebrates 30 
years with United Artists in the 
Aussie zone. 

Mischa Auer here to do a four- 
weeks run at the Celebrity night- 
club, Sydney. 

“Fabiola” (Col) continues smash 
biz at the State, Melbourne, for 
Greater Union. 

“South Pacific” will probably 
debut here late August under the 
Williamson banner. 

Walter Gieseking, German pian- 
ist, scored hit in Sydney for the 
Australian Broadcasting Commis- 
sion. 

Borovansky Ballet Co. will do 

tour of New Zealand after playing 
in Brisbane and Perth under the 
Williamson banner. 
; Metro will rename the Embassy 
in Malvern, Melbourne, nabe house 
| recently taken over from indie 
interests as the Metro. 

“Brigadoon” has commenced sec- 
ond year’s run here under the 
Williamson banner. 
| rent at Royal, Sydney. 

Every week sees the closure of 
more nightclubs in the outer Syd- 
;mey zone as biz hits skids with 
spending dough getting tight. 

Alec Templeton, pianist and 
_musical satirist, opens in Mel- 
| bourne June 14 for a concert runa- 
round under the Williamson ban- 
ner. 
| David N. Martin announced that 
“Folies Bergere” is set for the 





| biggest single importation unit 
ever brought here, 


waiter at old Nixon Cafe, now in‘ 


Show is cur-| 


——ae 


Hollywood 


Bill Joyce in from Chicago. 

Donna Atwood planed to Dallas, 

Sally Rand to Miami for nitery 
dates. 

Terry Moore divorced Glenn 
Davis. 

Horace Heidt 
Houston. 

Paul Douglas to Las Vegas on 
vacation. 

Jim Jeffries celebrated his 77th 
birthday 

James Cagney in from Martha’s 
Vineyard, 

Van Heflin returned from Euro- 
pean tour. 

Dan Duryeas 
wedding anni. 

Gloria Holliday recovering from 
major surgery. 

Richard Widmark planed to Hon- 
olulu for siesta. 

Joan Taylor out of the hospital 
after a checkup. 

Rex Allen in town after per- 
sonals in Arizona. 

Celeste Holm filed suit to shed A. 
Schuyler Dunning. 

Edward Lasker 
four weeks in N. Y. 

Marilyn Maxwell picked up her 
final divorce papers. 

- Frank Sinatra and Ava Gardner 
planed in from N, Y. 

John Payne to Roanoke, Va., 
where his mother is ill. 

Clara Bow seriously ill in a 
Santa Monica sanitarium. 

Vonne Godfrey, of South Africa, 
became an American citizen. 

Jeff: Donnell and Bill Anderson 
back from their Laguna vacation. 

Wanda Hendrix in town after 
four months in Europe and Africa, 

Joseph Moskowitz in from N. Y, 
for huddles with Darryl] F. Zanuck. 

Murvyn Vye in from N. Y. for 
his first film role in three years. 

Margaret O’Brien left for Mexico 
cur for the annual Spring Festi- 
val. 

Bob Hope will open annual L. A. 
Police Show at Shrine Auditorium 
May 1. 

George Jessel will be toastmaster 
at testimonial dinner for Danny 
Thomas. 

Alfred Apaka planed in from 
Honolulu to launch his U. S. sing- 
ing career. 

Margaret Herrick to Columbia, 
Mo., to deliver six lectures at Ste- 
phens College. 

Frank DeVol ordered to carry 
his fractured arm in a sling for 
another month. 

Claude Dauphin fractured a 
wrist during a scene in “April in 
Paris” at Warners. 

Errol Flynn planed in from 
Nassau to finish delayed scenes in 
“Against All Flags.” 

Lyle Talbot celebrating his 25th 
year as a film actor and his 103d 
role (in “The Pathfinder’’). 

Carl Lertzman appointed gen- 
eral manager of newly formed 
Frankie Laine Enterprises. 

Gregory Peck back to work in 
“The Snows of Kilimanjaro” after 
10 days out with a leg injury. 


Slim Pickens handed out awards 
to winning riders at the annual 
Western Wranglers Horse Show. 


Mala Powers suffering from a 


airlined to 


celebrated 21st 


in town after 


recurrence of fever contracted 
while entertaining soldiers in 
Korea. 


Chicago 

Frank Taylor in town after leav- 
ing the Charlie Yates agency. 

Milton Berle in for the Robinson- 
Graziano fight and visiting for ex- 
tra day. 

Eddie Cantor will do his blood 
bank show from the floor of the 
Chicago Board of Trade May 5. 

Joan Bennett in with daughter 
Melinda Markey to start rehearsals 
for “Bell, Book, and Candle,” in 
which she opens May 5 at the Sel- 
wyn., 

Richard Lewine, CBS-TV, pro- 
ducer, and Max Wilk, video writer, 
in for premiere of their-new musi- 
cal, “Mad Money,” at Loyola Com- 
munity Playhouse. , 

Actors Club instituted midnight 
suppers for legit casts with the 
first for members of “Bell, Book, 
and Candle” last week and another 
for “Remains to Be Seen” next 
week. 


Ottawa 


Marian Anderson into Capitol for 

) one night, : 
Bill Farrell headlining Standl- 

shall show. 

| Dry spring upped drive-in open- 

|ings by week or two. 

| Guy Lombardo orch into Audi- 

| torium for one-niter. 

| Record Easter biz in clubs, the- 

| atres, hotels, eateries. 

“Ice Cycles” into Auditorium for 

| week, first pro icer here for sever 

| years. : 
Day, Dawn & Dusk topping Ga''- 

neau Club show for spring teeo!f 

after 15-week shutdown of spol: 





Mayville’s Wagon Wheel | Tivoli loop this year. Will be the| Bill also has Catron Bros. and 
Mary & Michael Man. 
biz was capacity. 
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VARIETY 





, 


OBITUARIES 


HERMAN TIMBERG 

Herman Timberg, 60, a_ top 
yaude performer for many years, 
died in New York April 16 after 
a long illness. Timberg headlined 
on the major variety circuits and 
later turned to material writing 
and management. On Broadway 
he did the music and lyrics for 
“Tick-Tack-Toe,” season of 1919- 
90, and the book and lyrics for 
“You'll See Stars,” produced in| 
1942, among other eredits in be- 
tween. e produced . “Herman 
Timberg’s Follies” in 1922, 
was in “The Passing Show” 
1921 

One of Timberg’s last appear- | 
ances as an act was at the Palace | 





and 
of | 


Theatre, N. Y., during its recent/“Frontline and Deadline” (1937). | t 
run as a straight vaudfilmer. Al-| At one time he was fiction editor | screen actor, died April 


though nearly blind, he did an/| 
energetic turn with a femme foil 
which called for extremely fast | 
movement and trick violin play-| 
ing. The act was excellently re- 
ceived. 

Comic was an important cog in | 







In Loving Memory of 


BLANCHE ROTH 


(APRIL 21, 1951) 


Wife, Mother and Gréndmother 


Nemo, Melvin, Jeanette, 
Sherry and Barbara 





School Boys and 
the 
Jewish kid coming to America 
from Europe, the central character 
in the show. These productions had 
such names as George Jessel, Ed- 


“Gus Edwards’ 
Girls,” playing the part of 


die Cantor, Walter Winchell, 
Georgie Price, Courtney Sisters, 
Lillian Lorraine, Joe Keno, Rosie 
Green, Helen Menken and Willie 
Solar during his tenure and sub- 
sequently. 

Timberg was active in virtually 
every field of show business. For 
a time he contributed material to 
films and radio.. One of his fore- 
most contributions was the Tim- 
berg “crawl-off,” a comic move- 
ment in which he went offstage on 
all fours. 

Timberg is reputed to have saved | 
considerable coin during his tour- | 
ing years. A major part of his 
salary was put aside for inveat- | 
ment, but some of it was lost in 
the 1929 crash. | 

He is survived by his wife, | 





Hazel, and two sons, Tim and_/| 
Irwin. Tim started out as Her- | 
man Timberg,. Jr., but later 


IN MEMORY OF 


AL WILSON 


PHIL GRAE | 








changed the label to Tim Herbert | 
‘& Don Saxon). For a time, he| 
appeared with his sons and Pat | 
Rooney and sons in an act which | 
Stressed the talents of the second- | 
generation Timbergs and 
Rooneys 

His nephew is Jesse Kaye, for- | 
mer Roxy and Loew booker, now | 
Coast head of artists and reper- | 
tory of MGM Records. 





MABEL THOMAS 

Mabel Thomas, 64, VARIETY cor- 
respondent in Hawaii for the past | 
4 years, died of a heart ailment | 
n Honolulu April 20. She began) 
er show biz career with the cir- | 
wus trouping for 15 years with | 
— Ringling as a lion and horse} 
rainer, She subsequently di-| 
rected wardrobe research for a. 
Hollywood pie studio. 
‘ During World War I she played 
or American troops in France, 
While in World War II she was | 


} 


{ 


ae hostess of the Maluhia enlist- 
os men's recreation centre in| 
Onolulu. She was known as 


“Mom” to thousands of GIs. 


Her 
usband survives, 





7 LHOMAS L. CUMMISKEY 
spon as,, L. Cummiskey, 54, 
_ editor of Fox Movietone 
atta. nce 1929, died of a heart 
Youn in the dugout of the N. Y. 
nN eS at the Yankee Stadium, 
Suipervis; 18. He had been 
Of th. w8 the taking of pictures 
esltees Yankee players when he 

»psed on the dugout steps. 


mister’ joining Movietone, Cum- 





on the Springfield (Mass.) Repub- 
lican and in New York on the 
sports staff of the old Morning 
World and the Daily Mirror. He 
was believed to be the newsreel 
industry’s first sports editor. 

Surviving are his wife, two 
daughters, a son, a brother and 
two sisters. 





COL. G. R. FORTESCUE 

Col. Granville Roland Fortescue, 
76, soldier-author-dramatist, 
April 21 in West Palm Beach, Fla. 
He was military aide to Pres. 
Theodore Roosevelt. 

Among his plays were “Dolores” 
(1914); “Love and Live” (1921); 
“The Unbelievers” (1925); and 


of Liberty mag. He also wrote 
several books relating to the first 
World War. 

Surviving are his wife and three 
daughters. 





LOUIS MERKEL 
Louis Merkel, 73, retired midget 


| actor, died in Jersey City, N. J., 
| April 19. 


He played the part of 
Jeff in the original Mutt & Jeff 
comedy team that toured vaude 
circuits at the turn of century 
and subsequently. He also appear- 
ed with the old Rosenfeld theatri- 
cal troupe in N. Y. and starred in 
“The Lilliputians,” a comedy fea- 
turing midgets and giants. 

Three brothers and two sisters 


| survive. 





JOSEPH M. VUCASSOVICH 
_ Joseph M. Vucassovich, 90, mo- 
tion picture pioneer and veteran 
hotel operator, died in Cambridge, 
Mass., April 17. Vucassovich in- 
troduced films to the Near East 
and upon his return to the U. S. 
went back into the hotel business. 
After the first World War he took 
over the operation of Hotel Nan- 
tasket, Nantasket Beach, Mass. He 
also owned the Hotel. Rockmere, 
Marblehead, Mass. 

A son and a daughter survive. 





CHARLES K. WALDRON 

Charles King Waldron, 37, com- 
mercial airlines pilot and former 
film actor, died April 18 when the 
non-scheduled airliner which he 
was co-piloting crashed in Los An- 
geles. He was the son of the late 
legit actor Charles Waldron, who 
last appeared on Broadway in 1946 
in “Deep Are The Roots.” 

Surviving are his wife, mother 


| and sister. 





JAMES L. JACOBER 

James L. Jacober, 22, TV direc- 
tor of the National Foundation for 
Education and Good Government, 
died in New York April 18. Jaco- 
ber had also directed video pro- 
grams for WOR, N. Y., and had 
on associated with Telefeatures, 
ne. 

Surviving«are his wife, mother 
and a brother, Warren, a TV direc- 
tor at NBC. 





PHIL BARKER 
Phil Barker, 68, Scottish vaude 
and legit performer, died in Cleve- 
land April 18. He was known for 


his impersonations of the late 
Scottish comedian, Sir Harry 
Lauder. 


Barker went to. Hollywood in 
1949 to portray Lauder in a mo- 
tion pic, but Lauder, who died in 
1950, differed with film officials 
and the project was called off. 


KATE FRIEDHEIM 

Kate Freidheim, 47, costume de- 
signer for the New York City 
Opera Co. for the past five years, 
died in New York, April 20. She 
designed the costumes for such 
operas as “Ariadne,” 
Three Oranges,” “The Dybbuk,” 
“The Four Ruffians” and “Woz- 
zek.’ 








CATHARINE A. BAMMAN 

Catharine A. Bamman, 69, for- 
mer concert manager, died in Wil- 
liamburg, Va., April 20. In 1930 
she took over the management of 
the Baribizon Plaza Concert Hall, 
N. Y., presenting “Concerts At 
Nine” for several seasons. 
retired in 1938. — 

Her sister survives. 


DR. LEONARD J. SMITH 
Dr. Leonard Joseph Smith, 71, 





music editor 6f the Toronto Globe, | 


died April 18 in Toronto. 


died 


ek.” " 
Her mother and a sister survive. 


| target, 





April 16. He appeared in vaude 
for more than 40 yéars. 

He was a member of a musi- 
comedy team with his brether, An- 
ane: Act was known as Ward & 

an. 


BRUNO WEYERS 
Bruno Weyers, 81, retired vee- 
pee of the former Educational 
| Film Corp., died in Peapack-Glad- 
| stone, N. J., April 16. Educational 
| Film was a pioneer firm in the 
: Visual arts field. 
| Four daughters survive. 
| oa ; 
| GUSTAVUS M. HOLLSTEIN 
| Gustavus M. Hollstein, 88, owner 
of RKO 8lst St. Theatre, N. Y., 
and associate of RKO Theatres 
since 1919, died April 16 in New 
York. Hollstein built the theatre 
lin 1913. 
His wife survives. 








| 





GEORGE BUNNY 
George Bunny, 82, stage and 
16 
| Hollywood after a heart attack. 
He was a brother of the late 
John Bunny, star comic of silent 
pictures. 





Bill Said, big game hunter and 
| Suide for African film safaris, was 
killed April 12 in a motor accident 
He worked 


| in the Belgian Congo. 
“King 


}on locations with Metro’s 
Solomon’s Mines” 
wood productions. 





Mother, 59, of Ruby Luby and 
Miriam Parker, formerly the De 
Leon Sisters, and sister of Sid 
Tracey, formerly of dance team of 
Tracey & Hay, died April 17 in 
New York. 


Mother, 78, of William J. Mc- 
Elligott, a member of the staff of 
the International Broadcasting Di- 
vision of the State Dept., died in 
New York, April 16. 








Theodore Pries, 24, pianist who 
had appeared as soloist with the 
National Symphony, Washington, 
and the Boston Pops Orch, died 
April 16 in Washington. 





Charles H. Barron, 75, pioneer 
midwest theatre owner, died April 
16 after a heart attack in his 
North Hollywood home. He had 
been in retirement since 1944. 


Marilynn H. Webber, 50, interior 
decorator at Paramount for 15 
years, died April 14 at the Motion 
Picture Relief Home. 








Arthur Dupuis, 50, film makeup 
man, died April 8 in Hollywood. In 
his youth he was an actor and stunt 
man. 





Clarence Edwarg@ Le Massena, 
83, composer-autht's died in East 
Orange, N. J., Aw 17. 

——— 

Mrs. Xusia Y. Z. Ashley, 88, for- 
mer mezzo soprano, died in River- 
head, L. I., April &7. — 


Mother, 64, of Morty Palitz, 
Decca artists and repertory chief, 
died in New York April 11. , 








Otto Schreiner, 83, former vio- 
linist of the Met Opera orch, died 
in New York, April 14. 


Leota Howard, 80. retired stage 
| actress, died April 16 in Los An- 
geles. 











| Mother, 65, of actress Virginia 
| O’Brien, died April 18 in North 
| Hollywood. 
| Harold “Hal” Springford, 62, 
| retired vaude actor, died April. 17 
in Bridgeport, Conn. 


Wife, 50, of Abe Auerbach, man- 
lager of Strand Theatre, Chicago, 
| died in Chicago April 20. 








Zinky Cohn, 43, pianist, died in 


| Chicago April 18. 
“Love for | 





Sarain Singh, 64, film character 


actor, died April-14 in Hollywood. | 














| A-Bomb Fluff 


Continued from page 1 








where two cameras at- 
tempted to lens the first half of 
'the show—planes making 
passes over the proving grounds, 
etc.—and viewers were~frustrated 
by hearing the description while 
able to see merely a “snow pat- 
, tern.” 

Some system should have been 


in | 


and other Holly- | 


their | 


director Don Hewitt’s coming into 
the studio to report that the audio 
had been restored was a good be- 
hind-the-scenes bit. 

No ‘Angry Spectacle’ 

When a picture was finally ob- 
tained it was after the famed mush- 
room had disintegrated into an el- 
liptical cloud that locked like any 
other on a halcyon summer day. 
It didn’t quite live up to the an- 
nouncer’s earlier description of a 
“beautiful, tremendous and angry 
spectacle.” 


| bling along, planes on the ground, 
the correspondents moving unhur- 


ister with much impact. Somewhat 
better, although not tautly dra- 
matic, was an announcer’s demon- 
stration of the special dark gog- 
gles the spectators wore. Telecast 
wound with an interview with Mil- 
lard Caldwell, 


coverage would rouse citizens from 
their apathy to civil defense; warn- 
ing that Soviet Russia has A-bombs 
and could get through to a target 
it wished destroyed. 

Listening to the audio alone was 
dramatic. After the “bombs away” 
call was shouted, and the seconds 
were counted off to the arrival of 
the shock wave, a sense of tension 
was created. Explanatory’ notes 
were fairly good, discussing the 
facts given the journalist-broad- 
casting fraternity in four days of 
briefing on the site. 

. TV industry showed enterprise 
in covering the event. Seven L.A. 


the project. 

AM covered the event via re- 
cording, with CBS and ABC among 
the webs carrying 15-minute taped 


accounts. Films were taken, with 
NBC-TV having scheduled a screen- 
ing for 11:15 p.m. last night 
(Tues.), 


All in all, the video reportage 
had a detached ethereal quality— 
as though this were happening not 
11 miles from a video camera or 
1,000 miles from your hometown, 
but somewhere in a Martian 
desert. Bril. 


KLTA’s ‘Buck Rogers’ 
TV Relay on A-Bomb 


Refusal of American Telephone 
& Telegraph to provide television 
relay facilities for the atom bomb 
explosion in Nevada yesterday 
(Tues.) almost short-circuited the 
TV industry’s pickup of the blast. 
Industry credits Klaus Landsberg, 
general manager of Paramount’s 
KTLA, Hollywood, with coming up 
with the Buck Rogerish idea of 
dumping men and relay equipment 
via helicopter on a string of moun- 
tain peaks between the explosion 
site and Los Angeles, which finally 
made the pickup possible. 

When the Atomic Energy Com- 
mission invited the TV industry to 
cover the blast, it’s been revealed, 
top video brass asked the phone 
company to provide relay facilities. 
Bid was nixed, however, presum- 
ably on the phone company’s stand- 
ard policy against setting up any 
new relay equipment unless it can 
be promised steady and consistent 
use of the facilities. 

Landsberg then sought out the 
Marine Corps and obtained the 





| He then rounded up all Par’s relay 
|equipment from all parts of the 
country, some of which has been 


theatre TV. Since the mountains 
are inaccessible by road, the equip- 
ment and engineers necessary to 
| Staff it were dropped on the peaks 
two days ago by ‘copter, and they 
were forced to remain there after 
the explosion until the Marines 
could pick them up again. 

With the other six L.A. video 
stations sharing the costs, Lands- 
berg set up his relay towers atop 
| seven mountains to span the 300- 
odd miles between Yucca Flats, 
| Nev., where the bomb was explod- 
ed, and L. A. 








A-Bomb’s Large-Screen TV 
Los Angeles, April 22. 
Orpheum Theatre, in downtown 
| Los Angeles, which showed the 
| atom blast on large screen tele to- 
| day (Tues.), at no admission charge, 
‘had an audience of better than 
1,000 persons. House opened doors 


| shortly before 9 a.m. (PST) since | 
He con-| worked out to inform the gabbers the picture already was on screen. 


ducted his music column under the | ;nhat the sight portion was out at | By blastime (9:30), the 2,200-seater 


name of Leo Smith. At one time 
he was lead cellist with Toronto 
Symphony Orchestra. ‘ 

He was made music editor of 
the Globe two years ago. 


HARRY WARD 
Angelo De Michele, 62, vaude per- 
former known professionally as 





\least for eastern audiences. In 


|New York, which fed the eastern | 


| coaxial hookup, not enough prep- 
aration was given to standby ma- 
terial. NBC-TV merely used a 
slide and belatedly came in with 
la brief oral announcement. CRS- 
TV had Doug Edwards on hand to 


ad been a sports reporter! Harry Ward, died in Los Angeles, explain what was happening, and 


was half-filled. 


utes after the cloud took shape on 
| the screen and the theatre shut off 
tele at 10. Reception reportedly 


necessary helicopters for his plan. | 


Viewers began drifting out min- | 


The other scenes, of trucks rum- | 


riedly on “News Nob,” didn’t reg- | 


; U. S. civil defense | 
chief, who declared that the TV | 





NPA Color Ban 


Continued from page 1 


defense agencies which are study- 
ing a proposed draft. 

McCoy said that materials are 
no longer a problem, but there is 
stil a demand for electronics en- 
gineers in-excess of the supply. 
Whether this shortage applies to 
research in color, he said, is hard 
to pinpoint. However, he added, 
“there is no real point in con- 
| tinuing the ban except for home re- 
ceivers.” 





Asked whether removal of the 
i ban would affect the black and 
| white industry, McCoy: said his 


| 
j}agency cannot be concerned with 


ithe competitive situation which 
| might result from color operations 
| by some companies 

Demands for lifting the receiver 
ban were made at an industry 
meeting in February with NPA by 
Paramount prexy Barney Balaban 
and chairman Edwin C. Johnson of 
the Senate Commerce Committee. 
Balaban recently told the FCC that 
Par’s 50% subsidiary, Chromatic 


|TV Labs, is ready to produce the 


las claimed by Balaban, the possi- 
| bility is seen here that color audi- 
; ences can be developed in new TV 
| areas such as Denver when stations 


stations pooled their equipment on | 


| Lawrence tri-color tube and plans 
| to turn out 5,000 to 10,000 the first 


year. He said he hopes to license 
the patent to other manufacturers. 

If the tube can be installed in 
existing sets at little extra cost, 


begin operation, providing color 
cameras are available. 


MARRIAGES 


Kay Ling to Rudolf Friml, San 
Francisco, April 16. Groom is a 
composer; bride is his secretary. 

Pescha Cooper to Leonard Win- 
ograd, Pittsburgh, March 30. 
Groom operates theatres with his 
uncle, Mike Winograd, in Roches- 
ter, Pa. 

Honey Waldman to Bruce Beck- 
er, April 20, Hamilton, Bermuda. 
Bride is an actress in “Point of No 
Return,” at the Alvin, N. Y., he’s 
business manager for Joshua 
Logan. 

Anne Leigh Goodman to Sey- 
mour Freedgood, Peekskill, N. Y. 
April 19. Bride is an editor of 
Harper’s mag and daughter of play- 





wright Jules Eckert Goodman; 
groom is with the Voice of 
America. 


Beth O’Haggerty to Jack Lowry, 
Hollywood, April 19. Bride is a 
Paramount publicity secretary; he's 
a film editor. 

Jane Lamont to George “Bullets” 
Durgom, in Bloomfield, N. J., April 
20. He’s the agent; bride is with 
Music Corp. of America. 

Mrs. Irene Ringling to Robert 
C. Bon Seigneur, Pelham, N. Y., 
April 29. Bride is v.p. of Ringling 
Bros. and Barnum & Bailey Circus 
and widow of Robert Ringling. 

Frederica Winstanley to Peter 
Davis, April 19, Newberry, S. C. 
‘Groom is business manager of the 
Theatre Guild. 

Dorothy Eitel to Claude Everett 
Humphrey, Chicago, April 20. 
Groom is a drummer. 


BIRTHS 








! 
| 
| 


| 


used to interconnect Par houses for | 


i 
} 


| 


Mr. and. Mrs. John Wrisley, 
daughter, April 8, Fitchburg, Mass. 
Father is program director and 
disk jockey at WFGM there. 

Mr. and Mrs. Peter C. Latsis, 
daughter, Los Angeles, April 15. 
Father is publicist for Fox West 
Coast. 

Mr. and Mrs. Robert Stone, son, 
Hollywood, April 15. Father is 
assistant to film producer Harry 
Popkin, the child’s grandfather. 

Mr. and Mrs. Richard A. Harper, 
son, New York, April 13. Mother 
is the former Schatzie Royal, 
daughter of NBC consultant John 
F. Royal. 

Mr. and Mrs. Stanley Paul, son, 


Hollywood, April 14. Father is a 


| 
} 


film editor at Columbia. 

Mr. and Mrs. Bertie Elliman, 
daughter, Dublin, April 3. Father 
is Irish manager for Eros and In- 
ternational Films. 

Mr. and Mrs. Richard McMurray, 
son, New York, April 15. Mother is 
legit actress Jane Hoffman. 

Mr. and Mrs. Charles Nuzum, 


| daughter, Pittsburgh, April 15. Fa- 


i 
j 
j 
j 
| 
} 


ther is an announcer at WCAE 
there. 

Mr. and Mrs. Michael Felack, 
son, Pittsburgh, April 3. Father is 
program director of WKPA, New 
Kensington, Pa. 

Mr. and Mrs. Bill Collins, Far 
Rockaway. N.Y., April 15. Father 


is in circulation department of 
VARIETY. 

Mr. and Mrs. Louis Colfax, 
| daughter, Santa Monica, Cal., 


|was far better than on homescts, | 


| due to fact largescreen receiver has 
103 tubes, which helped eliminate 
| distortion. 


April 15. Mother is former DatLy 
Variety staffer Clare Rothwell, 
father is a sound technician at 
Metro. 

Mr. and Mrs. Larry Pickard, son, 
New *‘ork, April 18. Father is edi- 


jtor of WOR-TV news. 
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MGM's New Musical 


“SKIRTS AHOY ” 


A JOE PASTERNAK PRODUCTIO 


Concert Tour 


Starting September 12th 


Copacabana 


NEW YORK 









Opening Hollywood’s New 


Crescendo 


May 7th 






RECORDS MGM PICTURES 


| Sissmnat Managenenre. MILTON EBBINS 
Excuse OX WILLIAM MORRIS AGENCY, INC. 


Prd&s Relationg — MIKE HALL (New York) * MAJOR ROBINSON (New York) + FOX & BROOKS (Hollywood) 





Record Exploitation — NAT. SHAPIRO 
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